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Greetings

The following is a brief report of the lst International
Design Competition, the main event in the International
Design Festival. The Competition was presented with the aim
of offering a venue for new international exchange via design
activities representing the cultural aspects of industry.

It was hoped that this International Design Competition,
held under the auspices of the Ministry of International
Trade and Industry, would make our country the epicenter
for new, next-generation design and make a contribution to
design activities both inside and outside Japan, by deepening
the general public’s understanding of and interest in design.

Fortunately, the competition ended in great success ow-
ing to the overall plan covering various design fields. Our
unique theme “Shu” (Gathering), expressed in Kanji (Chinese
characters), and prize money of twenty million yen helped
superbly to arouse great interest among designers worldwide,
leading to numerous entries. :

This International Design Festival is indeed a unique
design event, comprised of various related activities including
the International Design Award and International Design
Exhibition, in addition to the aforesaid Competition; its
development will undoubtedly make a great contribution to
society and culture as well.

I would like to especially menrtion the fact that various
prominent figures from the academic and industrial sectors
and related bodies gladly cooperated with us in setting up the
Administrative Committee and Executive Committee within
our Foundation in order to set the course for the develop-
ment of our activities and to demarcate practical lines for
their execution, giving their invaluable guidance and advice.

Before concluding, on behalf of the Japan Design Founda-
tion, I should like to express our heartfelt thanks to the
Ministry of International Trade and Industry, Osaka Prefec-
tural Government, Osaka Municipal Government, industrial
circles, designers, the ICOGRADA (International Council of
Graphic Design Association), the ICSID (International
Council of Societies of Industrial Design) and the IFI (Inter-
national Federation of Interior Architects/Interior Designers)
for their kind cooperation and suggestions; and I should also
like to ask all concerned bodies and persons for their con-
tinued support of our future activities.

March 1984

Susumu Furukawa
President
Japan Design Foundation
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1. Aim and Schedule

The International Design Competition will be held every two years,
under a specific theme each time, starting from 1983, open to all design
fields, in order to redefine the role of design while clarifying a concrete
vision of a better future for mankind at the dawn of the 21st century.

Juries chosen from all over the world will screen entries to honor
outstanding works with prizes; then all these prize-winning works will
be exhibited and publicized to deepen the general public’s understand-
ing of and interest in design activities, contributing to the development
of culture.

[Schedule]
1982 May Entry registration started
Sep. 15 Inquiry acceptance closed
Oct. Replies sent
Oct. 31 Entry registration closed
Dec. 20 Entry for preliminary selection closed
1983 Feb. 21-26 Preliminary selection
Mar. Results of preliminary selection made public
Jun. 15 Entry for final selection closed
Aug. 1-6 Final selection
Aug. Results of final selection made public
Oct. Prize presentation

Oct. 22 ~Nov. 9 Exhibition

2. Organization chart

Advisers President Councils
Supporting Members
Vice-president
!
Directors Board of Directors
Permanent Board of Directors— Administrative
| N Committee
I

Secretariat Executive Committee

Administration General planning

PR Theme

Project No. 1 Selection

Project No. 2

3. Short History
of the Japan Design Foundation

1980 Sep. International Design Competition Study Sub-Committee
set up in the Design Promotion Division of the Export
Inspection and Design Encouragement Council.

1981 Jan. Reports on the holding of the Competition submitted by
the Design Promotion Division

Feb. Request presented for holding of Design Festival in Osaka.

Jul. The Design Promotion Division approved the future
course, including holding the Festival in Osaka.

Aug. Promotion activities developed at the ICSID General
Assembly held in Helsinki.

Sep. International Industrial Design Biennial Preparatory
Committee set up.

Oct. Membership of Administrative Committee and four Com-
mittees, General Planning, Theme, Screening and Pub-
licity, decided.

1981 Nov. Establishment of the Japan Design Foundation approved
by the Minister of International Trade and Industry.

1982 Jan. Official English title of the Foundation as well as English
versions of its activities decided; ceremony held in com-
memoration of the Foundation’s establishment.

Public Relations
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4. Theme:[Shu]

In Japan, the Chinese character % represents the gathering
or assembling of people or things and is used in a wide range
of situations.

The radical ff represents a bird.

The ancient form of the character was written 4 , thus
representing many birds sprigthly flocking to a single tree
(represented by the radical A).

In addition, the character suggests the joyous gathering of
infinite forms of living things on a finite base, the Earth, to
enjoy life together.

In this sense, the character ££ is a significant guiding light
that suggests our way of living in the world to come.

In this century, for the first time we have become conscious
of the need for all living things to coexist harmoniously, as
symbolized by this character # . And for the first time, we
have become painfully aware of the limited resources and
space and the need to share these finite gifts of nature. The
field of design developed in step with the Industrial
Revolution and, through its role of integrating industry and
art, once offered a new vision of man and society. Today,
again, design-though under very different set of conditions—
can show us a new vision of life. By making design proposals
of manmade things and environment which encompass our
everyday life, we can solve the existing by thinking the
meaning of this character.

The biennial International Design Competition will be held
for the fitst one this year under the theme % .

We hope that concrete design proposals based on a broad,
uninhibited vision and a free sense of imagination will be
submitted and, at the same time, the critical situation of
this theme will be addressed to society as a whole.

We also hope that the competition will draw the world
design talent together and give us a glimpse of an image of
the coming age.
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H=-F—=Ny Y (F—ZXBMUT)
Carl Aubock (Austria)

KAE # 7 (BX)
Kenji Ekuan (Japan)

B & i % (BX)

Yusaku Kamekura (Japan)

ToF - XIWAZRZITI (74T K)
Antti Nurmesniemi (Finland)

F—Y—-J-TFT—0OX (7X*)H)
Arthur J. Pulos (U.S.A))

E—4%—-Z—K> AXUR/TFUA)
Peter Kneebone (U.K./France)

a—-19y-vaEI 7 (Vi)
Yuri Borisovitch Soloviev (U.S.S.R.)

BEXR, 1924F4E N, 1949F 7« —> TRASPE ¥, 1980FEHR IS T h-
V4 - RBEAR. BEEETERREE (UNIDO) aHigs k.
Architect. Born in 1924. Graduated from the Technical University, Wien in 1949.
Chairman of ‘80 World Crafts Council at Wien. Consultant of UNIDO.

T2 ZZADYTIV - FHAF—, 192984, 19565F Hmmiliks s g,
CKA L ZRMYTNTHS DHARFAAR. BERSEX NI TLTHAS F
—HREE,

Industrial designer. Born in 1929. Graduated from The Tokyo National University
of Fine Arts and Music.P resident of GK Industrial Design Associates. Board
member of Japan Industrial Designers Association.

T27497 - FHAF—, 191584 h, FRET =St %%, BERS
THA MREMESLVURERT ST 4 v v 7441 F—thEask.

Graphic designer. Born in 1915. Graduated from Institute of New Architecture
Technology. Established Kamekura Design Institute in 1962. President of Japan
Graphic Design Association.

BER. A>T )7 - FHAF—, 127F%5 N, 1950FAIL S > % £
BEER I90FRL2TF - RIWAXZIIHHT, BHEICWES, 1981EF
Y1828 (NLY LX) ETEEE,

Architect and interior designer. Born in 1927. Graduated from institute of Indus-
trial Arts. Promoted his own Production, Studio Nurmesniemi in 1955. Execu-
tive Charman of “Design '81" Congress, Helsinki.

TEARYTIV - FHAF—, 191984 N, 1939FH— ¥ —TRASs
EHE, N19B5~FEY TX I AASFH A LBmE. HiS, AIERRA > 4 X b
UT7NTH A CHiftpiESR (ICSID) &K,

Industrial designer. Born in 1919. Graduated from Carnegie Institute of Tech-
nology in 1939. Charman, Department of Design and professor of industrial de-
sign at Syracuse University from 1955 to 1982. past president of ICSID.

T2 497 - THAF—, 19B8FEN, v IXT+— KASPzE, ER
727497 THAL U HBEBES (ICOGRADA) FIRE.

Graphic designer, Born in 1923. Graduated from Oxford University. Past presi-
dent of ICOGRADA.

TZANITI - FHAF—, 1920F5h, 1943FEX T THEAFE %
¥ RASVHERNEREERT Y1 EMNEEH L UL VI 42N
TILTH A DR E.

Industrial designer. Born in 1920. Graduated from Moscow Poligraphic Institute,
Art Faculty in 1943. Chief Expert of Industrial Design, State Committe for Sci-
ence and Technology of Council of Ministers of USSR. Director, All-union Scien-
tific Research Institute of Industrial Design.
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ICPID (ICSID),
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o e G TYPOGRAFIA (MAGAZINES),
=3=A /& R 8 VNIITE (ICSID), SCVU (ICOGRADA).
Ly—-2
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SI0 (IF1), OIF, IDD (ICSID)
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1
77YF 2| pi(cSiD), DrPHDW. ICOGRADA)
o 4 CANADIAN DESIGN (MAGAZINES) .
AIGA (ICOGRADA), IDC (IFI), IND (ICSID)
" SUMMA (MAGAZINES).
moX 4 IDCA (ICSID), DDFA (ICOGRADA)
FbT=T 2 DESIGN WORLD (MAGAZINES),
- IDIA (ICOGRADA), IDCA (ICSID)
5 National Taiwan Academy,
S 19 Dept. Applied Art,
Univ. Jordan, IDCA (7).
FORN A GE), AT (7E)
o Coll. Fine Arts, AIA (FH) . i
/B R 8 Leningrad High Indust., UAB (F¥H) 7 -
ISEER M 19 Wien Univ., Univ. Industrial Arts, T A RREE
= FRSAB (M), BCC (FH) -
# K
C.E.T.E.C.(34) » Dept.Arts & Printing,
TIUA Bk (FE), ceM () B 255
sie Univ. Montreal, Univ. Del Baiia .
AW 112 Trea (H), UCLA ART GALLERIES
A Univ. Catolica do Parana,
MoK |8 caB (3H).ACPA (FED)
= Canberra School of Art,
FE7=71 3 eac (7R, za-v-ooKRAARE
NCC.(FE) .
T IT 19 MUSEUM AND PICTURE GALLERY -
JETRO BANDUNG OFFICE
& 12 NATIONAL MUSEUM HAKIRYA,
JETRO BAGHDAD OFFICE,
e NATIONAL GALERIE PRAG,
/B R 8 JETRO SOFIA OFFICE.
GUTENBERG-MUSEUM
K& — B M 19 MUSEE NATIONAL DE CERAMIQUE,
JETRO AMSTER
GHANA MUSEUM AND
T7I7YUh 17 MONUMENTS BOARD
JETRO CAIRO OFFICE
KM 1 THE NATIONAL GALLERY OF CANADA,
JETRO PANAMA OFFICE
MUSEU DE ARTS DE SAO PAURO,
[ S 8 MUSEO NATIONAL,
JETRO CARACAS OFFICE
_ SOUTH AUSTRALIAN MUSEUM,
FEF=F 3 JETRO AUCKLAND OFFICE.
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12. Jury Report

1. The Preliminary Selection took place from 21 to 26 February 1983
when the Jury considered 1367 entries from 53 countries in the form
of slides. 83 entries were retained for Final Selection to be subsequent-
ly developed as panels and models by the participants. One participant
(2 works) withdrew their entries at this stage.

2. The Final Selection took place from 1 to 6 August at Osaka. One
entry was disqualified by the Jury as it had been ascertained that it had
already been produced for public use. Two other entries were dis-
qualified because they had been found to be essentially based on exist-
ing patents. One additional entry was admitted to the Final Selection as
it was accepted that it had been delivered after the Preliminary Selec-
tion for admissible reasons of postal delay. 79 entries were therefore
selected by the Jury for Final Selection.

3. The members of the International Jury were Carl Aubock (Austria),
Kenji Ekuan (Japan), Yusaku Kamekura (Japan), Peter Kneebone
(U.K./France), Antti Nurmesniemi (Finland), Arthur Pulos (U.S.A.) and
Yuri Soloviev (U.S.S.R.). Arthur Pulos (U.S.A.) was Jury Chairman.

4. The entries were evaluated by a system of progressive elimination in
3 stages. The main criteria adopted were innovation, quality of thought,
aesthetic and technical quality, functional value, consistency of theme
and social value.

5. The prizes were made as follows.

5.1 Grand Prize
“House of the Future”
Prof. Charles L. Owen and 28 co-producers (U.S.A.):
This adaptive building system, based on kit construction and utilizing
electronic and computer technology, is designed to provide, by the end
of the century, dwellings that would be more responsive to the needs of
people. The aims, analytic and synthetic methodology, breadth of
approach and depth of research were highly praised, as was its concern
with communications, environment, social needs and man-machine
relationships.
The merits of the project lie, among other things, in the fact that it goes
beyond an architectural or product design project in the usual sense. It
is a comprehensive study of components that may be combined in vari-
ous ways to contribute effectively to environmental improvement on
the basis of the possibilities offered by an industrial, or post-industrial,
society. It is a work of design research with the quality of an inherent
on-going development process. It possesses an important element of
adaptability to human needs and to the requests of individual users, as
well as to the new possibilities offered by science and technology.
This outstanding entry was considered to embody the spirit of the com-
petitive theme, offering harmony, balance and choice to human beings
in a sphere of life — the home — that seems to be one of the most
important elements of stability in a future that appears far from certain.

5.2 Prize

5.2.1 “Hiroshima 1945” a series of posters.
Mr. Jutaro Ito and 5 co-producers (Japan):
Based on articles in the Hiroshima Nuclear Bomb Information Museum,
this strong, well-coordinated and original solution to a problem of
information and persuasion design uses the evidence of the past to
promote thinking about future survival.

5.2.2 “Foldable Urban Motorcycle™
Mr. Armando Mercado Villalobos and 1 co-producer (Mexico):
A very interesting approach to the critical problems of individual mobil-
ity and economic utilisation of urban space in an overcrowded future.

5.2.3  “Time of the Earth”
Mr. Osamu Akiyama (Japan):
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Based on the idea that the earth is itself a clock, this is a very elegant
and original solution to the problem of how to know the time accord-
ing to the relationship between the sun and the earth.

5.2.4  “Public Chair Proto Type 17
Mr. Toshiro Ikegami (Japan):
These chairs, constructed with only two plates and one tube, can be
connected for multiple usage in public places. An original approach to
street furniture, they were praised for the simplicity of their aesthet-
ically, pleasing design.

5.2.5 *“Solar Screen”
Mr. Tadahide Okuno and 3 co-producers (Japan):
Using both traditional and modern technologies, this is a most intrest-
ing solution to the problem of integration of interior living spaces
through the creation and control of light and shadow.

5.3 The following additional Prizes were made.
5.3.1 Governor’s Prize (Osaka); for entry from a Developing Country

“SOENFICOSY/Solar Energy Fish Conservation System”

Mr. Sergio Rivera Conde and 1 co-producer (Mexico):

Applicable to other countries with comparable climatic, economic and
technical conditions, this solar energy solution to the crucial problem
of conserving the fishing harvests in four Mexican ports was praised for
its realism, careful research and sense of social responsibility. It was
hoped that official support would be forthcoming to develop the
project.

5.3.2 Mayor’s Prize (Osaka)

“Stepping Stones — modular letter shapes”

Mr. David G. Murray (Australia):

This system of 14 interelated shapes is designed as a form of creative
play and as a tool to develop the perception of letter forms (for other
alphabets as well as the Roman). It had been well developed and also
tested. Its possibilities for generating both words and images were
praised, as was the imaginative approach to early individual and group
learning processes.

5.3.3 President’s Prize

“Phone Box, Phone Hood”

Mr. Volker Weinert (Federal German Republic):

A Kit consisting of 6 parts that can be combined in different ways to
meet the needs of special user groups, for example wheelchair users or
elderly persons. A very interesting concern for the relationship between
form and function.

“Aphorism” a series of 3 posters

Mr. Felsmann Tamas (Hungary):

This most imaginative, sensitive and eloquent illustration of complex
concepts was considered to combine graphic and intellectural skills to
a high degree. The work could appropriately be developed in book or
protfolio form.

“Landscape Fluorite — solar powered electroluminescence”

Mr. Yuitsu Shimura and 4 co-producers (Japan):

An innovative application of solar energy to create environmental light-
ing in terms of harmony, flexibility, night and day, and the relationship
of people with the environment and with other people.

6. The Jury warmly praised the Japan Design Foundation for their
initiative and imagination in organizing this unique multi-disciplinary
International Design Competition and strongly recommended its devel-
opment in the future. Competitions are not always the best way of
obtaining the best solution to a specific design problem, but it is con-
sidered that the participation of designers from all parts of the world in
an event conceived on this scale and in this spirit can achieve three most
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important things: wider understanding of the designer’s role in society,
the close interrelationship of the various kinds of design activity, and
stimulation of the innovative thinking that will help to determine the
quality of life in the future.

7. Two main difficulties were encountered by the Jury. Firstly that of
evaluating and comparing very different types of designers. Secondly
that of accurately understanding a very broad philosophical theme. This
was apparently a problem experienced by a number of competitors.
Nevertheless as the entries were examined, particularly during the Final
Selection, this complementary nature increasingly clarified the essential
character of the theme “shu”. This proved to be particularly so when
the prize-winning entries were reviewed. They spoke in concrete terms
of time, space, the environment, industry, peace, energy, education,
food and human beings. Together they showed creative concern for the
theme’s three dimensions of the universe, mankind and individual man.
The general quality of motivation, design thinking, skill and presenta-
tion of the entries retained for Final Selection and Exhibition was
encouraging.

8. The Jury strongly recommended to the Japan Design Foundation
that every effort be made to obtain support for the testing and devel-
opment of the prize-winning entries.

6 August 1983
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House of the Future

Charles L. Owen and 28 co-producers — USA.

Creative Concept
“House of the Future’” is an attempt
to make offective use of electronics
and computer, both of which are ultra-
modern technology progressing toward
the 21st century. It has been developed
as a variable and adaptable type of
architectural system to cope with vari-
ous needs for human life in the future.
The most significant point of this
project is to relieve us from daily
chores by means of control tech-
nology, which has functionality in,
and adaptability to, our lifestyle and
lifecycle, thereby contributing to
individual citizens as well as local com-
munities.

Comment of the Prize Winner

Four thousand registrated entries
seemed like insurmountable competi-
tion. It was only after we heard that
we were among the 83 finalists that we
thought we might have a chance.
Our entry was a good one, in our
estimation, a great honor. In a field of
competition as formidable as that
assembled for the Osaka competition,
succeeding with a student team was
a real achievement. We thank the
judges and the Japan Design Founda-
tion for the award they have given us,
and hope that in our future work we
will continue to justify their judgment.

PXAUNH

Profile of the Prize Winner ———
Charles L. Owen/born in 1933; Chi-
cago, U.S.A.; Professor of Product
for the Institute of Design at the
Illinois Institute of Technology in
Chicago

28 Co-producers:

Dale E. Fahnstron, George Schipporeit,
Ray Niacaris, George Kraft, Benoist
Aulanier, Luis Antonio De Saboya,
Gabriele Krause, Luis Berrios, Roger
Diez, Kun-pyo Lee, Emmanuel A.
Borbon, Jonathan A. Dykstra, Colby
Lewis, Tobias Brown, William E.
Erdmann, Gordon Michaelson,
Bing-Houng Chen, Judith Franklin,
Theodore pagni, I-Hong Chiang,
Michael Glynn, Linda S. Scott, Thomas
M. Conway, Huver Hu, John Sierra,
Steven Crowley, James B. Kinsley,
David J. Vandenbranden
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HirOShima 1945 a series of posters

Jutaro Itoh and 5co-producers —

Creative Concept

Japan

A series of posters calling for extinc-
tion of nuclear weapons, appealed
from Hiroshima to the world.

Ever since becoming a victim of the
atomic air raid 38 years ago, the
memory of Hiroshima has been
weathering bit by bit, the articles left
and kept in the Nuclear Bomb Inform-
ation Museum never cease to tell the
great tragedy of Hiroshima.

These five pieces of poster, showing a
symbolic one selected from among so
many articles left behind are depicting
the deep sorrow experienced by the
blood relatives of those victims.
Explanatory Comment

Based on articles in the Hiroshima
Nuclear Bomb Information Museum,
this strong, well-coordinated and origi-
nal solution to a problem of inform-
ation and persuation design uses the
evidence of the past to promote think-
ing about future survival.

L RYDLR BRI ERE DS,

*

el R e

Comment of the Prize Winner

This is a series of posters of Hiroshima
appealing to the entire world to ban
nuclear weapons.

1945 is a year, unforgettable to me
too as long as | live, on the borderline
of the War and the Peace. For quite a
long time | have been nurturing the
idea that we who could personally
experience the releasing of human
nature full of brilliant hope at the
beginning of the peaceful days that
made August 15th the beginning of an
epoch, in comparison with the days of
pain weighing heavily over all our
bodies, would sometime in the future
talk about, no, be forced to talk about
peace.

Today, 38 years after the explosion of
the atom bomb, the memories of
Hiroshima seem to be gradually wear-
ing away. But the innumerable relics
kept as the Peace Memorial Museum
continue speaking of the deep tragedy
suffered at Hiroshima. In making up
this series of posters combining the
photos by Mr. Tsuchida who has been
taking pictures of Hiroshima for so
many years with simple text, our
young colleagues from the post-war
generation have been able to express

S A O P i i

their own heart felt emotions.

I would like to express our deep
gratitude to the members of the Jury
and all other related people for grant-
ing us this prestigeous prize, helping us
to materialize our sincere wish that
our appeal from the ““Shu’’ (gathering)
of the atom bomb victims designed to
save the “Shu” (gathering) of the
whole world should attract the atten-
tion and be felt by as many people of
the world as possible.

Profile of the Prize Winner

Jutaro Ito/born in 1925; Yokohama,
Japan; Graphic designer, Director of
Itoh Design Institute

Co-producers: Hiromi Tsuchida, Kohei
Murakami, Akihiro Hirahara, Koichi
Shinoda, Alice H. Buzzarte
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Foldable Urban Motorcycle

Armando Mercado Villalobos and 1 co-producer Mexico
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Creative Concept
It is anticipated that world population
will double the current level by
the end of the 21st century, causing a
heavy boost in the population of
urban districts. It is obvious that the
urban traffic system, prevailing at the
present time, will be unable to cope
with the requirements of people who
desire to move here and there freely in
a city. The foldable urban motorcycle,
with more than two-fold spacial
efficiency, has been designed as a
solution to this problem.

This motorcycle, a traffic system
readily available to commutation, is
capable of being combined with other
transport facilities. Its features in-
clude: 9 units which can be parked,
when folded, within a space of 1
square meter; fuel cost of 45 kilo-
meters per liter; and capable of run-
ning 135 kilometers if equipped with a
3-liter tank.

Comment of the Prize Winner

It is an invaluable incentive, and a
great honor to be a part of the noble
enterprise you have started, with such
an objective as ‘““The creation of a
better world for every living thing by
means of Design.”

My most thankful acknowledgement
to the Japan Design Foundation.

Profile of the Prize Winner
Armando Mercado Villalobos/born in
1953; Mexico City, Mexico; Industrial
designer, Senior designer at ldeograma
Co-producer: Antonio Ortiz Certucha

Throtle Grip ____
Lights Switch
Right Turn Switch

Fuel Tank

30 | Capacity

49 cc Engine

Automatic Gearbox _

— Horn

Universal joints are used to obtain
and folding angular movements .
While the lower universal joint slides
through the shaft, folding motion is

steering

worked

____ Left Turn Switch
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Time of the Earth

Osamu Akiyama — Japan

Creative Concept
Human beings have long been evolving
on this beautiful planet, the Earth.
Living things know the passage of time
by themselves. Human beings are able
to know the time accurately. The
module of time is fixed on the basis of
the celestial body’s motion. The earth
itself is nothing but a clock. We can
grasp the time more accurately by the
correlation between the sun and the
earth. A sundial is exactly the mate-
rialization of this mechanism.

Seen from above, the sky over the
Arctic, the sunrise, noon sun, sunset,
and nightfall can be grasped as the
passage of time passing on the long-
itude.

Comment of the Prize Winner

When | heard the theme, | instinctly
thought of the Earth. Just think
about the living creatures gathered on
this tiny planet in the immense uni-
verse. The Earth we live on; isn't it
beautiful? But recently, on the global
level, we are witnessing rapidly ad-
vancing technology, increasingly ac-
celerated technical innovation, a finely
knit information network, etc. and the
very speed of all these things has been
putting all living creatures in peril. |
would not undermine the importance
of technological advance, but it may
be a bit too sad if we, human beings,
mold the world according to our image
and advance towards something ap-
pealing to our own egoism. We human
beings are the only animal capable
of looking at things from all possible
viewpoints (including time); we should
try to observe the large global flow
from a fixed point, taking full advant-
age of our superb ability, staying
removed from the myopic standpoint.
This, | feel, may be the most impor-
tant thing.

The same also applies to time. Our
capability has brought forth a tech-
nology enabling us to measure up to 1
millionth of a second or less. But | am
haunted with the doubt that we are
now inversely carried away by that
very precisely measured time. Without
knowing it, we seem to be totally
controlled by time even in our every
day life. Just as a small example, at the
most impressive part of a love scene in
a film, | feel something dreadful when
peoples” wrist watches all starting
making loud tic-toc sounds at once.
We should live our lives with more
calm and more placidity. Morning
comes when the sun rises, and night

SEEIO74—)
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comes when the sun sets; this is the
time set for us on the calyx called
Earth. If looked upon objectively from
afar, that very rotation itself becomes
a clock. My presentation is that creat-
ing a thing or system infinitely harm-
less to this beautiful Earth and the
living creatures on it should constitute
the starting point for all design crea-
tions that should be founded on the
basic stand that all living creatures
should cooperate with each other in all
respects, which should also serve to
me as an alarm bell for my design
activities....

Profile of the Prize Winner

Osamu Akiyama/born in 1951; Osaka,

Japan; Industrial designer, joined
Sharp Corp.

TIME OF THE EARTH
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Public Chair Prototype 1

Toshiroh lkegami —— Japan

Creative Concept
This “‘Public Chair"’is composed of
two plates and one steel pipe. When
these are joined together, the chair is
capable of accommodating a limitless
number of people.

The curved surface of the plates makes
it easier to install the public chair in
places such as a station or street. The
simple repeated formation of chairs
transforms such a place into a new
vivid landscape.

Comment of the Prize Winner

Now is the time for design again. All
"objects’’ related to us human beings,
which have all their functions, posi-
tions, directions, sizes, structure, mor-
phology, languages, etc., come to be
engaged with our spirit as an integra-
tion of multi-dimensional vectors.

In a sense, even ‘‘absence of excite-
ment’’ can become ‘“‘excitement’’.

We are all surrounded by an affluence
of material richness. But little of it is
worthwhile, touching our hearts.
The “Public chair — Prototype
chosen for this award, is really many
chairs which can be joined together in
a public place accessible to an inde-
finite number of people.

While waiting for our commuter trains
at the station every day, nothing
found on the platform appeals in any
way at all to our hearts. We see dead
spaces on the streets or in under-
ground shopping arcades. This public
chair that | designed originated from
my wish to convert these spots present-
ing air pockets in our hearts into
places where there exists some emo-
tion by means of a ‘‘thing”’ serving a
“purpose’’ for people.

As the design’s hardware aspect of
“technicality’’, such as functionability,
structure and linguistic element, be-
come inherent and realistic, the
apparently software-like ‘‘design”, |
believe, opens up its own environment
by surpassing its simply superficial
beauty, even being able to be engaged
with society.

|u

I am firmly convinced of the necessity
of such designs today.

| should like to continue creating sure
“things”’, which have something to say
to the human heart, staying free from
the existing genres.

Profile of the Prize Winner

Toshiroh Ikegami/born in 1948; Osaka,
Japan; Architect, Director of Toshiroh
Ikegami Architecture Company
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Solar Screen

Tadahide Okuno and 3 co-producers Japan

Creative Concept
The ““Solar Screen’ features the com-
bination of a traditional reed screen
and an ultramodern solar battery in
which a limitless abundance of solar
energy supplies the power. This is a
project attempting to open up a new
scope of energy essential to life.

The Solar Screen is designed to make
the most of natural energy resources
by means of a solar battery as well as
to ingeniously take advantage of the
light and shade produced by the reed
screen, thereby creating a spot where
people gather together. The electricity
generated by the Solar Screen, tem-
porarily charged into a storage battery,
is available as a household power
source after going through a converter.
The curved surface of the solar battery
element is well shaped by means of slit
openings so that solar energy can be
effectively captured depending on the
sun’s movement.

Comment of the Prize Winner

Various research and development has
already been done on solar energy as a
new energy source for coming genera-
tions. Most of this, however, has been
on a larger regional scale. Also house-
hold solar energy systems are marked-
ly considered from the viewpoint of
facilities or equipment; besides which
they deal with the whole residence.
The wide and popular use of such
systems still pose certain problems to
be solved.

In order to further promote energy
utilization in this area, steady efforts
on the far wider level of our own lives
will be required.

Fortunately, traditionally here in Japan
we have superbly rendered light and
the shade in our lives.

The solar screen is designed, with the
aid of new technology, to fuse to-
gether this tradition and the utilitarian
aspect of a tool for in our living
quarters.

It is designed to generate energy of life
by itself, depending not only on the
external input energy represented by
commercial use current.

If the existence of a tool should
assume the role of presentation in our
living quarters, this solar screen should
undoubtedly serve for presenting a
new image of life by means of utiliza-
tion of solar energy.

Before concluding | should like to
express my deepfelt gratitude to the
Foundation for providing me, through
the theme “’Shu’’, with a chance to
think about and a place to make a
presentation of a new vision at the

global level.

sl R

Profile of the Prize Winner ——
Tadahide Okuno/born in 1949; Osaka,
Japan; Industrial designer, joined
Matsushita Battery Industrial Co., Ltd.
Co-producers: Tsuguyoshi Sadajima,
Yasuo Yamada, Hiroharu Inugai
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RER LE 5> OsEESF4g Sergio Rivera Conde (Mexico) and 1 co-producer (Japan)
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for entry from a Developing Country
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Creative Concept
The total length of the coastal line in
Mexico exceeds 10,000 kilometers.
But there is no electricity available to
the fishing villages scattered around
the coastal line. Refrigerators are too
expensive for the people in these
villages. Fishers are therefore bound
to sell their fish at the price compelled
by brokers. The loss of fish caused by
clumsy handling, storage, or carriage
reaches as much as 35 percent of their
total catch. Being located in the
tropical zone, Mexico is endowed
with an abundance of solar energy.
SOENFICOSY (a system designed to
conserve marine resources by means of
the sun’s heat) has been proposed in
order to make the most of this energy.
In view of the ecological and environ-
mental conditions prevailing in various
parts of Mexico, it is advisable to build
SOENFICOSY in the four harbors
(Mazatlan, Tampico, Salina Cruz, and

[ Soenficosy / AERFIADRAREFRE

TIWOF-USIS-aAVTIEN BOHEREIE — *+oo
Soenficosy —Solar Energy Fish Conservation System

Progreso) of this country. This system
features a heat collector which collects
the sun’s heat in the daytime, thereby
generating electricity. In the night-
time, the electricity is charged into a
battery so that the system is kept in
continuous operation.

oy

Profile of the Prize Winner

Sergio Rivera Conde/born in 1949;
Mexico City, Mexico; Full-time Pro-
fessor, Industrial Design Faculty of
Universidad Autonoma Metropolitana
Xochimilco Unit, Mexico City.
Co-producer. Hiroyuki Aoki.
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1st International Design Competition

KEEHRE
Mayor’'s Prize (Osaka)
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Creative Concept
This ‘‘Stepping-Stone Module” is a
training device designed to enhance
the fundamental abilities of mankind,
that is, seeing, reading, and under-
standing graphic letters. Reading and
writing abilities are not only some-
thing that develop human potential
but are also an essential means of
communication and education. This
system is capable of being used not
only in the English alphabet but in
Greek and Japanese characters as well.

Comment of the Prize Winner

It was with much pleasure that |
received the information that my de-
sign ‘Stepping Stones’/modular letter-
shapes has been awarded the Mayor's
Prize in the 1st- International Design
Competition Osaka, sponsored by the
Japan Design Foundation.

I think that it is. significant that a
concept which grew from the observa-
tion of my own children’s learning
needs has gained international recogni-
tion. It is gratifying that despite
cultural differences it has been recog-
nised by the judges that the develop-

UG EY
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Stepping Stones—modular letter shapes

David G. Murray — Australia

ment of literacy in children is very
important, no matter what language
the children speak and what alphabet
they use.

| believe that the greatest natural
resource every country has is its
children; they are the future. They are
the 21st century.

Profile of the Prize Winner —M8M8 —
David G. Murray/born in 1943; Haw-
thorn East, Australia; Book designer,
Senior lecturer in graphic design at
Swinburne Institute of Technology

a. Made of forme-cut flexible magnetic
material bonded to coloured PVC film, the
shapes are large enough to be confidently
manipulated by small hands, assisting
the development of manual dexterity.

b. The baseboard of screen printed

mild steel is of a size which enables
children to work together. Children aged
from three to ten years have used the
design and have, at their respective
levels of development, found it a
stimulating experience.

c. The printed shadow image on the
baseboard is a reference for the correct
orientation and construction of letters.
The lines at the bottom of the board are

a guide to the ‘x’ height of the letters
when children are constructing their own
words and images.

d. Groups of children working in a
classroom situation found using the
shapes and boards exciting and very
enjoyable. Teachers were delighted with
the happy and productive response

of the children.

GKANOTTATIC
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skepping stones
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1st International Design Competition
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President’s Prize
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Aphorism a series of posters
Felsmann Tamas — Hungary

Creative Concept—— —————
The theme of posters derives from the
sayings of Goethe, Paul Valéry and U
Thant.

Comment of the Prize Winner

The prize that | was rewarded with
fills me with pleasure because it
strengthens me in the belief that my
works have got a universal validity
and are able to transmit a message also
to people which have grown up
having different cultural backgrounds.
| tried to create such graphic allegories
which are worthy of the deeply
human mentality of the aphorisms
authors. When creating my works |
took into consideration also the
possibilities of the technical multipli-
cation which is combined with the
spice of the elaborate refining. Aph-
prism is the poster of literature.

Profile of the Prize Winner

Felsmann Tamas/born in 1956; Buda-
pest, Hungary; Fifth year student at
the Hungarian Academy of Fine Art
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Nichts ist drinnen, nichts ist draussen
Denn was innen, das ist aussen
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So ergreifet ohne Saiimnis
Heilig offentlich Geheimnis
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1st International Design Competition Phone Box, Phone Hood
ALA Volker Weinert — Federal Republic of Germany

President’s Prize
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Creative Concept

This public telephone booth has been | “ﬁﬂ
specially designed for the converience | [ B
of particular citizens such as disabled |
persons (in wheelchairs), old people,

and children. As a solution to the
problems faced by these people, the

booth is made up of 6 combined
segments.

Those in wheelchairs, for example, can

enter the booth either from the front,

side, or corner. The booth thus fea- |
tures greater comfort and better fun- | LL
ctionality than the traditional one. As |
necessary, users can selectively use its

various pieces of equipment, including

a table to put baggages on, a support

to help people, a plate and paper to

write memos on, etc.

Profile of the Prize Winner

Volker Weinert/born in 1943; Berlin,

F.R.G.; Industrial designer, assistant at

the Hochschule der Kinste Berlin,
Institute of Industrial Design.
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HesEM Yuitsu Shimura and 3 co-producers Japan

President’'s Prize
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Creative Concept —M ———
By means of new environmental light-
ing we can completely transform the
landscape of a place.

The environmental lighting proposed
here features solar energy as its power
supply and goes on and off at night
on its own cycle like a living thing,
thereby creating a scene different from
the past.

This appliance is made up of a solar
battery, regular battery, EL panel, and
solid lucid resin which completely
seals up these components. From the
functional standpoint, therefore, this
is a self-sufficient type of unit lighting
panel. With variations available in
color and shape, this system adapts it-
self to various conditions of installa-
tion as a means of environmental light-
ing. A suburban promenade and out-
door cafeteria are just a few examples
of the places where it can be used.

Comment of the Prize Winner

Our group created a ““space fusing light
and the environment’’ out of various
factors implicated in the theme “Shu’’.
This space is represented by a self-
inclusive type of environmental illu-
mination, which may be termed a
“living body of light” whose energy
source lies in sunlight. Generally
speaking,  environmental lighting,
which is meant for nighttime use, also
tends to aim to be a formative art
since it is visible also during the day-
time. However, this object remains
almost inconspicuous during daytime
since it fuses into the road surface;
only at sunset does it's actual shape
emerge, lighting up every thing around
it. Besides, this living body of light
embodies its own cycle like the sun
which rises and sets. The space, creat-
ed by its congregation, will naturally
fuse with the natural world with its
own ecological form. This space will
be accepted by the people as a sort of
stage interwoven by the environment
and human beings, where people will
enjoy strolling around and talking, like
actors acting or dancers dancing in the
footlights, from the opening at dusk
up until the ending in late evening.

> -8 Profile of the Prize Winner
HRBIEE Yuitsu Shimura/born in 1956; Tokyo,

EABE. REFA. #HBE. BV A

Japan; Display designer NEC (Nihon
Electric Company) Design Center.
Co-producers:  Masatoshi  Iwamoto,
Hideji Takemasa, Katsuhiko Kushi,
Hiromi Ogura
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Anti-Nuclear War Poster
Masato Hiramura — Japan
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No More Terrorism
Hiyoshi Hama — Japan
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Creative Concept
The only power able to prevent a
nuclear war is the voice of the individ-
uals who wish for Peace. One cannot
but hope for an environment which is
free of the fear of war on earth in the
21st century. Human intellect, hope-
fully, will unite for the sake of Peace
and create unity beyond borders. |
pray that the hopes of the people of
the world will come true.

Profile

Masato Hiramura/born in 1948; Kyoto,
Japan; Graphic designer, Director of
Hiramura Design Office

Co-producer: Kyoto Finish Art

Creative Concept
The crudeness and sordidness of ter-
rorism, which sacrifices even children
who do not yet have any philosophy,
is expressed in the pitiful scene of glass
pieces piercing a kewpie dool. Dools,
toys for children, are a symbol of
peace. The glass pieces create an illu-
sion of wings on the doll.

Profile
Hiyoshi Hama/born in 1949; Fukuoka
Prefecture, Japan; Graphic designer,
promoted Design 2B
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Soteric Buddhism

Tsukasa Hirono Japan
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TSUIl-Pair-Couple

Kouhei Miura — Japan
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Creative Concept
Human beings repeat the cycle of life
and death infinitely. The technolozical
rationalism since the “Industrial Revo-
lution’ has caused us to lose something
important and produce a confused
society. | took up the life and death of
a man’s eternal lament of Soteric
Buddhism, which addresses the uni-
versal mystery, as my subject; The
mystery of Soteric Buddhism is ex-
pressed in its writings, which bind past
and future.

Profile
Tsukasa Hirono/bornin 1941; Fukuoka
Prefecture, Japan; Freelance graphic
designer

Creative Concept
In Japanese there is a word “Tsui”
which describes the minimum form of
“gathering’’. It is “pair’’ in English and
“couple” in French, which are now
part of the Japanese language. This
project selected the word ““Tsui’’ a pair
and then three, four, five.... or pair A,
B, C..., and expressed the relation in
a certain space in a form of typo-
graphy using wild ducks which sym-
bolize a pair, “Tsui"’.

Profile
Kouhei Miura/born in 1941; Saitama
Prefecture, Japan; Graphic designer,
Head of Design House - Miura

SOTERIC BUDDHISM
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Symbolizm of Hiroshima, Legacies

Jutaro Itoh. and 4 co-producers
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The People

Masakazu Tanabe Japan
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Creative Concept
This poster calls for the abolition of
nuclear weapons from the world, given
the tragedy of Hiroshima.

38 vyears after the dropping of the
nuclear bomb, the memory of Hiro-
shima is fading. However, the artifacts
in the Nuclear Weapon Information
Museum still convey the depth of the
tragedy. The words are based on the
monumental statue which is the sym-
bol of the museum.

Profile
Jutaro Itoh/born in 1925; Yokohama,
Japan; Graphic designer, Director of
Itoh Design Institute

Co-producers: Hiromi Tsuchida,
Kouhei Murakami, Akihiro Hirahara,
Alice H. Buzzarte

Creative Concept
| have expressed the relationship be-
tween people in life, hobbies and jobs
by way of the following images under
the theme ““Shu”’.

People meet to listen to music.

People throng together to collect
stamp.

People come together to get informa-
tion.

Profile
Masakazu Tanabe/born in 1937; Gifu
Prefecture, Japan; Graphic designer,
Head of Media Co., Ltd.
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Introduction Poster for

“‘NEC Computer Graphics Seminor” (A)

Shinya Yusa Japan
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Introduction Poster for

‘NEC Computer Graphics Seminor” (B)

Shinya Yusa Japan
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Creative Concept
In this work | tried to capture com-
puter graphic characteristics, unattain-
able by hand, by expressing them
as an image of unknown dimensions.
Although presented as a poster, it
was intended as pure graphic art,
rather than a means to publicize a
seminar. The core pattern was designed
with the help of a computer by arrang-
ing collage-like variations of changing
pictures drawn on the graphic display
terminal by an image processing rou-
tine (software).

Profile
Shinya Yusa/born in 1937; Kanagawa
Prefecture, Japan; Graphic designer,
joined NEC (Nihon Electric Company).

Creative Concept
In this work | tried to capture com-
puter graphic characteristics, unattain-
able by hand, by expressing them
as an image of unknown dimensions.
Although presented as a poster, it
was intended as pure graphic art,
rather than a means to publicize a
seminar. The core pattern was designed
with the help of a computer by arrang-
ing collage-like variations of changing
pictures drawn on the graphic display
terminal by an image processing rou-
tine (software).

Profile
Shinya Yusa/born in 1937; Kanagawa
Prefecture, Japan; Graphic designer,
joined NEC (Nihon Electric Company).
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Graphic Image"
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SHU (Gathering)

Muneaki Andoh and 1 co-producer — Japan
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Junichi Morimoto and 1 co-producer — Japan
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Creative Concept
Shu, when phenomenologically ana-
lized, is originally a beginning; when a
thought of movement is applied to a
form, “shu’’ is created.

When the movement is symbolized in
a circle and individual meanings and
intentions are concentrated into one
point, as much as possible, based on
universal space, the visual form of
“shu’’ is born. It contains the humane
meaning in social structure.

Profile ——
Muneaki Andoh/born in 1936; Aichi
Prefecture, Japan; Graphic designer,
joined DENTSU Inc. Nagoya branch
(Creative).

Co-producer: Sakae Mori

Creative Concept
The confusing complexity of modern
life with its perplexing sense of values
nurtures the seeds of destruction for
all mankind. This is one of negative
consequences of the fact that human
beings flock together on earth. The
theme ““Shu’’ was conceived as a poster
for a “World Value Conference”, based
on the key word “Earth/Brain”, which
means regarding the planet Earth as a
small brain.

Profile -
Junichi Morimoto/born in 1947; Tokyo,
Japan; Graphic designer, joined Haku-
hodo, Inc. (Division 3, Creative Center)
Co-producer: Hirokazu Toda
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Hatsumi Asakawa — Japan
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A War to End War
Yoshihiro Kobayashi — Japan
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Creative Concept
Seasons. Japan has four distinct sea-
sons. Each season has its own ‘face’.
One can feel and touch the ‘faces’
through the gathering (unity) of
numerous elements. And | feel that
those elements are always brought by
the wind. | expressed the feeling that
a girl who loves autumn wants to have
a duet with the wind, | want listen to
your (wind’s) song.

Profile
Hatsumi Asakawa/born in 1954; Toku-
shima Prefecture, Japan; Freelance
graphic designer

Creative Concept —
As the basic form the circle, symbohz
ing peace and represented as a baloon/
bomb, is crowded with hands, sym-
bolizing the potential horror of the
people’s power.

Profile —
Yoshihiro Kobayashl/born in 1958
Kanagawa Prefecture, Japan; Graphic
designer, joined Suntory Limited

| HEARD SOMEONE SINGING

(DARKNESS & DISSDNANCEJ
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Fifty-three stages of the Tokaido Road in
Typography (from Hiroshige's Hoheido Edition)

Susumu Shigi and 1 co-producer
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A Poster ‘83 Journalist Conference inJapan

Kazuhisa Nomura Japan
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Japan

Creative Concept
Hiroshige's woodcut prints “Fifty-
three stages on the Tokaido” restruc-
tured according to my own image.
Ideograms in place of pictures are
aimed at further expanding the image
... typography. This design consists of
b5 sheets in different colour groups,
by region. The Japanese characters
communicate not only as symbols, but
through the relationship between
character and character and their posi-
tioning in relation to each other.

Profile
Susumu Shigi/born in 1938; Osaka,
Japan; Graphic designer

Co-producer: Marie Yamakoshi

Creative Concept
The world is now facing a crisis. It is
time to reanalyze the humanity of the
Journalists who act as and mediators
of the information of politics, econo-
mics, culture, education and welfare,
and assess their impact on society.
Especially in our country (Japan) there
are many problems in the information
communication system as regards the
youth culture. It is necessary now that
Journalists from all over the world
gather as human beings living in one
world and discuss the culture of the
future in an informative society.

Profile
Kazuhisa Nomura/born in 1949; Tokyo,
Japan; Graphic designer, joined CRE-
ATES, advertising division, Hachioji
Daimaru Department Store
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Mt. Fuji

Noriko Koizumi —— Japan
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The Last Kiss

Tatsushi Hariya and 1 co-producer
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Creative Concept
This work represents the graceful Mt.
Fuji mirrored in still water under the
theme ““Shu’’.

Mt. Fuji is likened to ““Beauty’’ and
the line of trees on the left to ““groups
of men”. The sun and the top of the
mountain are losing color, a deep
shadow has fallen over the mountain,
and leaves and branches of trees are
thoroughly dried up. If we human
beings were to live without making
any effort to help one another, we
would let all beautiful things fade
away: the nature, all things beautiful
and the mind that sees the beautiful.
| intend to express this fear in this
design proposal.

Profile
Noriko Koizumi/born in 1958; Osaka,
Japan; Interior designer, joined Japan
Design Service Co., Ltd.

Japan

Creative Concept
““A design for every being’”’ now,
indeed, is “a design for survival”’.

This poster calls for reducting nuclear
weapons and expresses the unconsci-
ous fear of nuclear weapons as a visual
message.

It represents the destruction of earth
by nuclear war between US and Russia,
and signifies Judas’ betrayal of Jesus
with a kiss, as stated in the New
Testament.

Profile
Tatsushi Hariya/born in 1952; Osaka,
Japan; Graphic designer, joined Daiko
Advertising Inc.

Co-producer: Thomas J. Reilly

The last Kiss.
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Graphic Art 1983

Dong Jo,Koo — Korea
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Poster
Rolf Michaelsen— Norway
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Creative Concept
As a poster for the graphic arts exhibi-
tion and with the view that hands are
tools of creation, the subject intends
to show that hands of various crafts
are gathered and assembled.

Profile
Dong Jo, Koo/born in 1948; Soul,
Korea; Graphic designer, Assistant
professor of visual and industrial de-
sign at the Dong Duck Women’s
University

Creative Concept
A set of posters with the theme “Shu’’;
five sub-themes of traffic, pollution,
war, food and work.

Profile —™M8M87 ————————
Rolf Michaelsen/born in 1940; Nor-
way; Graphic designer

Graphic Art1883 -~~~ GraphicArt 1983
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Joshi R.K. — India
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CONGRATULATIONS :for being determined tolive
CONGRATULATIONS :and we'll be very happy

Gerardo Camacho A. — Mexico
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Creative Concept
A graphic statement representing the
nature of the future design has been
submitted. The Aksharbeeja (Letter-
seed) & (hm) from ancient siddham
script’s combined with the modern
Devanagari letter 3 (A) to manifest
into the self (Ahm) | — The Design.
(The word Ahm (37&) means ‘I’ the
self in Sanskrit language). Thus the
design itself becomes a ‘being’ and
proclaims its energy worthy for con-
sumption at various levels. Its multi-
lingual behaviour and sensory appeal
would be further explored through
present/future graphic systems of com-
puter technology. It is envisaged that
various cultural aspects can be ex-
plored and exchanged meaningfully
through a fusion of art and technol-
ogy. Such a technodesign of the future
may be dealing with very complex
processes and systems under varied
criterias and paramenters. Yet the
ultimate result could be such as to
benefit every human being.

Profile
Joshi R.K./born in 1936; Bombay,
India; Graphic designer, Chief art
director of Ulka advertising Prt., Ltd.

Creative Concept
A series of posters and postcards
intended to bring people to consider
the actual inhuman situation.

Profile
Gerardo Camacho A./born in 1959;
Mexico; Graphic designer

CONGRATULATIONS

FOR BEING DETERMINED TO LIVE
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The Radiant Heart

Karen Misako lkeda — USA.
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Creative Concept
| designed the poster, ‘The Radiant
Heart’ to communicate the need for
greater social responsibility among all
people as we approach the 21st cen-
tury. In order to communicate this
message of brotherhood among all
people, it is important to use a symbol
which crosses all cultural and language
barriers. The dot has been used to
express the radiant quality of the heart
— the warmth and positive energy to
be cultivated among all people.

Profile
Karen Misako lkeda/born in 1952;
California, U.S.A.; Graphic designer,
joined Ampex Corporation in Cali-
fornia

As we move
into the

21st century,
we must
dare fo care
and share.
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We need bread instead of missiles

Otmar Grissemann Austria
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Creative Concept
This poster is an appeal for the neces-
sity of bread instead of missiles;
particularly for the Third World. Could
also be used as the cover of a magazine
or newsletter.

Profile
Otmar Grissemann/born in 1950; Vi-
enna, Austria; Environmental designer
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“Stars”
Otmar Grissemann Austria
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Matches “Life story”
Reijo Strom Finland
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Creative Concept
Poster, Magazines or News-Covers

Profile
Otmar Grissemann/born in 1950; Vi-
enna, Austria; Environmental designer

Creative Concept
The life of two matches — between
ignition and ash —shown in 36 photos,
suggesting the theme ““Humanity”.

Profile -
Reijo Strom/born in 1940; Finland;
Graphic designer, Art director
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WELCOME HOME? Our civilization

Reijo Strom Finland
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Balloon
Reijo Strom — Finland
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Creative Concept

Designed to express humanity or cul-

ture via the wall of a housing project.

Profile

Reijo Strom/born in 1940; Finland;

Graphic designer, Art director

Creative Concept ————
A poster with the slogan, “Playing
with pollution can be the end of the
game’’, suggested by a balloon turned
upside down.

Profile

Reijo Strom/born in 1940; Finland;

Graphic designer, Art director

WELCOME HOME?

Playlgg with polluhon‘
the end of the came. ‘
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lvan Kral — Czechoslovakia
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Co-operation
lvan Kral —— Czechoslovakia
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Creative Concept
A poster reminder of the problem of
relations between human beings and
civilization and portraying the end of
humanity and the globe in the case of
nuclear world war.

Profile
lvan Krél/born in 1954; Praha, Czech-
oslovakia; Graphic designer, a member
of the Association of the Hungarian
Fine Arts.

Creative Concept
A poster reminder of the problem of
relations between human beings and
civilization and portraying the need
for cooperation in maintaining life on
the globe.

Profile
Ivan Krél/born in 1954; Praha, Czech-
oslovakia; Graphic designer, a member
of the Association of the Hungarian
Fine Arts.
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The Terrorism

Laszlo 2 Hegedus Hungary
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NOW!

Gert Wunderlich Democratic Republic
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Creative Concept

Placard against terrorism, portraying a
bleeding candle.

Profile - —
Lészl6 2 Hegedus/born in 1950; Hun-
gary; Graphic designer

of Germany

Creative Concept —— —
A poster made for a UN competition
appealing for a ban on all war under
the theme ““Now"’.

Profile —— — —
Gert Wunderlich/born in 1933; D.R.G.;
Graphic designer, Professor at the
Collage of Graphic and Book Art,
Leader of the section ““Book Art and

Design””

TERSAOR

IZM

Vollversammiung

iiber Abriistung -
Mai 1982
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Portrait of the Communism
Ekkehard Walter — Democratic Republic of Germany
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Creative Concept
A flag in the form of the profile of a
person in red on a white ground. The
eye is shaped like a flying pigeon. It
is an indoor poster symbolizing the
Communist Party U.S.S.R.

Profile . ——
Ekkehard Walter/bornin 1939; D.R.G.;
Freelance graphic designer
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Greating Card for New Year
Gerd Kehrer Federal Republic of Germany
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Creative Concept
Greeting card for new year ‘‘Peace is
made without weapons.’’

Profile —
Gerd Kehrer/Frankfurt, F.R.G;

Portriit des Kommunismus
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Alarm system to lead for refuge

Eiji Nakamoto Japan
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Logo for the Bird Preservation Organization

Kazuhisa Nomura Japan
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Creative Concept
We cannot know completely the
spatial structure of a city. A look at
the sign board tells us where we are
standing and how to get to our des-
tination.

In the complex space, this sign system
guides people through the complexity
onto the safe path. In time of fire,
variable display is possible, to suit each
situation.

Profile
Eiji Nakamoto/born in 1955 Tokyo
Japan; joined PANDECON Total De-
sign Institute.

Creative Concept ———
This project is the logo for an organi-
zation which promotes the protection
and proservation of the birds of the
world.

The preservation of the Bird, among
the numerous lives that exist on this
world is dependant especially upon
human wisdom and intelligence. Not
only in Japan but all around the world,
mutual understanding and cooperation
hopefully will increase to protect
Birds.

Tender love and the care for children
is depressed in the simple form of
circle and line which represents a
mother bird carrying her offspring on
her back.

Profile
Kazuhisa Nomura/born in 1949; Tokyo,
Japan; Graphic designer, joined CRE-
ATES, advertising division, Hachioji
Daimaru Department Store
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Folding Bicycle & Its Parking System

Hiroshi Ishikawa and 5 co-producers
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Popular City-Bicycle

Krzysztof Jablonski —— Poland
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Japan

Creative Concept
In the modern city life we are served
with powerful efficiency due to the
concentration of products, but on the
other hand we suffer from the confu-
sion they cause. In particular, the dis-
ordered concentration of products
often mades urban spaces ugly. We
propose a bicycle which can be folded
up in a one-step operation, thus con-
tributing to improved parking facilities
as well as to increased efficiency in the
utilization of public space.

Profile
Hiroshi Ishikawa/born in 1932; Chiba
Prefecture, Japan; Industrial designer,
Assistant professor, Industrial Design
Department, Faculty of Engineering,
Chiba University

Co-producers: Goro Imura, Minoru
Sakashita, Tohru Azuma, Akira
Momose, Yasutoshi Gotoh

Creative Concept
The design attempts to create a bicycle
incorporating new economical, func-
tional and aesthetic values.

In my activity, | didnt attach impor-
tance to any search concerning ef-
ficiency or style. | tried to break up
certain schemes or ideas concerning
bicycles, looking for real connections
between function, construction, form
and material which, in the final result,
unite together, creating an object.

Profile
Krzysztof Jablonski/born in 1955;
Warsaw, Poland; Industrial designer
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Street Lights for Parks

Ikumi Ohno and 1 co-producer -
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Wrap in Column

Masao Fuji — Japan
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Creative Concept
The light from conventional street
lights does not reach the entire street,
creating inevitable shadows which are
dangerous.

| thought that a street light which
lights up the whole street, as well as
doorsteps, would be appreciated.

We recommend ground lighting covered
with acryl board (1cm thick). This
system, if adopted for regular streets
along buildings and stairs as well,
would offer substantial convenience.

Profile
Ikumi Ohno/born in 1964; Tokyo,
Japan; Student of Department of Fine
Arts, College of Art, Nihon University
Co-producer: Sanae Morii

Creative Concept
| interpreted the theme “Shu’’ (gather-
ing) as a gathering of creatures, living
together, and attempted to design a
plan which creates a place for every-
day living. As the atmosphere covers
the earth, the roofs cover the land.
There, the columns which support the
roofs exist. The light is the source of
life and opens the sight. | expect that
a new roof for all living creatures on
earth, the air, will be created by these
roganization columns.

Profile
Masao Fujii/born in 1952; Saitama
Prefecture, Japan; Industrial designer,
joined LD Yamagiwa Laboratory Ltd.
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BOW
Shuji Seki —— Japan
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Milvus Lamp

Eric Ping Pang Chan and 1 co-producer USA.
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Creative Concept
A long straight pipe fitted with a small
weight flexibly bends, creating various
curves. This is a lighting device based
on the principle of varying curves by
changing the position of the weight.
The lamp itself serves as a weight,
allowing two directions to be illumi-
nated at the same time on the wall,
ceiling, table surface, etc. It can also
swivel horizontally.

Profile
Shuji Seki/bornin 1947; Tokyo, Japan;
Freelance industrial designer

Creative Concept

A lighting fixture that floats in space,
is movable to any point in the room
and creates various atmosphers. As
technology develops, man’s life departs
from the rhythmic changes of nature.
New lifestyles have precipitated diver-
sified uses of architectural space. A
single room space may be employed for
various activities, i.e. from living to
working to sleeping. Accessories such
as lighting fixtures should be versa-
tile enough for these needs. In addi-
tion, this lighting fixture reflects the
rhythms of nature.

Profile
Eric Ping Pang Chan/born in 1952;
New York, U.S.A.; Senior Designer of
Henry Dreyfuss Associates in New
York.

Co-producer: Lucille Tanazas
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“Night” is an halogen and extensible

table lamp
Gerardo Strazzullo — ltaly
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Glassware
Susan Vida Hungary
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Creative Concept
In everything it is very important to
seize the relation that it has with the
surroundings, the interdependence be-
tween form and space, for which all is
part of an unbroken interaction in
which everything shares of a particular
and general reality. This project is
intended as the transposition of a form
concept into a common use object
with a specified function. This form
concept, in its dynamic action, pre-
serves its autonomy and its functional
meaning in all its varied aspects.

Profile
Gerardo Strazzullo/born in. 1953;
Naples, Italy; Industrial designer

Creative Concept
Home art craft, to be used in house-
holds. Designs number 1-4 are vases.
They serve a double use: in position as
vases or turned upside down. This
glassware is shaped over an oxygen
flame.

Profile
Susan Vida/born in 1944; Budapest,
Hungary; Craft designer, A leader of
the section of Glass of the Secondary
School of Arts and Applied Arts,
Budapest
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An Apparatus to prevent accidents

in mountains
Yoshisada Horiuchi — Japan
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Outdoor Kitchen

Kenjiroh Itsumi and 2 co-producers -
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Creative Concept
Human beings have always lived inti-
mately with mountains, which supply
valuable natural resources, and at
times, serve as objects of our faith.
These days, science is constantly devel-
oping, transportation is making strides
too; just so, our consciousness or sense
of value is also undergoing great
changes. This work is designed to
provide weather or rescue information,
while also serving those who enjoy lei-
sure or sport mountain trekking, as an
information system based on commu-
nication/electronics technology, aimed
at preventing mountain accidents.

Profile
Yoshisada Horiuchi/born in 1937;
Nagano Prefecture, Japan; Industrial
designer, promoted Horiuchi Indus-
trial Design Institute
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Creative Concept
To recover a sense of humanity, we
should share a common place for hav-
ing meals and drinks. | propose an
“outdoor kitchen” to meet this need.
This can be used for various eating and
drinking occasions and in various
forms. By adding other units, kitchen
space can be enlarged. This can be used
everywhere.

Profile
Kenjiroh Itsumi/born in 1950; Osaka,
Japan; Industrial designer, joined

Osaka Prefecture Industrial Research
Institute

Co-producers: Jun Nakayama,

Tomio Taira
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Loop-type traffic signal

Hajime Mori — Japan
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Folding-,stacking and tight back-to-front

storage chair

Volker Weinert — Federal Republic of Germany
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Creative Concept
People gather and disperse at crossings.
A traffic signal controls people, pro-
motes safety, maintains public order
and co-exists with modern culture con-
necting people (gathering). But | think
that it is time now to change this.
Hence | suggest a design for a new
signal which best suits the coming age.
In my design the three signs, ‘‘go”’,
“caution’”” and “’stop’’, are integrated
in single lamp; therefore it is more
compact than conventional types and
improves, ease of identification, thus
meeting various additional require-
ments of modern traffic, involving
both volume and speed.

Profile
Hajime Mori/born in 1927; Osaka,
Japan; Industrial designer, promoted
Industrial Mori Design Office

Japan; Industrial designer; promoted

Creative Concept
It is essential to realize that when
sitting on a chair the zone of main
pressure is the ““Tubera ossis ischii”,
which is posed on the back third of
the seat. When the back is fully used
65% of the total pressure of the body
is exerted on the seat, 10% on the
back and 27% on the pedestal. This
realization was given priority in this
attempt to develop a chair in which
the conventional depth of the seat is
abandoned in favour of a seat design
confined to a depth actually reduired
for sitting. The final product is a chair
onsisting of three pairs of construc-
tional elements which is distinguished
by excellent economy in production
and which, due to the reduced depth
of the seat, provides for the three
functions of folding, piling and tele-
scoping and therefore vyields great
mobility and minimal space require-
ments.

Profile
Volker Weinert/born in 1943; Berlin,
F.R.G; Industrial designer, assistant at
the Hochschule der Kiinste Berlin,
Institute of Industrial Design
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MIGNON Typewriter

Karl-Heinz Rubner and 1 co-producer — Federal Republic

of Germany
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Solar Brick

Guillermo E. Goldstuecker
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Colombia

Creative Concept
A new electronic typewriter with a
perfectly flat surface. This thin shape
has been ergonomically conceived and
is highly functional.

Profile

Karl-Heinz  Rubner/born in 1948;
F.R.G.; Freelance industrial designer
Co-producer: Sonju Kasser

J0veE”?

Creative Concept
To develop, within the scope of do-
mestic and autochthonous Colombian
resources and technical facilities, a
construction module capable of ab-
sorbing solar energy with the purpose
of utilizing it in the heating of build-
ings.

Experimental method: At 14°C at 12
noon, Tm?2 heats 1Tm3 of air A5°C in
1 hour.
Profile
Gullermo E. Goldstuecker/born in
1960; Bogota, Colombia; Indistrial
designer
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Environmental means

Kenichi Tochiya and 6 co-producers —— Japan
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Folding Armchair
Franz Josef Schulte
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Federal Repudlic of Germany

Creative Concept
The integration of interior and exterior
space is, at the same time, integration
of materials. The integration of archi-
tectual space (interior and exterior)
exists, but it is hardly ever considered
as an integration of human spaces.
Allowing the possibility for humane
quality and volumetric expansion in an
inorganic material (stainless steel)
permits integration of interior and
exterior spaces, and further creates
awareness of human space as ‘“gather-
ing”’.

Profile
Kenichi Tochiya/born in 1935; Fukui
Prefecture, Japan; Interior designer,
promoted Japan Interior Design Sys-
tem Ltd.

Co-producers: Kazuo Suzuki, Hiroshi
Sugasawara, Shinji Fujita, Kayoko
Uemoto, Kiyoshi Nishida, Keiich
Kitajima

Creative Concept
The idea of the folding arm-chair con-
veys the various tasks of a chair in a
room, in regard to practice and ap-
pearance.

The idea was to find a construction
convenient for interior design. The
connection between form and function
is realized by the metallique handle
that shows you at a glance how to
handle it.

The advantages of the present folding
arm-chair are the possibilities of trans-
port, that it can be moved around
without destroying the atmosphere of
aroom.

Profile

SIGHT our

SIDE SIGHT

SCALE 112

Franz Josef Schulte/born in 1951;
Krefeld, F.R.G.; promoted his own
Biiro for interior design in Krefeld

GROUND PLAN

v

i

SienT

SCGALE 12




BUERRTDHDERELTO
VAT LER GER GHEZORR)

KARBE 8%

A systemtoy as a tooldiscovering play- facilities
for daycare centers or kindergartens, etc.

Hiroo Ohkubo —— Japan
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Hiroshi Endoh Japan
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Creative Concept
We hope that children will find with it
the joy of creating, and the pleasure of
discovering and building found in such
media as folding paper or building
blocks, in their movements with this.
We suggest a potential plaything, a
systematic design that children can
enjoy themselves by folding, building
and crossing, so that they may dis-
cover play in the moving and in the
building.

Profile
Hiroo Ohkubo/born in 1951; Fukui
Prefecture, Japan; Craft and product
designer in Industrial laboratory of
Fukui Prefecture.

Creative Concept
Being inspired to ‘“‘tie wooden parts
together with string”, | started making
toys to best utilize these two materials.
| carved a cross on each side of a
wooden cube and then laid a string in
the groove. Under the condition that
the string never crosses itself, | dis-
covered a logical principle (contour
drawing in 3D) that the starting and
the ending points are the same.
Through this, | was able to design and
produce some beautiful pieces. Com-
bining these pieces would help sensitize
fingers and develop the brain.

Prifile
Horishi Endo/born in 1948; Kanagawa
Prefecture, Japan; Industrial designer

VARIATION

HOW TO PLAY
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Orthopedic aid for CP children of infant or
pre-school age for acquiring upright posture

(CP=cerebral palsy)

Reinhard Voigt and 2 co-producers -
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Democratic of Germany

Creative Concept
The intent of the design was to develop
an orthopedic aid that was serviceable
in domestic co-therapy and which fit
in well, as an aesthetic object, with the
domestic surroundings. It provides for
easy handling because of its vertical
adjustability, simple knockdown prop-
erties and uncomplicated car transport
for uninterrupted co-therapy during
holidays etc.

Profile
Reinhard Voigt/bornin 1948; Dresden,
D.R.G.; Designer for VEB Pentacon in
Dresden

Co-producers: Gerhard Reimer,
Karl-Heinz Burmeister
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Plaything for supporting the water treatment of
children with different physical handicapes

Andreas Fleischer and 1 co-producer
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Democratic Republic of Germany

Creative Concept
The toy promotes the therapy of dis-
abled people. It consists of a complex
of buoyant elements that adjust to the
size and weight of the child. (These
elements are simple floating devices.)
When the drive component (crankshaft
with pedals and paddle wheel) is
attached it becomes a water vehicle
which can be driven either in the
prone or supine position, with the
lower and upper extremities. There is
also a social effect because the model
provokes communication and integra-
tion of the disabled children.

Profile
Andreas  Fleischer/born in  1953;
D.R.G.; |Industrial designer, joined

VEB VERO Olbernau
Co-producer: Karl-Heinz Burmeister
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Wind time

Yasuko Hirota — Japan
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A view of the Universe

Yukio Rikiishi and 1 co-producer -
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Creative Concept
One can see an enormous world even
in a small “box garden”’.

This table ornament, Wind Time, is
composed of two elements. One is an
organic part which represents flowers,
which moves freely. The other is a
black stone base which reminds one of
an ancient temple or a ruin.

In this object, which has both move-
ment and silence, | express the various
flows of ‘wind’ and the changes in
‘time’.

Profile
Yasuko Hirota/Osaka, Japan; Craft
designer

Creative Concept
What is being expressed here is a rendi-
tion of the universe. The universe is a
conglomeration of all energy. It is the
origin of all life.

We have tried to depict all these con-
cepts of the universe in one three-
dimensional art piece. Through the use
of color we have tried to express
passion and energy. The doors on the
piece represent the free access we have
to the vast possibilities available to us
in the universe. It is hoped that by dis-
playing this piece where people gather,
it will provide an opportunity for the
viewers, representing life and passion,
to see in it the infinite opportunities
that exist in the universe.

Profile
Yukio Rikiishi/Tokyo, Japan; Graphic
designer, promoted “WITH-R"”
Co-producer: Mitsuaki Yusa

PEADZEELEL A View of the Universe No. 03
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Any one or more of the doors of the art pi All of the doors of the ort piece can be opened.
can be opened.

ﬁm@ﬁhitﬁmfé$§§?

57



58

RSN OBSXKABRDAL V5 -
Y3y JZ20EYFIEFH 1 ZOEREIE — A-2+5U7
Intercultural Perpetual Calender

John Coslovich and 1 co-producer — Australia
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Bicycle-Helmet

Ove Johnson and 2 co-producsrs — Sweden
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Creative Concept
There is a possibility to improve inter-
cultural understanding among people.
This design of an intercultural per-
petual calendar incorporates time as a
phenomena common to all.

The intent of the design was to devel-
op a solution permitting the interac-
tion of East and West. Through the
concept of time three different cul-
tures; Chinese, Western and Islamic are
integrated into a spherical entity relat-
ing directly to the symbolism of
“Shu’’. As the design is intended to be
an educational tool it will provide a
connection between the past and the
influence of advanced technologies of
the future. ’

Profile

Intercultural
Perpetual
Cﬁ

>

John Coslovich/born in 1956; Aus-
tralia; joined as a interior & a graphic
designer, freelance designer (present)

Co-producer: Gerardo Michael Ryan

Creative Concept
This is a bicycle helmet designed to
prevent the fatal head injuries becom-
ing more common today, when bicycl-
ing is growing rapidly in popularity.
This helmet offers good protection,
good ventilation, low weight; it's also
adjustable, both in circumference and
height. It will be produced in three
different sizes: small, medium and
large, ranging from about a two-year-
old up to an adult.

Helmet shell and damping material will
be produced flat for lower tool cost.
The intention of distributing and
selling the helmet ““flat in a bag’’ to be
assembled by the consumer is being
considered.

Profile -

Ove Johnson/born in 1950; Stock-
holm, Sweden; Industrial designer
Co-producers: Rolf Blomgren,

Jan Jonsson
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Beach Umbrella

Francisco Montano Maillefert Mexico

BIfEEX e
AXVACRTAToFREVWIBEFTIEN
Hd, Thid. BEMICHEHEN,HY. EL
WEELTWS, ChEe> bELTZNE
—F - NTIYNETHELL L, ZhiZBRE
ICHES> TICDICEURTOVEL DI/ JIC
AW, ACEXRA2 AR EH/EDI.7m
X1.7TmMDEHF TED, £LWDHANBZ
EICEkUBABEICHE D, KEHEISEE
T, ROBETHBEIPERICE S ETHE.
N TERBIZOHDNETEHH B,

a7 44—
75 YA ELB—Z3 - wAL TN
N19SAEE TN, XX OEF. 124X
N7 FHAF—

o-Yvo
PV — A5 ——*a
0-SAK

Anthony Ryder UK
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Creative Concept
| rescue FORMAL ELEMENTS from
MATERIAL CULTURE IN MEXICO
(in this case taken from a “TIAN-
GUIS”), in order to develop an indus-
trialized product.

These elements were incorporated into
a BEACH UNBRELLA because | con-
sider RECREATION AND AMUSE-
MENT IN CONTACT WITH NATURE
one of the main aspects for HUMAN
DEVELOPMENT. Thus the product
has to offer complete freedom of
action for the user. | also placed
primary importance on TECHNOL-
OGICAL SIMPLICITY (standard ma-
terials, components and processes).

Profile
Francisco Montafio Maillefert/born in
1954; Mexico City, Mexico; Industrial
designer.

Creative Concept —————
The O-Sak is a foldmg bag that unzips
to open flat on the ground. When the
base and handles are removed it can
easily be washed. When zipped up it
has four pockets inside. Contents, for
picnics, artist, traders, etc. can be
spread out on the open bag. With
different dimensions, wider and shal-
lower, and plastic liner, it can be used
to carry a baby.

Profile
Anthony Ryder/born in 1941; Kings
Norton, U.K.; studying at Bourville
Collage of Art and Crafts, Birmingham,
from 1983.
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Imagine---
Luca Mottaz and 4 co-producers
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A greenhouse for the hobby gardener by using
vacuumformed structured Polycarbonate

Dieter Sadar Belgium
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Switzerland

Creative Concept
Our intention was to create a construc-
tion game for children (6-12 years
old), stimulating team work, creativity
and skill. Our aim was to impart to the
child the concepts of balance, space
and territory.

Profile
Luca Mottaz/born in 1948; Switzer-
land;

Co-producers: Baudraz Gérard,

Pagel Ewald, Billaud Claire Lise,
Mottaz Dominique

Creative Concept
The greenhouse is simple to construct
using a minimum of parts and offers
good thermal isolation, functionality,
low maintenance and ease of enlarge-
ment. This is achieved by the use of
vacuum-formed Structured Polycar-
bonate Sheets. The advantages are:
good mechanical quality, good thermal
isolation, good UV resistance, low
weight.

THEATRE DE MARICNNETTE S

POLR CONSTRURE ...

Profile
Dieter Sadar/born in 1957; Zutendaal,
Belgium; Industrial designer

Exploded view
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Trailer-Tent-Combination
Inge Fach and 2 co-producers
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A meditation environment for public
Eric Ping Pang Chan and 1 co-producer USA.
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Creative Concept
The main advantages of the ‘Trailer-
Tent-Combination’ is its wide range of
different possible uses, whether as
ordinary container for simple trans-
port or, with the tent, not only for
camping and family recreation but also
as temporary shelter in disaster areas
or emergency. It is therefore economi-
cal in natural resources, both in con-
struction and in use, because:

1) only one trailer is needed for the
various different containers which
may be wanted in the operation

2) its very low cd (air resistance)
means a corresponding saving in
fuel.

Profile
Inge Fach/bornin 1954; Braunschweig,
F.R.G.; Industrial and graphic design
consultant of ‘TRIFOGLIO design’
Co-producers: Werner Maihofer,
Germund Mielke

Creative Concept
The high technology culture of the
20th century launched an era of in-
credible material growth and with it,
accelerated social change. The redefini-
tion of family structures, the new
social roles of the sexes, the decline of
moral and religious values, job tension
and daily hassles constitute a great
source of stress. This becomes a relent-
less psychosocial situation in most
industrialized societies. Medication and
institutional programs have been intro-
duced to reduce tension and stress.
Research has shown that the most
remarkable way of achieving relaxa-
tion is through meditation. In an
effort as a designer to respond to this
situation and to pursue a new meaning
in design values, | propose as a solu-
tion an enclosed space, a serene oasis
in the midst of urban jungle. This will
provide the perfect setting for medita-
tion and relief from the strain of daily
pressure.

Profile —
Eric Ping Pang Chan/born in 1952;
New York, U.S.A.; Senior designer of
Henry Dreyfuss Associates in New
York.

Co-producer: Lucille Tanazas

Trailer - Tent Combination

The Trailer -Tent Combination

in emergencies and disester situations
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Community Exercise GYM for Senior

Citizens
Kenshun Ishii and 7 co-producers
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System in Future

Akiyo Kobayashi and 3 co-producers — Japan
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ICSIF-International Communication

Japan

Creative Concept
The proposal aims at establishing a
community facility equipped with
unique training machines where senior
citizens can gather, compete and en-
courage one another to achieve good
health as well as to find meaning in
life.

The solution to these elders’ problems
is “How to deal well with longevity"’;
to do that, the most important pre-
mise is health. The exercises required
to build up health cannot be met with
simple jogging or an ordinary universal
GYM facility.

This proposal was realized with the
assistance of a professional physician
to meet the strict medical standards
for training program, mechanical func-
tion and administration system.

Profile —

Kenshun Ishii/born in 1938; Tokyo,
Japan; Industrial designer, Deputy
director of NIDO Industrial Design
Office

Co-producers: Seihei Shimokohbe,
Susumu Matsumoto, Takao Inoue,
Haruo Katoh, Kazushi Tanimoto,
lzumi Hashimoto, Toshiaki Tamura

Creative Concept
We treat our title, ““gathering’’ as hu-
man communication and suggest a new
communications system. Communica-
tion is a very important and basic
means of creating a ““gathering”’. We'll
have to communicate with every kind
of people in the world in future, and
we can imagine easily that it’ll be very
hard to understand the cultures and
customs because of the languages.
Therefore we included an automatic
translating machine in this system.

Profile

Akiyo Kobayashi/born in 1955; Tokyo,
Japan; Industrial designer, joined Mu-
sashino Art University

Co-producers: Toshinari Shimizu,
Yohzoh Matsuzaka, Kazunari Ishida

sevice kT STRCTIRE

WELL-AGING 5 STRUCTLRE WELL-AGING 3 TRAINING SPACE

IMAGE OF ICSIF &)
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Communication and Educational System
for all those who live in the areas which
have communication difficulties
Yoshikazu Itami and 1 co-producer — Japan
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“New greenhouse-system” for extreme

areas

Inge Fach and 2 co-producers
BIfEER—
RELEOAZLEOLEN—DE LT, #X
THHROAOEVPICLTENIE R D E
WO ENHD, CORBHMBDERERE L
T, BELSEEMOMETH, #2 5:8%
EEZe CORERIEHREPEDY — T
EShTHY., ZOY— FREBRT 380D
MEICLY ., RAROBE#MEEED, FEFIC
BALMEY. BEEOKE LEHHEOME
KETHEATE S,

JOo74—J
A2 Ty N/ 194F55h, BBRTY
HEE A CEANITULRETS T4 97 -
THAF— bUTH T F - FHA L (CEFE
HREBMEE
TIWF AT = FIL ke I—
WA

Federal Republic of Germany

Creative Concept
The intent of the design is to effective-
ly and quickly fill in the gap in infor-
mation and education which is the
basic obstacle to the progress people
are striving for in developing nations,
using developed technology (systems
such as radio, T.V., solar battery).

Profile
Yoshikazu Itami/born in 1950; Tokyo,
Japan; Industrial designer, promoted
Itami Design Studio

Co-producer: Satoru Ono

BRAY

1 THIS SYSTEM PROVIDES INFORMATION AND EDUCATION

FOR PEOPLE WHO LIVES IN THOSE AREAS WHERE
COMMUNICATION IS INCOVENIENT.
DEasr-yaYFENEEECES, STOAOESORNE - HAYATL

_ SUGGESTIONS
Ve

Creative Concept
At the present time, one of our
greatest problems and concerns is now
to feed the world’s ever-growing popu-
lation.

Relevant to this is the provision of
new designs for a greenhouse which
can be used in areas of extreme clima-
tic conditions without excessive loss of
heat or consumption of energy.

The special hollow sheet construction
of this greenhouse and the nature of
the liquid circulating within the struc-
tural sheets together guarantee maxi-
mum insulation. In conditions of ex-
treme cold there is a minimum loss of
heat. This is an especially valuable
property, especially in areas of wide-
temperature range, such as subtropical
desert.

Profile
Inge Fach/born in 1954; Braunschweig,
F.R.G.; Industrial and graphic design
consultant of ‘TRIFOGLIO design’
Co-producers: Werner Maihofer,
Germund Mielke

I

Greenhouse - system j

3 SYSTEM

Congtruction and Function
of liquid Filled shading-system
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3

Grand Prize one

10 million Japanese yen
Nomination Awards five

2 million Japanese yen each

(There may be in addition special
awards to be given)

4

The work in any field of design in-
cluding product, graphic, interior,
craft, package and environmental
designs can be submitted.

Prizes

Fields of Design

5

Only newly created, unpublished
works will be accepted. Designs
which cannot be mass produced and
works of art will not be accepted

Submission

6 Number of Works to
be submitted

There is no limit to the number of a
participant's design entries.

7

Designers, engineers, students and
anyone interested in design are in-
vited to apply individually or collec-
tively, except employees, of the
sponsor as well as those who have
cooperated with the judges or
sponsor to carry out their works.

Eligibility

8 Official Languages

The official languages to be used for
application, inquiries and all other
communications on this competition
are limited to Japanese, English and
French

g Selections

Selections will take place in two
stages; preliminary and final, both
selections will be made by the same
jury composed of the above listed
judges. Only those works which have
passed the preliminary selection are
eligible for entry to the final selection
for determination of awards. The jury
may consult non-voting technical
specialists.

10 Procedures for Work
Submission

10-1 Design Work to be submitted
to the Preliminary Selection

Submission of no more than five
35mm color slides, showing the over-
all concept of design in sketches,
drawings and/or models is required
along with a type-written summary
describing the intent of design.in the
Entry Form attached to this
Regulations

3

Un Grand Prix

10 millions de Yen Japonais

Cing Prix Nominaux

2 millions de Yen Japonais chacun
(De plus, Il se peut qu'il y ait des cas
ou des prix spéciaux soient présentés
a des candidats)

4

Les oeuvres présentées peuvent
appartenir a n'importe quel domaine
de design, qu'il ait trait aux produits,
aux graphiques, a l'interieur. a l'empa-
quetage, a lartisanat ou a l'environ-
nement

Prix

Domaines de Design

Soumission des
travaux

Seuls les travaux de création récente
et qui n'ont pas encore été publiés
seront acceptés. Les designs qui ne
peuvent étre produits en masse et les
oeuvres d'art ne seront pas acceptés

6 Nombre des
oeuvres qui peuvent
étre présentées

Chaque participant a le droit de pré-

senter un nombre illimité de designs

7

Dessinateurs, ingénieurs, étudiants
et toutes personnes intéressées au
design sont invités a se présenter
individuellement ou collectivement, a
'exception des employés de la com-
pagnie qui organise ce concours et
de ceux qui ont cooperé avec les
organisateurs ou les juges au cours
de leurs travaux.

8

Les langues officielles utilisées pour
l'inscription, les informations et toutes
les autres formes de communication
employées au cours de ce concours
sont limitées au Japonais, a I'Anglais
et au Frangais

Eligibilite

Langues officielles

9 Sélections

La sélection se fera en deux étapes;
une sélection préliminaire puis une
sélection finale, ces deux sélections
seront faites par les membres du jury
dont la liste a été fournie plus haut.
Seuls les travaux ayant passé la sélec-
tion préliminaire pourront étre pré-
sentés pour la sélection finale afin de
déterminer ceux qui seront primés. Le
jury pourra consulter des spécialistes
qui n'ont pas le droit de vote, s'il le
désire.

Méthode a suivre
pour la soumission

10
des travaux

10-1 Travaux a soumettre pour la
sélection préliminaire

L'on ne devra pas soumettre plus de
cing diapositives en couleurs de
35mm; elles devront montrer le con-
cept densemble du design sous la
forme de sketches, dessins et/ou
maquettes. L'on devra soumettre
également un résumé tapé a la
machine décrivant les intentions du
design en utilisant le formulaire d'in-
scription ci-joint a ce reglement.
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10-2 Design Work to be submitted
to the Final Selection

No more than five A1-size panels, dry-
mounted on frameless 7mm polysty-
rene boards, describing the work
should be submitted to the final
selection. In cases where preparation
of the above is impractical, a partici-
pant may submit the work without
panel mounts (in either sheet or roll
form). Entry Form for the final selec-
tion which will be sent with the notice
of results should be attached to the
rear of the panel.

10-3 Models or Actual Products
Works may be accompanied by
models or actual products. The mea-
surements and weight of packed
model/product should not exceed the
limits acceptable as a parcel post.
Participants are advised to confirm
these limits in each country.

10-4 Other particulars

No work submitted shall be signed or
otherwise bear any distringuishing
mark on the panels and models/
products.

10-2 Travaux a soumettre pour la
sélection finale

L'on ne devra pas soumettre plus de
cing panneaux de taille Al montés a
sec sur des planches de polystyréne
de 7mm et sans cadres, en décrivant
également l'oeuvre. Au cas ou la pré-
paration décrite ci-dessus ne serait
pas pratique, un participant peut
soumettre un travail qui ne soit pas
monté sur un panneau (sous forme
de feuille ou de rouleau). Le formu-
laire d'inscription pour la sélection
finale qui sera envoyé avec les résult-
ats devra étre attaché au dos du
panneau.

10-3 Maquettes ou Produits Actuels
Aux travaux peuvent se joindre des
maquettes ou méme des produits. La
taille et le poids des maquettes/
produits empaquetés ne devra pas
dépasser les limites acceptables
pour un colis. Les candidats devront
confirmer ces limites dans chaque
pays.

10-4 Autres particularités

Les oeuvres presentées ne devront
montrer aucune marque distinctive ni
aucune signature. Sur les panneaux,
les maquettes ou les produits.

10-1

EROL T A
Upright Position
Position verticale

haut

23%%
Registration number
Numéro matrilcule

SitEE%r R

100001

/

Al 1

TH&% 1234 xna
slide number 1,2,3, etc
numéro de la diapositive 1, 2, 3,.... etc

&S
Alphabet work
Alphabet de loeuvre

ABFGLT 251 R ORBI-SELLET

TR B ABC LEDT

In case of two or more works,

Please differentiate each by marking A,B,C, etc.
Au cas ou il y aurait deux oeuvres ou plus,
veuillez les différencier en écrivant AB,C, etc.

Please enter registration number, slide numbers, etc. on the front side of each slide.
Veuillez aussi écrire le numéro matricule, les numéros des diapositives, etc. sur la face de chaque diapositive.

10-2

A141 2
Work's panel (A1 size)
Panneau représentant l'oeuvre

7 LORE

Back side of panel
Vue arriére du panneau

upP
haut

— 841mm —

—e

ERDLTH
Upright position
Position verticale

7mm

WOAF Lt
polystyrene board
planche de polystyréne

DA Fa
DAL

Do not enter any code, charactzr, etc.

identifying participant
Attacher une enveloppe scellé contenant le
formulaire d'inscription pour la sélection finale

ABRALBRE AN HERT

Attach a sealed envelope containing Entry
Form for final selection

N'écrire aucun code, caractére, etc. qui
pourrait identifier le participant.
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11 Alteration of Design

A participant may make further im-
provement on his work after the preli-
minary selection. It is not permitted,
however, to make any basic alteration
in the concept of the work. The extent
to which a change has been effected
is subject to review by the judges from
the standpoint of work's conceptual
consistency in the slides and the final
works.
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The work must be delivered by mail at
his own expense and responsibility to
Japan Design Foundation prior to the
entry deadline.

Any damage done to the work in
transit before it is duly accepted by
the Foundation falls within the respon-
sibility of the participant.

Each package must be sent with a
packing list.

Please write on your package
“Sample-No Commercial Value” for
custom declaration.

Means of Dispatch

Acknowledgement
of Receipt of the
Work

Acknowledgement of receipt of the
work will be notified to each partici-
pant by mail.

Notification of
Results

Each participant will be notified of the
results of the Competition by mail.

Presentation of the
Prizes

The Prize Presentation Ceremony will
be held in October 1983 in Osaka.

Exhibition and
Publication of
Design Works

All works submitted to the Final
Selection will be exhibited as an
integral part of the International
Design Festival to be held in October
1983 in Osaka. Later, the exhibition
will make a tour of major cities in
Japan. In addition, these works will be
documented, edited and published
as a book of design collection for
distribution in Japan and overseas.

Return of Works

Prize-winning works shall not be
returned anyhow. As to all entries not
awarded a prize, colour slides for the
preliminary selection and panels and
models for the final selection shall be
returned in compliance with partici-
pants' request at the Foundation’
expence: In case that participants,
whose works are not awarded at the
final selection, reject them being
exhibited -and wish them to be re-
turned, the works shall be dispatched
after the announcement of the re-
sults; if the participants accept them
to be exhibited and wish them to be
returned, the works shall be dis-
patched after being exhibited.

The request for returning or the re-
fusal of the exhibition and publication
of unselected works shall be con-
firmed by the Foundation in the entry
form for the preliminary selection.

11  Atteration des
Designs

Chaque participant a le droit daméli-
orer une oeuvre aprés la sélection
préliminaire. Par contre il n'est pas
permis d'altérer le concept fondamen-
tal de l'oeuvre. Les juges s'arrogeront
le droit de juger de limportance de
toute altération en tenant compte du
concept de l'oeuvre et de sa consis-
tence au travers des diapositives et
des oeuvres terminées.
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Il est de la responsabilité de chaque
participant d'envoyer son oeuvre par
la poste a 'adresse de la Fondation
Japonaise de Design et de se charger
des frais d'envoi. L'oeuvre devra étre
envoyée avant la date limite
d'inscription.

Tout accident qui pourrait survenir a
l'oeuvre en transit tombera sous la
responsabilité du participant avant
qu'elle ne soit acceptée par la
Fondation.

Chaque colis doit étre envoyé avec sa
facture. Veuillez écrire la phrase sui-
vante sur votre colis: “Echantillon —
Pas de valeur commerciale” pour le
passage a la douane.
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Un avis de reception de 'oeuvre sera
envoyé achaque participant paravion.

Livraisons

Avis de Réception
de I'Oeuvre

14 Announcement des
résultats

Chaque participant recevra par avion
la liste des résultats du Concours.

15

La Cérémonie des Prix aura lieu au

mois d'Octobre 1983 a Osaka.
16 Publication des
Travaux

Tous les travaux présentés a la selec-
tion finale seront exposés dans le
cadre du Festival International de
Design qui s'ouvrira a Osaka en
Octobre 1983. Plus tard, des exposi-
tions semblables seront tenues dans
les grandes villes du Japon afin d'at-
tirer autant de visiteurs que possible.
En outre, ces oeuvres seront docu-
mentées, editées et publiées sous la
forme d'une collection de designs qui
sera distribuée au Japon et a
I'étranger.
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Les diapositives en couleur pour la
sélection préliminaire, tout comme
les panneaux et les maquettes pour
la sélection finale seront tous re-
tournés aux candidats s'ils en font la
demande et ce, aux frais de la Fon-
dation. Par contre, les travaux primés
ne seront pas renvoyés. Les oeuvres
seront renvoyées aux différents can-
didats immédiatement aprés lan-
nonce des résultats de la sélection
finale s'ils en font la demande et s'ils
ne désirent pas que leurs oeuvres
soient exposées. Ces mémes oeu-
vres seront renvoyées apres exposi-
tion aux candidats qui désirent les
voir exposées mais veulent les
récupérer. Les demandes de renvoi
et le refus d'exposer ou de faire pub-
lier les oeuvres non-sélectionnées
seront confirmés par la Fondation sur
le formulaire d'inscription de la sélec-
tion préliminaire.

Céremonie des Prix

Exposition et

Renvoi des Oeuvres
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Itis mutually understood that all copy-
right and patent rights for the partici-
pating design work rest with the parti-
cipant and that the responsibility for
safeguarding all his rights by taking
every necessary legal procedure in
making patent coverage rests with
the participant. It is also understood
that all rights pertaining to the exhibi-
tion and publication of prize-winning
works rest with Japan Design
Foundation.
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Japan Design Foundation shall exer-
cise every bona fide intention and
caution possible to keep in custody
and safeguard the work submitted to
it by the participants. However, it shall
not be liable for any damage or loss
incurred as a result of uncontrollable
circumstances.
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December 20, 1982:
Final date for receipt of works for
the Preliminary Selection
June 15, 1983:
Final date for receipt of works for
the Final Selection
All works must be received at Japan
Design Foundation on or before the
above dates. Any work arriving at the
sponsor later than the deadline shall
be rejected except where there are
justifiable reasons. These include
failure of the postal service to deliver
on time and other uncontrollable
circumstances so judged by the
jury.
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Design work that falls within the fol-
lowing may be excluded from the
review or disqualified even after the
prize-winners are announced:

® Work that does not conform to the
requirements as outlined in the
Regulations.

® Work that is found to be identical
with or similar to ones already an-
nounced elsewhere or the work that
is found to be a violation of the copy-
right or patent right already secured
by others.

® Work that is submitted by those
who are not officially registered with
the sponsor will be discarded.

All Rights

Safeguarding of
Works

Entry Dates

Others

Inquiries

Questions concerning each item’

stated in the Regulations must be
mailed to Japan Design Foundation
clearly stating item number and ques-
tion in the attached form. Any ques-
tion submitted without the Inquiry
Form will not be accepted. Accep-
tance of Inquiry Forms from partici-
pants will be closed on Sept. 15,
1982. All questions directed to the
sponsor will be tabulated, sorted and
answered collectively. the result of
which will be mailed to all participants.

T
| All documents and works must
be addressed to:
Mr. Kazuo Kimura
| Japan Design Foundation
Semba Center Building No. 4
Higashi-ku, Osaka
541 Japan
Telephone: +81 6 271-5211
Cable: DESIGNFOUND OSAKA
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Il est bien entendu que tout droit
d'auteru et que toute propriété in-
dustrielle des travaux soumis au
concours, ainsi que leur assurance
au moyen d'un brevet d'invention, est
l'entiere responsabilité des partici-
pants. Il est également bien entendu
que tout droit concernant I'exposition
et la publication des oeuvres primées
est l'entiere responsabilité de la
Fondation Japonaise de Design.
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La Fondation de Design Japonaise
se rend entierement responsable de
la sécurité et de l'entrepdt des oeu-
vres qui lui sont soumises par les
divers participants. Toutefois, elle ne
se rend pas responsable d'accidents
ou ‘de pertes dies au hasard des
intempéries ou autres circonstances
incontrollables.
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*Date de cloture de la Sélection
Préliminaire: 20 Décembre 1982
*Date de cloture de la Sélection
Finale: 15 Juin 1983
Toutes les oeuvres devront étre
regues par la Fondation Japonaise de
Design avant les dates ci-dessus
incluses. Toute oeuvre arrivant a les
organisateurs aprés cette date sera
rejetée, sauf en cas de raisons qui
puissent justifier ce délai. Ceci com-
prend le cas des gréves postales et
autres circonstances incontrdllablles
qui seront jugées par les jury.

Droits

Sécurité entourant
les Oeuvres

Dates d’inscription
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Les oeuvres qui tombent sous les
rubriques qui suivent peuvent ne pas
étre jugées et peuvent méme étre
disqualifiées aprés le décernement
des prix:

® Une oeuvre qui ne se conforme
pas aux exigences stipulées dans le
réglement.

® Une oeuvre qui s'avére étre iden-
tique ou semblable a une oeuvre
déja publiée, ou une oeuvre qui
s'avere étre en violation directe d'un
droit d'auteur ou d'une propriété in-
dustrielle appartenant a une autre
personne.

@ Une oeuvre soumise par des indi-
vidus qui ne sont pas officiellement
inscrits par les organisateurs.

Divers

Demandes

Toute question ayant trait aux dif-
férents points précisés dans le régle-
ment doit étre adressée & la Fondation
Japonaise de Design et doit se référer
au numéro du point en utilisant le
formulaire ci-joint. Toute question
envoyée sans le questionnaire sera
refusée. L'acceptation des formul-
aires du questionnaire en provenance
des divers candidats s'arrétera le 15
Sept. 1982, date de la clbture. Toutes
les questions adressées a l'organi-
sation seront tabulées, triées et ré-
pondues collectivement, puis elles
seront envoyées simultanément aux
divers candidats.

|
Oeuvres et documents doivent

étre adréssés a:

Mr. Kazuo Kimura

Japan Design Foundation
Semba Center Building No. 4
Higashi-ku, Osaka

541 Japan

Téléphone: +81 6 271-5211
Cable: DESIGNFOUND OSAKA
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Epilogue

The International Design Competition, the first session of which has
recently been held, was first proposed in a report entitled “Design
promotion program for future” submitted in June 1979 by the Design
Promotion Division of the Council for Export Inspection and Design
Encouragement of MITI. This report set as a goal the “Intensification
of International Cultural Exchange” so as to revitalize the design
industry. In the belief that Japanese as well as international design
technical levels should be upgraded and that Japan should contribute to
this attempt, thereby promoting international cultural exchange, it was
proposed that an international design competition be established, with
the participation of nations throughout the world.

At this proposal, the International Design Competition Subcom-
mittee in September 1980 commenced activities toward the realization
of such an event.

The aim of the competition, as explained in the report, was that
Japan contribute to the worldwide improvement of the technical level
of design as well as encouraging opinion exchange. These aspects set
this competition apart from conventional competitions of this nature.

No sooner were the entrance rules announced, in May 1982, than as
many as 2,241 applications were received from 63 nations, from among
which 1,367 designs from 53 nations were passed for preliminary
selection. This figure, extraordinarily large for this type of competi-
tion, is indicative of world interest in and anticipation of the Competi-
tion. What is more, the applications came not only from Western
advanced countries but from countries in Asia, Oceania, Africa, and
Central and South America. This fact allowed us to realize that the
human activity known as design is at home everywhere on the globe.

The Competition is intended to cover all fields of design; in fact
applicant fields ranged from textiles and graphics to architecture and
the living environment. This fact satisfies us that our aims are being
fulfilled.

However, such a wide range of fields posed a formidable problem for
the juries. One jury pointed out that the difficulty in evaluating this
wide range of designs was like that in comparing music with painting.
This very difficulty, on the other hand, served to trigger enthusiastic
discussions on the essential value of design.

Also enthusiastic were discussions on the meaning and interpretation
of the theme “Shu”. Such a “cutting edge” theme was set up in an
attempt to remove the conventional boundaries between design fields
and permit designers’ flexible and free approaches. In fact the appli-
cants showed a rich variety of design concepts. But the juries held only
three viewpoints in discussing “Shu”’: man the earth and the universe.

After a total of 12 days of selection the juries selected 11 works
as deserving prizes, including the Grand Prize.

The present report contains the 10 prize-winning works and those
remaining at the final selection, 79 works in total. In writing this
report | realize again how strong was the world interest in the Competi-
tion. This realization heightens my sense of responsibility in represent-
ing this important project.

Special thanks for kind guidance and thoughtful cooperation are
due to ICOGRADA, ICSID, IFI, and numerous other design organiza-
tions and designers’ associations, the Ministry of International Trade
and Industry and related organizations, Osaka Prefectural Government,
Osaka Municipal Government and the economic circle in Osaka, Juries,
who had to gather together twice in Japan, applicant designers and
the many others involved. I most sincerely hope that the biannual
International Design Competition will continue to merit the benefit of
your growing interest and enthusiasm.

Kazuo Kimura
Secretary-General
Japan Design Foundation
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