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Promoter
Japan Design Foundation

Sponsors
Ministry of International Trade and Industry
Ministry of Foreign Affairs

Agency for Cultural Affairs

Osaka Prefecture Government

Osaka Municipal Government

Osaka Prefecture Board of Education
Osaka Municipal Board of Education
Osaka Chamber of Commerce & Industry
Osaka 21st Century Association

Supporters
Japan External Trade Organization

Japan Keirin Association

Commemorative Association for the Japan World Exposition
Federation of Economic Organizations

The Japan Chamber of Commerce and Industry

KEIZAlI DOYUKAI

Japan Junior Chamber, Inc.

Kansai Economic Federation

The Kansai Committee for Economic Development

Kansai Employers’ Association

The Osaka Industrial Association

Osaka Junior Chamber, Inc.

Japan Broadcasting Corporation

The National Association of Commercial Broadcasters in Japan
The Japan Newspaper Publishers and Editors Association
Japan Industrial Design Promotion Organization

Osaka Design Center

Designers Association

Japan Industrial Designers’ Association

The Japan Interior Designers’ Association

Japan Craft Design Association

Japan Package Design Association

Japan Graphic Designers Association Inc.

Japan Jewellery Designers Association Inc.

Japanese Society of Commercial Space Designers

Japan Display Designers Association

Japan Sign Design Association

Japan Typography Association

United Societies of Design-Osaka

The Federation of All Japan Outdoor Advertising Associations
NIPPON DISPLAY FEDERATION

Japan Federation of Architects and Building Engineers Association
The Architectural Association of Japan
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It is indeed a great pleasure that we have been able to hold this
6th International Design Festival, Osaka, with the generous
cooperation provided by all of you who have been involved.
The International Design Festival is comprised of three events,
the International Design Competition, the International Design
Award, and the International Design Exhibition. It has been
held biennially since 1983.

The International Design Competition is known widely abroad
as the "Osaka Competition.” The competition this year is the
6th in the series, with participation from 70 countries and
regions, totaling 1,127 entries submitted under the theme
"Kaze: Wind, Air.” Roughly 80% of this year’s entries came
from abroad.

The 6th International Design Award was given to the graphic
designer Yusaku Kamekura and to the Department of Archi-
tecture and Design of the Museum of Modern Art, New York
in honor of their contribution to the improvement and develop-
ment of human society and culture through design. The Inter-
national Design Exhibition 93 displays winning entries and
commended works submitted for the Competition, and exhibits
the works and achievements of the Design Award recipients.
Lectures are given by recipients of the Design Award and prize
winners of the Design Competition. A special feature of this
exhibition is that for the first time the Design Exhibition is
being organized along the same theme, "Wind,” as the Design
Competition, and includes a forum held under the theme of
wind with participation from experts of diverse fields. There is
also a special display dedicated to wind. All in all, this exhibi-
tion is quite different in character from the International
Design Exhibitions held hitherto.

Japan Design Foundation, since its establishment in 1981, has
been engaged in international exchange activities in the field of
design, based on its philosophy of "Design for Every Being”.
This is the 12th year since its founding, and with increasing
public interest in our activities both domestically and interna-
tionally, it is a pleasure to witness that the intended role of the
Foundation is being highlighted through events such as this
Design Competition.

Many of the Competition entries took up environmental issues
in response to the theme of "Wind.” This is a clear indication
of recently heightened awareness concerning the natural envi-
ronment as viewed on a global scale.

Taking a narrower focus, Osaka is facing the need to prepare
itself fully in order to develop as an international city, with
respect to the opening of the Kansai International Airport next
year. I firmly believe that this International Design Festival
will serve to assist Osaka in this regard, in addition to drawing
greater attention to the importance of design.

Finally, I would like to express my sincere gratitude to all
those who have given their kind support to the holding of this
International Design Festival, Osaka '93. 1 humbly request
your continued and generous cooperation with our activities.

Masafumi Ohnishi
Chairman
Japan Design Foundation
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Basic Theme and Fundamental Idea
of the International Design Festival, Osaka
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Design for Every Being
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In ancient times, design was the prerogative of the gods and
royalty. In the middle ages, it was consecrated to the church.
More recently, design has come to cater to the cities and their
citizens. But, as the twentieth century draws to a close, the role
and direction of design in the twenty-first century remain
unclear.

In the present day and age, we think of design as something
that should imbue every aspect of our life on this earth. Design
is a symbol of civilization in the twentieth and twenty-first
centuries, a revelation of the paths we must pursue in the
creation of universal values.

A hundred years ago Asia, including Japan, constituted a
singular, separate world.

It was at this time that Japan first came into intimate contact
with the science and technology of the West. It was a confron-
tation between two very different civilizations.

Absorbing the lessons it brought us, we have today in Japan
achieved a new industrial society, melding of the science and
technology of the West with the philosophy and history of
Asia. It is with a feeling of the debt our new society owen to the
world that we hereby propose a new design festival.

The Paris World Exposition of 1900 and Chicago’s Century of
Progress Exposition of 1933 celebrated the coming of age of
the modern industrial societies of Western Europe and Amer-
ica, and exalted the concept of ‘Progress’ central to their value
systems. In 1970, the Japan World Exposition, Osaka, explored
the theme of world harmony in the twentieth century industrial
society. It is on the same basis that we advocate the present
Design Festival project, whose fundamental theme is Design
for Every Being.

Our scope encompasses the whole world, the whole of life and
history, and a vision of the future founded in wisdom of
mankind.

It reflects the responsibility and obligation that modern Japan
owes to the world.

It is our heartfelt hope and expectation that people from every
corner of the globe will participate in the aim of creating new
levels of design to serve our planet and humanity. We believe
that by thus forging a link between individual cultures and
universal industrial technology we can impart a new and finer
value to the civilization that universal technology has spaw-
ned.
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Theme and Exhibition Planning
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B Theme: [Kaze: Wind]

All beings born on the earth have encountered the wind, have
fought against the wind, have been saved by the wind, and have
lived with the wind .

Wind is a stream of air.
It envelops the earth and creates drama.

Wind is a form of energy.

Wind brings about rain, becomes a storm that blows down
trees and deforms even rocks.

Human beings use this energy to turn windmills, grind wheat
into flour, and draw water.

Wind brings along new generations.
Wind transports pollen, helps plants grow.
It moves vessels, carrying people’s aspirations and new culture.

Wind creates the environment.

Wind sways flowers, makes calm woods and forests resound
with natural symphonies.

Though it sometimes causes the ocean to roar, wind also
endows desert sands with beautiful patterns, thus creating a
new landscape.

Wind is a musician.

A reed pipe moves people with its simple sound.

Various tunes of flute can be heard, carried on the wind from
the mountains, plains, seashore, as well as deserts.

Wind transcends national boundaries. Wind creates encoun-
ters between people, brings about new forms and culture.
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4th Floor Exhibition Room
Exhibition of works of the 6th International Design Competition,
Osaka
Introduction and profiles of the award recipients of the 6th Inter-
national Design Award, Osaka

3rd Floor Exhibition Hall
Special exhibition
Theme: "Encounter with the Wind”
Exhibition of traditional kites and sports kites from around
the world, and panel exhibition of the relationship between
human beings and the wind since the mythical age. This is a
place for encounter with the wind.

Designale '93
”"Wind Fete” for playing with the wind and enjoying the wind
An event for participation by general visitors
Theme: "Wind Fete” playing with the wind
A. Design participation zone
B. Special participation zone
C. Message zone
D. Event zone
Sponsored by Designale Osaka Committee

Exhibition of Works of Cycle Design Competition 1993
Theme: Bicycle as an earth-friendly vehicle
— Proposal for new possibilities —
Sponsored by Japan Bicycle Promotion Institute

1st Floor Hall
6th International Design Award Commemorative Lecture
Lecture and discussion: History of Modern Design and
Outlook Toward the 21st Century
Mr. Yusaku Kamekura, graphic designer
Mr. Terence Riley, director, The department of
Architecture and Design of
Modern Art, New York
Coordinator: Mr. Shinya Izumi, environment designer

6th International Design Competition Commemorative Discussion
"Do Fresh Winds of Change Arise from Competition?”
Mr. Shinya Izumi, environment designer,
S member of the 6th Competi-
T NTEB R tion Theme Committee
Mr. Toshiyuki Kita, designer, Chief of the
Jury, the 6th Competition
6th Competition prize-winners (5 persons)

Design Forum Theme: "Wind and Culture”

PART |
Session 1 Lecture "Things Born from the Wind”
///f Mr. Susumu Shingu, sculptor
s / Session 2 Lecture "Folk Culture and Wind”
T Prof. Tomoaki Fujii, Vice-Director, National
// r Museum of Ethnology
// Session 3 Music and Message "It All Started with the Wind”
Prof. Ryohei Hirose, composer, Dean: Kyoto City
Univercity of Fine Arts and
Music
Mr. Christopher Yohmei, Shakuhachi player
Mr. Ryu Noguchi, flutist
PART I
Session 1 Lecture "Designing Winds”
Mr. Toyo Ito, architect
Session 2 Panel Discussion
”In Search of New Winds —— Future Lifestyle and Towns”
Panelists: Mr. Toshiroh Ikegami, architect, Associated
Professor: Dept. of Enviro-
nmontal Design, Kyoto City
University of Fine Art
v . a;lnd Music
- s. Kazuyo Sejima, architect
%ﬁmﬁ Mr. Kazuo Morohoshi, general manager of

design div., Toyota
_ . Motor Corporation
Coordinator: Mr. Kazunori Tsunenari, urban researcher

Pan-Pacific Design Forum '93
Fresh Currents in World Design - Asia’s Launch into the New

o s N

Century

By ilréviting leading figures in the design field of Asia, we
wou

like to discuss Asian Design for the 21st Century with all of
you.

Coordinator: Mr. Kyo Toyoguchi
Professor, Tokyo University of Art and Design

Panelists: Mr. Ahn, Jong Moon - Seoul
President, Korea Society of Industrial Designers
Mr. Christopher Chow - Hong Kong
Assistant Exective Director
. > ] Hong Kong Trade Development Council
... ‘ Mr. Paul Cheng - Taipei
e T — Exective Director, Design Promotion Center
: Taipei World Trade Center
V Mr. Huang Liangfu - Beijing
/ / / Vice President and Society General
v China Industrial Design Association

Mr. Rikuhei Yamauchi
Professor, Kyoto Institute of Technlogy 8

.,
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Report of the 6th International Design Award, Osaka
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The 6th International Design Award has been granted to the
Japanese graphic designer Mr. Yusaku Kamekura and the
Department of Architecture and Design of the Museum of
Modern Art, New York, U.S.A. Details of the selection are
given separately.

Since holding the 1st International Design Award in 1983 and
up to the present, Japan Design Foundation has been conduct-
ing fair and impartial commendation covering all genres of
design in a unique format not found elsewhere in Japan and the
world, based on recommendations for candidates solicited
from around the world.

In the 6th International Design Award, the number of recom-
menders was increased from last year’s 19 in 14 countries to 28
recommenders in 22 countries; as a result, as many as 35 award
candidates from 16 countries were nominated.

This move is in line with one of the trends of the International
Design Competition, Osaka, another project by the Japan
Design Foundation, that the number of participant countries
has been increasing each year.

The 6th International Design Award, launched on the basic
understanding that design is moving in the direction of global-
ization, was driven by the Foundation’s earnest wish to select
the most suited recipients from a truly international standpoint
with the cooperation of the world design communities.

That the International Design Award is presented every two
years does not mean that we have been interested in the
achievements of the Award recipients for only the last two
years. The Award has been presented in honor of their great
achievements in expressing rich sensitivities toward human
love, beauty, hope and so on, and their untiring endeavors to ex-
plore the unknown, amid the changes of modern world civiliza-
tion, and in the hope of their continued influential role. The
two recipients of the 6th International Design Award are
expected to present standards for richer lifestyles amid unsta-
ble world cultural and economic trends.

In closing, the Japan Design Foundation would like to express
our deepest gratitude to those who kindly provided us with
invaluable information and reference materials regarding the
candidates, for their understanding, cooperation, and helping
us conduct fair and impartial screening. It is our sincere hope
that the International Design Award will contribute to the
enhancement of future international exchange in the design
world.
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6th International Design Award, Osaka

Recommenders and Jury
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Colin F. A. Wood—Australia
Editor, Design World
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Wolfgang Swoboda—Austria
Secretary General, Austrian Design Institute
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Jens Bernsen—Denmark
Director, Danish Design Council
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Kaarina Pohto—Finland
Secretary General, ICSID
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Frangois Burkhardt—France
Director, Industrial Creation Centre,
Centre Georges Pompidou
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Karlheinz Krug—Germany
Editor, form
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Henry Steiner—Hong Kong
Graphic designer
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Sheila Shahani—India

TInside/Outside ) SR & Editor, Inside/Outside
OV F e RI)—=—15)7 Mario Bellini—TItaly

BER Architect
O EHABE—BA Katsuhiko Shiraishi—Japan

BARA TV FH1+—HaBRE Director, Japan Interior Designer’s Association
o Heh—k—A* Ikko Tanaka—Japan

I57490~TFH(F— Graphic designer
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Kyo Toyoguchi—]Japan
Professor, Tokyo University of Art and Design/
Director, Japan Industrial Designer’s Association
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Shozo Baba—TJapan
Architecture critic
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Park, Dae Soon—Korea
Professor, College of Industrial Art,
HanYang University
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Liesbeth Hardenberg—Netherlands
Former Secretary General, IFI
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Minerva P. Franco—Philippines
Executive Director, Product Development and Design
Center of the Philippines
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Szymon Bojko—Poland
Art critic/ Writer
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Sannie B. Abdul—Singapore
Executive Director, Design Centre, Singapore
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Sacha Machtig—Slovenia
Professor, University of Ljubljana/
Director, ICSID
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Mai Felip Hosselbarth—Spain
General Director, Barcelona Design Centre (BCD)
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Marisa Bulzone—Switzerland
Former Editorial Director, GRAPHIS
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Paul Y. J. Cheng—Taiwan
Executive Director, China External Trade
Development Council
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Emilio Ambasz—Argentina/U.S.A.
Architect/ Industrial Designer
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Robert Ian Blaich—US.A.
Industrial designer/ Former President, ICSID
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Earl N. Powell—U.S.A.
Director, Design Management Institute
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Arthur J. Pulos—US.A.
Industrial designer/ Former President,
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Marion Hancock—United Kingdom
Editor, DESIGN
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Mary V. Mullin—United Kingdom
Secretary General, ICOGRADA
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Vice-chairman and President, Japan Design Foundation
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Shinya Izumi

Environmental designer
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Masataka Ogawa

Director emeritus, Toyama Modern Art Museum/
Professor emeritus, Saga Junior College of Art
1925F £ F N REAEXFHEZR FHAFMEL R B
IREMTFRRERESE KR T—MF1Lo9—205 TR
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Noboru Kawazoe

Architecture critic
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Shigenobu Kimura

Director-General, The National Museum of Art,
Osaka/ Professor emeritus, Osaka University and
Kyoto City University of Arts/ Art critic
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6th International Design Award, Osaka

recivient, Department of Architecture and Design of
the Museum of Modern Art, New York—usa

Reason of Presenting the Award

The Department of Architecture and Design of the Museum of
Modern Art, New York, in recognition of distinguished contribu-
tions to the promotion of design activities through many years of
balanced collection and public exhibitions of numerous historic
masterpieces of architecture and design, from the United States of
America and the world over.

A Message from Recommender
The Museum of Modern Art in New York City was the first
museum in the world to have a department committed to Architec-
ture and Design.
This is a known fact which needs no belaboring.
What is outstanding in the museum is that in addition to having
achieved the most extensive collection of architecture and design
of any institution in the world, it remains committed to the notion
that making products is an act of culture. The products that man
makes represent the pact of reconciliation between man’s desires
and needs and the requirements imposed upon man by nature and by
society. The product is the intermediary between the two systems
of demands and pressures. Thusly, the product assumes values that
go far beyond the functional, and enter into the domain not only of
the emotional but even of the cosmological.
The Museum of Modern Art’s Department of Architecture and
Design has always been committed to the idea that there is em-
bodied in the objects that man makes values, ideas and images
which, if brought up to a level of consciousness, would greatly
enrich our cultural comprehension and our humanity.
The Museum of Modern Art has always believed that there is a
continuum between the activities of artists; their paintings, films,
photographs, buildings, and designs. This cultural continuum
involves exploration, posing questions, suggesting answers, expand-
ing our vision and our mode of understanding reality, and more
importantly, improving our capacity for acting upon reality.
By having created the most important collection of design in the
world and by having produced a program of over 60 years of
exhibitions celebrating the achievement of architects and designers
it has sought to educate the public not only into the values of good
design, but also into the meaning of a better and more humane
society. The museum has provided an outstanding institutional
example to other museums, as well as becoming a guiding light for
the design professions and the public in general. It amply merits the
recognition it has received over all these years, not least of which is
the present one, for it indicates that there are certain cultural values
which are para-cultural and transcends boundaries.
That the Department of Architecture and Design at the Museum of
Modern Art has been so honored in Japan means that it has sprout-
ed wider roots which are nourishing and good to cultures who value
similar things albeit in different shapes and forms, but having in
common a commitment to improve humanity and the quality of life.
Emilio Ambasz

Brief History

1932 Department of Architecture established and directed by
Philip Johnson

1935 Reorganized as Department of Architecture and Industrial
Art

1940 Department separated into Department of Industrial Design
and Department of Architecture

1949 Department of Architecture and Design as it is now known
established

1951 Philip Johnson resigns from department, remaining with
Museum as Trustee

1956 Arthur Drexler, Curator with the department since 1951,
named Director

1968 The Ludwig Mies van der Rohe Archive formed, containing
more than 20,000 drawings

1988 Stuart Wrede, Curator since 1985, named Director of
department following death of Arthur Drexler

1992 Terence Riley named Director of department

Selected List of Exhibitions

1932 Modern Architecture: International Exhibition which
shows for seven weeks at the Museum, introduces works by
Walter Gropius, Le Corbusier, Ludwig Mies van der Rohe,
and Frank Lloyd Wright. The exhibition travels for six
years after its New York showing.

1934 Machine Art exhibition, organized by Philip Johnson,
shows examples of industrial engineering and modern
design

1938 Exhibition series Useful Household Objects under Five
Dollars launched by John McAndrew

1950 Edgar Kaufmann, Jr., directs first of series of exhibition
programs titled Good Design

1965 Le Corbusier: 1867-1965

1972 Italy: The New Domestic Landscape

1986 The Mies van der Rohe Centennial Exhibition

1988 The Modern Poster

1991 Tadao Ando

1992 Louis I. Kahn: In the Realm of Architecture

Prize
1993 6th International Design Award, Osaka
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) Architect:

Title:

Date:
Materials:

Dimensions:

Collection:

) Architect:

Title:

Date:
Materials:

Dimensions:

Collection:

(D Architect: MIES van der ROHE, Ludwing
Title: Friedrichstrasse Office Building Berlin
Perspective, north and east sides
Date: 1921
Materials: Charcoal and pencil on brown paper mounted on cardboard
Dimensions: 173.5 X 122 cm
Collection: Mies van der Rohe Archive,

The Museum of Modern Art, New York.
Gift of the architect.

(2 Designer: WAGENFELD, Wilhelm and JUCKER, Karl J.
Obiject: Table Lamp
Date: 1923
Materials: Glass and chrome-plated metal
Dimensions: Globe 43.1 cm high, 16.5 cm diam. of shade, 13.9 cm diam. of foot
Collection: The Museum of Modern Art, New York.

Gift of Philip Johnson.

KAHN, Louis I.

Laboratory Building and Meeting House,
Salk Institute for Biological Studies,
San Diego, California. Project. Elevation
1962

Charcoal on yellow tracing paper
Sheet size: 60.3 X 277 cm

The Museum of Modern Art, New York.
Gift of the Architect.

WRIGHT, Frank Lloyd

House for Mr. and Mrs. James Bryan Christie.
Bernardsville, New Jersey.

View from Southwest.

1940

Pencil and colored crayon on tracing paper.
457 X 90.2 cm

The Museum of Modern Art, New York.

Gift of Edgar Kaufmann, Jr.




5 Designer: EAMES, Charles

Object: Side chair, model DCM (Dining Chair Metal)

Date: 1946

Materials: Molded walnut plywood, steel rods, and rubber shockmounts
Dimensions: 74.9 X 521 X 54.6 cm

Collection: The Museum of Modern Art, New York.

Gift of Herman Miller Furniture Company.

6 Designer: RIETVELD, Gerrit
Object: "Red and Blue” Chair
Date: c. 1918
Materials: Painted wood
Dimensions: 86.5 X 67.3 X 67.3 cm
Collection: The Museum of Modern Art, New York.
Gift of Philip Johnson.
7) Designer: BREUER, Marcel
Object: Armchair (B3)
Date: Late 1927, early 1928
Materials: Chrome-plated tubular steel with canvas slings.
Dimensions: 71.4 X 76.8 X 70.5 cm
Collection: The Museum of Modern Art, New York.

Gift of Herbert Bayer.

© Artists: MATTER, Harbert
Title: Fur schone Autofahrten die Schweiz
( For beautiful Automobile Trips, Swizerland.)

) Date: 1935
8 Artists: HOHLWEIN, Ludwig Medium: Gravure, printed in color.

Title: Confection Kehl Dimensions: 101 X 63.8 cm

Date: 1908 Collection: The Museum of Modern Art. New York.

Medium: Lithograph, printed in color. Gift of Bernard Davis.

Dimensions: 123.2 X 91.7 cm

Collection: The Museum of Modern Art, New York.

Gift of Peter Muller-Munk. Photograph © 1993 The Museum of Modern Art, New York.
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6th International Design Award, Osaka

recipient, Mr. Yusaku Kamekura———eran

Reason of Presenting the Award

Mr. Yusaku Kamekura, one of Japan’s graphic design pioneers, in
recognition of his distinguished contributions to and profound influ-
ence on the design industry, as exemplified in his international
refinement of posters and emblems, advocacy of the need for corpo-
rate design policy, and training of young designers.

A Message from Recommender

I entered college with hopes of studying design in 1954. In fact, I had
resolved to study design as the result of being impressed by numer-
ous works by Mr. Yusaku Kamekura. His works gave people
dreams and hopes for a better tomorrow when all hopes seemed
severed immediately after World War II. His dynamic and mascu-
line style fascinated the young. People strongly identified with his
unrestrained Japanese sensitivity. [ am Japanese; so I create
Japanese works — his creations still continue to say so.

Mr. Kamekura has a lifestyle of an endless solo journey, that of a
great lover of skiing and a beneficiary of natural inspirations, which
reminds one of the Japanese sense of evanescence. Yet, his unequiv-
ocal logic in telling good from bad reveals that his statements come
from the positive (yang), and that he has a sound and cheerful
personality.

Mr. Kamekura’s pivotal role in graphic design of the world gives
people a deep emotional support, beyond a mere sense of respect. I
would like to thank him anew for teaching us the significance of
design creation through his youthful works.

Kyo Toyoguchi

Personal History

1915 Born in Niigata

1933 Graduated from the Institute of New Architecture and
Industrial Arts

1940 Director, Art Department, Nihon Kobo

1953 Founded the Japan Design Committee

1960 Organized the Nippon Design Center Inc., appointed
managing director

1962 As free-lance designer, headed the Kamekura Design Office

1978 Founded the Japan Graphic Designers Association Inc.;
appointed President (now)

1989 Started Creation magazine and is its editor (now)

1991 Person of Cultural Merits

Creative Activities

1963 Posters & logotype for the Tokyo Olympic Games

1970 Posters for Japan World Exposition in Osaka and other
national projects;

1983 "Hiroshima Appeals” Poster

1985 logotype and trademark for Nippon Telegraph &
Telephone Corporation

Prizes

1958 The Tokyo ADC Golden Prize (in 1961, 1962, and 1967 too)

1960-92 Gold Award, Silver Award, Art Award and Special Award
at the Warsaw International Poster Biennale

1961 Ministry of Education Award of Grand Prize

1980 Purple Ribbon Medal

1984 Silver Award at the Brno International Graphic Design
Biennale

1985 Third Class Order of the Sacred Treasure, Gold Rays with
Neck Ribbon

1988 Grand Prize at the Lahti Poster Biennale

1990 Received the Award for Contributions to Design Promotion
by the Minister of International Trade and Industry.

1991 Declared Person of Cultural Merit

1993 6th International Design Award, Osaka
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Photo direction: Jo Murakoshi

Photo: Osamu Hayasaki
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Nikon Camera <1957>
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Kyoko Edo Piano Recital <1968>
9ICSID '73 <1973
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Hiroshima Appeals <1983>
Illustrations: Akira Yokoyama
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Trade Mark for Yamagiwa <1966>
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Trade Mark and Logotype for
NIPPON Telegraph and Telephone Corporation <1985>

HIBBSHI%A APPEALS

N

18



19

ESLEETY A - AIRT1IaVHE

Report of the 6th International Design Competition, Osaka
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= TE:Wind, Air

The 6th International Design Competition, Osaka was held
under the theme, " Ji\(kaze): Wind, Air” — Beautiful Ambience
—. Wind permanently surrounds the earth as a stream of air in
the atmosphere. Moreover, since ancient times, wind has
played an essential role in the history of humankind as one of
the four elements, earth, water, air and fire.

In search of a beautiful environment, we set out to elicit
analysis of what wind means in human terms, and held this
competition in expectation of encountering new designs con-
cerning wind.

This 6th Competition received 1,127 entries from 70 nations
and regions of the world, exceeding in number the 63 nations of
the previous competition.

As this competition does not stipulate the genre of design for
entry, it has received numerous propositions of wide-ranging
ideas from designers in diverse fields of design, concerning the
multiplicity of issues that we are facing today on a global
scale.

This is a reflection of the crisis confronting the global environ-
ment at this very moment, and indeed indicates how timely
"Wind” was in terms of our thematic search.

The preliminary selection panel was made up of five judges,
four Japanese (Kiyoshi Awazu, Takenobu Igarashi, Toshiyuki
Kita, and Atsushi Ueda) and one Italian, Angelo Cortesi. The
panel met in March 1993, resulting in the selection of 57 works
from 18 countries. The final competition was held in July, with
prizes, including the Grand Prize, awarded to 12 entries.

The chief judge of the final judging panel was Toshiyuki Kita.
The other four judges were Angelo Cortesi (Italy), Philippe
Gentil (France), Richard Linington (U.K.), and Atsushi Ueda.
The judging took place between July 26 and 28, as careful
deliberation was made on every individual entry.

This International Design Competition was carried out with
the cooperation and endorsement of the three international
organizations of ICOGRADA, ICSID, and IFI. This Interna-
tional Design Competition is unique in its selection of themes
as expressed by one Chinese character. Its other distinctive
feature is that works from any field of design may be submit-
ted. Thus, among the many existing design competitions, it has
a special niche. It has come to be known as the Osaka Competi-
tion by designers the world over.

The achievement of the past five competitions is the introduc-
tion to the world of many young and talented designers. As
organizers, we are proud to think that it has taken on an
extremely important social and cultural significance.

To build on this further, we believe it is essential that we
maintain a consistent philosophy and continue our competition,
making greater improvements. The opinion of the judges

stressed that there should be thorough consideration of how the
competition could be better organized in the future, in terms of
how to improve the quality of entries and how best to widely
publicize the prize-winning works in Japan and overseas.
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The 6th International Design Competition, Osaka

Comments from the Chief of the Jury
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The 6th International Design Competition, Osaka was held
under the theme "Kaze: Wind, Air.” There were great number
of entries, 1,127 works from 70 countries of the world, reflect-
ing various problems we face today on the global scale.

The entries ranged widely from industrial design to graphics
and architecture. The overall standard of the works was high.
The preliminary judging in March resulted in the selection of
57 entries. Among the numerous works of high individualism,
the judges’ choices were made from as wide a perspective as
possible, taking into consideration aspects such as content and
use of design.

The final judging, which took place from July 26, selected 12
winning entries in total. In the turbulent world of today, may
of these works inspire new dreams and hopes for the future. It
can be said that these works won their place by attempting to
deal squarely with the possibilities the future has in store and
which are shared by all humankind.

We judges held a series of discussions in order to select care-
fully the winning entries, which were in many cases the more
realistic in character of the items. The result of our choice was
that, as dreams of the future, these were designs that were
more feasible, more everyday, and more likely to contribute
widely to the world through their new ideas.

The process of judging is a drama in itself. The winning
entries of this competition came from many categories of
design. The judges held thorough and deliberate discussions on
the winning entries and decided to award the Grand Prize to
the mobile pavilion using a balloon. This pavilion can be used
when people need a "roofed” area, for congregating, for enjoy-
able events such as festivals, or for shelter from human and
natural disasters. The choice was unanimous: although ini-
tially there were many candidates nominated for the Grand
Prize, careful deliberation among the judges produced this
clear decision. Among the other winners were: artificial vocal
chords, in view particularly of technological feats; a gigantic
airship that can undertake intercontinental journeys; a wind-
powered generator with a distinctive structure; and an electric
fan pointing us to a new direction in design.

These were all works that showed promising application in
many fields, including those that did not stop at merely achiev-
ing practical use but even exploring the human heart and
emotions.

Looking at the vast majority of works sent in from all over the
world for this competition, we found that there are no longer
national boundaries in the language of design.

In the fast flowing current of the development of our civiliza-
tion, we human beings have now been given a huge "theme.” In
particular, this signifies the population explosion, the shortage
of natural resources, atmospheric pollution and environmental
problems. Through the 6th International Design Competition,
with "Kaze: Wind, Air” as its theme, were brought together
works that put forward to the people of the whole world
important hopes and messages for the future. All the judges
were thus deeply impressed.

In order that as many people of the world as possible can share
these ideas and understand these hopes and dreams for the
future , we would like the exhibition of this International
Design Competition to be shown widely in as many different
places as can be arranged.

Toshiyuki Kita
Chief of the Jury
The 6th International Design Competition
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The Jury for the 6th International Design Competition, Osaka
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Toshiyuki Kita — Japan

Designer
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Takenobu Igarashi — Japan

Graphic designer
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Kiyoshi Awazu — Japan

Graphic designer
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Atsushi Ueda — Japan

Architect
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Angelo Cortesi — Italy

Product designer
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Philippe Gentil — France

Graphic designer
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Richard Linington — United Kingdom

Interior designer
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Purpose of design
Wind and air as elements defining an am-
bience: the whole tension of the project
was produced by approaching these natu-
ral phenomena to structure.

A structure defined by a moored aerostat,
having an ephemeral and temporary con-
tact with life at surface.

This Aerostatic Pavilion will act as the
wondering pollen, functioning as social
magnet to the different places/cultural
realities it touches: a caleidoscope of
planned and fatuous landscapes, urbans-
capes, waterscapes. It will transform into a
specialistic or spontaneous space, attract-
ing those very special events covered by
the immediacy of media, within an ever
changing environment.

Grand Prize

Prime Minister’s Prize
Aerostatic Pavilion
Simone Medio (Italy)

Characteristics:

An ultra-light structure, involving revisit-
ed technologies of the world of sailing and
alpinism; three main parts: 1) Lifting ele-
ment (helium aerostat), guaranteeing ap-
prox. 460kg of constant upward force. 2)
Kevlar shed system, free of direct struc-
tural strain, snaplinked to interchangeable
ancor types. 3) Modular flight unit, collect-
ing the pavilion and manning the aerostat.
Profile of the prize winner

Simone Medio/ Born in 1961, living in
Genova, Italy. Free-lance designer.

Jury’'s comment
This entry is fantastic and attractive in
that it is a simple and flexible structure
which can be freely installed anywhere and
at any time. It can be used effectively not
only for fun events for which many people
gather but as a traveling clinic vehicle and
in cases of emergencies as well.

The competitor’s comment that it will
"float in the air like pollen and let flowers
bloom all over the world” seems to imply
man’s dream for a future in which there
will be no national boundaries and cultural
activities can proliferate across continents
and oceans.
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Gold Prize

Minister of International Trade and Industry Prize
Nautilus (desk top fan)

Rolando Borsato, Emanuela Orlando,

Luciano Galimberti and Fabrizia Pallante (Italy)
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Purpose of design
The project represents a table fan the
shape of which, strongly evocative, wants
to create a "permanent” element in the
room, refusing in this way the traditional
relation among electrical appliances used
only for fulfilling their own functions. In
order to reach this, we must consider a
ventilator as a pleasure maker, in the very
global meaning: thus it is able to create a
complexity of emotional and cultural sen-
sorial connections, that do not reduce the
project to a mere functionality. So, by
choosing the fan shape we evoke a shell
that will recall us the breeze we enjoyed on
the tropical island beach.

Moreover, we decided not to show the
ventilator blades because we think that the

artificial ventilation can be also reached
rediscovering the nature phenomenons
such as the tree leaves movements or the
cane thicket bending; thus making a gentle
breeze instead of a shocking wind.

Our fan is based on the turbine principle:
from the fixed piercing base the air is
sucked from the depression caused by the
moving blades, compressed up and canal-
ized into spiral airducts from which comes
out creating an axial rotation opposite to
the out coming airflow. The object will be
made by therm-shock proof plastic mate-
rial with bright and sparkling effect.
Profile of the prize winner ——————
Rolando Borsato (Photo)/ Born in 1950,
living in Milano, Italy. Architect.
Emanuela Orlando/ Born in 1956, living in
Milano, Italy. Architect.

Luciano Galimberti/ Born in 1958, living in
Milano, Italy. Product designer. Fabrizia
Pallante/ Born in 1965, living in Milano,
Italy. Architect.
Jury’'s comment
This entry proposes a new form that chal-
lenges conventional notions of the electric
fan, which has a history of over 100 years.
Unlike conventional fans, which are some-
what unapproachable, this entry makes
one feel like coming close and touching it.
Rather than emphasizing function only, the
device is designed with touches of intelli-
gence and sensitivity which say something
to one’s heart.
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Purpose of design
"Biotech” is the idea using the forces of
nature and their structures to create tech-
nical manmade systems with ecological
background. Such a biotechnical adoption
is the design concept of "Biotech ——
Windpowered energy fields”.

The known physical piezoeffect of cristal-
line structures producing electricity pro-
portional to the induced mechanical stress
is the basic idea for the developing of
generator pylons. Generator pylons are a

Governor of Osaka Prefecture Prize

Biotech —— Windpowered energy field
Ulrich Reif And Werner Stiefler (Germany)

synthesis of manmade technology with
structures of nature such as the stalks of
grain, reed or bamboo.

Comparable like plants the generator
pylons move oscillating to any direction of
winddrifts and produce electricity through
bending their built in piezoelectric genera-
tors. A "Windpowered energy field” can be
"planted” in wind regions as coastal areas,
deserts or plains and is more integrated
into landscapes than the intrusive forms of
already known windmachines.

Another idea might be to combine a series
of piezoelectric generators connected with
a living plant structure as a bamboo stalk
also producing electricity by windbending
the generator unit.

The most advanced vision is to grow gen-
modified plants with ”built in” pi-
ezoelectric elements. Subsequently there
would be the possibility to build complete
plantations for power generation.
"Biotech Windpowered energy fields”
is a vision of future winddriven machines
where the morphology of nature objects
has been transferred to manmade ecologi-
cal systems. Windpower on our earth is
unlimited and an ecological alternative to
coal, oil and nuclear power generation.
Profile of the prize winner ——
Ulrich Reif (Photo)/ Born in 1935, living in
Dusseldorf, Germany. Professor of the
Faculty of Industrial Design of the Univer-
sity of Wuppertal.

STRUCTURE

Werner Stiefler/ Born in 1965, living in
Wuppertal, Germany. Student of the Fac-
ulty of Industrial Design of the University
of Wuppertal.
Jury’'s comment
Based on simple and clear principles, this
entry is simple, poetic and elegant in form.
It presents the scenery of an artificial
"wind forest,” replacing windmills. The
entry proposes a new image of power
plants that can blend well with the sur-
rounding natural environment.
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Purpose of design
Lifeball is used to call for help. It consist of
a container attached to the waits inside
which is a folded ball containing pressur-
ised gas.

This orange and white chequered ball can
be removed from its container through an
opening created simply by tearing a
release strip.

The gas inside the ball immediately
expands, inflating it and sending it floating
upwards.

The ball remains attached to the person by
means of a long wire and signals the spot
where someone is in need of help.

Profile of the prize winner ————
Lorenzo Tosi/ Born in 1948, living in
Milano, Italy. Lecturer of Institute for
Industrial Art of Urbino.

Jury’'s comment
An extremely simple and beautiful form,
this structure itself is also simple but prac-
tical at the same time. It will come in very
handy in sea or mountain accidents. Its
presentation is also excellent.
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Purpose of design

To me, a person living in a large city, the
wind that is most familiar is the un-
expected gust sweeping between buildings,
and the first spring gust that raises whirl-
winds of dust and pollen. The windows of

many urban structures are sealed and the
rooms inside are air-conditioned to main-
tain a constant temperature throughout
the year, shutting out the wind.

These posters were produced from the

viewpoint of reconsidering such a way of ERNEUE3ERICH
life. In expressing my concept, I tried to HRRBEATERAR

eliminate as many unnecessary elements as
possible so as to present it in a simple form
with minimum elements.

Profile of the prize winner ———
Reiko Yamazaki/ Born in 1958, living in
Tokyo, Japan. Graphic designer, working
for DESIGN OFFICE SOU-BI.

Jury’s comment
This entry presents the best interpretation
of the competition theme, "Wind.” The
two illustrations express the wind humor-
ously and concisely with bold lines.
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pi =1 Chairman of Japan Design Foundation Prize
O O = iy Air cloth for traveler ”Airpora”
KKEE Choi, Jin-Sik and Kim, Mi-Ja (Korea)
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Purpose of design
In multilateral civilization, the number of
the people who enjoy leisure activities
continues to grow. Many people have espe-
cially sought after a style of leisure wear
that is relatively handy and helpful for
certain purpose. Airpora has invented to
free you from inconviences that arise when
you are on long trips. It is handy to carry
because it is small for pressed packing and
light weight. You can blow the proper
amount of air into it when you want to use
it.

This clothing purpose is for the users to
please all personalities and offer a beauti-
ful cultural style without any burdens.
Profile of the prize winner —————
Choi, Jin-Sik (Photo)/ Born in 1967, living in
Seoul, Korea. Senior student of Hong-Ik
University. Kim, Mi-Ja/ Born in 1967, living
in Seoul, Korea. Graduate student of
Hong-Ik University.

Jury’'s comment
This entry, based on a simple idea, has
high practical applicability. It makes an
important proposal for future clothing.
For a long time, humans have worn animal
skin and plant-derived fabrics, and recent-

USE STEP

compressed packiny

ly began wearing petroleum-based mate- 5 /
rials. o e
Eventually we will be wearing air. This is FEE Vi

the dawn of a new age.
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Purpose of design
”"Omkar”, the artificial phonetic system is
designed for the patients who lost their
natural speech after major throat opera-
tions. The defective larynx will be re-
placed by an artificial one which is made
up of cricoid thyroid, pair of arytenoid,
epiglottis cartilages made up of teflon and
vocal ligament and air tube made up of
silicone rubber. The air tube connecting

Bronze Prize
Chairman of Japan Design Foundation Prize
?Omkar” —— The artificial phonetic system

Ravindra Rajhans and Neela Rajhans (India)

cricoid ring to epiglottis has an opening at
the free end of epiglottis and between the
two arytenoids.

After implantation of artificial larynx, the
doctor will adjust the electromagnetic con-
trol points on the control ring to suit the
user’s artificial larynx position.

The power pack contains a solar cell bat-
tery unit with potentiometer and two con-
trols for varying the current.

The user switches on the power pack. With
the help of one control the user changes the
electromagnetic intensity at the control
ring points and rotates the arytenoid car-
tileges inward (30" max) which are pivoted
on the periphery of the cricoid. This brings
the free ends of vocal ligaments closer,
pinching the air tube. The user then applies
pressure through his lungs. Whenever this
pressure exceeds that produced by the
artificial vocal ligaments (chord), the liga-
ments move outward, thus dropping the air
pressure and coming back to their original
pinched position. This cycle repeats and
produces the basic vibrational frequencies
with interrupted air puffs. These are then
further modified by different oral and
nasal orifices to produce the vocabular
sound.

Artificial Larym

Profile of the prize winner ———————
Ravindra Rajhans (Photo)/ Born in 1961,
living in Pune, India. Working for TATA
Engineering and Locomotive Co., Ltd.
Neela Rajhans/ Born in 1963, living in
Pune, India. Lecturer of the Industrial
Engineering Department of the Vishwakar-
ma Institute of Technology.

Jury’s comment
This entry presents a good combination of
human breath and the wind.

Breath is a "wind” that humans can pro-
duce, and possibly the smallest unit of the
wind. The entry is attractive in that it
creates the most humane wind with this
“smallest wind.” If this proposal is put to
practical use, the device will give peace of
mind and confidence to those who need it.
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Bronze Prize

Chairman of Japan Design Foundation Prize
Aerotecture —— The Return of the Rigid Airship

Paul Evans, Christopher Aiston, Christopher Dominic, Hsin-Chien Huang,
Jaak Jurisson, Arthur Lee, Matthew Mikyska, Jason Rosenblatt, John

Whiteman (US.A)

Advisor: Professor Charles L. Owen (US.A)

Purpose of design
Over 50 years ago the zeppelin Hindenberg
was catastrophically consumed in flames,
effectively ending the evolution of the rigid
airship. Technology has improved dramati-
cally in 50 years, and it is time to think
again of the benefits lighter-than-air trans-
portation can offer.

Aerotecture explores possibilities for very
large airborne structures in roles of envi-
ronmental research, communication and
transportation, both of passengers and
cargo. For its design, it draws on the
advantage of scale as well as significant
advances in several technologies: material,
communications, computing, energy and
power production.

As a platform for environmental research,
an Aerotecture mothership, or AeroCar-
rier, can remain aloft indefinitely, collect-
ing atmospheric data continuously while
supporting daughter Shuttle Pod research
vessels hovering over rainforest canopy or
ocean gyre. As an ambassador for the
environment, its very presence carries
authority, and its messages can be expres-
sed on the world’s largest electronic dis-
play screens.

In a cargo carrying role, an AeroCarrier
can operate point-to-point at three times
the speed of today’s container ships. Pas-
sengers cruising from Osaka to Paris pass
over some of the world’s most dramatic
landscapes, seeing at close hand sights no
longer viewable from high and fast-flying
aircraft.

Profile of the prize winner

Paul Evans (Photo), Christopher Aiston,
Christopher Dominic, Hsin-Chien Huang,
Jaak Jurisson, Arthur Lee, Matthew ikyska,
Jason Rosenblatt, John Whiteman (Team of
9 students of the Institute of Design of the
Illinois Institute of Technology.) (U.S.A.)
Advisor: Professor Charles L. Owen
Jury’'s comment
Perhaps humankind’s dreams originally
lay in the airship rather than the airplane.
Yet, the airplane developed remarkably
for military purposes while the airship
declined.

The airship is a peaceful vehicle. The
entry makes one long for a peaceful era in
which many airships can be seen in the
skies.

The entry’s presentation is also excellent,
suggesting an alternative approach to, and
a new direction for, transmission of mes-
sages by computers.
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Honorable Mention

Windtree —— A system for energy production
Edilson Shindi Ueda and Kazuhiro Ueda (Brazil)
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Purpose of design
In many tropical and temperate regions,
tall trees produce an excessive movement
caused by the wind. These trees are found
generally in the Amazon Jungle in Brazil,
in forest in Indonesia, in some regions in
Europe, North America and more recently
in Japan, due to advancements in the biote-
chnology. The main characteristics of
these trees are their height (up to 100
meters), flexibility and resistance to strong
winds. In their top, the branches and leaves
are ramified, and with the constant wind
movements, their trunk is bent, resulting in
a continuous oscillatory movement. The

th the System

basic idea is to transform the tree’s move-
ments due to the winds into electric
energy. To do that, a set of hydraulic
pistons called WINDTREE is fixed to the
ground and to the top of the trees through
steel cables.

The tree’s oscillation will move the pis-
tons, which drive a dynamo, generating
electricity. This energy can be consumed
immediately or stored in batteries for later
use. Other important characteristics of this
project are the preservation of the few
forest remaining in the world and the
incentive that can be given to reforestation
projects. It maximizes the use of natural
resources without causing prejudices to the
environment. If put in practice, this system
will benefit many isolated regions, where
the production of energy is practically
nonexistent.

‘Windtree encouraging the Reafforestation Programe

Profile of the prize winner ————
Edilson Shindi Ueda (Photo)/ Born in 1964,
living in Capao Bonito, Brazil. Industrial
designer. Kazuhiro Ueda/ Born in 1936,
living in Capao Bonito, Brazil. Photogra-
pher.

Jury’'s comment
The concept of generating electricity by
harnessing the swaying of trees is intrigu-
ing. The attempt at reconciling forests,
natural resources, with the artificial
endeavor of energy development, is won-
derful. This entry poses an important issue
in future environment.
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Purpose of design
Wind is a soft element. It is not visible, yet
it is a source of power and strength. Air
can create an invisible structure. Air
together with light (another soft element),
create ambience. The purpose of this
design in order to create an atmosphere of
warmth and tranquillity, is to devise a
source of light —— the KAZE/LAMPA
lamp.

The main purpose of the design of KAZE/
LAMPA, however, is to research and
experiment with possibilities created by a
new understanding of air as a structural
and support element in the area dominated
by "hard-design” (metal, glass, hard plas-
tics,...). Since air is the principal structural

Honorable Mention

KAZE/LAMPA

Ivan Hybs (Australia)

element of the lamp, it was possible to
conceive an almost entirely "soft-design”
of the KAZE/LAMPA. The form (and
body) of the lamp emerges from the soft
and flexible cloth envelope and the posi-
tive air pressure inside.

This design radically changes the way
lighting products are manufactured. The
air/light source located in the base of the
lamp (the only hard part of the lamp) is a
simple assembly consisting of only few
parts. The cloth envelope is manufactured,
that is sewn, by clothing manufacturers
using same methods as to make a garment.
The material also lends itself to other
clothing processes, such as embroidering,
screen-printing, dying, washing etc.

Profile of the prize winner
Ivan Hybs/ Born in 1948, living in New
South Wales, Australia.

Jury's comment
This is a truly poetic and humorous work.
This light fixture will give not only light
but a hearty smile as well.
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Purpose of design
The shoreline, where water and earth meet
creates one of the most harmonious yet
sensitive microcosms on the planet. As the
winds push the tides against the land, the
formation of the sand dunes protect the
fragile ecosystem from all of nature’s
forces. However, because of man’s lack of
respect toward this world; he has chosen to
build and dominate the sand dunes result-
ing in the destruction and erosion of the
shoreline he tries to possess. Rather than
build stiff concrete seawalls which straddle
the dunes and increases the erosion proc-
ess, our position as architects is in har-
mony with the natural forces flexible

Honorable Mention

Against the Tide —— In harmony with the wind
Katie Kosut and Amy D. Dryden (U.S.A)

in the wind. We have chosen to design a
structure which leaves nature’s order in
balance and is part of the process of sand
dune development. The structure lifts peo-
ple off the precious sands and into the
seaward breezes. The elevated walk-way
is protected by sails that mirror the wind.
This elevated pedestrian walk-way is an-
chored into the soil like roots. The role of
these hemp-wrapped roots is similar to the
grasses and plants that have been eroded
away: to propagate and stabilize the sand
dunes. Slowly the hemp-wrapped roots
attract the sands and the sea grasses and
the primary dune begins to form. In time,
the primary dune will systematically lead
to the creation of the secondary dunes,
thus the erosion process is slowly reversed
and the shoreline remains ours.

Profile of the prize winner

Katie Kosut (Photo)/ Born in 1959, living in
Texas, U.S.A. Architectural engineer.
Amy D. Dryden/ Born in 1959, living in
Texas, U.S.A. Architect.

Jury’s comment
This entry reverses the general notion that
the wind carries aways and by proposing
the creation of an artificial dune by utiliz-
ing the wind for collecting sand.

The entry makes one ponder the contact
point between artificial scenery and
nature, in connection with confrontation,
symbiosis, and balance between man and
nature.
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Purpose of design
Desert Dunes is a golf course in operation
in Palm Springs, California. This project is
a renewal of its clubhouse. It deals not
with how to utilize, but to avoid wind.
Located in the desert, main issues that had
to be addressed were those of sun and,
more importantly, of wind. Sunlight is so
strong such that motor vehicles, parked
out in the open, heat up so much as to
cause riders to be vulnerable, if not careful.
Winds, moreover would be so strong at
times such that front entrance doors could
hardly be opened, not to mention hazards
as of sand entering the eyes or of objects

Honorable Mention

Desert Dunes Golf Club House
Edward Suzuki Hoerdt (Japan)

flown around and to cause injuries.

In order to solve these problems, a "sun-
and-wind breaker” was proposed as a
structure enveloping the clubhouse and
adjacent parking lots. This structure takes
on an aerodynamic, undulating, wave-like
form to soften not only the sun and the
wind but also the 6m X 6m gridiron-based,
cubical design of the clubhouse sheltered
below. The curves of the breaker are all
based on an arc of the same radius turned
upside down alternatingly. Although the
method of construction is not yet finalized,
the most probable alternative to be em-
ployed is that of curved, precast-on-site
concrete beams resting on 3-meter
cantilevered beams. These curved girders
would hold planting boxes for ivy to grow
along wooden louvers spanning between
them to create trellises for shade and
humidity as well as for wind protection.

Profile of the prize winner —————
Edward Suzuki Hoerdt/ Born in 1947, living
in Tokyo, Japan.

Jury's comment
The wavy external appearance of the
structure is beautiful and full of vitality.
The primary function of the roof is usually
shelter from the rain, the wind, and the
sun. This entry is quite unique in that the
function of the roof is limited to shelter
from the wind and the sun, and that double
roofs are added to already roofed build-
ings.

Presentation is also excellent.
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6th International Design Competition, Osaka
Works for the Final Judging

In the 6th International Design Competition, Osaka, 1,127 works were submit-
ted from 70 countries and regions. Among these 57 were chosen at the prelimi-
nary judging.

Finally, 55 works were resubmitted as models or panels for final judging. 54
works of them will be introduced in the following.

(Excluding the works which the competitors did not intend to exhibit.)
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Winds. of Change

Designer: Staci M. Daddona/ Born in 1963, living in
Virginia, U.S.A. Student of Tyler School of Art of
Temple University.

Purpose of design: The purpose of my design is to
portray the power that the wind has to change
everything it touches. Wind transforms our earth’s
surface and scatters the pollen of many plants to new
areas; and although wind can cause destruction, we
have learned to harness its power to allow us to meet
people from different shores and to enhance our
productivity. In each poster, the vibrantly colored
wind interacts with the landscape below it, emphasiz-

ing its dynamic nature.
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The Vast Power of Wind

Designer: Sarah Anne Harrington/ Born in 1969, living
in Pennsylvania, U.S.A. Graduate student of the
Tyler School of Design of the Temple University.
Purpose of design: The purpose of these posters is to
symbolize the various ways in which wind energy is
harnessed by man. The poems describe how wind is
used. The lines of the poetry become indications of
wind currents. The other images represent the man-
made inventions which harness the wind and are
decorated with motif that symbolize the reason for

their use.

LA VRST POWER OF RIHD
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Welcome to Visit in 1999

Designer: Liao, Wei-Ming/ Born in 1963, living in
Taipei, Taiwan. Graduate student of the Institute of
Arts of the National Chiao Tung University.
Purpose of design: These posters depict the visions of
some famous representations of our civilization that
are devoured by polluted air in 1999.

I attempt to awaken people’s environmentalism
awareness in an ironical way with these tourism
posters "Welcome to visit in 1999”.

0SAKA

Isn't it time we stopped polluting ?
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Wind's heart

Designer: Lee, Chang-Woo/ Born in 1962, living in
Seoul, Korea. Graphic designer.

Purpose of design: The wind is beautiful. It is a
thankful existence. How much of favor we, human
beings, are getting from the wind! One spring day, it
blows pollens away, blossoms flowers and bears
fruits. It flies a plane and brings us a far distant
country. And it even crosses pacific ocean with
canvas. We imagine a paper plane, kaoliang boat,
and windmills which are dipped wet by our child-
hood.

Drawing again our childhood dream of running all
over facing blowing wind. Drawing also the spring
pollens which are floating over the sky.

How does the wind's heart look like? Whether it
would be such a soft curve? Whether it would be a
concentric circle? Whether it would be a straight
line? There should not be any visualized feature of

the wind, but there exists only features actualized by
human beings who are getting benefit from the wind.
In essence, human beings and the wind communicate
one another.
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Digital Wave

Designer: Kim, Kyoung-kyun/ Born in 1964, living in
Tokyo, Japan. Graduate student of Tama Art Uni-
versity.

Purpose of design: In this modern industrial society,
human life is being flooded by electronic duplication
via photocopiers, fax machines, word processors, etc.
The era of digitalization offers humans a great deal
of convenience. However, the other side of the story
is that human beings are being altered by electronic
replicas, which resemble the original, but with distor-
tion.

These posters exemplify the disturbance of humanity
in the "Digital Wave” by the process of being disfig-
ured through electronic duplication.
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Dream of Wind

Designer:Kim, Sang-Rak/ Born in 1950, living in
Korea. Graphic designer.

Purpose of design: Winds of the air breathe life into
all creatures.

Life creates energy and beauty, and thereby artist’s
voice of hope is fashioned.

Just as art is the evidence of theory, so too is the

image the proof of a dream.

Dream of Wind
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"Art of Heaven and Earth”

Designers: Miros law Giernatowski (Photo)/ Born in
1947, living in Poznan, Poland. Assistant Professor
of Pozna Academy of Art.

Maria Libudzisz/ Born in 1947, living in Poznan,
Poland. Artist.

Purpose of design: "Art of Heaven and Earth” is an
attempt to move beyond cultural limitations, into the
world of eco-ideas and to find one’s own place in it
and order. In the overcrowded world I appeal not to
multiply beings and redundant objects filling the
space of the earth and the space of mind. I appeal to
recall the deep ecological consciousness capable of
phantasy and perception of what "there is”, sensitive
to the world’s poetics. In the world of dying-out
values, I invite to perception of the world, to "that”
what is seemingly imperceptible with the responsibil-

ity directed towards the purification of one’s "own
home”, so that the beauty that cannot be reached
37 would like to descent.



O REHFLLEXRLAYVHT
Bl : Ca— TR -RA1—/|1939F £ Fh, T A
A XY Fa—t Y NEE, I 57190 FH1+H—,
BIEFER: PR TSORDELEE) L ITHNAT(BRAD
FEEMC(EVILINIC ABNTLCBRDOFHSHNTS
BICHABETON FADOKIFELIETT . ZASDEIL
BAT —DO—2WREOL F ENHARBU KL A
bEbhAabLOELYET,
BAAVEN T 74— %BIWHTNTT I>¢5& L1
FROPIZWT IKBADEEME tNHDBZD =D, ¢
MU EDEA—HICMCE AT ABECALET,
ZNLDED)RAS RIZR->THFLABYVIKT. BzbnE
WaEh BOTE—FEICHYN L TRABATHRAGES
DRLZREVDBISHKNAHET,
ZOMFRMD BRI ALD BICEITh, YLD E
CEXREBICRABLICRRATHILETT,

Wind Creates New Sounds of Music
Designer: Joan Elizabeth Paley/ Born in 1939, living
in Massachusetts, U.S.A. Graphic designer.

Purpose of design: It has always been fascinating for
me to listen to sounds which come from nature, with
no direction from man; to hear a sound as the wind
weaves it through a pine tree or leaves of a poplar.
These sounds are very different, are wondrous alone
and magical when combined.

The wind alone creates a symphony. It's quite spec-
tacular, being within a full forest, listening to the
many sounds and then to hear two or three or more
sounds together. These ribbons of sound are carried
by the wind throughout the forest and beyond, weav-
ing and flowing around birds, joining in song, and
then streaming over hills and into windows of nearby
houses and office buildings.

The purpose of this illustration is to visually describe
the weaving and movement of these sounds, the

music, delivered by the wind.
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The Self-Inflating-Tyre (the pump inside
the tyre)

Designer: Heino Partanen/ Born in 1941, living in
Lahti, Finland. Product designer.

Purpose of design: In the tyre of the bicycle the
airpressure very often drops and the tyre is damaged
some times. Inflating becomes very slow and trouble-
some.

The Self-Inflating-Tyre keeps the pressure in the
tyre correct. It restores the correct pressure if the air
leaks when the load increases. The principle of the
Self-Inflating-Tyre is very simple.

Inside the tyre is a vulcanited rubber ball with the
valves. The ball increases when the tyre is toward
the road and it inflates air to the tyre. When the tyre
rotates the ball takes air inside and when the ball is
toward the road it inflates air to the tyre.

So go on as pressure in the tyre is OK.
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Solar Hybrid Sailplane

Designer: Patrick Wong/ Born in 1966, living in Lon-
don, U.K. Student of Royal College of Art.

Purpose of design: The purpose of this design is to
allow people to experience the pleasure of soaring
flight with the flexibility of a powered aircraft. To
achieve this objective, the three main criteria for the
design are the following:

1. Expressing soaring through design

2. Environmentally friendly operation

3. Freedom and flexibility in design
The serenity and purity found in soaring is com-
municated visually by the aircraft design. The theme
of "wind” inspires its lines and volumes giving the
pilot a sense of its grace and performance. And it is
"wind” that allows this glider to take off and soar
like a bird. This interaction between man and nature
is the essence of gliding and of this design.
Solar energy with battery storage power for the
electric motor is used for launching. This type of

power source is very quiet and environmentally clean

compared to gas engines. The glider produces no
pollutants or noise, further enhancing the soaring
experience.

A comfortable 2 seat cabin and motorised capability,
give this glider the independence people want. By
being self-launching, it can be used for soaring flights
easily without the need for a ground crew and tow
plane. And for cross-country cruising, the pilots have
the room and conveniences they require for long
hours riding the wind. The motor can also be viewed

a safety feature for beginner pilots.
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Ossa Shoe

Designer: M. Coleman Horn/ Born in 1967, living in
Massachusetts, U.S.A. Working for Hyde Athletic
Industries, Inc.

Purpose of design: In the past, the development of
shoes has been linear. The design has followed the
base of manufacturing. This shoe has taken elements
from nature, the flow of water and air, which are
reflected in the design. The materials used are some
of the newest developments in the aerospace indus-

try.
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Landsailer

Designer: Christopher L. Myers/ Born in 1963, living in
California, U.S.A. Student of Art Center College of
Design, Pasadena. X

Purpose of design: Man has slowly removed himself
from nature not only in the cities we live in but also
the surrounding countryside.

Oceans, beaches, and deserts offer us incredible
displays of beauty and a chance to interact with
nature. But we invade it with power boats, jet skis,
motorcycles, and four wheel drives. We experience

not nature, but our machines in nature. Our pollution

is following us to these places. The familiar smells of
the industrial city are now common hundreds of
miles from the nearest metropolis.

Today’s recreation vehicles are gas driven. With the
ever increasing popularity of these vehicles, many
natural areas are becoming so congested with vehi-
cles that they resemble the urban areas.

Recreation vehicles can bring man in touch with
nature instead of destroying it. By changing from a
gas powered vehicle to a non-powered design man is
forced to interact with nature and perhaps redis-
cover a sense of awe and appreciation of its beauty
and power.
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Eguratzu (a lighting device)

Designers: Van Roey Bruno (Photo)/ Born in 1955,
living in Antwerp, Belgium. Designer.

Wittocx Herman/ Born in 1949, living in Antwerp,
Belgium. Designer.

Purpose of design: The theme "Kaze” gave us the
opportunity to a playful approach and interactivity
from very unusual elements like wind, light and

form.
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Light Pavilion

Designer: Andrea Stipa/ Born in 1964, living in Roma,
Italy. Architect.

Purpose of design: This project interprets the huge
quantity of energy which crossed the wind well now
obsolete. It tries to give form to the process of
transformation of the energy due to the wind, to
mechanical force which moved the well.

In the conceptual phase the wind well and the project
are two different elements. In a second phase the
new object is reintroduced into a frame representing
the structure of the wind well. This new structure is

autonomous but it is ideally to the old one.
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Elepole

Designer: Akira Esaki/ Born in 1950, living in Nara,
Japan. Product designer.

Purpose of design: A wind-powered generator and
storage device contained in a single pole. The Elepole
would make electricity easily available in places
where the use of electricity had been impossible or
wiring would have been required.

When using this device, no natural resources whatso-
ever are consumed. In addition, the storage of power
is accomplished with a "flywheel battery” so there is
no fear of secondary pollution like that caused by
conventional batteries when they degrade or are
discarded. Moreover, the main body is made of
stainless steel and aluminum so that it can all be
recycled.

Designed by placing primary emphasis on not des-
troying the environment.

-4 Fairway Buoy
Sl Fishery
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Clean-Cleaner

Designers: Shunzo Fujiwara (Photo)/ Born in 1936,
living in Iwate, Japan. Industrial designer, Professor
of the Faculty of Education Arts and Craft Educa-
tion of the Iwate University.

Shoko Okano/ Born in 1964, living in Kanagawa,
Japan. Working for Sony Corporation.

Purpose of design: This is a proposal for a clean
cleaner that does not use batteries, based on the
concept of a method for using the wind by capturing
it as a source of energy, so as to fulfill the theme of
being kind to the environment.

This is a vacuum cleaner powered by the human
hand: the rotating force manuz;lly generated is stored
in the flywheel and the fan is turned by this force to
suck in air. Although the cleaner may operate for
only 2 to 3 seconds at a time, by repeatedly squeezing
the handle, the ratchet gear will continuously provide
rotating force.

We worked on this design as a first step towards
reducing the consumption of batteries power as
much as possible, except for data processing equip-
ment and the like.

Purpose of Design
1. Design for A Non-Batiory Hand-Operatod Vacuum Cleaner
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Wind Power Station —— Refueling sta-
tion for ships

Designers: Edilson Shindi Ueda (Photo)/ Born in 1964,
living in Capao Bonito, Brazil. Industrial designer.
Urako Ueda/ Born in 1939, living in Capao Bonito,
Brazil. Photographer.

Purpose of design: There are many occasions in
which the ports are full of ships, making difficult
their fast refueling. If the ships have no fuel, many
inconveniences may result, specially in case of emer-
gency. Other emergency situation is shipwreck on
high sea.

The Wind Power Station, refueling stations in strate-
gic points of the sea, is a proposal to solve these
problems, using the wind, a natural energy resource.
In the sea the wind is almost always present. Then,
for an efficient use of it, 34 propellers with a diame-
ter of 8 meters are assembled in a tower 100 meters
high. The electric energy produced by the set of
propellers is converted into hydrogen. The hydrogen
fuel is stored into tanks that are in 5 floating mod-
ules. Each module is connected to the base of the
tower by floating tubes that are arranged around the
tower. The distances and size of the modules to the
tower are different, to facilitate refueling many size
ships.

The module’s structure is made of stainless steel and
is maintained below the sea level by cables tensioned
dynamically to adjust to the sea level and to weather
conditions.

The central tower (set of propellers system) is oper-
ated by computer for full exploitation of wind,
through a program which varies its direction and
position according to wind movements. The first step
towards Wind Power Station is to convert the Petro-
leum Platform into the Center of a Windmills.

WIND POWER STATION
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"KAZE” 1992 —— Desk top fan

Designer: Ross Ernest Stevens/ Born in 1966, living in
Napier, New Zealand. Product designer.

Purpose of design: | wanted this design to express the
themes of wind, beauty and technology. I found it
exciting to think of the number of beautiful desk
fans which have been designed as a reflection of the
technologies and fashions of the day. However, I
could not think of any which reflected the incredible
technology on offer in the 1990’s.

To allow me the freedom to create a product which
is truly expression of wind, I have used two intersect-
ing motion detectors, mounted in the base of the fan,
to create a "safety zone” around the product. This
meant I could create a shape which is simple in its
form and function, without unnecessary complica-

tions and distractions from it aesthetic appeal.

The fan is designed to be produced in a carbon fibre
composite, to reduce the blade weight, assisting in
stalling the blade if the safety zone is penetrated.
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"CALYX" — Virtual scent projector
Designer: Ross Ernest Stevens/ Born in 1966, living in
Napier, New Zealand. Product designer.

Purpose of design: The aim of this product is the
recreation of natural scents in a man made environ-

ment.

Scents can be used to stimulate tastes, relieve stress,

administer medicine for aroma therapy, remind the

ASCENT CAN BE USED TO RELIEVE

mind of pleasant memories or just make the air smell STRESS, STIMULATE TASTE
i ADMINISTER MEDICINE OR REMIND
more beautiful. THE MIND OF PLEASANT MEMORIES.
: : T HOWEVER MORE PEOPLE ARE
This product uses pulses of wind to distribute a LIVING & WORKING IN ARTIFICIAL
ENVIRONMENTS WHICH DISREGARD
range of scents throughout a room. Because scents THE SENSE OF SMELL
are most noticeable when they are first smelt, the THE AIM OF THIS PRODUCT 18 TO
1 . RECREATE NATURAL SCENTS IN
short pulses stimulate the sense of smell without MAN MADE ENVIRONMENTS.
over-powering it. SCENT PROJECTOR

When a scent is required, the nozzle of the petal is

heated vapourising the scent, which is then fired out

of the main nozzle in the form of a wind-ring (similar

to a person blowing a smoke-ring).

The nozzle direction is programmable anywhere
43 within a 180°angle.
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In that rainy day she was wearing only a

big red pearl! (gas mask)

Designer: Nicola Adami/ Born in 1965, living in
Verona, Italy. Architect.

Purpose of design: The beginning of the whole pro-
ject was in a dry bamboo cane with mould on its
surface. The sections of an orange helped me to solve
some technical problems too.

Looking at a green landscape I realized how to
connect the concepts coming from the dry bamboo to
a different atmosphere.

My girl, who was dancing on sand in a rainy day,
gave me positive thinking that’s the reason why I
dedicate to her this work. She has a personal green
wind blowing inside and one hope: that is only one
green wind blowing on lands in a clean world.
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The art of ice-sailing —— the game with
natural elements through the nature with

the nature

Designer: Olivier Carl Ellerbrock/ Born in 1965, living
in Hamburg, Germany. Student of the Art Center
College of Design, Europe.

Purpose of design: Ice-sailing is a relatively young
sport. Since the beginning no big innovative changes
took place concerning the design and the technic of
ice-sailing boats. My goal for that project was to
achieve more security for the pilot, an increased
performance and an appropriate design by using on
one hand innovative materials, i.e. modern plastics,
and on the other hand by changing the configuration
on the construction of the boat.

THE ART OF ICE-SALING.

The result shows following characteristics: all parts

of the boat are unsinkable, improved ergonomics
allow easy access and control of boat, a to-the-side
movable pilot-cell brings a deeper point of gravity
and a better weight distribution and therefore more

performance.

The design should reflect the game with natural
elements as wind and iced water-surfaces. The boat
should not disturb nature, but enrich its environment.
Butterfly-wing like sail and all other more or less
"animalistic”-oriented parts on the boat should help
to underline that feeling.
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The Wing (humidifier)

Designer: Charles Oluwole Job/ Born in 1960, living in
Zurich, Switzerland. Architect.

Purpose of design: The purpose of the design is to
explore the form-making ability of the wind; to
sculpt an object, the form of which embodies the
flowing, breezy movement of air — like a wing
frozen in motion.

By coupling function with the theme "Wind”, the
design attempts an elemental reduction of form that
strongly corresponds to the function.

A foam pad, permanently immersed in water, sits in
front of a ventilator. The ventilator produces a
constant current of air.

Helped by the tapering of the Wing, air is forced
across the soaked foam pads. The trapped moisture

is then carried by evaporation into the air.

the WING
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Second Wind (medical supplies)

Designer: Scott Donley/ Born in 1962, living in Ar-
izona, U.S.A. Student of the School of Design of the
Arizona State University.

Purpose of design: The Second Wind CPR device is
intended to enable senior citizens, young children,
and others to provide emergency medical care. Many
of these users are not able to provide the required
procedures for a sustainable period.

The device provides CPR compressions in conjunc-
tion with positive pressure ventilation (technique
known as simultaneous ventilation compression car-
diopulmonary resuscitation). This technique
increases blood flow dramatically, increasing
chances for survival.

The controls are self signing, allowing the user to set
function and mode by comparative icons. The device
is intended to maintain life while proper medical is
being summoned.
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Fan, Windobject

Designer: Leif Huff/ Born in 1965, living in Michigan,
U.S.A. Student of the Cranbrook Academy of Art.
Purpose of design: Fan is a windobject. Not only does
it have practical use, as it moves air in the home for
bodily comfort but it brings the sensual qualities of
wind into the human environment.

The spirit of wind is visualized in its relationship to
the human body in scale and figure.

Fan

Windobjeot

It briogs the seasual
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Wind Energy for Birds

Designer: Yasuhiko Kamoshita/ Born in 1952, living in
Shizuoka, Japan. Industrial designer.

Purpose of design: A wind-powered generating sys-
tem friendly to birds.

Wind-powered generators will be used in great num-
ber, along with solar panels, as a clean source of
energy.

However, the wind-powered generators, although
considered non- polluting, will cause an unexpected
environmental problem.

That problem is: wild birds may be injured by the
propellers of wind-powered generators rotating at
high speeds. These devices, although they provide
energy for us, are nothing more than butcher’s knives
to wild birds. In order to avoid this tragedy, even the
smallest wind power generator should be equipped

. e
i it
e

with a system that scares off birds and other wild

animals that come close.

This system, designed to sound a warning to birds by
sensing their nearness with ultrasonic waves, is
operated with the minimum necessary energy and
can be programmed to issue the most effective
warning sound to birds depending on the season,
time, area, etc.
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HIMEMONOA

Designers: Park, Yeong-Mog (Photo)/ Born in 1961,
living in Ibaraki, Japan. Student of Tsukuba Univer-
sity.

Lee, Dong-Yeon/ Born in 1962, living in Ibaraki,
Japan. Student of Tsukuba University.

Purpose of design: HIMEMONOA is a device for
cleaning polluted water by means of wind power,
which is a natural form of energy. Water circulates.
Even if the upstream is clean, if the downstream is
contaminated, the contaminants would affect the
entire circulatory system of the water.
HIMEMONOA is not intended for factories or
farms, which are subject to regulations on water
quality, nor for ordinary households or private
waters; it was designed to clean up the water in such

public waters as rivers, lakes, and the sea.
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Wind-powered generator using improved

Darius-type windmill floating in the air
Designers: Ohki Mori (Photo)/ Born in 1971, living in
Aichi, Japan. Student of Nagoya College of Creative
Art. Yasushi Fujii/ Born in 1971, living in Aichi,
Japan. Student of Nagoya College of Creative Art.
Purpose of design: As environmental problems
become severer, natural energy is drawing attention
again. Wind power has long been used as natural
energy as is proven by the long history of Dutch
windmills.

With the vertical- shaft windmill (Darius-type wind-
mill), unlike the conventional horizontal-shaft wind-
mill (propeller-type windmill), there is no need to
control direction so as to move the rotating shaft to
match the direction of the wind, so no heavy mate-

rials or units are needed.

This improved type is a product of our modification
of the original Darius-type windmill. With this wind-
mill, the shaft stretches vertically or the vane
expands to the side depending on the wind force,
thereby making it is possible to get the maximum
energy from the windmill. This windmill can be

floated in the air with a balloon, and so can be
carried to any place. As the balloon and blade are
paired, they can be disassembled as a block and the
windmill can also be deformed or scaled up or down
to best match the topography or climate of each
area.
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Hand Pump Artist Kit

Designers: Pornthep Lerttevasiri (Photo)/ Born in 1963,
living in Bangkok, Thailand. Instructor of the
Department of Art Education of the Chulalongkorn
University. Kamalapong Kamalasn Na Ayuddhaya/
Born in 1970, living in Bangkok, Thailand. Student of
the Department of Art Education of the Chulalong-
korn University.

Purpose of design: "Art” plays an important role in
building up the quality of life and good habit for
children who are interested in techniques and process

BASIC APPLICATION

of creating art works. Technique in achieving art
works is important in arousing children’s eagerness
in doing the work and leading them to create their
wide imagination. Doing art works will help develop
their minds to be gentle and make them optimistic,
which is important in maintaining peace for the
world.

"Hand Pump Artist Kit” is a tool designed for creat-
ing variety techniques in visual art especially for
painting, air brushing, color blowing and thick line

making. Because of the wide varieties of artist
applications, the kit will motivate children’s eager-
ness to learn by doing and enjoy experimenting.

To use the tool, simply hold the handle and press it
to compress the air to push color flow out of the tip.
The pressing of the handle itself makes a good
exercise for hand muscle. Children will have fun
exploring and experimenting various techniques
which will help them to express creative thinking

and great imagination.
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Sail Screen

Designer: Nathalie Rozot/ Born in 1964, living in
Paris, France.

Interior designer.

Purpose of design: This project is a design for a
screen, made of two sail-shaped panels held together
with a series of hinges forming the vertical axis for
their rotation on the floor.

Each panel can be folded as a fan, thanks to the
elements holding the pole and the bed-plate at a
90-degree angle and proving an horizontal axis of
rotation inside the bed-plate, allowing to come
against the pole when folded.
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Foldable screen for interlor or exterior

PLAN 904 ELEVATION

DETALS forsiuminu and wood sirocute
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Flower Tree

Designer: Ewa Nemoudry/ Born in 1957, living in
Praha, Tcheque Republic (Czechoslovakia).

Purpose of design: Purpose of my design is to show
heavy-warmed coat which protect us against cold
wind and sometimes external "BAD” world. Espe-
cially wind creates chaos destroying all harmony and
stillness. We have to hide away from him. My work
is like medieval steel corp, which help us to be safe
in our crazy world. My coat is hugely geometrical,
full of fantasy. Its structure is like alone tree, which
is resistant against the wind.
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Spider — Windpowerstation in the
Mountains

Designer: Markus Stucki/ Born in 1964, living in
Ruschlikon, Switzerland. Student of Graduate
School of Art and Design, Zurich.

Purpose of design: Producing mechanical energy by
windpower has a long tradition. In the last century
there were 200,000 windmills working only in Europe.
Today we realize the exploytation of natural
resources and we are finding back to the windpower
as an ecological form of producing electric energy.
Since many years engineers have developed modern
windgenerators to a high level of quality. The most
important condition to install a windgenerator is still
to find places with high average wind speed through-
out the whole year (more than 4 m/s). At these places
it makes sence to plan real windpowerstations. But
how does such a powerstation look like in a varied
area like the mountains? And what are visual and
technical criteria. Out of these questions results the
vision of "spider”.

spider

Perspective
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A Windhouse for a Couple

Designers: James Bodnar/ Born in 1951, living in
New York, U.S.A. Architect.

Une Oak Lee-Johnson/ Born in 1953, living in New
York, U.S.A. Interior designer.

Purpose of design: The purpose of the design is to
create a house whose form grows out of the nature of
wind. The formal generator of this simple house is
the roof which is to be seen as part of the wind. The
roof is basically a part of the sky. The wind will blow
off smoothly above the wind formed roof. Light
passes through its translucent form as it floats above
the orthogonal structure shaping the rooms below.
The house is designed for a couple located on a hilly
site near the ocean on the coast of California where
the salt air breezes are constantly present. The inte-

rior windows are located for the best use of the wind.
The roof is translucent, so a natural quality will pour
throughout daytime. The landscaping of the site

utilizes a slightly raised portion on a level lawn

between two ridges which shaped and eroded by the
wind. Existing large rock formations and tree loca-
tions correspond to the direction and frame views
towards the ocean.
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Ozone-Maker

Designers: Jeffrey Miles(Photo)/ Born in 1959,
living in Connecticut, U.S.A. Architect.

Douglas R. Dover/ Born in 1958, living in Connecticut,
US.A.

James L. Elmasry/ Born in 1945, living in Con-
necticut, U.S.A. Architect.

Marc Houston/ Born in 1966, living in Connecticut, U.
S.A. Architect.

Shim, Jae-Hyun/ Living in Connecticut, U.S.A. Archi-
tect.

Madeline Schwastzman/ Born in 1962, living in New
York, U.S.A. Graphic designer.

Purpose of design: The Ozone-Maker removes corro-
sive chlorofluorocarbons (CFCs) from the atmo-
sphere, while simultaneously excreting ozone (O,). It
is essentially a floating chemical factory, 16 km to 20
km above the earth.
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Kite Folie

Designer: Tsuyoshi Horie/ Born in 1969, living in
Miyagi, Japan. Student of Tohoku University.
Purpose of design: A medium, when placed in the
wind, becomes a windmill, a sail, a kite, a carp
streamer, each of which has become established in
each culture. They are used as a source of energy or
a means of transportation, and at the same time they
represent the concept of enjoying the wind by seeing
it or sensing it. Mankind likes to feel the wind
through a certain medium. We are able to use this
concept effectivity in order to better enjoy the envi-
ronment by making the best of today's technology.
The Kite Folie, based on the motif of kite flying,
which is the purest act by which to enjoy the feeling
of wind, will harmonize with the wind weeping over
hills and fields, and will fuse into the natural environ-

ment.
KITE-FLYING SYSTEM R Ey & WKITE FOLIE
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New Type

Designers: Yoshitaka Yoshioka (Photo)/ Born in 1966,
living in Osaka, Japan. Working for Takenaka
Corporation.

Yoshifumi Miyazawa/ Born in 1966, living in Osaka,
Japan. Working for Takenaka Corporation.
Purpose of design: The amount of heat loss of the
building is positively correlated with the negative
pressure which facilitates the outflow of internal air.
This high-rise building is covered with a stream-lined
wall, which was designed to keep the heat loss to a

minimum in consideration of the possible influence

of the typical air stream. The outside wall of the

building was designed to minimize the negative air
pressure at the rear, which could also reduce the
volume of the basic structure of the building. (Pro-
posal 1) Recently, most high-rise buildings have
permanently-closed windows, which prevent their
residents from enjoying the natural wind. This build-
ing has double-layered windows, which enable one to
enjoy the natural wind coming up through the space
between the windows. (Proposal 2) During the night,
the outside wall (glass membrane)of this building
waves and shines brilliantly in harmony with the

natural wind. Like a Japanese garden lantern "Tou-
rou”, this brilliant tower casts a calm and gentle
light. (Proposal 3) Perception of curved wall space
and the psychological effect were considered based
on our own study on space recognition. Curved wall
space can be felt larger (getting wider space) or
smaller (getting narrower space) than rectangular
space (with equal volume, depth, and height) depend-
ing on the degree of curvedness. Convex wall space
has directionality, fluidity, and changeability. Con-
cave wall space has softness and openness. (Proposal 4)
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A Place for Thought

Designer: Jairo Camelo (Photo)/ Born in 1970, living in
New York, U.S.A. Architect.

Elvis Gadiel Mercado/ Born in 1969, living in New
York, U.S.A. Architect.

Rachele Gecan/ Born in 1971, living in Maryland, U.
S.A. Student of Cornell University.

Purpose of design: Here we restrict ourselves to
meditation as a method of self- development. The
purpose is to help the meditator become aware of a
union which he believes exists between himself and
all thing. The wind becomes that vehicle guiding us

into a better future. The wind exposes stories it has
seen through its history, becoming a narrative which
speaks through sound. The sounds caused by the
motions and vibrations within the structure of the
tower, an inspiration brought to us by nature. In this
space we are the audience, and the wind is the
performer creating drama. It is in constant motion
like our thoughts thence the focusing of ideas filter-
ing through the sliding framing views in the curtains
before you. The wind is channeled everywhere into

the space creating sounds as it passes. The beauty

lies in the ever-changing scenic views forming an
atmosphere of spirituality. When you reach the altar
which lies beneath the tower of sound you are con-
fronted with the realities of the physical world
around you, having the inner structure of the reed
within the tower coming down upon you. Move
beyond this point and the physicalities of life are
gone and all we are left with is our inner conscious-
ness, and the forces of nature around us.
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Wind Indicator

Designer: Bruno K. Wiese/ Born in 1922, living in
Hamburg, Germany. Professor.

Purpose of design: The Wind Indicator installed for
example in a reflecting pool of a park or garden
announces the direction from where the wind blows
or moves along, as well as a breath of wind or a
storm in an aesthetical manner.

The Wind Indicator is also thinkable in multiplica-
tion to formations by a number of units.

The height is about 7.5 to 10 meters, and materials
are mat finished black granite cube, brushed stain-
less steels stalk-like poles and polished stainless steel
blades. Blades are selfrotating to the windward side
firmly fastened on ball-bearings like bicycle hubs.
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"Windmarks”, A Physical Structure
Designer: Reynold G. Rodriguez/ Born in 1971, living
in Puerto Rico.

Industrial designer.

Purpose of design: Mankind finds itself in an open

landscape of information. To learn and communicate

these concepts, we must translate the language of the
environment into a universal, human experience, in
which we can discover new ideas through the use of
our senses. In the beginning, primitive man lived
without preconception of his world. Exposed to the
elements of the earth, man combined intuition and
curiosity to discover the power of the natural forces.
Fire consumes, water freshens, wind cries, pushes,
pulls and rides. Wind is the ghost of freedom and
time.

"Windmarks” is a physical structure, created out of
wood, metal, and earth. A romantic vision of invis-
ible forces, made physical by the adaptation of build-
ing technologies. From a distance we see it as an
abstract occurrence in the landscape. The space is

perceived as a "captured moment” formed by unseen

forces, yet experienced by our bodies as we move
within it. The walkways inside, are the physicalized
sections of trajectories in which origin or destination
is unknown. Within them are contained moments of
passion and desire for the sensual exposure to nature
that wind creates.

Wind symbolizes timeless energy, a driving force
capable of powering the future age of progress.
Through the creative use of technology, we contest
the fight to conquer our dreams. The development of
new materials has defined aerodynamic form. The
delicacy of this form embodies the union of man and
wind in their effort to interact.

"Windmarks” is a space dedicated to the enjoyment

and observation of this interaction.
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Wind as Composer

Designers: Sean Michael Gallagher/ Born in 1968,
living in Illinois, U.S.A.

Henry Plummer/ Living in Illinois, U.S.A.

Purpose of design: This is an environmental piece
that explores wind’s musical potential. A series of
twenty large scale harps stand against the sky of the
midwest plains. As winds subtly change through each
season, different harps are activated creating tunes
unique to each season and each wind.

These harps, the tallest standing almost forty feet,

are composed in a line running north-south. To the
north is the tallest and broadest of the harps facing
the winds of winter. The tune associated with these
winds is a high hauntingly dead somber song. As
wind shift from north in the winter to south in the
summer, the line of harps adjust from north to south.
The harp furthest south, as tall as the winter harp,
has a narrow profile producing a rich low tone.

Technically, the harps consist of a sound reflector,

T
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an arching spine, and strings. The sound reflector is
a four inch diameter hollow aluminum tube. The
arched spine of each harp is a solid stainless steel
rod. Between these two elements are stretched bands
of steel all tuned to give each harp its own fundamen-
tal tone.

Ultimately this project strives to give man a tangible
grasp of a natural world thatwvhe has steadily lost
touch with.
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Windrum

Designer: Fabien Harter/ Born in 1970, living in Paris,
France. Student of Ecole Nationale Superieure des
Arts Decoratifs.

Purpose of design: "Windrum” is a machine that
converts wind’s energy into percussion rythms, in
order to produce rich and varied rythmic sequences.
"Windrum” can be dismantled, and be pitched on

every soft ground.

WINDRUM

Wind is playing the drums

MECHANICAL PARAMETERS OF
RYTHMICAL VARIATION

WIND
It is the unique WINDRUM molor. lts occelerations modty (2
rotation specd and tharefore morble's kinafc anergy.

INERTIA
Morbles's and drums's masses canfer nervous or quiet characler
‘on WINDRUM.
)

GENERAL DESCRIPTION

WINDRUM is a machine that converts wind's
energy info percussion rythms, in order fo
produce rich and varied rythmic sequences.

WINDRUM can be dismantled, and be pitched
on every soft ground.

COMPONENTS LIST
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IMPACT MARBLE-DRUM
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ELASTICITY
Strips (11) s elasticity determines drum's oscillofi
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Marble's moterial's olasticity and drum's membrane's elasticity

complicate morbles's rojectory.
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Holon

Designers: Seiji Hiratsuka (Photo)/ Born in 1951, living
in Hokkaido, Japan. Interior planner, working for
Crowd Brain Inc.

Yoshiji Sato/ Born in 1954, living in Hokkaido,
Japan. Working for Crowd Brain Inc.

Minoru Numasawa/ Born in 1959, living in Hokkaido,
Japan. Working for Crowd Brain Inc.

Kenji Renkawa/ Born in 1972, living in Kumamoto,
Japan.

Purpose of design: The Earth wants to play with
mankind. Play is not possible if either party is
haughty. We conceived a tool for play by using iron,
which is a by-product of the Earth that man has been
seeking and nurturing since ancient times, and by

borrowing only a small part of the Earth and its
breath.
Hoping that iron will not get rusty and the Earth will

continue playing forever....

The metal lines sticking up vertically from the
ground strike each other and resonate as the wind
sweeps through. Powered by the wind, swaying in
unison, sometimes tinkling like a bell, sometimes

clanging.

If sited on the tip of a remote island, on a cliff
overlooking the sea and swept by ocean winds, in a
park where wind from the valley blows, the mysteri-
ous message of the Earth becomes wind and sound,
and co-exists with mankind.

We designed this by dreaming about such a tool.

54



60 7oFITYAL(KRT7A)

55

BIFEH /XMy o-7Y=Y T /1966 E N, K1V T2~
SAEE, 705N YT —,
BIEER:HETLERLSHELIC. BN HWEDNKESD
(LRIIFETT AN IO B REFHTT . K
LIZTH OV VLD TT,
BAEI7IVCHBINATVIDRIOTIELLETT L
ML IBRRICEH-oMNEELNET  T7IAVIEALLHIC
RESBBAE>TANBE ZAN &Y RIBAESZ
CEADNET ANIZHIDHBERRRDEDHEHTT,
THHERELT. BV AIZRFEAT—BOELLEWLIR
W3RN ET,

L L. EIThIE ERnRFELLESEIT AL/
TLEIDRELIAERIEBRAOEMLE L, B3 RE
TRENSBEAEVE T KARELEILLL-REAATN
FEOEVWEMASPL LHENSEET IILI-BROE
FHAREN ES>MNTTEINEZOATTIAC D FHLWERT
o EEN HBHI L TP TT,

TPoOF7IT)AY I3 KEBRDFNEA A= LIZiBOHS
FHAL T EDRILVBEEARBALTVWET,
FEBENIELB THH-OH. EARBHEOTEIZHEL
FTHNIRBEELNDEILELEICRIEET ELT,
ESICHDEDFNELIZBLAL B VI RLEFENATE
E 3

Aquaerion —— Natural air conditioner
Designer: Patrick Frieling/ Born in 1966, living in
Munchen, Germany. Product designer.

Purpose of design: Everybody has experienced the
freshness of a soothing breeze in a river valley, or the
freshness after a short shower rain in summer — a
truely great sensation. It is this sensation that some-
one expects from air conditioners today. However,
the actual result is disappointing. Air conditioners do
not create the same pleasant atmosphere, they may
even cause a desiccant climate accompanied by eye-,
nose-, or throat-problems. Yet the desire for a coo-
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ling relief on a hot day remains.

But how to induce a sensation like the above
mentioned into the system of air conditioning? The
proposal is a concept of nature: waterfalls create
pleasant and healthy situations; the water falls down
a large, upright surface in order to cool and humidify
the air in closed spaces. A simple principle of nature,
as building the set-up for a new and worthwhile

concept of air conditioning.

Aquaerion expresses its gentle function by smooth
shapes representing the flow of the communicating
media: water and air.

Modest in shape and color it allows to be positioned
in any type of room, yet at second glance it develops
its sculptural beauty and motivates the spectator to
let his thoughts move with the flow of its aesthetics.
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Of the works for the Final Judging, the
following was not exhibited at the competitor’s
intention.

Focus — an electric heater for the house

Designer: Sven Adolph/ Born in 1965, living in
Michigan, U.S.A. Industrial designer.
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6th International Design Competition, Osaka

Works by Country/Region

- i & FIRFEOHER | FIXFEEABER | RRETHRMER - i FIRBECRER | FIXFEBAFS | RRETHKIER
Country/Region | ciiminary juiging | solmindey g | i udgimg Country/Region | pcliminay judging | prolmincey g | i udgimg
el 196 11 11 ey 4 0 0
Ush 138 15 15 Todneats 4 0 0
ealy. 89 5 5 Mewise 4 0 0
I,fn‘gil\; 72 1 1 ji\;(;c;;}IV 4 0 0
fomeny 51 4 4 Palian 4 0 0

Ct:c:;?s‘ljg\j;(?a ki 2 1 The7P4hI)illi:;);ines 4 0 0

I*Zrz;fc;é 44 2 2 Sorft;’ Z\I)fzca 4 0 0
P.R.of China ke l o Ukeaina 4 0 o
Unite/{i%l“(]}i:gdom 29 1 1 ?;;)e;c: 3 0 0
Swi?zil;fland 28 3 2 }P‘I:nj;:r; 3 0 0
Fomanin 26 0 0 fhso 3 0 0
Russia 23 0 0 Voheaela 3 0 0
s 21 0 0 Wit 2 0 0
botand. 20 ! ! fotmaes 2 0 0
1/.\_11;];;)37 18 0 0 1\7/11;1;y“/si7z’1 Z 0 0
(?o?gnfg?‘a 18 0 0 P}’:;jayg?a/l;f 2 0 0
Singapore 17 0 0 Tertaus ; 0 0
Tatwnn 16 . ! Th:ifand - 1 1
The g‘eat‘;‘::]ands 16 0 0 B?)i‘sywr]aZa 1 0 0
Bearil ‘ 14 & = g}:il)le 1 e c
it k1l : : Cambia ! - -
e L1 0 0 e ! 0 0
Spn 10 0 0 et 1 0 0
G o 0 0 ) ! 0 0
geix;a_ri 8 0 0 -}.I:Ifig;il)aT 1 0 0
feen 8 0 0 Norway ! 0 0
S : 1 1 i L[ o 0
s | 1 1 i L o | o
Eavot 6 0 0 Sierzs Leone ! 0 0
Turkey 6 0 0 oo 1 0 0
Sow zesions 5 : : b ! 0 0
Asgentina : 0 = & o 10, 18-k | 18478 Aok
)égfgliazegﬁi 4 0 0 total 70 ?g;{:)g;es/ 18 Countri;:s 18 Countri:es
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6th International Design Competition, Osaka

Works by Genre

FIRBECEFELY | FIRBEBBMERK RREHKERE
o B .
Genre Works for Works passing Works for
preliminary judging preliminary judging final judging
RAZ— NBIENRI, BE A TAMN —say SRy =2,
INR—2 BRARS G4 — 289 —U%
A Poster, Small printed materials, Photograph, Illustration, 281 9 9
Symbolmark, Pattern, Typography , Package etc.
ey, WA SR B, S0, 26E  E R R RE
B Transportation, Lighting, Machinery, 242 27 27
Equipment, Tools etc.
FH LR B, F— T =T 25 7h,
YaxzV— FEXRRA N ARFa— 25
c Furniture, Toy, Miscellaneous, Table ware, 194 3 3
Hand craft, Jewely, Textile, Costume etc.
AR R, G, R A TV T R
AR AN =27 =Fa7 DR mHE
D Urban planning, Architecture, Interior, 249 12 12
Garden, Park, Street Furniture, Public Facilities etc.
zDfth
E Dthss 161 6 4
1,127% 57 555
= Prizes

#2%E80, 000K KL

KB (NEFREEREE) 157 35,000K v

A total amount of US$80,000 covers the following prizes:

Grand Prize <Prime Minister’s Prize> (1)

US$35,000

Gold Prize {Minister of International Trade and Industry Prize> (1)

US$11,000
Governor of Osaka Prefecture Prize (1) US$11,000
Mayor of Osaka City Prize (1) US$11,000

Silver Prize <Chairman of Japan Design Foundation Prize> (1)
US$6,000
Bronze Prize <Chairman of Japan Design Foundation Prize> (3)
US$2,000
In addition, some Honorable Mentions may

also be awarded. (4)

SHEOEMEEREE) 1 11,000K K v
KBRAFEASE B 155 11,000k N v
KBEHRE 15 11,000k K v
BE (ha22kH) 13 6,000K K v
$HE (2R 35 2,000k K v
RHE 455 LA
Hig
199249 H30H «wevveeeenseees BRI H

12H25F srerrereneeeens FE LR ER AR SZ ) H
19934F3 H 1 H~3 H -+ BLRER

3 B Lo osesvmmnannes 55 LR B A A AR

6 H18H veveeeeneees oA g A A 32 A O 1

7 H26H~28H - AT

8 H J‘;’lﬂ ............... %*@g%*%h%]éku

TOH coerermeneneneennes EE ER

Schedule

1992 Sep.30
Dec.25

1993 Mar.1-3
Mar.
Jun.18
Jun.26-28
Aug.
Oct.

Closing date for inquiries

Closing date for entries for Preliminary Judging
Preliminary Judging

Results of Preliminary Judging anounced
Closing date for entries for Final Judging
Final Judging

Results of Final Judging announced

Citation Ceremony and Exhibition
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The Activities of the Japan Design Foundation
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(1) International Design Competition, Osaka

The competition, held every other year and officially sanctioned by
ICOGRADA, ICSID and IFI, is for choosing the best designs based
on a specific theme and is open to designers, technicians and
students, either individually or in a group, from every field of

design.

M 1st International Design Competition, Osaka 1983
Theme:“Shu”(gathering). Grand Prize/Pritne Minister’s Prize: “House of
the Future” by Mr. Charles L. Owen, Professor at the Illinois Institute of
Technology, U.S.A., and 28 co-producers.

M 2nd International Design Competition, Osaka 1985
Theme:“Kou”(interaction). Grand Prize/Prime Minister’s Prize: “Elec-
tronic Fertility Controller” by Ms. Angela Knoop, industrial designer,
Germany.

M 3rd International Design Competition, Osaka 1987
Theme:“Water”. Grand Prize/Prime Minister’s Prize: “Aquatecture:
Mobile Offshore Industry; Floating Fields; Patterned Energy; and Cross-
roads in the Sea” by team of students at the Illinois Institute of Technol-
ogy, U.S.A.

B 4th International Design Competition, Osaka 1989
Theme:“Fire”. Grand Prize/Prime Minister’s Prize: “The Offshore Solar
Hydrogen Farm” by Mr. Holger Drees, architect, Germany and 2 co-
producers.

W 5th International Design Competition, Osaka 1991
Theme:“Terra”. Grand Prize/Prime Minister’s Prize: “Roofs for People”
by Mr. Yona Friedman, Architect, Frnace and Ms. Eda Schaur, architect,
Germany.

M 6th International Design Competition, Osaka 1993
Theme:“Kaze: Wind, Air”. Grand Prize/Prime Minister’s Prize: “Aeros-
tatic Pavilion” by Mr. Simone Medio, free-lance designer”, Italy.

(2) International Design Award, Osaka

This award is bestowed upon those persons or organizations that,
through design, have made outstanding activities or studies for the
betterment or development of our society and culture. As the Design
Competition is open to competing ideas and techniques of designers
worldwide, the Design Award is meant to commend contributions
to design in all design genres all around the world.

M 1st International Design Award, Osaka 1983
Recipients: Chermayeff & Geismar Associates, U.S.A.

Ms. Maria Benktzon and Mr. Sven-Eric Juhlin, Sweden

Ms. Paola Navone, Italy

Pentagram, United Kingdom

Honorary Award: Mrs. Margaret Thatcher, former Prime Minister of
United Kingdom
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B 2nd International Design Award, Osaka 1985
Recipients: Bang & Olufsen A/S, Denmark

Mr. Philip Johnson, U.S.A.

Mr. Bruno Munari, Italy

Mr. Douglas Scott, United Kingdom

Honorary Award: Mr. Tadashi Tsukasa, Japan

M 3rd International Design Award, Osaka 1987
Recipients: Mr. Kenji Ekuan, Japan

Mr. Norman Foster, United Kingdom

The Dutch Postal, Telegraph and Telephone Services, the Netherlands

B 4th International Design Award, Osaka 1989
Recipients: Mr. Otl Aicher, Germany

Mr. Jens Nielsen, Denmark

Dr. Frei Otto, Germany

Honorary Mention for Outstanding Contribution: Dr. Juri Borisovitch
Soloviev, U.S.S.R.

B 5th International Design Award, Osaka 1991
Recipients: Fritz Hansen Eft. A/S, Denmark

Mr. Fumihiko Maki, Japan

Prof. Antti Nurmesniemi and Mrs. Vuokko Eskolin-Nurmesniemi, Finland

M 6th International Design Award, Osaka 1993
Recipients: Mr. Usaku Kamekura, Japan

Department of Architecture and Design of the Museum of Modern Art,
New York, U.S.A.

(3) International Design Exhibition, Osaka

Designs from around the world are displayed with the aim of
deepening the general public’s understanding of and interest in
design. Prize-winning works and outstanding works from the Com-
petition, works by award-recipients and good design products from
various nations are exhibited along with introduction to various
groups and corporations making an active contribution to design, in
an effort to present an overview of design in every possible field.

B 1st International Design Exhibition, Osaka

Duration: October 22 through November 9, 1983

Place: Osaka-jo Hall

B 2nd International Design Exhibition, Osaka, “Design Circus '85”
Duration: October 17 through November 4, 1985

Place: INTEX Osaka, Pavilion No.1

B International Design Exhibition, Osaka '87

Duration: October 31 through November 15, 1987

Place: INTEX Osaka, Pavilion No.1

B International Design Exhibition, Osaka '89

Duration: November 17 through 26, 1989

Place: INTEX Osaka, Pavilion No.1

B International Design Exhibition, Osaka '91

Duration: October 4 through 13, 1991

Place: Osaka Business Park

B International Design Exhibition, Osaka '93

Duration: October 8 through 17, 1993

Place: International Exhibition Pavilion at the Expo 90
Commemorative Park
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(4) International Design Convention

Leading designers in various fields from inside and outside Japan
are invited to the international design convention, symposiums and
seminars with the aim of upgrading the design and culture of our
nation, and contributing to international society by promoting
international exchange centered around design.

(5) Travelling exhibition of prize-winning works from the International
Design Competition, Osaka

(6) Pan-Pacific Design Exchange Program

We aim to promote mutual understanding and well coordinated
international exchange in the Pan-Pacific area through design.
Furthermore, we aim to build on the results achieved, leading to the
strengthening of design development skill in Pan-Pacific nations.

1990
Designers interaction group visited Indonesia, Malaysia,
the Philippines, Singapore and Thailand./ Aug. — Sep.
Pan-Pacific Design Forum ’90/ Oct.

1991
Designers interaction group visited Indonesia, Malaysia,

the Philippines, Singapore and Thailand./ May. — June.
Pan-Pacific Design Forum '91/ Oct. ”Asia, Dreams and Hearts”
1992
Designers interaction gruop visited Indonesia, Malaysia,

the Philippines, Singapore and Thailand./ June. — July.

Pan-Pacific Design Forum ’92 Nov. "Future Directions of the Pan-
Pacific Design Network”

1993
”Japan Design Foundation Exhibition & Forum” was held in
Singapore./ Feb. "Design for Every Being”

Designers interaction group visited Seoul, Taipei, Hongkong, Beijing
and Shanghai./ July.

Pan-Pacific Design Forum '93 Oct. "Asia’s Launch into New Century”
"Japan Design Foundation Exhibition” to be held in Malaysia./ Dec.

(7) Other activities

News and bulletins (Design Scene) are published to provide people
in the field of design with information on design from around the
world gathered through the International Design Competition, Inter-
national Design Award and various other activities.
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