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Greetings

It is indeed gratifying to hold the International Design
Festival, Osaka 2001 thanks to your generous
cooperation.

The Festival has three pillars: the International Design
Competition, the International Design Award and the
International Design Exhibition. Held biennially since
1983, the festival marks its tenth round this year.

We celebrate a vigentennial this year since the
establishment of Japan Design Foundation. We
understand the 10th International Design Festival must
be a commemorative happy event to be held in this
significant year.

The International Design Competition is known
domestically and internationally as “Osaka
Competition”. Under the theme of “intermediation / a
message linking generations”, the 10th competition has
generated as many as 1,093 entries from 61 countries
and regions with 886 coming from outside Japan. We
are more than happy to know that many proposals that
suggested the possibilities of creating new designs have
been made under the pregnant theme that reflects time
of day.

The 10th International Design Award is presented in
praise of the individuals and design bodies contributed
to the betterment and progress of human society and
culture through designs. This time, the Award will go
to Issey Miyake, who has strongly influenced the
design and art world with his continuously progressive
and creative activities.

Japan Design Foundation propels the 10th International
Design Exhibition as well as the International Design
Competition and the International Design Award to go
along with the general theme of “intermediation / a
message linking generations”, unlike the Festivals in

the past, to be consistent with the whole purpose of the

Festival. We intend to prepare some events in “General
Theme Zone” for the visitors to participate in and
understand this Exhibition itself easily and pleasantly.
In addition, “Competition and Award Zones” will be
set up to exhibit the prize-winning and top-quality
works and to display the recipient's works and career in
each zone.

And we have also decided to exhibit the grand prix-
winning works and the Award recipients’ career in the
past because the Exhibition this year is
commemorative. We will exhibit some commercial
goods at the Foundation’s special exhibition”
organized with the support from enterprises and design
bodies under the concept of “A message friendly to
people”, “A message of beauty”, “A message friendly
to nature” and “A message to new life”. The Design
Exhibition is intended to be a multi-colored showcase
of “Design Forum” and “the cross-cultural meeting of
Asian-Pacific designs” as well as the display of Asian
designs for international exchange.

Each of the previous International Design Festivals was
a focus of great interest and attention, since they
provided an opportunity and to disseminate the latest
design information from Japan, or Osaka especially, to
the world. In the middle of the globalization, the
creation of “cross-cultural stage” has positively
promoted even in Osaka, in which people, goods and
information meet with each other. We believe that each
of the International Design Festivals has been held in
Osaka since the 1st Festival to promote the exchange.
Finally, we would like to take this opportunity to thank
everyone who has provided such warm cooperation and
support for the 10th International Design Festival.
Your continued support in this regard will be most

appreciated.

Q%w :
g
We /.

Chairman

JAPAN DESIGN FOUNDATION
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Basic Theme and Fundamental Idea of the International Design Festival, Osaka
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Design for Every Being

In antiquity, design served gods and kings, in the

middle ages, religion, and in the modern age, cities and
citizens.

We believe that design should serve all life. Design,
symbolic of the 20th century and beyond, into the 21st
century, is a visual means of expressing universal
truths.

A century ago Japan, like the rest of Asia, was vastly
different from the West, when she encountered the
radically different concepts of western science and
technology. In the century since, Japan has become a
new industrial society in which western science and
technology have been fused with Asian philosophy and
history. We advocate a new design festival consistent
with our commitment to helping this new society meet
its international responsibilities.

The world Expositions help in Paris in 1900 and
Chicago in 1933 illustrated, from the point of view of
technological innovation, the establishment of modern
West European and American industrial society and the
value systems there of.

In 1970, the Japan World Exposition offered an
occasion to reflect upon industrial society and global
harmony in the 20th century. Working onward from the
ideas advanced there, we have conceived a design
festival under the basic theme: "Design for Every
Being".

The Festival's scope encompasses the earth, life,
history, and visions of a future developed through man's
wisdom and intelligence. Commitment to these great
hopes is the international responsibility and duty of
today's Japan. It is our earnest hope and anticipation
that world's citizens form all reaches of the globe will
participate in the Festival, benefiting both the earth and
mankind via their designs.

Design is the mingling of individual cultures and
universal industrial technology, imparting new values to
civilizations extensively influenced by universal

technology.
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intermediation
a message linking generations

The 10th International Design Festival is held in the millennium, a
commemorative time in which the era moves from the 20th to the
21st century, so that the general theme of the Festival is to exhibit
the messages sent from designers for the global tasks: population
and food, Earth environment, the coming of the intelligent age and

SO on.

Intermediation means “what is situated or coming between two
people or things in time, space, degree, etc”.

Seeing the change from the 20th to the 21st century, we should not
think of it just as a transition. It is a time for us to learn what we
have to succeed to in the heritage from our ancestors, what we
have to reflect on and discard, what we have to reproduce in a
different shape. All the people on Earth have to consider the tasks
we face and make efforts with each other to cope with them as
“my own matter”. We should say that the designers’ ideas are just
like the scenarios and maps for what we have to do.

Designers’ ideas are the messages that intermediate between the
20th and 21st centuries to encourage the 21st century naturally.
What we are requested for in the 21st century is “Intermediation
(Messages)” with the well balance between “inside and outside™
just like a film of soap bubble.

With this theme set up as a clue, International Design Award has
been established to honor designers who seek for what designs can
do for all the creatures on Earth. And International Design
Competition has been held with the anticipation of new proposals
from designers as well as the exhibition of participation
enterprises that agree with the theme is organized.
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The theme committee members

Shinya Izumi, Environmental Designer / Producer
Kiyoshi Sakashita, Industrial Designer

Miyoko Hirai, Producer, DENTSU KANSAI

Fumikazu Masuda, Professor, Tokyo Zokei University
Kiyokazu Washida, Professor, Graduate school of Osaka
University
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HAims of the Exhibition

The International Design Exhibition, Osaka is conducted every
other year for the purpose of deepening understanding and interest
in design, and promoting international exchange through the

exhibition of excellent design works from around the world.

M Title of Event
International Design Exhibition, Osaka 2001

ESponsor
JAPAN DESIGN FOUNDATION

EDates

October 20(Sat.)to October 24(Wed.)2001(5 days open to public)
Ceremony:The Award and Competition award ceremony is held
on October 19(Fri.)

M Opening Hours
10:00a.m. to 6:00p.m.

HMVenue

Asia Pacific Trade Center

ATC Hall:O's Building South Wing B2F
2-1-10,Nanko-kita,Suminoe-ku,Osaka

MExhibition

Carrier of the 10th International Design Award recipient

The top-quality works of International Design Competition

The Award recipients and the Competition-winning works in our
history

International Exchange

Others supported from enterprises




International Exchange
Exhibition Zone

Participation Enterprises Zone
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Messages from the world’s leading designers

It is International Design Award that is presented in praise of the
individuals and design bodies in a various kind of design fields
who have performed praiseworthy activities and contributed to the
betterment and progress of society and culture. Mr. Issey Miyake
is awarded this year and his masterpiece “A-POC” is exhibited.

@® Competition Zone
Messages from the world’s up-and-coming designers

With a theme “intermediation / a message linking generations”,

the Competition was held and was generated as many as 1093
entries from 61 countries and regions. The works sifted out of the
ideaed entries with an affluence of the designers’ messages are
exhibited including Grand-Prix-winning, award-winning and other
top-quality works.

Messages from senior designers and planners

In commemoration of the 10th Festival the career of the
International Design Award recipients and the Grand-Prix winning
works of International Design Competition in our history are
exhibited.

@ Participation Enterprises Zone
Messages from the designers on the site
“The design mind on the site” is exhibited to know, through the

actual products and proposals, how designs play roles and keep
sending messages in the fast-changing environment of market and
development while based on the four concepts :“A message

LIS

friendly to people”, “A message of beauty”, “ A message friendly

to nature” and “A message to new life”.

@®Theme Exhibition Zone
T-shirts Messages

In this zone, a great many messages sent from designers in each

field are exhibited through T-shirts as media. The visitors to this
zone can make T-shirt messages and send his/her dreams to the
next generation.

@International Exchange Exhibition Zone
Design promotion bodies in Asia

The activities of design promotion bodies in Asian countries and

regions conversant with our Foundation are exhibited: Beijing,
Hong Kong, Shanghai, India, Indonesia, Korea, Malaysia,

Philippine, Singapore, Taiwan, Thailand and Vietnam.
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HMDesignale 01

Sponsored by Japan Design Foundation

Supported by Osaka Design Center, United Society of Design,
Osaka

®PART-1 Commemorative speech of the International
Design Award

Date : 13:30~14:30 on Oct. 20 (Sat.)

Place: Hall D at ATC Hall

Theme: A- POC

Speaker : Dai Fujiwara (responsible for planning and development
at Miyake Design Studio)

®PART-2 JDF/Nikkei Design Joint Forum

Design Quality in the 21st century — Design Summit of Electric

Home Appliances

Date : 15:00~17:00 on Oct. 20 (Sat.)

Place: Hall D at ATC Hall

Coordinator: Takehiko Katsuo (Managing Editor of NIKKEI

DESIGN)

Speaker : Hiroyuki Okazaki (President, SANYO Design Center
Co., Ltd.)
Takuji Oogawara (General Manager of Corporate
Design Center, Sharp Corporation)
Mitsuo Kawaguchi(General Manager of Design
Division, Hitachi Ltd.)
Akira Takebata (Director of Design Center, Matsushita
Electric Industrial Co., Ltd)
Seiji Wada (Director of Design Institute, Mitsubishi
Electric Corporation)

M Asia-Pacific Design Exchange Conference,

2001 Osaka

®Program A

Date : 13:00~17:30 on Oct. 22 (Mon.)

Place : Hall D at ATC Hall

Theme: Symbiosis of nature and local industries (simultaneous
interpretation)
The new locally produced brand goods and human-and-
environmental symbiosis industries
Presentation, panel discussion, party for friendship
exchange

®Program B

Date : 13:00~18:00 on Oct. 23 (Tue.)

Place : Hall D at ATC Hall

Theme :The world market and resources for designs (simultaneous
interpretation)
Design frontier and environmental-dynamics industries

Presentation, panel discussion
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Report of the 10th International Design Award, Osaka
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The recipient of the 10th International Design Award, Osaka is
designer Mr. Issey Miyake of Japan.

This award is intended to honor those who have made significant
contributions to the development of human culture and society
through the medium of design. Since inaugurating the Award in
1983, we have honored not only designers, but also individuals,
groups, companies and organizations from a broad range of fields
whose activities are connected with various aspects of design.
Unlike any other award in the design world, International Design
Award, Osaka strongly emphasizes a balanced and impartial
selection from among recommended nominees from all parts of
the world.

Our aims are eloquently summarized by the list of Award
recipients. Besides designers and design offices that have
produced outstanding works, the list includes British former Prime
Minister Thatcher (recipient of the 1st Award), who implemented
strong design promotion policies for the activation of British
Industry; the Danish Bang & Olufsen A/S (2nd Award) whose
audio reflects consistent emphasis on design; The Museum of
Modern Art, New York (6th Award); and Ryohin Keikaku Co.,
Ltd., Japan (9th Award).

For the 10th Award, to obtain the most suitable nominees from a
truly international perspective, 23 nominations were accepted from
28 prominent persons in the design world, representing 14
countries/regions. In mentioning here the cooperation of this
global network, we wish also to express our deep gratitude to all
who have worked with us in administering the Award.

This marks the first Award in the 21st century. We radically
changed the screening criteria, which formerly focused on
nominees’ achievements over the years. For the 10th Award, the
screening process focused on recent achievements in line with the
general theme of the 10th International Design Festival, Osaka
2001, “intermediation/a message linking generations” and the
achievements’ potential as guiding principles for design activities
in the 21st century. As a result of this stringent examination, the
jury unanimously selected Mr. Issey Miyake.

The recipient’s achievements, represented by “A-POC,” include not
only the creation of exquisite works reflecting deep sensibilities. Mr.
Miyake has also devoted himself to radically reviewing the principle
of “Making Things,” established in the 20th century, to develop a
new relationship between maker and user, while minimizing the
consumption of resources used. In his creative activities both in the
Occident and the Orient, Mr. Miyake has widely influenced his
contemporaries in design and the arts. His own art, in keeping with
the Festival’s general theme, posits an important principle for
“Making Things” in the 21st century context.
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| Recommender

HMVesna Popovic (Australia)
Assoc Prof.,Queensland University of Technology

M Alexander Manu (Canada)
ACIDO / RCA / Designer / Author / Lecturer /
Chair of Industrial Design OCAD

M Carlos Hinrichsen (Chile)
Director, School of Design DuocUC
HEMatthew Leung (China)

Head of Design, The Hong Kong Trade
Development Council

HMWang Mingzhi (China)

Dean, Academy of Arts & Design,Vice-
President, Tsinghua University

MJens Bernsen (Denmark)

Director, M Sc, BERNSEN Design Strategy A/S
BMMarianne Frandsen (Denmark)
President, Association of Danish Designers

WFritz Frenkler (Germany)
President, f/p design gmbh.

Bl Angelo Cortesi (ltaly)
President, CORTESI DESIGN srl.

M Akira Harada (Japan)
Professor, University of Tsukuba

B Coco Funabiki (Japan)
President, Tokyo Design Center Inc.

BMFumikazu Masuda (Japan)
President, Open House Inc.

M Hiroshi Kashiwagi (Japan)
Design Critic / Professor, Musashino Art
University

Mitsuko Hasegawa (Japan)
President, Itsuko Hasegawa Atelier

B Kazuo Kimura (Japan)
Design Advisor, International Design Center
NAGOYA Inc.

MKeiji Kawahara (Japan)
Industrial Designer / President, KIDStudio
Corporation

B Kiyoshi Sakashita (Japan)
President, Osaka Design Center / Professor,
Musashino Art University

HEMotomi Kawakami (Japan)
President, Kawakami Design Room
HRiichi Miyake (Japan)

Professor, Keio University

MShozo Baba (Japan)

Architectural Critic / President, Architectural
Communication Consultant Ltd.

M Toshifumi Kawahara (Japan)
C.G. Artist, Producer

HMSzymon Bojko (Poland)

Art and Design Critic

HL'ubica Fabri (Slovak)

Director, Slovak Design Centre

HMai Felip (Spain)

Board Member, Barcelona Design Centre /
Director General, Design for the World

ETony K.M. Chang (Taiwan)
Executive Director, Design Promotion Center,
CETRA

BAndrew Summers (U.K.)
Chief Executive, Design Council, UK

M Gianfranco Zaccai (U.S.A.)
President, Design Continuum Inc.

EMichael McCoy (U.S.A.)
Educator/Partner, McCoy & McCoy Associates.
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Professor, Graduate School, College of Art,
Nihon University
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Architectural Critic / Chairman, Japan
Exhibition Association
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Art Critic / Director, Hyogo Prefectural
Museum of Modern Art /

Professor Emeritus, Osaka University &
Kyoto City University of Arts
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President, Nagaoka Institute of Design /
Professor Emeritus, Tokyo Zokei University
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Recipient of the 10th International Design Award, Osaka

Mr. Issey Miyake (Japan)
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Reason of Presenting the Award

Using “a piece of cloth ” as his communication media, Issey
Miyake has consistently delivered powerful messages on the
beauty of the human body and spirit. As a pioneer, he has strongly
influenced his contemporaries in design and the arts. His own art,
in giving form to a piece of cloth, posits a new principle for
“Making Things” in the 21st-century context, highlighted by the

harmonious co-existence of diverse cultures.

Reasons for Recommendation

Since the 1970’s Issey Miyake has consistently led fashion circles
not only in Japan, but around the world. Accordingly, I believe
that he is most suitable for and worthy of the new millennium’s
first International Design Award. His originality and innovative
designs are the crystallization of his design philosophy, regarding
which he once stated, “Rather than my own character or ego. |
want to impart my view of the present age, and my way of life, to
those who are also searching for their ways.” Last year, he began
the A-POC project at his shop. In this project, customers buy half-
finished dresses and complete the design by themselves. In a
sense, this is a denial of the designer’s role, since customers, rather
than designers, finalize the details. As evidenced in this approach,
Issey Miyake continues to pioneer new frontiers, never satisfied
with his current position, though he is already at the top among
world designers. Given his spirit of experiment regarding new
ideas for the future of fashion in the 21st century, I truly believe
that Issey Miyake is a real innovator and pioneer, of whom Japan
is justly proud.

September, 2000
Coco Funabiki
President, Tokyo Design Center Inc.

Since Issey Miyake debuted with his original concept of “a piece
of cloth,” he has consistently delivered powerful and dynamic
messages to world fashion circles. His recent “PleatsPlease”
project strongly impacted fashion circles, since, through use of an
industrial technique, the designer allows customers to demonstrate
their personality by the way they wear the pleated clothing. The
more recent knitwear named “A-POC” features computerized
fabrication that enables customers to finalize the design in their
own way. With this innovation, Issey Miyake has broken new
ground in the new trend toward “design-on-demand.” His
innovation impacts not only fashion and industrial designs, but
also the status of diverse industrial activities that seek harmonious
coexistence with nature in the 21st century.

September, 2000
Motomi Kawakami
President, Kawakami Design Room
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[Personal Histories and Creative Activities]

1938
1964

1965-1969
1970
1971
1973

1977

1983-1985

1986
1988

1993
1997
1998-2000

1999

2001

2001 October

Born in Hiroshima

Graduated from Tama Art University, Tokyo with a
degree in graphic design

Studied and worked in Paris and New York
Miyake Design Studio, established

First collection in New York

Presented collection for the first time in Paris, and has
since shown there twice a year.

Presented "A Piece of Cloth - Issey Miyake in a
Museum", an exhibition at Seibu Museum of Art, Tokyo
Presented "Fly with Issey Miyake", Meiji Jingu Indoor
Field, Tokyo and Kyoto Prefectural Gymnasium

Presented "Issey Miyake Spectacle: Bodyworks", and
exhibition in Tokyo, LA, San Francisco
Start shooting by Irving Penn

Start working on pleats Presented "Issey Miyake A-UN"
exhibition at Musee des Arts Decoratif, Paris

Launches PLEATS PLEASE ISSEY MIYAKE
Start working on A-POC

Presented an exhibition "Issey Miyake Making Things"
(Fondation Cartier, Paris. Ace Gallery, NY Museum of
Contemporary Art, Tokyo)

The first Paris collection of ISSEY MIYAKE by Naoki
Takizawa and the team. Miyake himself has started
working upon A-POC which had begun since 1997 with
Dai Fujiwara, and upon other projects.

Presented an exhibition "A-POC MAKING: ISSEY
MIYAKE AND DAI FUJIWARA" (Vitra Design Museum,
Berlin)

Join the exhibition "Radical Fashion" by A-POC (Victoria
& Albert Mueum, London)

[Publications]

1978
1995
1999

[Prizes]
1977
1990
1991
1992
1993

1998
1999

2000

2001

'Issey Miyake East Meets West' published by Heibonsha
'ISSEY MIYAKE' (Taschen)

'Irving Penn regards the work of Issey Miyake' (Jonathan
Cape, Bulfinch press, Plume, Schimer Mosel, Kyuryudo)

1976 Mainichi Design Award

The 1st Hiroshima Art Prize by the city of Hiroshima
Decorated Commandeur des Arts et Lettres from France
1991 Asahi Prize

Decorated the Chevalier de I'Ordre National de la Legion
d'Honneur from France Presented with the honorary
doctorate from Royal College of Art, London

Seclected as the Person of Cultural Merit from Japan
Received Titre de Docteur "Honoris Causa" by Lyon
University

Awarded Georg Jensen Prize, Copenhagen

A-POC was awarded Good Design Grand Prize of Good
Design Award 2000 by Japan Industrial Design
Promotion Organization

Selected as one of the "World Leaders: Creative Genius"
organized by Harbour Front Centre, Toronto

21
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Works of 1970's represent
Issey Miyake's concept
"a piece of cloth."

[INSH4Z-OZR]1976Fk%  "Paradise Lost" 1976 AW [—HDFH=yr|1977FE "a piece of cloth” Knitted Coat 1977 SS
(Print Design : Tadanori Yokoo / Photo : Noriaki Yokosuka) (Photo : Noriaki Yokosuka)

B 80FREBFEICRI—NLIE[TU—Y]DEELS
At the latter half of 1980's Issey Miyake commenced designing pleated cloth.

22 BEROTV—YDHHE, TV EI Al E H ST BIoH: T B0Ic In the conventional method, pleated clothing was made using already pleated
SUT, [MyEA T )=V 1Z. 7=BIcfEn BT =807 ) —Va 2T, Bk cloth; Issey Miyake introduced the new method of sewing the cloth first,
DIFNLETIAF v —% G SER X G B H 722 DS D R THD., then pleating. In his "Pleats Please Issey Miyake" series, he
ZOHRMEA TEOBRENE L LM% 1 % 7 74742 UC [PLEATS PLEASE simultaneously achieves final form and texture. The series features
ISSEY MIYAKE | 2 il X7, excellent functions and versatility.

IE

[Energies] B #5724 X557y 7+32—Y 7/ 1990 FEOEMFH
BDIED D ETIXIANETHIVLE DB L T)—Y | BR
; In the "Energies" Exhibition at Stedelijk Museum, Amsterdam 1990,

i ’ 4 = . e y Issey Miyake introduced "Rhythm Pleats," featuring transformation of
PLEATS PLEASE ISSEY MIYAKE 1994 SS Issey Miyake Paris Collection the plane geometrical patterns of pleated costumes into rhythmical,

(Photo : Philippe Brazil) three-dimensional forms when worn by models. (Photo : S.Anzai)




l A-POC KING & QUEEN "MAKING THINGS" Exhibition
(]

ACE GALLERY, NEW YORK 1999
(Photo : Yasuaki Yoshinaga)

A-POCI. ZE—4HRKDRIEDEATHS A Piece of Cloth [—H DM DRBHSEENS-, T7yas RE-REV 74
BREMA S, FLLWEEEDRETHSZ, 2> E21—%2-TOTFILTENREPHED. BROBEOVIHT, R
BERBEEE. RPTIEY)— HIVEEFLEN —FREEESTHE EHD, hizEET OIS 3EN Gk
EEA5,

A-POC, based upon Miyake's first design concept, A Piece of Cloth, is a new and unique suggestion for every day
life, which goes far beyond the boundaries of fashion. It is made using an industrial knitting or weaving machine
programmed by a computer. This process creates continuous tubes of fabric within which lie both shape and pattern.
A-POC is made in a sequence in which thread literally goes intro a machine and re-emerges as a piece of clothing,
an accessory, or even a chair. It can be said as a major breakthrough in the production-process.



FEERF YA - PA—RZEE =55—4G | Recipient of the 10th International Design Award, Osaka Mr. Issey Miyake

g ™

e s WG]

[A-POC MAKING : ISSEY MIYAKE & DAI FUJIWARAJB  ~NILULDY(hT - FHA> -3 TLICTRME (20015)
The Exhibition " A-POC MAKING : ISSEY MIYAKE & DAI FUJIWARA " was shown at Vitra Design Museum Berlin, 2001 (Photo : Yasuaki Yoshinaga)




BA-POCOETEEFLED e BEHEFINDTOCRZBNITDIF —X—3aY

An animation film introducing the process of creating various forms of A-POC

BERLIN DISTRICT 2001 AW

ZOO SERIES 2001 AW

MIDAS 2000 AW
(Pascal Roulin : photos Animation)
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Report of the 10th International Design Competition, Osaka
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The 10th International Design Competition was based on the general
theme “intermediation / a message linking generations.”

Intermediation means “mediation, intervention, a channel” or “mediating
between two parties.” The 10th competition was held at a memorable
turning point in human history as we cross over from the 20th century to
the 21st century. In the 21st century, our world will have to cope with a
number of global problems brought over from the previous century, such
as a growing population and dwindling food supply, destruction of the
environment, and the impact of the rapid advances in information
technology. The theme of the competition asks, “How can design help
the world resolve the problems it faces?

A total of 1,093 works were entered from 61 countries/regions around
the world. The Preliminary Screening was held in March 2001, by a
five-member jury composed of four Japanese judges (Atsuko
Kamoshida, Ikko Tanaka, Takeshi Tsuruta, Rikuhei Yamauchi) and one
foreign judge, David Kusuma (ICSID/USA). Of those, 43 works from
17 countries/regions were selected for the Final Review. Of 38 works
examined at the Final Review held in July 2001, 12 prize-winning
works, including the winner of the Grand Prize, were decided.

A noteworthy aspect of this competition was that many participants
aggressively tackled global problems that seem difficult to solve, just as
the theme committee intended by selecting this theme. Also notable is
the fact that many entries transcend the boundaries of traditional design
categories, or even of general design; these inter-disciplinary works,
reflecting the theme “intermediation,” indicate the roles of design in the
21st century.

The Final Review was held from July 17 to 19, by a five-member jury
composed of David Kusuma, Desmond Laubscher (IFI/South Africa),
Robert Peters ICOGRADA/Canada), Takeshi Tsuruta, and Ikko
Tanaka, a chief. The jury members thoroughly discussed and evaluated
each work.

This International Design Competition is sanctioned by the ICSID
(International Council of Societies of Industrial Design), ICOGRADA
(International Council of Graphic Design Associations), and IFI
(International Federation of Interior Architects/Interior Designers).
Because of its unique characteristics, such as openness to every field of
design, this competition has become known among designers worldwide
as the ‘Osaka Competition.’

A large number of young and promising designers have been introduced
to the world through the ten competitions held to date. In the 21st
century, the competition organizers would like to continue to contribute,
both socially and culturally, by offering designers from all over the
world this opportunity to share their ideas.
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The 10th International Design Competition, Osaka, the first Competition
in the 21st century, was a considerable success, since all the prize-winning
works were worthy of this commemorative event.

The jury was not informed of the nationalities of individual designers until
the end of screening; when we learned their nationalities, we discovered
to our great surprise that all works well reflected the national
characteristics and current situations of their respective countries. We
learned, for instance, that “PILON” (future orientation system for
pedestrians), which won the Grand Prize, was a product of German
designers. Also, “ALTFUEL,” the hydrogen generation and
transportation system that won the Gold Prize, was designed by Russians,
and “COUCOUMITSINES” (a colorful object that appeared to combine
sculpture and graphic art), honored with the Silver Prize, represents
French esprit.

In line with the theme “intermediation/a message linking generations,”
many designers proposed ideas for resolving current global challenges for
future generations. Their ideas ranged from sign systems and a land-
mine-clearing robot, to a system for securing water resources. All works,
featuring high viability, incorporated their designers’ enthusiasm for
resolving current challenges for the sake of future generations. I believe
that with changing global circumstances, as seen in worsening
environmental problems and the progress of information technology,
designers are increasingly required to respond to the needs of future
generations.

Before concluding this comment, I would like to express my sincerest
gratitude to all applicants for their original ideas and valuable suggestions
for addressing various challenges of today, and to the jury members for

their commitment to high-quality discussions throughout the Preliminary

Screening and Final Review.

Ikko Tanaka,
Chief of Jury
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Jury for the 10th International Design Competition
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1930 ZRIB4EFh

1950 REALENEPIER BERHBHILE
pN=DEE S

1950~52 $EHi#HE (Fk) At a7 8

1952~57 ERFEARA L 7771077 W 4B

1957~59 ()TN NTUS T B RIAGEY

1960~63 (1) BART At 2—AILICE N

1963~ HP—KFHI BESE

lkko Tanaka (Japan)
Graphic Designer / Vice President, JAGDA

1930 Born in Nara, Japan
1950 Graduated from Kyoto City University of
Arts

1950 - 52 Fabric-dyeing design, Kanebo Ltd.
1952 - 57 Graphic Design, Sankei Newspaper
1957 - 59 Advertisement, Light Publicity Ltd.
1960 - 63 Co-founder, Japan Design Center
1963 - President, Ikko Tanaka Design Office

BEsH EF @

A B ZN)TIVTHAF—,

(B HERHEERBEER

1931 REEEEN

1955 RREMAFEMNZB T SFREIRESE

1960~ FEEHET Y1 EHRAR

1990~01 BRAETF Y1t 82—t 2—F

1991~95 (1) BERAZANITITFHIF—thE
HER

1991~99 EQCT BTN\ T7 7)) —HEE M 1E)
=K

1999~  (Bf) HASHOEMIBEER

2000~ BB EEMKFET VA2 (EE
ERERD #u%

Atsuko Kamoshida (Japan)
Industrial Designer /
Executive Director, The Kyoyo-Hin Foundation

1931 Born in Tokyo, Japan

1955 Graduated from Tokyo National University
of Fine Arts and Music

1960 - President, Kamoshida Design Office

1990 - 01 Head of Shizuoka Design Center

1991 - 95 President, Japan Industrial Designers'
Association

1991 -99 President, E&C Project (promotes barrier
free environment)

1999 - Executive Director, The Kyoyo-Hin
Foundation

2000 - Professor, Shizuoka University of Art and
Culture
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1935 ArBREFh

1959 RREMKFREETEFRIZEE

1959 EFEERAL (A FRNTLTHS
)

1964~65 (')/1 THKFRFRBEF (JETROE
E5iEA=))

1988~94 =FTHT 1 MRFFAE

1994~97 (#k) FH1ANL—2a 21 K REUH X
HE

1999~ RHEBFEMAFHR

Takeshi Tsuruta (Japan)
Industrial Designer / Professor, Musashino Art

University

1935 Born in Oita, Japan

1959 Graduated from Tokyo National University
of Fine Arts and Music

1959 Industrial Designer, Mitsubishi Electric
Corporation

1964 - 65 Graduate Program, lllinois Institute of
Technology (as an Industrial Research
Member for JETRO)

1988 - 94 General Manager, Industrial Design
Center, Mitsubishi Electric Corporation

1994 - 97 President, CEO, Design Operation 21

1999 - Professor, Musashino Art University
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1939 KERIFEEN

1961 R I EHHARER T SFRZE

1965~66 TU/AIHAZREZERER(FIIH
)

1966~67 Ta— - RIV/ EIFFTEHTE

1967~68 HANEEESHSEE
(B = BB - XEH 585

1976~ WHIEHHAZTHIORETER
%

Rikuhei Yamauchi (Japan)
Interior Designer /
Professor, Kyoto Institute of Technology

1939 Born in Osaka, Japan
1961 Graduated from Kyoto Institute of
Technology

1965 - 66 Graduate Program, Institute of Design,
llinois Institute of Technology

1966 - 67 George Nelson Associates

1967 - 68 Association for the Japan World
Exposition '70
Design department, Takashimaya
Department Store

1976 - Professor, Design
Engineering & Management, Kyoto
Institute of Technology
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1991~94 IDSA =%
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David Kusuma (U.S.A.)

Industrial Designer and Mechanical Engineer /
Executive Board Member, ICSID/ Director of
Engineering at Tupperware Worldwide.

1961 Born in New York

1986 BFA, Industrial Design, Carnegie-Mellon
University

1990 BS, Mechanical Engineering, University of
Pittsburgh

1991 - 94 IDSA Executive Board Member

1997 - 99 Worldesign Foundation Trustee

1998 Elected into the IDSA Academy of Fellows

1997 - Executive Board Member, ICSID

1998 - 01 Global Design Manager, Exatec, LLC.,
(Joint venture of GE and Bayer)

2001 - Director of Engineering, Tupperware
Worldwide
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1949 Bm77Vh%EEh

1975 YA IA—B—X SR T ¥ KFET YA
PRI S

1982 - 87 AhIA—H—XF K T¥EKRFETFTHI
B

1987 FHAL AL HIVE N RUEIDTHA
By THBTHA o 2—%HRIKL

1993-96 M7 7UH-THIFH—HESs

1998~  FHA TA—H - T—LR(/NIbtOF)
HE

1999~ IFI&E

2000~  JyTq ALbLUMKE (EE) B ERE

Desmond G. Laubscher (South Africa)
Interior Architect and Design Educator /
President, IFI / Board Member, Design for the
World, Barcelona

1949 Born in South Africa

1975 Degree, Interior Architecture, Technikon
Witwatersrand

1982 - 87 Head of Interior Design, Technikon
Witwatersrand

1987 Co-founder, Design Center, a Design

Consultancy and Tertiary Design College
1993 - 96 President, Society of Designers in South

Africa
1998 - Board Member, Design for the World
1999 - President, IFI
2000 - Visiting Professional Nottingham Trent

University (UK)
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FHA e Tr—H - T—LR (NI EOF)IBE

1954 hFEEFh

1976 LyR«YNR=hbyy (hH5) I BERER
-

1976 TIMNKE, FHAL I RXTUANER
WEI-X

1990~ HF LTS5 T49 7 - FTH1F—1HB&
(GDC)Z=M\XHE

1990~93 YZIN\NKFET STy 7 - FHA U BHEIR
RO

1992~00 ICOGRADA GDCft#*

1999~01 ICOGRADA %

2000~ FHAL e TA—H T—ILR(NLEaF)
BE

2001~ ICOGRADARE

Robert L. Peters (Canada)
Graphic Designer / President, ICOGRADA /
Board Member, Design for the World, Barcelona

1954 Born in Canada

1976 Diploma, Applied Art, Red River College,
Manitoba

1976 Certificate, Design Management,
University of Manitoba

1990 Founding President, GDC Manitoba
Chapter

1990 - 93 Assistant Professor and Chair of Graphic
Design, University of Manitoba

1992 - 00 Official GDC Representative, ICOGRADA

1999 - 01 President Elect, ICOGRADA

2000 - Board Member, Design for the World,
Barcelona
2001 - President, ICOGRADA

M E1XEZE Preliminary Screening
He —3% Ikko Tanaka

PE7H /EF Atsuko Kamoshida
FEYR+«22Z< David Kusuma

BHEH RATE Takeshi Tsuruta
LA REF Rikuhei Yamauchi

HE#EE Final Review

He —3% Ikko Tanaka
TEYR U7 David Kusuma

F2ER.O0—TF 24— Desmond G. Laubscher
O/N\—h-E—%—X Robert L. Peters
BHE "= Takeshi Tsuruta
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10th International Design Competition | Works by Country / Region

-5 FIRETBAERE FIRBECEERE
CourtriRasion Works for passing Works for
ryineg Preliminary Screening Preliminary Screening

&Et 1 61HE -l

=] =
Total : 61 Countries/Regions 43 {E&h / Works 1,093 {E&a / Works

E-#ig5 S1ragE 8 nER/cEERE Works for passing the Preliminary Screening by Country/Region

& 5 FIREEBAERY BIRBEECEER
Calmtryitiogion Pr‘z;nﬂi(:::yr gcarso:i:lgm Pmlim‘i:ln:wrkss?r;enlng
F[E / China 9 151
H7 / Japan 8 207
A7Z / Taiwan 4 67
R4V / Germany 3 26
JIVAHT | Bulgaria 3 18
KE/US.A. 2 64
§2[E / Korea 2 54
I\>F')— / Hungary 2 11
7222 | France 2 8
1722 /Iran 1 43
1297 | ltaly 1 37
.ﬁ KR—Z>K /Poland 1 32
Z21—Y—=7>K/New Zealand 1 25
~L3 / Turkey 1 19
7 >~¥—% /| Denmark 1
A>7 / Russia 1
ZNA2 [ Spain 1
LEL - « Hbig
TotaII::l ;n; .C:)Z:Eest/%?gions 43 fFéh 'Works B

ERUAOE-HIFF E1XBEBECE{ESEE  Works for the Preliminary Screening by Country/Region

24/ Thailand ««-ceceereeeenees 90 TSIV [ Brazil ceceecceeeeeeeeces 4 F 21—V Cuba  ceececreceeseenens 1
AZSIIV | Israel c-eeeeeeecenee 27 TIVELF> | Argentina:-e-++e 3 FIT1/ Czech cereereereereesennens 1
AR/ Indig reeeereeeeresencenes 24 JNJLISRZ / Barbadosg: -« seeeeeee 3 FTAZS52K [ lceland ceeeeeeeees 1
%E / UK ..................... 24 /]-:7 / Kenya ..................... 3 "/7{“/5‘/'\/ Ireland ............ |
F—AZMZYU7 / Australia -+ 21 HRIVRF IV [ Portugal --wweeeee 3 LN/ [ Lebanon «weessseeeeeess 1
> #R—Iv | Singapore--+++-17 AJz—7 >/ Sweden:-eeeee 3 Uh77 =7 / Lithuania «+----e=e+ 1
A—-T3Z25E7 / Yugoslavia-~~16 ITN/ EQypt -eececeeereeeneees 9 ZIN—IL/ Nepal ---oreereeenessee 1
#F5 /Canada +-eeeeeeeeee 13 1>K27 [ Indonesia -+ 2 FA42 27 / Nigeria «wweeeoeeee 1
#+Z>4 | The Netherlands---10 YL—27 / Malaysia +-eeeeeeee 2 IVt z— [ Norway --«««=++sssee 1
#_ZhUT/ / Austrla ............ 7 ~N)b— / Peru ..................... 2 /\"*Zg‘/ / Paklstan ............ 1
XX/ Mexico  wrereereeeees 7 AANZT [Slovenia -eeeeeee 2 YT TSET | Saudi Arabia-+1
T42Z 2R [ Finland ceeeeeeeeees 6 ANILF—/ Belgium -eeeeeeeees 1 AA X [ Switzerland ««««eeeeeeeeee 1
ZA/NF T / Slovakia ««+++eeeee 6 JAXE7 / Colombia----------- 1 T4 F [ Ukraing --eeeeeeeeeee 1
Jb—<Z7 / Romania:-+++--+--+ 5 %7/ Costa Rica ===ww+w+ 1 JIVITA [ Uruguay «eeeeeeee 1

/\5)[,_:/ / Belarus :+seeeeeeee 4 7[:]79’-77 / Croatig:--==++++=++--- 1



e S EERET YA - AURT1YaY ﬁﬁﬂ“ﬂjtﬁqﬁiﬂ

10th International Design Competition I Works by DESign Field

5 5 F1REFCHEER | B REZBEER | EREBEHRESR
Field Works for Works passing Works for
|Preliminary Screening | Preliminary Screening Final Review
RRa— NEERI) A SN —2a> BE,
DRI =T ING—2 BARTZT— I =
A Poster, Small printed materials, Photograph, 309 21 17
lllustration, Symbol mark, Pattern, Typography, Package
B | B RAABA M Bk LB HA BA o 9 9
Vehicle, Lighting, Machinery, Equipment, Tools
REGE 7—TNIzT7 IF7M 2T —,
FFXRZAIV AXF 21— L
Y Furniture, Toy, Miscellaneous, Table ware, Aoe 1 1
Hand craft, Jewelry, Textile, Costume
EHmETE. SRR BE. - TU7  ER. AR
AN) =T 7 ZF 5T AH R
D Urban planning, Architecture, Interior, 218 B 8
Garden, Park, Street furniture, Public facilities
Z D1t
E Others 115 4 3
o =
o & 1,093 /Works 4355 /Works 3855 /Works

BIRERBBFMIIAIATLAY  ZOIB1 AP ERL. /- BBOERE I ARICENLAZEDNIR (3—1.2-1.2-1) Ho/ 120  RIREED
EEIE38mELELI,

Of 43 works that passed the Preliminary Screening, one entry was withdrawn, and seven works were combined into three
(83—1,2—1,2—1). As the result, 38 works were examined at the Final Review.

e

(=} Prizes

#4%8 71,000 KRNIV A total amount of US$71,000 covers the following prizes;

XE (NEHEEKREE) 154  30,000KK)L Grand Prize (Prime Minister's Prize) (1) US$30,000
&8 (BBEEXAEHE) 1/ 10,000KK)V Gold Prize (Minister of Economy, Trade and Industry Prize) (1)  US$10,000
KBRAFAEE 18 10,000KKJL Governor of Osaka Prefecture Prize (1) US$10,000
KRTRE 14 10,000KKJL Mayor of Osaka Prize (1) US$10,000
RE (BssRE) 14 5,000KKL Silver Prize (Chairman of Japan Design Foundation Prize) (1)  US$5,000
HE (BsEERE) 38 2,000KKL Bronze Prize (President of Japan Design Foundation Prize) (3) ~ US$2,000
RE 4R EERES Honorable Mention (4) Commemoration trophy
Az Schedule
2000%12R 1H EIREEFSZMBMBE 2000 Decembert Starting date for accepting entries for the Preliminary Screening
2001% 1A19H BIRFLEERZMHYIE 2001 January 19 Deadline for Preliminary Screening

38 7H~9H HIREE March 7-9 Preliminary Screening

3ATa EIREERERBEH March Results announcement

6A15H RRERFLRZ MR June 15  Deadline for the Final Review

7A178~190 RIEEE July 17-19 Final Review

8AFH RICEEEREH August  Results of the Final Review announced

108 EL NV October  Citation Ceremony and Exhibition
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PILON, future orientation system for pedestrians

a5 T70 JO7—0 /REZT - Lt FIIVAF /RS- IZUL T4V T " TIV/ TLFY Y F—ETF
Stefan Nowak / Dominik Mycielski / Petra Knyrim / Philipp Teufel / Alexander Pier
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M Profile of the Prize Winner

Stefan Nowak / Born in 1964 / Living in
Diisseldorf, Germany

Dominik Mycielski/ Born in 1968 / Living in
Diisseldorf, Germany

Petra Knyrim / Born in 1967 / Living in
Diisseldorf, Germany

Philipp Teufel / Born in 1958 / Living in
Meerbusch, Germany

Alexander Pier / Born in 1963 / Living in
Diisseldorf, Germany

HPurpose of Design

Landmarks, towers, stones, flags are always
defining your position. Here I am. PILON is a
pilot and a pylon; a future orientation-system for
pedestrians in historical centers. PILON hits the
point: at distance it is just a slim but obvious sign,
which do not obstruct the view (imagine the high
density of monuments in a city like Dresden). At
short sight the floor becomes a map and the pylon
points your position like a pin. The system is
subdivided into 3 levels: main information,
directory and destination pylon. The main
information pylons/maps are installed at the main
traffic intersections, whereelse the directory-

pylons/maps are spread like a flock within the
areas of the main informations at significant
places. The main information pylon
accommodates up to 3 electronic navigation
screens like a PDA. The information about the
city, the events, hotelbookings, etc will be
electronically updated on remote every day or
week. The system could be financially supported
through on-line advertising presented by local
shops, restaurants, etc. With a special surround-
option - based on Quicktime VR - you can watch
virtually round the city by moving yourself and the
pylon like a periscope: Not only for the present,
you can also switch to surrounds of the past.
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Jury's Comment

The Grand Prize-winning work “PILON”
incorporates the perspectives of diverse design
fields, including industrial, graphic,
environmental, and communication equipment
design. In addition to offering guidance to
tourists, the work provides up-to-date city
information and the history of individual cities.
Moreover, the work can be developed into an
emergency information and guidance system, and
has been highly evaluated as an elegant and
feasible “town information system.”



®
o
o
RS
B —
=
5
z
S

orien

Landmarks, towers, stones,
flags are always definig your
position. Here | am.

PILON is a pilot and a pylon;
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W Profile of the Prize Winner

Alexandre Petrov / Born in 1955 / Living in St.
Petersburg, Russia

Alexandra Beljanova / Born in 1960 / Living in
St. Petersburg, Russia

Nikolai Jakounitchev / Born in 1953 / Living
in St. Petersburg, Russia

HPurpose of Design

ALTFUEL - is alternative fuel (hydrogen), it does
not pollute environment and may be use instead of
hydrocarbon fuel for the all kinds of transport,
aviation, for heating, technologic process,
electroenergy production, for domestic and kitchen
equipment etc.

One of a worldwide problem faced humankind in
the end of 20th and comed 21th century in his
search of the new power sources is devastation of
the Earth entrails. Another global problem is

ALTFUEL

continuing contamination of an environment by
the wastes from extraction, production,

transportation and utilization various kinds of fuel.

In this connection based on the present knowledge
hydrogen is considered one of the renewable and
ecological harmless fuel for the future.

Our design offers the new concept of use of an
inexhaustible wind power and boundless open
spaces of an ocean (or another open water spaces)
for the production of hydrogen.

The sailer tanker, moving by a wind, provides
rotation of the turbine, which transfers the rotation
to electrogenerator, producing electrical current,
used for hydrolysis of water. The gases formed as
a result of this process transfer to tanks, from
which gases may be pumped over on a coast or on
a specialized ship.

Rather than transportation of petroleum a wind,
which is everywhere, may be catch.

BESHET

ZOfEmIE, WwARRIC R IZEEN s KE
% WUAR 2 1 —7 TR, Bk 881727
HEERLUTED, H ks ) -V L ¥—
ELTREEHIFGNF LN WA KELIL
XD EEE P, HERDRBRIL AP <A
R EEUCELGHEX 72,

Jury's Comment

The Gold Prize-winning work presents a new
method of producing hydrogen from seawater and
transporting it by the sailer tanker. This work
received high recognition, since it encourages the
use of hydrogen, a promising clean energy source
effective in preventing global warming.
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Proposal of a mine detection robot and foster owner system
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MProfile of the Prize Winner
Koji Yamamoto / Born in 1958 / Living in
Aichi, Japan

HPurpose of Design

Needless to say, landmines are a negative legacy of
the 20th century, and in this century people will have
to direct continuing efforts toward their removal. To
this end, I would like to propose a clever and
efficient de-mining system based on the following
two concepts: a landmine detection robot, developed
through the most advanced technologies available in
Japan, and a “foster owner system,” that calls for
participation of citizens of the advanced countries in
de-mining efforts, as “foster parents” of individual
landmine detection robots. One excellent feature of
this system that I want to emphasize is the feedback
that will be provided to the “foster owners”, keeping
them informed about the current critical situation
faced by people in landmine-stricken countries,
leading them to take the landmine issue seriously as
a personal problem. Furthermore, this process will
lead them to get involved in more comprehensive
efforts to help landmine victims, contributing to the
development of a large and strong anti-landmine
movement. The ultimate goal of this system is the
elimination of landmines.

The role that Japan should play in achieving this
end, as a leader of the international community, is
obvious: to provide comprehensive support to
landmine victims, taking advantage of Japan’s
technological capabilities. I hope that this de-mining
system will play a key role in promoting such
support activities.
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Jury's Comment
This prize-winning work comprises a mine-

clearing robot and a social system for support of
mine-clearing activities. Under the proposed
system, even citizens of land-mine-free countries
can help mine clearance by becoming owners, or
“foster parents,” of the robot. This work received
high recognition for the designer’s enthusiasm for
eradicating land mines, and his philosophy that all
people must shoulder the responsibility for land
mine removal.
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W Profile of the Prize Winner
Milena Valnarova / Born in 1967 / Living in
Sofia, Bulgaria

HPurpose of Design

Cyrilic letters vs. hand signs are two of many
different that reveal peoples minds.

Changing and developing ability to understand
different signs makes possible to find new
communication channels.
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Jury's Comment

This graphic work depicts Cyrillic characters and the
design of a hand, a combination that creates a
powerful and beautiful contrast. Since both
characters and human hands are basic
communication tools, the work raises a question
about how people communicate today. This
designer’s approach has been highly evaluated, as
has the beauty of the graphic design.

changing
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MProfile of the Prize Winner
Viktor Belmoustakov / Born in 1968 / Living
in Nantes, France

HPurpose of Design

Born on paper as a personal study in graphics,
these Coucoumitsines are geometrical forms
mixing machine and animal. Little by little, they
grew, from the two-dimensionality of sheet paper,
into colorful volumes with strong personalities and
articulated movements. By making manifest their
latent anthropomorphic qualities, a world was
created, a world of good and bad characters,
betraying different kinds of emotion: joy, fear,
curiosity...

The Coucoumitsines allow the spectator their own

interpretation of the Coucoumitsine’s story. At the

same time familiar and foreign, these are
suggestive objects which provoke the imagination.
Hybrids of sculpture, machine and architecture,
each Coucoumitsine can insert itself into any
setting at any scale. Immediately noticeable, they
capture the eye and give an identity to their
geographical setting. A double exchange takes
place: public-object and public-environment, both
transformed by the Coucoumitsine.

Reflecting the hi-tech era that we live in by their
automated, cross-bred machine-animal forms, their
colorful, playful structures, nonetheless,
counteract the fast-paced, routine of everyday life.
These Coucoumitsines strive to generate different
types of sensorial perception and offer endless
possibilities of use and function.

The “Coucoumitsines” - humorous and artful -
were created with the intent to bring joy and

pleasure to the eye of the beholder.
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Jury's Comment

This work belongs to various design fields: industrial
design, sculpture, and graphic work. Moreover, it
blends together a joyful message, fun, loveliness, and
relief, enabling viewers to freely develop various
images. If motion and sound were added, the work

would be even more enjoyable.
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ﬁw WProfile of the Prize Winner
Makoto Ito / Born in 1955 / Living in
Yamanashi, Japan
Kimihito Yoneyama / Born in 1961 / Living in
Yamanashi, Japan
Chizuko Ichinose /Born in 1953 / Living in
Yamanashi, Japan

HPurpose of Design

Both works have been designed to guide viewers
to the ultimate state of liberty and open-
mindedness.

The three pillars in the first work represent a
culmination of several centuries of architectural
development in Japan. The pillars, exemplifying
ancient carpenters’ hard labors, are extremely
impressive with simple but refined beauty.

The lattice door in the second work has been
designed to evoke memories of a family- and
community-based people, associated with the

street and the natural environment of the house of
which the door was a part. The backdrop to the
door is a calm lake, which invites viewers to a
world of ultimate peace and liberty. Despite the
passing of time, these simple forms of the pillars

TN ANEAC BRI T NS (40v U <k

and lattice will remain unchanged, continuously
imparting a message understandable to all people,
inspiring imagination and creativity, and stirring

people’s internal energy.

BESHET Jury's Comment pursuing change in everything.
[ D2 | R E# ], [JEL L 7- B3, This work, a series of graphic designs, strongly
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| AT B R MES TH B, fundamental questions about the current trend of
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M Profile of the Prize Winner

Ta-Lih Shieh / Born in 1951 / Living in Taipei,
Taiwan

Yen-Shiuan Cheng / Born in 1979 / Living in
Chia Yi, Taiwan

Cha-Ray Chu / Born in 1965 / Living in Taipei,
Taiwan

Jimmy Day / Born in 1965 / Living in Taipei,
Taiwan

Ying-Kai Huang / Born in 1976 / Living in
Panchiau, Taiwan

HPurpose of Design

Water is not only the mother of life but also
represents the essence of life itself. The word
“Sunistemi” also tells us water is the executioner
of God. It not only forms a protective shield over
us but also provides a natural incubator and shelter
for all living organisms.

While the total volume of drinkable water does not

count for even 1% of the total volume of usable
water on earth, our existence depends on its
limited volume. The way we used up water is
speeding up the depletion process of these
valuable resources on earth. The disappearance of
the amazon tropical rain forest, the desertification
of the African continent, the occurrences of the
sand storms in Asian continent are just some of the
telltale of our inevitable destiny.

In this project, I tried to illustrate my design
through the use of the most simple yet
environmentally hazard free concepts and
techniques.

While to think that this design will resolve every
aspects of our environmental problems is naive, it
clearly shows that if we believe in what can be

K
53

water goddess

achieved then there really is no limitations as to
what can be done.
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Jury's Comment

This work has been highly evaluated for its
designers’ philosophy of producing fresh water using
conventional technology, without damaging the
natural environment. The work also implies that

water can make the world peaceful.
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“THE SKY REACHING HAMMOCK”, 2000, POZNAN, POLAND
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M Profile of the Prize Winner
Adam Kalinowski / Born in 1959 / Living in
Poznan , Poland

BPurpose of Design

A meditation of nature, meditation of the space,
time, mind and body or cosmos as the whole is the
purpose of this project.

The axis of the project is a person standing in the
face of experience of time and space as a certain
elementary fact of life. The word “form” may be
misleading, because not form is important here but
participation in the process which are the passage
of time, the experience of surrounding space, the
energy of the wind, the sun and the like, namely
the qualities, that from the beginning, were the
part of art.

The individually experienced dimension of the
time and space has becoming the “form” while the
artifact itself is limited to possible minimum in
order not to disturb the Nature.

The model for the project could be a feature of
nature in general that is ability to self-regulation.

THE SKY REACHING HAMMOCK - PROJECT FOR KINETIC OUTDOOR SCULPTURE

MODULE FOR SPECTATOR

An architectural object or sculptural one as a

dynamic, self-regulating itself organism, co-
operating with nature - we have here practical;
ethical and cognitive aspects.

The project should visualize features like
indetermination, openness of the mind, potentiality
and our dependency on nature.

Let’s try to use the open space as a lens through
which we look at culture.

BESET
ZDONVEBYVIZH BT, MR 25K
AL A6, HAEWI3DEES—FHD
OELUTAWEOSTHENC»EN S, B4
fESTH5,

Jury's Comment

This work is extremely attractive, enticing viewers to
lie in the hammock, feel the wind, air and sunshine,
and review and reflect on life.
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M Profile of the Prize Winner
Se Youn Cho / Born in 1970 / Living in Tokyo,

Japan
Jee Young Yun / Born in 1970 / Living in
Tokyo, Japan

HPurpose of Design
The 20th century in which we lived may be

envisioned to have passed in the frantic pursuit of
technological advancement intended to ensure
speediness, accuracy and higher performance
through science.

However, the recently commenced 21st century
ought to be an age in which people, instead of
competing with each other, should live and grow
in harmony with each other, attaching importance
to humanity, nature and the environment. This
does not mean that we should deny and discard
everything that human beings have achieved until
now. Rather, it would be more efficient and clever
of us to make use of the various sciences and
technologies and their products that evolved in the
20th century. I suggest that we create a better and
purer society by combining the scientific
achievements of the 20th century and a new way
of thinking for the 21st century, which I call “new

humanism”. This is the message that I want to

convey through the production of my works. As
concrete examples of what can be achieved by
combining the scientific achievements of the 20th
century and the new humanism of the 21st
century.
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Jury's Comment

Although this work is monochromatic, it is very
dynamic and impressive. The Indian ink flowing in
the cylinder has a particularly strong impact. Upon
comparison of the ink flow with the two panels, the

entire work becomes even more impressive.
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MProfile of the Prize Winner
Judit Grafel / Born in 1970 / Living in Budapest,
Hungary

HPurpose of Design

Communication is a significant thing in the
evolution of humankind. The world is changing
continuously, while our tools are developing as
well.

I chose one of the most ancient signs, which had
already been known in the bronze age as well.
The spiral symbolizes life and death, the beginning
and the end. It is also a symbol of the universe
and the continuous circulation. The humankind’s
history is being accompanied by this sign and it is
still used nowadays as well. T used five spirals,
made of different materials.

Spirals:

- a fossil, aged millions of years - one small

fragment, a message from the past.

- a spiral, stoned by pebbles - maybe the first
message of a prehistoric nation.

- a spiral, made of curved metal - appearance of
the technology.

- a written letter - manifestation of the human
intellect.

-a @, a well known sign in the Earth at the

beginning of the new millennium.

In the background of the picture I placed many
letters, chosen from different cultures of the world.
Prototype of the @ sign can be seen as well.
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Jury's Comment

This work is very powerful and beautiful. Here,
diverse symbols are used effectively, as are various
types of characters used in several different cultures

worldwide.
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MERKABA MANDALA

O/\—bk-Dx—Y
Robert Wertz

BZEE7O074—)L
O/N—b 94—y /195644 xh /K[E ., +
VFE 4TI

WEERE

EEERLV VAT BINTTL D AN7ZT
MBS R R HIFRE L TFS Tt BITE
TIROHEREZDOEMRIZESTOHERSR
HEODOEBhEELL TUALR#Sh
B3I STE, THUL, VEDIZIZ. ThE
DFC 7 HREEC S B3] 71 20 3 A3 1 Bk
FaR 328D THHEL 7RO RfEH, B
RO B N2 OHGRIZ K-> THEiEsh
75 THB, MANEZEREL T .ZhED
AL, ZhE T NHO MR o _Eic
EBRL TEREMEREL T3, BUE,. Zh6D
B A IREE LT U IR
WD E FH - bIck-> TifHIh TnWaZE
BRMOBEY THD, v —Hh/N-v v a71%, R
PIOFF LI O BEAREE IR~ v 4T TSR
BIENTEAFT I THO RIS FDH 522
AR L T, C-J- 207 [ AN
HROFERE RO DM AEE R BT 58
DB ATz, SRBER ORI N AL T8Ik
0. ZOZDDFIROMA RSN DL
M Reb s, VoAb EShEE, AVE
3 BB SFRIIC R OARRLESE§ 5k

INIB, v —HIN VAT NI DY e T
FAN—MEIBTEL LI &S T LR S5
R 2EMOMOAHZEFER T EZENTES,
PR AT RE CREVE I 2 RO = — LA L
TWBEYD, v—H/3- 2 EFE, — AL b7
e SRRSO 72D DB HE L TIEL
WK HEDEEL TS,

M Profile of the Prize Winner
Robert Wertz / Born in 1956 / Living in San
Diego, U.S.A.

HPurpose of Design

Originally protected as esoteric knowledge,
labyrinths and mandalas are becoming widely
recognized by the psychological and medical
professions as powerful healing and teaching
tools. This is due, in part, to the acceptance that
modern force field theory and wave mechanics
validate the ancient geometric-harmonic vision of
universal order represented by these symbols. A
personal contention is that throughout time these
symbols aided humankind’s intellectual and
spiritual ascension. Present day application of
these tools is evident by the use of labyrinths and
mandalas by correctional and hospital
administrators as an alternative crisis intervention
method. The Merkaba Mandala is the world’s first
portable labyrinthian mandala that employs the

hexagram to create a dynamic, yet ordered, space.
Dr. C. J. Jung believed that the hexagram
symbolized a union of the personal and impersonal
realms. Research has concluded that walking
within the hexagram facilitates union between
these realms. Once achieved, people are inclined
to objectively intervene and mediate conflict
resolution. Placement of the Merkaba Mandala in
public and private settings will contribute to the
alleviation of discord between divergent cultural
and religious groups. The reusable nature and
affordability of PVC pipe will allow broad
distribution of this unconventional healing and
peacemaking tool.
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Jury's Comment

This work, a huge mandala-shaped labyrinth, is
effective in healing the fatigued mind and easing
group conflict. Despite its size, the work can be
dismantled and carried anywhere, and has been
evaluated highly.
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Handbike for paraplegic people
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M Profile of the Prize Winner

Stefan Pfeifer/ Born in 1975 / Living in
Lindenfels, Germany

Dominik Peter Scholl / Born in 1976 / Living
in Weinheim, Germany

HPurpose of Design

The aim of the blueprint is to develop an “offroad
handbike” for paraplegic people thus enabling
them to move cross-country all by themselves.
The emphasis of the blueprint should be put on the
sporting functionality of the vehicle. It shall offer
the possibility to experience the fascination of
mountain biking go on bicycle tours and even take
part in competitions.

The blueprint should combine different aspects of

innovative technology in its design. Current
developments and standards were taken up and
partly modified as far as necessary.

Another important aspect was to create a
maintenance-free vehicle in order to give the user
as much independence as possible.

Thus a three wheel handbike was designed
enabling its user to move comfortably in offroad
country by means of full suspension of all wheel
and the seat.
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Jury's Comment
This work has been rated highly because it enables
paraplegics to move freely in off-road areas.
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10th International Design Competition, Osaka

Works for the Final Review
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In the 10th International Design Competition, Osaka, 1,093 works were submitted from 61
countries and regions. Among these 43 works were chosen at the Preliminary Screening.
Finally, 38 works were resubmitted at models or panels for the Final Review.

All works for the Final Review will be introduced in the following.
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It’s your turn!
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MDesigner

Saskia Steinacker / Born in 1976 / Living in
Leverkusen, Germany

Meike Hill / Born in 1978/ Living in KdIn, Germany
MPurpose of Design

We chose cloning as our topic because we want the
viewer to become aware of the risks accompanying
the reproduction of DNA before they become
inevitable. As the sheep Dolly is the paragon of
cloning and known worldwide we utilized the head
of a sheep as a symbol of the act of cloning in

doll ) :  reproduction ofthe human body I arder to play with

general. The individual pixels showing the same
picture again state the fact that the whole sheep can
be reproduced with the help of the DNA which is in
every single cell.

This demonstration is the first level of our poster - if

you take a glance at the subline you realize the
second level which focuses on the relationship
between the human being and the reproduction of
life-forms.
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MDesigner

Gianni Bortolotti / Born in 1937 / Living in Bologna,
Italy

HPurpose of Design

The image of the woman depicted in this poster is
designed to represent the image in its most
generative and essential form. It can be assimilated
to that which Arnheim defines as “normal image”: its
archetype, its original structural form. What is seen
is the function rather than the form, the structure is
suggestive of the form.

This is a paradigm which radically opposes the
historically decadent view of image perception
wherein the ubiquitous inflation of visual
communication has only served to be inexorably
socially harmful. The communicative value of the
image has been compromised to such an extent
that aesthetic and psychological damage has
resulted. In the context of loss or gain in the
presentation of the image, the contrary stance is
that of minimalism. The belief in the power of
nothing to evoke something which is greater. A
paradoxical transformation of the expected norm.
This poster is a result of my experimentation with
the possibilities that electronic technology offers in
the pursuit of this goal. This use of modern
technology offers a unique opportunity to stimulate
new expression and create interpretative forms.
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M Designer

Zhu Yu / Born in 1975/ Living in Guangzhou, China
W Purpose of Design

It is the aim of design, how to remind ourselves and
our offspring of environment crisis. Two men, one
front look, another in his back, stand side by side
holding a sward. Another with the feature of
opposite color, the design implies that human being
can either put positive or negative effects on
environment.

To protect or to damage, it is up to human ourselves

0 Intermediation, t1oTIELMFIZELY  intermediation / Can't Stop
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MDesigner

Zhu Yu/ Born in 1975/ Living in Guangzhou, China
HPurpose of Design

The design intends to put light on the fact that
destroying of natural resource will induce a series of
crises. How to prevent and solve the problem, it is
important to educate ourselves and our offspring.
Like chain, such education should not be stopped.
Any break between two buttons will cause that
destruction. So does our world. Let’s act hand in
hand, to educate, to prevent crises.

INTERMEDIATION | CAN'T STOR
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MDesigner

Xiaoli Li/ Born in 1979/ Living in Guangzhou,
China

BPurpose of Design

Viruses will be the number one killers of mankind in
the future. However, “The newly-invented
Exterminate Viruses Laser Scanner” can scan
viruses within the body through external body. It
can not only detect the existence of all kinds of
viruses but also kill them to alleviate human’s pain
suffered from illnesses.

STEP FOUR
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Although we have no

grain left,

we still have wind !

MDesigner

Wensheng Chen / Born in 1979/ Living in
Guangzhou, China

M Purpose of Design

More and more crisises are confronting human
being, the seriously deficient supply of grain is
among them.

Here's a poster to express an idea that a big mouth
wants food to "fill in", but it only can feel the
scattering wind impacting, for no food in the world is
left.

This poster also calls for people to value today in
order not to regret in the future.
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MDesigner

Siwei Lu / Born in 1979 / Living in Guangzhou, China
MPurpose of Design

This piece of designing works demonstrates an
artistic conception of tranquility and aloofness. The
flow of air is not only a natural phenomenon but also
a symbolization of the recycling and regeneration of
human society and the Nature. Different cycling
brings about different results. The human being will
eventually be punished by the Nature for the
damages they cause to the natural environments.

At a time when the climate on the earth is getting
deteriorated and the pollution of air is being
aggravated, what the mankind badly needs is a
piece of purified and peaceful land.
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MDesigner

Csenge Koromi / Born in 1968 / Living in Eger,
Hungary

HWPurpose of Design

Colours of my posters - red, white and green - are
equivalent to colours of the Hungarian tricolor.
RED* WHITE** GREEN***

From these three main motives arises a new range
of symbols: see, from which develops flower and
ripe fruit. | consider it important, because the main
profile of Hungary is still agriculture. Largely the
land ensures us to live on. In the background of the
poster appear those shaman-drum motives, which
again and again occure in our folk art. These are
the followings: The motif of Mother Earth, which
later comes out as motif of flower and sun in the
Hungarian folk art. The motif of Hunter-bird, which
can be found not only in our legends of origin, but it
often occures as a symbol of freedom in our

folkways and tales as
well. The motif of "Sky-
high" tree is known as a
symbol of family and the
overworld. As one of our
most significant motives, it
turns out on gates and on
headboards of graves.
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HDesigner

Zhaohui Pang / Born in 1969 / Living in Foshan,
China

B Purpose of Design

Human being should co-exist peacefully, so should
be human being with the nature. The human-earth
harmony is what our ancestors dreamed of.
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M Designer

Chi-Hung Ku / Born in 1982 / Living in Taipei,
Taiwan

MPurpose of Design

Beyond 20th century and looking forward the 21st
cetury, we are at transit point, facing the
progressive generations and sciences which bring
shock to our social, cultural, circumstantial, and
human perspectives. We cannot afford to be
evasive, we want to bring all into fusion and
mediation for science and every stratum to break
through and get more prosperous.

Entry No. 100675

We all are the owners of homestead of the earth
The civilization in the new century
ask the people to get along with the nature in harmony.

Entry No. 100759
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MDesigner

Jiayong Jiang / Born in 1976 / Living in Shanghai, China
Jun Chen /Born in 1978 / Living in Shanghai, China
Chunhua Wang / Born in 1978 / Living in Shanghai, China
MPurpose of Design

This work, "Excessive desire," represents directly
how | feel about a recent trend in our societies, or
more precisely, continuously inflating human desire
in the modern world.

In my view, human desire will never be satisfied.

No matter how much a society develops and thus
becomes affluent, our desire will continue to expand
in tandem with the development of the society. We
are always trying to get something, trying to exploit
the environment we live in as well as our fellow
humans with whom we live together in
contemporary society. It is fear of loss that fuels our
insatiable desire. The fear drives us to get more to
prevent any possible loss as
well as to make up any loss
inflicted. The truth is,
however, our excessive
desire is bringing us great
loss rather than benefit.

| think such voracious
human desire is a sort of
diseaseA\a devastating
disease that affects the vital

AWFUL

parts of ourselves directly; |
would like to call it a
"bloodsucking disease."

| hope that this work will set
the alarm bells ringing in our
modern societies where
voracious human desire,
whether it is material desire
or spiritual desire, is allowed
to inflate uncontrollably: our
excessive desire will
inevitably invite a terrible
disaster.
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MDesigner

Ali Tomak / Born in 1968 / Living in Samsun,
Turkey

W Purpose of Design

The main purpose of my principle in poster design is
telling more and more but using minimum number of
visual elements or objects, because | think that that
is the best way in visual communication. | would
like to try to be understandable in the short time by
audience(in addition to | would like to use the
contrast element in my works. Besides this, | would
like to represent mysterious analysis proposals in
my works so all this principle are the main principles
of the visual communication in my mind.




54

Entry No. 101093

WEIEE

IR 1965 F £ %N,/ ABRFFAARMTEE
WEIERR

LN BFICHCTHAIBOANDEZDEVVDIEKRAD
FLDITEZDEAL. BRBEDFICH) ZLTE
e LRIIC BB OEBDEFNH R RIBN AR
DHRICHBIEERDLEL,
BZEHEEDZIEIIHD, TRDDEEZLHD
BZIRODBERD, HRIEVEDHDS,
ZOAREERDOHB1HIC. EILTHHIABNEE
—EITRTHLTHS,

ZUTHI—E ZZICHBRRDEEF VR /26(,
ZOMDAREDBERKDEEL HNIOIT<BE
FAVWTRBIIICHECARICER THD, ZIICH
DFRIRTOFAEDFICHD EEXDRIEDESEE
FKbUEW, FASFATHBIP I THL HDFITARTD
FHREOHILTHETIEEL,
ANIHDOFFRTOEZY. BR A MBI TE
BILWEDNSEE TV, L T— ATEETVWART
13750,

ZOENME)HEL,
EEFTONIERICRE S X3BHRADREMEE S
DR TORE (response) DAGENRR)ELIE, — =
R (ambivalence) #Zh THZ T IESD  KEAEEE
TIPREESEVARBDEEDEDLHILTN TS,

MDesigner

Takashi Kato / Born in 1965 / Living in Osaka,
Japan

MPurpose of Design

We often ask ourselves "What is the meaning of

life?", or "What is the purpose of my life?" In this
series of works, | have intended to show that one
can find an answer to this question in familiar daily
scenes, as well as in one's mind.

Answers are all around us in daily life, but we do not
recognize them easily. To focus attention only on
the essence of daily scenes, | have erased colors
from familiar environments. To recall the essence
of each scene in my works, | have added a
particular color that represents the essence. On
each scene, | have also added a thin stripe carrying
my message regarding the essence of life and the
color. | hope | can impart my message regarding

the essence of life, which is extremely ambivalent: |
am me, yet | am not me; all life forms in the world
are me, yet they are not me.

None of us live alone. We all live with other people,
animals and plants, natural and artificial objects. All
things are closely inter-related and mutually
dependent. This is indeed amazing, and should be
appreciated fairly.

We all continue asking ourselves what is the
meaning of our life. Answers or "responses"” to this
question are ambivalent; yet we must accept the
"responses," and advance toward the future.
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M Designer

Lei Zheng / Born in 1978 / Living in Shanghai,
China

MPurpose of Design

When the human being utilize Solar Energy and
exploit Earth resource, we neglect a great charity
from the nature, the moon. If we pay more attention
to it, just as we do to the sun and the earth, we will
gain more help to release the pressure of energy
crisis and environment pollution. In my opinion, the
moon is our friend, it gives light to our planet when
the sun is tired. The moon is also a priceless
treasure, which can serve us greatly. So | try to
focus moonlight by lens to light our world and save
the limited energy.
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MDesigner

Sachiko Nishio / Born in 1975 / Living in
Copenhagen, Denmark

HPurpose of Design

This device was developed to help realize an
"integrated society" for all people, particularly for the
visually impaired. | believe that in the 21st century
we must use advanced technologies not only for a
limited number of the "high-tech oriented" elite, but
also for people who truly need them. | also believe
that human beings must not be categorized by such

the wearable reading computer for the visually impaired

attributes as nationality, language, sex, and in
particular physical disability.

The major functions of this work include scanning
printed letters and translating them either into Braille
or speech. Since not all visually impaired persons
are familiar with Braille, users can choose either

speech or display in Braille, depending on their
individual needs and circumstances. The design
has been made familiar and friendly to users, to
relieve them from the pressure of using "high-tech”
machines.
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MDesigner

Eok Kim / Born in 1970/ Living in Kyeongki-do, Korea
Kyeong Rae Kim / Born in 1973 / Living in Chunbuk, Korea
Min Young Choi / Born in 1971/ Living in Taejon, Korea
MPurpose of Design

Intermediation is a sort of communication in
harmony between people, products and human,
things and nature etc. But, recently, many children
is sitting passively in front of a television for long
periods and can have slowly social and intellectual

development.

Play, a major activity of childhood, is intricately
involved in the socialization process. Play has a
key role in social development by providing social
skills such as turn taking, sharing, and cooperation.
Now, the 'InterBike' is the best plaything for
communication linkage, and will provide a health,
friends, more collaboration skills to our charming
children.

Principle

In case of twi
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M Designer

Changshin Cho / Born in 1973/ Living in Tokyo,
Japan

MPurpose of Design

Among the latest products that contribute to the
enrichment of human life are those utilizing liquid
crystal panels. Liquid crystal panels are compact,
thin, and light. These features of the panels allow
the realization of designs that were impossible and
even unthinkable when liquid crystal panel
technology was not available. | introduce an

innovative product of a design that | believe will
bring happiness and fun to human life in the future.

Also, digital cameras are currently gaining in
popularity as an increasing number of such
products with higher performance become
available, thanks to the remarkable advancements
in digital technology. My product proposed here, a
digital album, incorporates the features found in
digital cameras, too. The digital album allows users
to store photographs in its remote control with a
memory function, thus contributing to the drastic
reduction of storage space as well as eliminating

the need for a personal computer or the like.
Taking advantage of the features of liquid crystal
panels, the digital album was designed based on
the following concepts: a design that inspires
dreams for the future; a design that gives a
mysterious impression; a design representing our
memories; a design that provides a good
opportunity for family members to gather around it
and have happy times together; and a design that
allows us to share our cherished memories and
dreams with the next generation.
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M Designer

Zealot Kuo / Born in 1974 / Living in Taipei, Taiwan
Ta-Lih Shieh / Born in 1951 / Living in Taipei, Taiwan
Chih-Min Chen / Born in 1966 / Living in Taipei, Taiwan
HPurpose of Design

While the surface of ground is destructed because
of nature or human factors, the infrastructure of the
magnetic field in soil will be destroyed as well.
Thus, soil becomes loose. After rains, water leaks
to it. The mountain whose surface was destructed
will be as loose as sponge. Dirt, rocks and soil mix
up with water and become a kind of thick liquid. It
flows along hills, like glacier; and is called soil-flow.
| want to use the combination of the design and

ground renew life of the ground. By applying the
theories of soil magnetism, the design will improve
the infrastructure of the ground, make a protection
layer on the surface of the ground, to prevent it from
erosion, make plants more easily to grow on it, so
as to renew ground.

Description of the structure of the product
lement of the structure is hexagon,
Degative poles alie

vely on each of the six corners.
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MDesigner |

Jia Jye Zheng/ Born in 1978 / Living in Tainan, / \ more efficiently. They can
Taiwan : / browse the web pages,

B B e-mail and other information
HPurpose of Design > through the Braille screen
f P : . ’ \ and voice synthesizer.

There is full of digital information and entertainment ~ Braille@infor is also a audio
in our world. For us, it is easy to be aware and read g player. This product would

this become difficulty. *"P“'fvesosre:; CO =25 the blind people.
What product or Design could help Blinds to contact /

the flourishing future of digital? | wonder to solution
the problem of intermediation between the blind
people and digital world.

. s " s ISR PPN be the infermediation
the information around us, but for the blind people 5 M;,?’ between the digital life and

To assist the visual disability in
browsing the internet with the
voiced guide and bluetooth tech.

R
let connectting the www more;
easy and convenient. ¢
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MDesigner

David Trubridge / Born in 1951 / Living in Havelock
North, New Zealand

MPurpose of Design

A bench seat who's function is both practical and
aesthetic. It can be used in the house, on the
terrace or in the garden. It has a strong sculptural
content and can be appreciated for both its beauty
and for its ethics.
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MDesigner

William Sun / Born in 1967 / Living in Concord, U.S.A.
HPurpose of Design

The bathroom is growing more & more from a
bathing unit into a center for relaxation of body &
soul. At the same time we see growing concerns
regarding the world's water supply. Explore the
possibilities of this new shower character for future
bathroom products. Taking the value of water into
account.
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M Designer

Atsuhito Kitora / Born in 1960 / Living in Tokyo, Japan
Reiko Kitora / Born in 1966 / Living in Tokyo, Japan
M Purpose of Design

What sort of materials did ancient people use to
write letters on? Did they use a broad leaf, or a
sheet of fragrant bark? Inspired by my interest in
ancient times and people, | have developed a
communication medium using fallen leaves and
seeds, which put us in touch with the Earth as well.

Kowyn
Cradle of the Forest

"A cradle of the forest," the thin seeded sheet with
fallen leaves sealed inside, has been designed as a
message card to deliver your message to your
friends worldwide. Recipients of the card can put it
in a favorite place and enjoy the contact with nature.
When watered, the card produces young trees,
bushes, flowers, or grass.

Entry No. 100151

The card helps communications not only among
people at great distance, but also between
individuals of different generations, and between
people and nature, people and the Earth.

To all people, the "cradle of the forest" imparts the
message that nature is always right next to you in
your daily life.
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M Designer

Marc de Rooij/ Born in 1971 / Living in Barcelona,
Spain

HPurpose of Design

Thin Lines... wants to propose an attitude towards
globalization. Not rejecting it, but using it as an
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educative matter.

Thin Lines... focuses on the differences to prevent
single and global solutions, using the richness of
our heritage as something valuable and
entertaining. Something to play with...

Thin Lines... proposes a reflective style for
architecture to incorporate different cultures in our
daily life, to enjoy and understand them, and by

M Designer

Bahman Azimi / Born in 1966 / Living in Tehran, Iran

Ali Reza Khosravi / Born in 1967 / Living in Tehran, Iran
MPurpose of Design

Inner city Highways has increased since car intered the
citizen's. Car has increased opportunities of speed moving in
cities, and therefore, agglomeration of population, and city
structure, which detach people from nature.

The main aim of this project is to return human life to its
mother nature by an effort to create coexistence possibility
among human life, nature and car.

The man made crust have been designed undulated to reflect
the environment and natural elements such as sea waves,
deserts, and mountains, are shaped beautifully undulated.
The natural shape of the crust as a new urban territory has
been influenced by different kind of forces emerged from
urban networks around.

This new territory as an effective green space have different
functions, with a fantastic natural view which can be
forgotten.

We intend to make a contrast between buildings around, with
this green and undulated crust, in order to purificate urban
spaces.

By the design of the crust, we attempt to create some
necessary urban spaces using spaces under and around the
high speed car tunnel.

Also, we allow drivers to enjoy natural and sky views in some
places of inner tunnel while fulfill corered space 5 by some
urban services.

Thus, we attempted, throughout this design to amalgamate
nature and movement (car and pedestrians) in a newly way
of thinking and design.

We hope that this design "urban roof garden” shall be the
21st century manifesto, as le corbusier's "roof garden” was
the 20th.

doing so, linking people in a material way.

The web of thin lines which connects cultures,
regions and languages is an important and usable
global union, which does not neglect the
differences.

The architecture in this proposal is not just a
reflection of technology, economy or other rational
sciences. It is the reflection of much more...

Entry No. 100211
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M Designer

Yuga Kawashima / Born in 1978 / Living in
Kanagawa, Japan

MPurpose of Design

We began to develop a more and more gloomy and
negative image towards rain since we first used
umbrellas for protecting our bodies from getting
drenched. Yet, rain is essential part of water
circulation, that is the source of "the cycle of life."

As a medium to draw people's attention to this
natural blessing and to help them realize its value, |
have used in my work the sound of falling rain. If
you listen carefully, you will notice that rain makes
various different sounds, sometimes battering the
ground, and other times being absorbed gently into
the earth. Listening to such diverse rain sounds
soothes our mind, leading us to ponder the mystery
of life and the grace of nature. In traditional
Japanese gardens, a special technique has been
used to echo the sounds of rain. By installing this
rain-music instrument, called suikinkutsu (water
harp), in a drainage system, | believe that we can
attract urban people's attention to the natural
harmony created by the sounds of rain. My work
has been designed to release urban people from
stressful daily lives, and give them time to recognize
and revalue the blessing of rain.

On rainy days, you will hear music of rain from
manholes. The mysterious, harp-like sound of rain
will be a reminder that water is circulating, blessing
all living things, and sustaining the ecology.

M Designer

Myung Chul Chang / Born in 1971 / Living in Seoul,
Korea

B Purpose of Design

If space can be used as a communication tool...?
As if the language can make people feel happy,
astonished or sad, and can give informations, space
can be a tool of communicating feeling and
informations, but also be a tool of contributing to
enrich each other's living space. To do it well,
space should be soft as a tongue.

Controlling the tiny holes of the ceiling, water wall
can appear or disappear, and even be movable
here and there. The data perceived by the sensors
around this space can be transferred to the other
similar space created by water wall. Each space
interchanges meaningful information including
biological or physiological conditions to make
telespace.

For help of nonverbal communication of space,
telespace can be a mediation linking people to
animal and plant, people to people as well.

If all kinds of living beings in the world is wired by
telespace, they will get an amazing channel to
realize the meaning of existence.

This will happen regardless of color, education, and
wealth etc. So every existence, even if it is not a
human being, will find its worth.

Tele-space
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(1) International Design Competition, Osaka

The competition, held every other year and officially sanctioned by
ICOGRADA, ICSID and IFl, is for choosing the best designs based
on a specific theme and is open to designers, technicians and
students, either individually or in a group, from every field of design.

M1st International Design Competition, Osaka - 1983
Theme:"Shu"(gathering).

Grand Prize/Prime Minister's Prize:

"House of the Future" by Mr. Charles L. Owen, Professor at the
lllinois Institute of Technology, U.S.A., and 28 co-producers.

M2nd International Design Competition, Osaka -+ 1985
Theme :"Kou"(interaction).

Grand Prize/Prime Minister's Prize:

"Electronic Fertility Controller" by Ms. Angela Knoop, industrial
designer, Germany.

M3rd International Design Competition, Osaka - 1987
Theme:"Water".

Grand Prize/Prime Minister's Prize:

"Aquatecture: Mobile Offshore Industry; Floating Fields; Patterned
Energy; and Crossroads in the Sea" by team of students at the
lllinois Institute of Technology, U.S.A.

[l 4th International Design Competition, Osaka - 1989
Theme:"Fire".

Grand Prize/Prime Minister's Prize:

"The Offshore Solar Hydrogen Farm" by Mr. Holger Drees, architect,
Germany and 2 co-producers

H5th International Design Competition, Osaka - 1991
Theme:"Terra".

Grand Prize/Prime Minister's Prize:

"Roofs for People" by Mr. Yona Friedman, Architect, France and Ms.
Eda Schaur, Architect, Germany.

l6th International Design Competition, Osaka - 1993
Theme:"Kaze: Wind, Air".

Grand Prize/Prime Minister's Prize:

"Aerostatic Pavilion" by Mr. Simone Medio, free lance designer", Italy

M7th International Design Competition, Osaka - 1995
Theme:"Shoku: Touch, Feel.".

Grand Prize/Prime Minister's Prize:

"Sopur Alarm and Reading Light Pillow" by Mr. Howard Murray
Montgomery, Postgraduate in Industrial Design from Cranbrook
Academy of Art, U.S.A.

H8th International Design Competition, Osaka - 1997
Theme:"YUU".

Grand Prize/Prime Minister's Prize:

"Degital Head Comcoder [WIN CAM] " by Tamio Fukuda, Japan and
4 co-producers.

Moth International Design Competition, Osaka - 1999
Theme:" intertextuality".

Grand Prize/Prime Minister's Prize:

"e+plant=planet" by ltsuro Shibata, Japan and 5 co-producers.
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l10th International Design Competition, Osaka---- 2001
Theme:" intermediation / a message linking generations".

Grand Prize / Prime Minister's Prize:

"PILON" by Stefan Nowak,Germany and 4 co-producers.

(2) International Design Award, Osaka

This award is bestowed upon those persons or organizations that,
through design, have made outstanding activities or studies for the
betterment or development of our society and culture. As the Design
Competition is open to competing ideas and techniques of designers
worldwide, the Design Award is meant to commend contributions to
design in all design genres all around the world.

M 1st International Design Award, Osaka -+« 1983
Recipients

®Chermayeff & Geismar Associates, U.S.A.

®Ms. Maria Benktzon and Mr. Sven-Eric Juhlin, Sweden

®Ms. Paola Navone, Italy

@®Pentagram, United Kingdom

Honorary Award

®Mrs. Margaret Thatcher, former Prime Minister of United

Kingdom

M2nd International Design Award, Osaka-----=-+-+--"- 1985
Recipients

®Bang & Olufsen A/S, Denmark

®Mr. Philip Johnson, U.S.A.

®Mr. Bruno Munari, Italy

®Mr. Douglas Scott, United Kingdom

Honorary Award

®Mr. Tadashi Tsukasa, Japan

M3rd International Design Award, Osaka =----+++++++ 1987
Recipients

®Mr. Kenji Ekuan, Japan

@®Mr. Norman Foster, United Kingdom

®The Dutch Postal, Telegraph and Telephone Services, the
Netherlands

l4th International Design Award, Osaka +«---=+++++-+ 1989
Recipients

®Mr. Otl Aicher, Germany

®Mr. Jens Nielsen, Denmark

®Dr. Frei Otto, Germany

Honorary Mention for Outstanding Contribution

@®Dr. Yuri Borisovitch Soloviev, U.S.S.R.

M5th International Design Award, Osaka =+-««=++++++ 1991
Recipients

®Fritz Hansen Eft. A/S, Denmark

®Mr. Fumihiko Maki, Japan

®Prof. Antti Nurmesniemi and Mrs. Vuokko Eskolin-

Nurmesniemi, Finland

M6th International Design Award, Osaka -++++++++++-" 1993
Recipients

®Mr. Yusaku Kamekura, Japan

®Department of Architecture and Design of the Museum of Modern
Art, New York, U.S.A.
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l7th International Design Award, Osaka --++-++++++* 1995
Recipients

®Mr. Tadao Ando, Japan

®Dr. Lawrence Halprin, U.S.A.

@®Dr. Arthur J. Pulos, U.S.A.

l8th International Design Award, Osaka --+-+-+-+++++ 1997
Recipient
®Mr. Hans J. Wegner, Denmark

M9th International Design Award, Osaka ---++-++++++* 1999
Recipients

®Mr. Pasqual Maragall, Spain

®Ryohin Keikaku Co. , Ltd., Japan

l10th International Design Award, Osaka -+« 2001
Recipient
@M. Issey Miyake, Japan

(3) International Design Exhibition, Osaka

Designs from around the world are displayed with the aim of
deepening the general public's understanding of and interest in
design. Prize-winning works and outstanding works from the
Competition, works by Award-recipients and good design products
from various nations are exhibited along with introduction of various
groups and corporations making an active contribution to design, in
an effort to present an overview of design in every possible field.

l1st International Design Exhibition, Osaka
Duration: October 22 through November 9, 1983
Place: Osaka-jo Hall

M2nd International Design Exhibition, Osaka, "Design
Circus '85"

Duration: October 17 through November 4, 1985

Place: INTEX Osaka, Pavilion No.1

Hinternational Design Exhibition, Osaka '87
Duration: October 31 through November 15, 1987
Place: INTEX Osaka, Pavilion No.1

Minternational Design Exhibition, Osaka '89
Duration: November 17 through 26, 1989
Place: INTEX Osaka, Pavilion No.1

Minternational Design Exhibition, Osaka '91
Duration: October 4 through 13, 1991
Place: Osaka Business Park

Minternational Design Exhibition, Osaka '93
Duration: October 9 through 17, 1993

Place: International Exhibition Pavilion at the Expo '90
Commemorative Park

Minternational Design Exhibition, Osaka '95
Duration: October 7 to 15, 1995
Place: Asia Pacific Trade Center, ATC Hall

.
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Minternational Design Exhibition, Osaka '97
Duration: October 4 to 12, 1997
Place: Asia Pacific Trade Center, ATC Hall

Hinternational Design Exhibition, Osaka '99
Duration: October 9 to 13, 1999
Place: Asia Pacific Trade Center, ATC Hall

Minternational Design Exhibition, Osaka 2001
Duration: October 20 to 24, 2001
Place: Asia Pacific Trade Center, ATC Hall

(4) Asia Pacific Design Network

Since 1990, the JDF has been promoting the Pan-Pacific Design
Exchange Program, which consists mainly of holding design
conferences and dispatching designer interaction groups to various
Asian nations with which Japan has close geographical and historical
ties in addition to substantial trade and economic ties. Against this
background, the JDF set up the Asia Pacific Design Network with the
aim of further promoting design exchange activities with various
Asian countries in December, 1993, and this organization is currently
responsible for conducting exchanges, studies, cooperative activities
regarding design and exchange project for foreign design students in
Japan.

1990-1992(every year)

M Designer Interaction Group dispatched to the five ASEAN nations
of Indonesia, the Philippines, Malaysia, Singapore,and Thailand.
WPan Pacific Design Forum held.

1993

M Asia Pacific Design Network established.

W"Japan Design Foundation Exhibition & Forum" held in Singapore
and Malaysia.

M Designer Interaction Group sent to China, Hong Kong, Korea, and
Taiwan.

M Asia Pacific Design Conference '93 held.

MDesign Comprehensive Study Mission sent to Thailand and
Malaysia.

1994

MDesigner Interaction Group sent to China, Hong Kong, Taiwan,
and Korea.

MDesign Comprehensive Study Mission sent to the Philippines and
Indonesia.

M Asia Pacific Design Conference '94 held.

MDesign Network Asia, premier issue published.

MDesign promotion support activities for Thailand and Malaysia.

1995

MDesign promotion support activities for Indonesia and the
Philippines.

MDesigner Interaction Group sent to China, Hong Kong, Korea, and
Taiwan.

MDesign specialist sent to the Cooperatives and Small Business
Ministry, Indonesia.

M Asia Pacific Design Conference '95 held under the themes of
"Ecology and Design" and "The Current State and Future Prospects
of International Design Business in the Asian Region”
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1996

M Designer Interactive Group sent to India and Vietnam.

M Asia Pacific Dessign Conference held in Beijing in cooperation with
China Industrial Design Association.

M Design promotion support activities for 4 ASEAN members
including Indonesia.

M 1th issue of Exchange Activity published for foreign design
students studying in Japan.

1997

M Designer Interaction Group sent to India, Vietnam and other
countries.

M Asia Pacific Design Conference '97 held under the theme of
"Internationality and Locality of Design"

MDesign promotion support activities for 4 ASEAN members
including Malaysia.

MPrepares guidelines for international design business.

1998

MDesigner Interaction Group sent to India and Vietnam.

M Asia Pacific Design Conference '98 held in Jakarta in cooperation
with Indonesia Design Center.

MDesign promotion support activities for China, Thailand and other
countries.

M Survey into design conditions in China.

1999

M Designer Interactive Group sent to India, Malaysia, China(Beijing),
Taiwan, Peru, Chile and Mexico

M Asia Pacific Design Conference ‘99 Osaka held under the theme of
“Creating New Opportunities for Design Activities”

M Design Promotion Support Activities for Vietnam(Hanoi),
China(Shanghai, Guangzhou) and Indonesia(Bandung)

M Survey into Design Conditions in Vietnam

MStudy on Master Plan for Design Promotion in Indonesia (JICA
Project)

2000

M Designer Interactive Group sent to Malaysia, Singapore, Thailand,
Indonesia, the Philippines, Hong Kong, Korea, Chile, Peru and
Mexico

M Asia Pacific Design Conference 2000 Malaysia held in Kuala
Lumpur in cooperation with Malaysia Design Council.

Theme : “Asian Design Consciousness in the 21st Century”
MDesign Promotion Support Activities for Vietnam(Hanoi, Ho Chi
Minh) and China(Shanghai, Guangzhou)

WStudy on the Strengthening of Enterprises Management Capability
in the Hashemite kingdom of Jordan(JICA project)

(5) Other activities

News and bulletins (Design Scene) are published to provide people
in the field of design with information on design from around the
world gathered through the International Design Competition,
International Design Award and various other activities.
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