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Our world, as the 21st century draws near, is witnessing enormous changes in every
field, life style, economy and culture. We have reached a point in time where
conventional concepts and policies are no longer capable of coping with these changes.

In this fluid age, design has again been drawing attention, and the age to come will
be known as the age of art and design.

Beauty, feeling, play, creativity. These are the things I advocate as means to produce
beautiful things, to enrich the senses and the feelings, to place emphasis on a playful
heart, to accept the challenge of creating new opportunities, which may be summarized
as the very meaning of design.

The International Design Festival, Osaka to be held for the 3rd time, was created to
further the development and betterment of human life and culture, to deepen
understanding and cooperation on a global scale, through international exchange based
on design. It comprises three main activities: the International Design Competition,
Osaka, the International Design Awards, Osaka, and the International Design
Exhibition, Osaka.

For this year’s International Design Competition, Osaka, as many as 1,144 works have
been entered from various genre throughout the world based on the theme “water”.
The prize-winning works have been selected with emphasis not only on design aspects
but also on the singnificance on the future of mankind from both social and cultural
aspects. The International Design Award Osaka is a way of commending people and
organizations for their contribution to the betterment and development of our society
and culture through design activities. The International Design Exhibition, Osaka is a
venue for introducing various corporations, organizations and individuals while
presenting the various prize-winning works of the Competition and showing the
achievements of award-winners. Entrants in the Competition are from every point of
the globe, Europe, Asia, Africa, North America and South America, testifying to the
fact that design activities today are indeed a world-wide concern.

The “International Design Festival”, a global event born and nurtured in Osaka, has
become an object of attention inside and outside, Japan as the world’s design festival.
We are always working hard to improve this arena for the exchange of internaitonal
design.

In conclusion, I should like to express my gratitude to all the members of the jury,
the participating corporations, and all the people and organizations from around the
world for their kind cooperation in support of another successful International Design

ot

Keizo Saji

Festival.

Chairman
Japan Design Foundation
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Basic Theme and Fundamental
Idea of the International Design
Festival, Osaka

esign for Every Being

In ancient times, design was the prerogative of the gods and royalty.

In the middle ages, it was consecrated to the church.

More recently, design has come to cater to the cities and their citizens.

But, as the twentieth century draws to a close, the role and direction of design in
the twenty-first century remian unclear. In the present day and age, we think of
design as something that should imbue every aspect of our life on this earth. Design
is a symbol of civilization in the twentieth and twenty-first centuries, a revelation
of the paths we must pursue in the creation of universal values.

A hundred years ago Asia, including Japan, constituted a singular, separate world.
It was at this time that Japan first came into intimate contact with the science and
technology of the West. It was a confrontation between two very different civilizations.
Absorbing the lessons it brought us, we have today in Japan achieved a new industrial
society, a melding of the science and technology of the West with the philosophy
and history of Asia. It is with a feeling of the debt our new society owes to the
world that we hereby propose a new Design Festival.

The Paris World Exhibition of 1900 and Chicago’s Century of Progress Exposition
of 1933 celebrated the coming of age of the modern industrial societies of Western
Europe and America, and exalted the concept of ‘Progress’ central to their value
systems. In 1970, the Japan World Exposition, Osaka, explored the theme of world
harmony in twentieth century industrial society. It is on the same basis that we
advocate the present Design Festival project, whose fundamental theme is Design
for Every Being.

Our scope encompasses the whole world, the whole of life and history, and a vision
of the future founded in wisdom of mankind. It reflects the responsibility and
obligation that modern Japan owes to the world.

It is our heartfelt hope and expectation that people from every corner of the globe
will participate in the aim of creating new levels of design to serve our planet and
humanity. We believe that by thus forging a link between individual cultures and
universal industrial technology we can impart a new and finer value to the civilization

that universal technology has spawned.
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Report on 3rd International Design Competition, Osaka
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The International Design Competition, Osaka is being held for the 3rd time this
yvear under the theme “water”, and 1,144 works from 48 nations around the world
were entered, of which only 198 works are Japan, meaning that overseas partici-
pation represented 83%. The works sent in cover all design fields, with a good part
of them being focused on environmental design, probably in association with the theme.
At the preliminary selection held in February of this year, 59 works form 18 nations
were chosen, out of which 6 works were chosen to win the Grand Prize and other
prizes at the final selection held in this July. For the selection, an international jury
comprising five judges - Robert I. Blaich (U.S.A./the Netherlands), Alan G. Fletcher
(U.K.), Kiyonori Kikutake (Japan), Kazumasa Nagia (Japan) and Jean Pinton (France)
- visited Osaka on two occasions.

The criteria for selection were based on two aspects, the quality of the work and its
compatibitlity with the theme “water”, from the standpoint that such elements in the
work as originality, innovativeness or presentation level should be judged overall as
the quality of the work. The screening consisted not only of ballots, but included a
detailed exchange of views on every single work.

This International Design Competition, given its purpose, theme and subject area, is
positioned as a unique competition among the many existing in the world today and
thus exercises no small social cultural significance. Its achievements are recongnized

on an international scale, and a more expanded and regular presentation would even
further enhance its position. Major subjects for the future include how to raise, not
only the quantity, but the quality of the participating works. The jury made a strong
recommendation to the effect that a thorough study be made on the management
method, by taking into account the experience gained in the past.
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Prime Minister’s Prize
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Aquatecture Series:Mobile Offshore Industry/Floating Fields/

Patterned Energy/CrossRoads in the Sea
Kimberly A. Kane, Maura A. Podrazik, Craig S. Zaplatynsky, Scott A. Lewis and 16 co-producers. U.S.A.
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Explanatory Comment =
The idea of utilizing the waterfront, now
being focused on as an area for future
development, is thoroughly pursued and
shaped into a dynamic project on a grand
scale from multi-faceted considerations
involving technical, functional and social
aspects.

The series is named “Aquatecture”, a
new word born by joining “aqua” meaning
water and “architecture”, and is made up
of four projects: mobile offshore industry,
floating field, patterned energy and
crossroads in the sea.

The brilliant collaboration of the 20
students in producing the project is
also Praiseworthy.
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Aquatecture:Mobile Offshore Industry
Kimberly A. Kane and 4 co-producers — U.S.A
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Creative Concept
A strong case can be made for moving
industry onto the water.

Because of the need for massive quantities
of raw materials and the requirement for
distributing large finished prodlucts, much
of heavy industry already is located as
near as possible to watermays.

In a world economy, raw materials and
products are frequently seabore during
some portion of their transit. “Mobile
Offshore Industry” reduces discon-
tinuities.

Factories on the sea can travel to sites
where labor and materials are in favorable
supply, or where products must be
supplied to just-in-time schdules.
Materials processing can be conducted
where the materials are: off remote

shores, over seabottoms, near fishing
fleets or with other aquatectural struc-
tures. Demonstration factories can bring
manufacturing to developing urban cen-
ters. Plant configurations can almost
exactly follow flowcharts - a practical
metaphor  virtually —unobtainable in

crowded urban environments.

Elements of the Mobile Offshore Industry
system are aquatectural structures 18
meters high and 24 by 24, 48 or 96
meters. Each rides 9 meters above the
water surface on hydraulic legs mounted
to submerged tubes of a SWATH (Small
Water-plane Area Twin Hull).

Dynamic positioning by multi-directional
pumps and vertical corrections for wave
movements by the hydraulic legs stabilize
the system.

Profile of the Prize Winner

Kimberly A. Kane: Born in 1965. U.S.A.
Lives in Illinois, U.S.A. Students of
Illinois Institute of Technology.
Co-producers
Cynthia Gerlinger, Alison M. Reid, Ed
Moreno, Dan Rock.

(from left to right)

Aquatecture Mobile Offshore Industry Aquatecture Mobile Offshore Industry



POPTOFv— K BB

E—F-ARFF2v o34 DR EIE
Aquatecture:Floating Fields
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Maura A.Podrazik and 4 co-producers — U.S.A
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Creative Concept
The water environments of the world
provide ideal locations for the production
of food.

Aquaculture and mariculture successes
already prove the potential for farming the
sea, lakes and rivers. What remains is to
design sturctural systems capable of
incorporating the variety of processes
possible into integrated production
facilities tailored to the water environ-

ment, its nutritive qualities and the crop
requirements of the farmers.

“Floating Fields” establishes farming in a
new frontier. Land farming (in the form
of hydroponics) as well as water farm-
ing is moved from increasingly crowded
and valuable land locaitons to new sites
on the water. Within an "aquatecture”
structure, a floating Destribution Spine
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bottom connects a
number of kinds of production facilities.
The Distribuiton Spine organizes the
system and provides a path for moving
materials, seedlings and harvests between
fields and processing facilities. Functional
components are modular and designed to
be incorporated in arrangements virtually
unlimited by size or complexity the sample
organization shown in the panels is
approximately one kilometer in length.
Combined with other aquatectural struc-
tures for wave protection, energy gener-
ation, desalination and harvest processing,
Floating Fields can occupy a variety of
environments and serve a wide range of
needs.

Profile of the Prize Winner

Maura A. Podrazik: Born in 1962. U.S.A.
Lives in Illinois, U.S.A. Student of
[linois Institute of Technology.
Co-producers
Mark A. Shaw, M. Steven Tornallyay,
Mark H. Elliott, Erik Newman.

(from left to right)

anchored to the

Aquatecture Fioating Fields

Aquatecture Floating Fields
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Aquatecture:Patterned Energy
Craig S. Zaplatynsky and 4 co-producers — U.S.A
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Creative Concept
As the world’s resources of fossil fuels
dwindle, the value of alternative natural
energy sources grows.

Natural sources, however, are not particu-
larly reliable in the consistency of their
output - all days are not sunny, and the
wind does not always blow. Combinations
of power sources are an effective answer,

and a water environment for major energy

systems is a location of chice for several

reasons:

(1) wave action and temperature differne-
tials in large bodies of water add
additional sources of energy;

(2) water pathways connect the great
majority of urban settlements, making
the transportation and relocation of
large energy
possibility;

systems a realistic

(3)a large percentage of major cities are
on or near large bodies of water - land
near them is both scarce and expen-
sive, while water locations offer
advantages of performance,
safety and security.

The “Patterned Energy” system is assem-

bled from standardized, 24-meter-square

platforms mounted on SWATH’s (Small

Water-plane Area Twin Hulls) and fitted

with modular functional units.

Functional units of several kinds may be

employed to establish the right equipment

for the quantity of energy needed and the
quality of natural resources available.

Profile of the Prize Winner

Craig S.Zaplatynsky: Bonin 1955. U.SA.

Lives in Illinois, Employed by Motorola,

Inc. Product designer. Part-time student

of Illinois Institute of Technology.

cost,

Co-producers
Shrirang Jambhekar, Eric Rives, Kevin G.
Short, Debra Wold.  (from left to right)
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Aquatecture:Cross Roads in the Sea
Scott A.Lewis and 4 co-producers — U.S.A
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Creative Concept
Transportation in a world of growing
population and denser population centers
faces dilemmas of space and location.
Trends are to larger and larger “regional”
interchanges for intermodal transporta-
tion, but these, because of their size and
activity, must increasingly be located at
inconvenient distances from the urban
centers they serve. “CrossRoad in the
Sea” examines the potential for floating
“aquatectural” structures of great size to
take advantage of the nearness of the
great majority of large urban centers to
large bodies of water.

In a CrossRoads installation, aquatectural
Interchange structures approximately 400
meters square rise 80 meters above the
water surface.

Elements of the structures above the

surface serve shipping and air traffic.
Large seaplanes use water lanes marked
with lighted bouys as runways; vertical
land short-take-off-and-landing  aircraft
(VTOL and STOL) operate from the
topmost level of the structures. Below
the water level, tubes 20 meters in
diameter connect units of the system and,
where feasible, connect the system to
land with multiple lanes of rail and/or
automotive traffic. All structures (includ-
ing the transport tubes to land) are
buoyant and are held below the surface
with cables tensioned dynamically to
adjust to tidal and weather conditionis.
Profile of the Prize Winner

Scott A. Lewis: Born in 1963. U.S.A.
Lives in Illinois, U.S.A. Student of
[llinois Institute of Technology.
Co-producers
Christian Alfero, Roxanne K. Blomile,
Elizabeth M. Gearen, Samuel C.
Unsicker. (from left to right)

Aquatecture Crossroads in the Sea

Aquatecture Crossroads in the Sea
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3D in-on Water Video Camera
Minoru Muranaka and four co-producers.— Japan

and Industry Prize
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Creative Concept
To record Nature as it is!

The fantastic impression of the light and
water under the sea, the dazzling sunlight
and glinting powder snow of the mountains
in winter!...

Think how enjoyable life would be if there
was a video camera system that you could
use easily any time, any where!

The dynamics and beauty of three
dimensional photography beckons us!
The 3-D video camera allows us to record
the three dimensional images exactly as
we see them. This 3-D video camera has
two lenses, one each on the left and right
side, which function the same as the
human eye.

This 3-D video camera is water-resistant.
The camera is attached to the head and
the recorder is strapped to the chest of
the operator, allowing him complete
freedom of movement. It goes without
saying that sports, including scuba diving,
skiing, ice skating, etc., will be even more
enjoyable.

Explanatory Comment

The camera unit can be fitted to the head
and the recording unit to the chest,
leaving both hands free while filming
under water. An excellent idea for sports
and scientific projects alike.

Profile of the Prize Winner
Minoru Muranaka: Born in 1957. Lives
in Kanagawa Prefecture. Employed by
Nihon Electric Company Design Center
Industrial Design Section.
Co-producers —
Kiyoshi Ohta, Hiroki Kadomatsu, Kozo
Maemura, Takanobu Yoshimoto

(from left to right)
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how to use
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Chairman of Japan Design Foundation Prize
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Creative Concept

The product designed is an underwater
head unit which incorporates the mask,
the regulator, the gauges, and under
water communication into one safe and
comfortable helmet.

Explanatory Comment

A single unit can provide the information
on time and depth so indispensable to
scuba diving. This design solves the
problem points of this sprot, allowing one
to fathom the depth of understanding of
scuba diving.

Profiles of the Prize Winner

Khodi Feiz: Born in 1963. Nationality:
Iran.Lives in Texas, U.S.A. Employed
by Texas Instruments. Industrial
Designer.
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Integrated Scuba Helmet
Khodi Feiz — U.S.A
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Integrated Scuba Helmet
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Govenor of Osaka Prefecture Prize
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Creative Concept
The design of the “solar drinking water
generator” is a solution of the drinking
water problem in the “Third world”. Its
function is based on the already well
known principle of a hot-house; distillation
of salt-water or underground brine-water
to fresh water. Salt-water, underground
brine-water and salty sea-water is availa-
ble everywhere, also in arid regions of
the “Third world”. The water distillery is
composed of few simple parts of a kit.
The design conception is based on
low-technology, low cost and the exclusive
usage of solar energy. Installation and
usage is possible by non-specialists.

The shape of the pyramid signifies culture
and civilization in the desert. The pyramid
is an image of the sunbeams breaking
through the clouds after a thunderstorm,
bringing the long awaited rain into the
desert. The stereometric structure of the
pyramid allows the simple construction
with high tensile strength.

ABRCIDEREIKERNIIRE

I FA7EM B DI FERIE— B
Solar Drinking Water Generater

Federal Republic of Germany

Ulrich Reif and a co-producer.

® © 0000006 0 00
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Explanatory Comment

A project for solving problems affecting
developing nations. Though needing tech-
nical improvement, it is a feasible concept.
Should be praised for suggesting the
theme that design should tackle in the
future.

Profile of the Prize Winner

Ulrich Reif: Born in 1935. Federal Repub
lic of Germany. Lives in Diisseldorf, F.
R.G. Professor of Wuppertal University.

Co-producers
Walter Heidenfels
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2. Functional principle
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Mayor of Osaka City Prize
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Creative Concept
Though the contemporary urban life
keeps one active till very late at night,
few lightings serve to adorn the environ-
ment, and to make a night life more
enjoyable. Parks and squares are trans-
formed into something ulteriorly sinister
after dark. Above all, ponds and rivers
beautifully shimmering with the reflection
of the sunshine by day will become a mere
blot of darkness by night without any
reflection. In fact, nothing is served by a
lightng more than water.

The watery surface, if lighted, will
become a giant mirror, as it darkens,
garnishing the surroundings with beautiful
reflection of lights.

So we propose here a new outdoor light
- a floating light.

Not only at night but also in the day time
it serves as a changing object floating on
the waves. It sensitively responds to the

KICEDSBHD]| -8 -2 - KEXCREDNIEE

L2 REAZIHSBEDIBEIE

Floating Light:Cho-Sen-San Dialog/water-light-wind

Masahisa Sasaki and five co-producers.

wind, enabling us to feel the invisible air.
A gentle wavering of a tiny light will
change the public space into an intimate

one by night, while it helps create a joyful
atomsphere as a casual object by day.

A dialog between the mater, light and
wind will surely be a mental comfort to us
Explanatory Comment

A design that allows us to feel music with
our emotions. Can be used in parks and
other public spaces, and in private spaces
too. Its beauty can be fully enjoyed not
only at night but in the daytime too.

Profile of the Prize Winner
Masahisa Sasaki: Born in 1962, Lives in
Kyoto Prefecture. Employed by Studio
Daishin Interior Design.
Co-producers
Katsuhiro Ohsako, Tadashi Uda, Moto-
hiro Sugita, Tomohiro Taniguchi,
Masami Muramatsu

(from the left to right)

#% Cho Butterfly Feeling

L. top. # Sen Reed Feeling
T . below. & San Umbrella Feeling
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Creative Concept
On the bank of the Sanzu River (Sainokaw-
ara) from where spirits are thought to
leave for the other world, children who
died before doing good deeds are said to
suffer seriously. Sainokawara Jizo Wasan
is a kind of Buddhist music to worship Jizo
(a Buddhist Guardian deity for children)
who is believed to relieve children in pain.
From old times it was sung by people as
goeika (prayer). Parents who lost a child
would try to lessen their grief by praying
to Jizo to take their place in guiding the
child’s spirit to Heaven. This poster
represents Sainokawara Jizo Wasan, the
prayer for a child’s happiness in Heaven
and Heaven itself (the world of peace and
comfort). The predominat red colour
represents the blood which bonds parents
and children.

Explanatory Comment

Despite the hardship involved in using so
large a number of Japanese characters in
a beautifully composed text, the design
successfully expresses a religious air and
exquisitely refined finish with excellent
color lay-out and illustration.

BEDAF M EZHE2 Sk

B BEF ex

Prayer for Sainokawara Jizo

Hiyoshi Hama — Japan

Profile of the Prize Winner
Hiyoshi Hama: Born in 1946. Lives in
Fukuoka Prefecture. Graphic designer.
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3rd International Design
Competition, Osaka
Entries for the Final Judging
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In the 3nd International Design Competition, 1,144
entries were submitted from 48countries. Among
these entries, 59 were chosen at the preliminary
judging. These entries were resubmitted as
models or panels for final judging.

All entries for the final judging will be introduced.

(excluding the prize-winning entries and those
prohibited from being made public)
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Péter Darvas

Born in 1955. Federal Republic of Ger-
many. Lives in Leimen, F.R.G.

Graphic designer.
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Marco Antonio Del Cid Passarelli

Born in 1962. Mexico.

Lives in Mexico City, Mexico. Student of
Iberoamericana University.

Co-producer: Hugo Derat Gonzalez.
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What a nice future

Andreas Wallat

Born in 1954. Democratic Republic of
Germany. Lives in Cottbus, G.D.R.
Graphic designer.
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Water is life

Wolfhardt Bless

Born in 1957. Federal Republic of Ger-
many. Lives in Neumiister, F.R.G.
Graphic designer.
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Water waters life

Sang Yoon

Born in 1958. Nationality: Korea.

Lives in Pensylvania, U.S.A.

Graphic designer.
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Water— Life started in the water

Natan Karp

Born in 1934. Israel. Lives in Jerusalem,
Israel. Graphic designer

Most Things In Life Are Not Essential. Water ls.

Water Is Life.

30id intermotionol BesigrCompetiion, Osakd
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Water is the Blood of the Earth

Hideo Tamezawa

Born in 1942. Japan. Lives in Osaka
prefecture. Employed by Nihon Keizai
Advertising Incorporation.
Co-producer: Kazuyoshi Nomachi,
Yasuhiro Asai, Toyohiko Kokumai

BIRKEEETH?

DERYY « ANY

1960F £3h., EFE. 15V7. A1
NenFrEE. 57490 - THAF—,
HEABHEEIVRT—F « AT THTHT
= ==

Water is precious.

Simonetta Spada

Born in 1960. Nationality: Italy.

Lives in Barcelona, Spain. Graphic de-
signer.

Co-producer: Cristina Capella, Didier
Munier.

[KRHFLATULS

SERYY « ANG

1960F£Fh. B 19U7, RRA
N FEE, 757497 THAF—,
HEBIEE D )RT—F « hRF THTHT
= ==y

Water also suffers

Simonetta Spada

Born in 1960. Nationality: Italy.

Lives in Barcelona, Spain. Graphic de-
signer.

Co-producer: Cristina Capella, Didier
Munier.

Water also suffors
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Japan and Water

Ilona Feddersen

Born in 1934. Federal Republic of Ger-
many. Lives in Miinchen F.R.G. Graphic
designer.
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Sound of Life, Sound of Hope, Sound of
Birth

Sang Rak Kim

Born in 1950. Korea. Lives in Kang
Won-do, Korea. Graphic Designer. Ass-
istant Professor, Dept., of Applied Arts,
Sang Ji University.
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Water

Adam Lange-Mozdzen

Born in 1947. Federal Republic of Ger-
many. Lives in Barsinghausen, F.R.G.
Graphic designer.

Sound of Life. Sound of Hope. Sound of Birth.
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Presentation of role of water in the 21st
century.

Gerhard Zipko

Born in 1957. Austria. Lives in March-
trenk, Austria. Graphic designer.
Co-producer: Christian Nitsch, Brigitte
Nitsch.

We have comprehended the role of water in thp
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Shahram Golparian

Born in 1949. Iran. Lives in Tehran,
Iran. Graphic designer.

OSAKA 1987 Z L and we have given a shape to it: a roll mdde of thPI
at

In the next future the panically proceeding industrialization will ¢
a severe shortage of drinking water. This will lead to a situation, in which

22

this undestroyable cylinder will take an i
this roll will get the following functions

a) survival reserve (Derﬁonal dnnkmq

b) prestige object (in living area)

c) cult object (at ritual actions)

This ideas had caused us to documer
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Was the Mermaid Beautiful?

Kambiz Safari

Born in 1948. Iran. Lives in Tehran,

Iran. Interior designer.
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Manuel Adarberto Leonard Teixeira-
Leite. Born in 1951. Portugal. Lives in
Porto, Portugal. Graphic designer.
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The Colors in Life

Yim F.Galligan

Born in 1948. U.S.A. Lives in Illinois,
U.S.A. Photographer.
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Wave Energy

Walter Rayher

Born in 1937. Nationality: Denmark,
Switzerland. Lives in Farum, Denmark.
Graphic designer.
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3rd INTERNATIONAL
DESIGN COMPETITION
OSAKA

Water

3rd INTERNATIONAL
DESIGN COMPETITION
OSAKA

Water
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Letter to the River

Anne Marie Guerry

Born in 1942. France. Lives in Grenoble,
France. Environmental designer.

Co-producer: Emmanuel Paturle.
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New Typography Mediteran

Borislav Ljubici¢

Born in 1945. Yugoslavia. Lives in
Zagreb, Yugoslavia. Graphic designer.
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Water Series Unit
Yasutoyo Zenta
Born in 1957. Japan. Lives in Kyoto
Prefecture. Lecturer of Kyoto Seika
University.

PANEL-1 BASIC CONCEPT

WATER SERIES UNIT

R4 KA €Y

PANEL-2 VARIATION
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Aquatic Dive-Sled

William Robert Dyer

Born in 1952. U.S.A. Lives in Washington,

U.S.A. Industrial designer

WATER SERIES UNIT

GIFT FROM SPACE---WATER

THE ORIGIN OF LIFE STARTED
FROM OCEAN.

VARIATION ..
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Volociboot
Hans M Shulz
Born in 1956. Federal Republic of Ger-
many. Lives in Miinchen, F.R.G. Indust-
rial designer.
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Hydrop City Scooter concept study
Peter Schonbein
Born in 1963. Federal Republic of Ger-
many. Lives in Stuttgart, F.R.G. Student
of industrial design Academy of Arts
Stuttgart.
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Water Protection-Removal system for oil
Heinrich Roth

Born in 1938. Nationality: Switzerland.
Lives in Grunbach, F.R.G. Industrial
designer.

Co-producer: Ulrich Michael Schenck,
Helmut Hopf, Uwe Hagel, Daniel Ulrich
Roth.
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Underwater Camera

Dirk Schumann

Born in 1960. Federal Republic Ger-
many. Lives in Miinster F.R.G. Employed
by Oco-Design. Industrial designer.
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Water Analyzer

Kiyoshi Ohota

Born in 1959. Japan. Lives in Tokyo.
Employed by Nihon Electric Company
Design Center Industrial Design Section.
Co-producer: Minoru Muranaka, Hiroki
Kadomatsu, Kozo Maemura, Takayuki
Yoshimoto.
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Portable Water Tester

Jorg Ratzlaff

Born in 1956. Nationality: Federal
Republic of Germany. Lives in New
York, U.S.A. Indusrial designer.
Co-producer: Thomas S. Bley.
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Sponge Bath Unit

Eric T. Shuler

Born in 1963. U.S.A. Lives in New
Jersey, U.S.A. Industrial designer.
Co-producer: Thomas Hassett JR.

BATH UNIT
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Ultrasonic Humidifier
Julie Sook Ah
Born in 1963. U.S.A. Lives in Georgia,
U.S.A. Product designer.
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“"Aquapur”-Water filtering flask

Wa Francis Chu

Born in 1960. Nationality: China Lives
in London, United Kingdom. Student
of Royal Collage of Art, Industrial design
dept.
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The Tide Clock
Barbro Kulvik
Born in 1942. Finland. Lives in Masala,
Finland. Editor of design magazine.
Co-producer: Antti Siltavuori, Perttu
Rista.

THE TIDE CLOCK,
A DESIGN SCULPTURE
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Grand Water Park

Steven M.Morris

Born in 1963. U.S.A. Lives in Delaware,

U.S.A. Student of Temple University.

BERK i (i EiEHE)

PR R > $

1952 £ 3h, EF#E. 7702 F—2b3Y
T, A—RNSYT, N—RTEE, BETYA
j—_

Tomorrow the Ocean

Joseph Keszi

Born in 1952. Nationality: Frence and
Australia Lives in Perth, Australia.
Architect.

BIFAF « —o—#HAR

PEITHE

1948F £3h, EEREE, 705oh - 7
PLF—,

Tide Park

Nakatani Yukiyoshi
Born in 1948. Japan. Lives in Hyogo
prefecture. Product designer.

B8 ATEH D= DIEKIE

) =25 97 «F Ny

1959F &£ Fh, 7xUh, THFYAMERE. &
1—RAPKEFESFEF,

Water Tower Prototype for High Density
Urban Development

Lee Joseph Lanham

Born in 1959. U.S.A. Lives in Texas,
U.S.A. Student of Houston University.

LITHOPTERA MODULE
T

CLADOMENA MODULE
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A

19475 £ 30, BERERE, AMNRTEE

RENES

HEGEEER ES. AE B AF

EE. kA HE BE [EE REK X
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Revolving Open-air Bench

Isshin Miyamoto

Born in 1947. Japan. Lives in Fukuoka

Prefecture. Employed by Kyushu

Matsushita Electric Company, Limited.

Co-producer: Yasuo Nagamatsu, Kazuo
Ishida, Yasuhiko Tanaka,
Masaharu Sakamoto,
Masataka Hidaka,
Hideaki Sakamoto

BIHZERISKFHRAT
RFTPe 2 74V T+ S oR—F
196042, EFE. 212, 19U7, 75
JEE, TOFOL - TH(F—,
Manual Pump for Village Water Supply
Stephan-Philippe Jaquenoud
Born in 1960. Nationality: Switzerland.
Lives in Milano, Italy. Product designer.

Bl—2THOAIZRERKE—
TIAFvIOMEHFH
NIRRT

N R RA

1951 43, WF)NBREE, 125RNT
W FH(F—,
AREBFOLHFHEBRL A,
Safe Water for all—Proposal of ‘Plastic
Deep-Well Handpump'’

Keiji Kawahara

Born in 1951. Japan. Lives in Kanagawa
prefecture. Industrial Designer.

The Photo is not published. As it prohibited
from being made public.
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HEIN-—ax
RER-HBHHER

Kiyonori Kikutake — Japan
Architect* Urban planner

1928F 4%

1950F : BB KFE 2%, MHRIBE. NS -FEEEEN. ERAXFERARELLET.
1953F M BINRERFHAAHIL. BEICES,

RE - WEABRERHSIER, BAREFRBER FHE, 74X ) WEERBHBEREREE. AXK
v/ T ORRRIS R,

Born in 1928.

1950 After graduating from Waseda University, worked at Takenaka Komuten
Co.,Ltd. Murano/Mori Architect Office and Waseda University “Take Laboratory”.
1953 Established Kikutake Architect & Associates. Currently Director of the Japan
Architects Association. Director and council member of the Architectural Institute of
Japan. Honorary Fellow, American Institute of Architect.

AH#—IE 8%
TIDIAYT T A —

Kazumasa Nagai— Japan
Graphic designer

1929 4

1B F  REEMAZEMEHE LT 4 RR, KAMPEERSHER T

1960F ~ BARTFH A o2 5 —DRIIZSHE, BEICES,
1970F:E3@MI L v VTEBARRY —ETF—LREES.

BREW®BARIZ 71 v o TH1Fr—Hmaslsk. BRTFY 133 v 7 18BH,

AGI(EEB IS 71 v o FH1  ER)EE,

Born in 1929.

1951 Left the Sculpture Department of Tokyo National University of Fine Arts and
Music to join Daiwabo Co., Ltd.

1960:Played active role in establishing the Nippon Design Center, of -which still is a
member.

1970:Member of the Jury at the 3rd Warsaw International Poster Biennale Exhibition.
Currently Vice-president of the Japan Graphic Designers Association; Director, Japan
Design Committee. Member of AGI (Alliance Graphique Internationale)

DN —T52
F)T T+ —

Jean Pinton— France
Interior designer

19294

NY)Ta—T —IL 5 3¥,

1962F ~ - BHATEX L.

1980F : = — R IZJEM. EERABHMRIL. RECES, IF(EBI>TIVT7FH1+r—ESH) S
£, SNAI(Z7 5> 21 > F ) 7FH A +—HE) %8,

Born in 1929.

Graduate of the Ecole Beulle. Paris, France.

1980:Established residence/design office in Nice. Currently President of IFI (Inter-
national Federation of Interior Architects/Interior Designers). Director of SNAI
(Syndicat National des Architectes d’ Intérieur, France)

O/N—ReAT e TLAT——TAIN AT
AT RN P I FHAF—
Robert Ian Blaich

Industrial designer

U.S.A, /the Netherlands

1930F &£

1954~T19F: 7 X ) hOREEHN—T - I 71T 1 U BK.

1980F: 45574 ) v 72T 29 —fikel), BEICES,

ICSID(EE1 > %2 M) 7ILFH A CHFEHES) EERE.

Born in 1930.

1954—79:Manager of the Design Department at Harman Miller, leading U.S. furniture
maker.

1980: Director of the Corporate Industrial Design Center at Philips, the Netherlands.
Secretary General of ICSID (International Council of Societies of Industrial Design)

FZe2x5—FTlyFo——1¥yz
TSI FHAF—

Alan Gerard Fletcher —— United Kingdom
Graphic designer

19314

195650 Fo-Of YAy Dot 7T -T—VEE,

1957~89F: 22— —9 TIAM L, FA1T7RU7x—F a1 3EDTH A i,
1959~62%:0 > FT7Y—=F R FTH1+—,

192F:OQ> F>TaAN Y « 74—ER, T 2R IS5 SHERVITS L« FHA 5K,
BEICES,

1983 FIREE 1> - 74— FRH,

1986F  A+EBIBK O E TV A 9 —F > aF L& BARICHKIL,

Born in 1931.

1956 : Graduated from Royal College of Arts, London.

1957—59:Created design works for the magazine Time, Life and Fortune in New
York.

1959—62: Freelance designer in London.

1972 Established “Pentagram” in London with Colin Forbes, Kenneth Grange and
others, of which he still is an associate.

1983:Won the 1st International Design Award, Osaka.

1986 Established Oun International in Japan, as an associate.
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3rd International Design Competition, Osaka

Entry Members and Works for Preliminary Judging

[#E XUt COUNTRY(AREA) A¥MEMBERS rif WORKS [€E L Uil COUNTRY (AREA) A¥t MEMBERS i WORKS
TN+tE>F > Argentina 1 1 H A Japan 157 198
A—ZAMZ1)T Australia 11 12 ~ L —37 Malaysia 1 1
A—A M7 Austria 11 22 A% 3 Mexico 6 11
~)L¥— Belgium 3 3 =a2—2—7 > F New Zealand 2 2
7—% > Bhutan 1 1 /)7 =— Norway 2 3
77 )V Brazil 3 3 #—<> Oman 1 1
7NV T Bulgaria 3 3 h [ People’s Republic of China 6 8
777 % Canada 33 39 7 4 1) £ Philippine 2 2
F1) Chile 2 3 R—7 > F Poland 26 55
o> E7 Colombia 6 6 IV MV Portugal 4 6
Fxz a3 Z2v/x¥7T Czechoslovakia 25 41 77 —)V Qatar | 1
B} 4 Democratic Republic of Germany 21 23 i [E Republic of Korea 9 10
7 >~—7 Denmark 13 27 NV—==7 Romania 19 34
7 b Egypt 1 1 A4 > Spain 10 15
P4 K47 Federal Republic of Germany 71 89 Z—%"> Sudan 3 4
74 7> F Finland 6 8 AT =—7 ¥ Sweden 9 14
77~ A France 45 58 AA A Switzerland 12 14
X1) % Greece 5 6 A & Taiwan 2
7 ¥ Hong Kong 5 5 %+ > % The Netherlands 7 9
N> 771) — Hungary 32 45 4 %) A United Kingdom 33 36
4 > b India 14 21 7 A1) % United States of America 116 150
A7 Iran 5 13 v # USSR 7 14
TANZ > K Ireland 3 3 2—TZAFET Yugoslavia 12 14
A4 27 Z)V Israel 14 16
A% )T ltaly 70 91 # &t TOTAL 851 1,144
FETEBIERER AH Selected Works by Countries
[¥] (COUNTRY) ¥ (WORKS) [# (COUNTRY) R¥(WORKS) [#] (COUNTRY) RE(WORKS)
7 #1) 77 United States of America 15 Z~A4 > Spain 2 7 >=2—7 Denmark 1
H A Japan 11 H K A4 Democratic Republic of Germany 2 4 ¥1) A United Kingdom 1
P4 K47 Federal Republic of Germany 9 i#[E] Republic of Korea 1 74 >Z > F Finland 1
F—ZA N7 Austria 5 F—ZAFZ )7 Australia 1 72 > A France i
Z—TAZ7ET Yugoslavia 3 A ZAF )V Israel 1 FRV MV Portugal 1
47> Iran 2 A% 3 Mexico 1 Z A4 A Switzerland 1
FEIMEEFHM-aRT1a B Schedule
1986476 H DS R AT B B Z A BREG (58 4 [E & 1) 2, 334148 5%) 1986 Jun. The conditions and rules made public. Resistration began. (58 Countries, 2334 Entries)
198741 H10H Tl A R (35mm A 7 4 FIC X B 1) (484 [F & N1, 144151 5) 1987 Jan.10 Closing date for entries for Preliminary Judging (3% Slides 48 Countries, 1144 Entries)
2H23H~25H PlEEQSE XY D59mH P & A i) Feb23~25  Preliminary Judging (18 Countries, 59 Entries passed)
6H15H A R (P i B S D2 RV e OORERY i YA 1ER) Jun.15 Closing date for entries for Final Judging (Final Judging to be by panels, models or actual
(TREATR, ) —RXERO—TTib s L1 kY 184 [E. 52f b il &) products)
TH2TH~29H A%F#E AHESREG,H, 6/EH) (18 Countries 52 Entries, as withdrawl and unifying of series works.)

Jul27~29  Final Judging. Selection of the Prize-winning Works (3 Countries 6 Works)
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[HEETHA > T A—Fx. TH A4 2% L T ARD XLt 2D)
BICHL I z2 SNV ERHERLZ LI ONE LD TH 5,
ZDEENT MR D TH A B, 794 > BRI EDLR AL
FHA P r—F) A PR EIS, OIS E b LIl f O % Ked
%L HEMZ DL EiZirbit T 3,
HADTHA X 3T, 29 LB A7 —N 2 ff- 7T 4 13U
THY . HoHWETHA L HOTH A F—2I13 Lo, iRk E X
Bl CwaaT R Cia=—7%EE L TGEHEN TV 5,

The International Design Award, Osaka is presented to people or organizations that
have made a profound contribution to the development of culture and society through
design activities.

The recipients are selected through the global coopration of various persons in design
promotion agencies, design education institutions, design journalists and competent
persons throughout the world who recommend candidates befitting the nature of this
award.

This is the first design award of international caliber to be introduced in the field of
design in Japan, and it has been drawing attention worldwide for its unique nature of
being aimed at designers, corporations and groups in all design fields.
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Report on 3rd International Design Award, Osaka

[EBETHA > T H—FIETHA > &) f78%i LT ABOXL LA RDORIEICKE %
WFED LGN ANV LIS ON B TH 2. HER R — I TiT A biL D 2O IZbAH
TRIZLDHTT, ZOXERHD HW B THA P HEH & THAF—E0) THLTHA ~ioH»
b BT XTOMA IN—7 o k2R 2 L THRTL 2=~ BHETH D,
BEFISSH: (19834F) ARSI B IMITREF 2o 7T N L ZA2— TV TA Y
—TANVH/R)T R IV P AR L) 9 TP 2—) v — AT 2—T /7% T+
FR—FKW—AZ )T/ T T T0AX) R/ BFH =V v by Fr—iEi
— A X)) ZHZE B 2MTRIN ST R AN T AR T v e—2/T7 4 )
T2 av Y r—TANVH/TN—)  2F=N—AFNVT/FTT7 R ATy F—4 X X/
LA B -HADZZEB L L GRIENT,
THA DT XUD 2T P HOF R 2RI SO IC iR
SILKER LU MADOTHA > FUTEEERIZL T 5,
55 3MDFEMICH 7> TUE, T F TERIKEERIBEF 6 ZDT A — FIZSHE b L il
#2137 WMRDOTHA L PHREDH) 2 KDz ATH EBIHRDTHA > - Dxr—F ) X
b BB T A AIRBUEIMOBHEE, T A S BEER LD ZDHRIIH IV E
I oz, 29 LR Ry NT7T—2DFFH L) GEEENTWB T L 2WEET 5
& EBITE DN U TR BH L 72\ ZHLOHEE A 5127 ER25EOfERlOHER % 5
(5
DEIZINSTXTOBRITDONT, TEBRN Z K DERZE LD B72DICZ { DFS1H™D
WRENT, SNBRIEAFERICRTIELTEL VLD TH ) DT > - O x—
FIVaERLEHEEAERAIA. UM DAE BRBERR, HEE . ehli# A5 3 T 23R 7z,
75 LTS LNk WRHI TSR B\ T8l # & L IR S L, EH 0
ICERRICHT HNE L L DI FRRCBZOTXTORERD R SN,
55 3 NS & 7> TR A 2R IC G- 2 125k & R R —)L TORER FHI L .
T H21ACIC TN CARRANDFEE DO HEN: LA TS BT 5.0 EITHAL24F 721
T INF TEHEICDZ DR L TOLDTH B T L MRS EH & [EFR8LA
Z2HoTGRIIND Z L EBNEN ) TV EADODORLMFE EEIC BT 2T ik
HY 22 L. ZUEZTEXDRETKN . THA VIETODRERERFES R DL LR LD
HAMER S NI,
FAIRERZ R RIS U CBRS 2 B0 H R ROM THL AR ile A H* kT S,
KEBITHFAFR N T\ o720 7 LTRSS 3 MIEBR T A > - T A — RO #E 31T
ARGE L 2R I3 TS 6 REILL Bkl L T/,
BN ZEFHEDODNHUL. JPEHICF LD SNz TH 5,58 3 MIOZHHZ 32 5T
AR W IARASRIZN 2 ZIUI NS DR EHHE HIT T bR ARP kIc, 2
NOHDAVEARMFLICL T TE LI H L RE L REEAO DT ETHSH) T
ZURFL72LDTH B,
ARITH 3 M Z MR 2 EBRTHA > - T A —F25E HICTH A > O bicH T 2%
ZAMEED L LI HBRRRDO— 2> THGTEDZ L2 ML,

The International Design Award, Osaka is a prize presented to those who have made
a great contribution to the development of culture and society through design activities.
This prize on global scale is the first of its kind in our country, and it is known for its
uniqueness in covering not only design fields and designers, but also all individuals,
groups, companies and associations related to design.

Upon being created in 1983, the first awards were presented to Chermayeff & Geismar
Associates (U.S.A.), Maria Benktzon & Seven-Eric Juhlin (Sweden), Paola Navone
(Italy) and Pentagram (U.K.), while the Honorary Award went to Prime Minister
Margaret Thatcher of Great Britain. In 1985 the winners were Bang & Olufsen A/S
(Denmark), Philip Johnson (U.S.A), Bruno Munari (Italy) and Douglas Scott (U.K.);
the Honorary Award went to Tadashi Tsukasa (Japan).

In the absence of any other design awards covering all design fields, these awards
have gained interantional attention, and have been exercising not a small effect on the
field of design throughout the whole world.

Regarding the 3rd Awards, cooperation was sought from numerous design-related
people around the world, aiming at choosing the most suitable candidates for the
award. Responses were received from 31 people in 17 nations, including desing
journalists, people associated with international agencies or design promotion bodies,
and design educators. We should like to express our deep gratitude for their kind
cooperation, and at the same time emphasize the point that our activities could not
be possible without such worldwide support. These people, or recommenders, sent
in the names of 25 candidates from 12 naitons.

Our efforts were then directed at gathering as much information as possible on all the
candidates. It was indispensable for fair judgement, for which collaboration was sought
from foreign design journals, overseas organizations, Japanese delegations,
recommenders and even the candidates themselves.

The huge amount of information gathered was duly collated and summarized for each
of the candidates at our secretariat, with the gist delivered to the members of the
jury, and all materials were then presented at the jury meeting.

For the 3rd Awards, particular emphasis was placed on evaluating the contribution to
and influence on society and culture on a global scale from the standpoint of the
possibility of future development and impact as we move towards the 21st century.
Of equal importance were: the results of their activities, not just in the past two years
but over a long period of time in the past; that the candidates should be chosen from
a wide range of fields from a global viewpoint; that due attention should be paid not
only to well-known names, but also to activities in developing nations; that the
award-winners should be as small in number as possible in order to better display
their achievements at the Design Exhibition.

The screening was followed in due steps while struggling with a huge volume of
relevant materials and information, and the jury members gradually began narrowing
the field. After 6 long hours the jury members finally agreed on three names as
award-winners.

Their achievements are briefly described elsewhere, and each winner happened to be
fairly young, possibly due to our expectation that they should continue making an
impact as we enter the 21st century, in addtion to the great achievements they have
already accomplished.

We hope that the International Design Award, Osaka now being presented for the
third time, will serve to better promote international exchange and help the general
public recognize the role played by design in our society and culture.
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Recommenders and Jury

HEA

Recommenders

o EHHT—B*
PI=E1ER
Yusuke Aida—TJapan

Potter

O RAEET—AAE
AT AN TIVTHAF—,
GKAVF AN TILTH A ARRETFI &
Kenji Ekuan—IJapan

Industrial designer

O ERMR—BX
ISPAyTTFATF—.
(#) BRI S740 071 —HEas
Yusaku Kamekura—]Japan
Graphic designer

o IR K —BA
HAFMUHREES
Itsuo Sakane—7Japan
Editorial staffmember, the Asahi Shim-

bun Newspaper

o RARE—B A
IS5T719oTFHAF— RIBECBEEBR AR
ICOGRADA#IEIS &
Susumu Sakane—Japan
Graphic designer

o HIBEE A%
FrEEM IR REIE Y
Shozo Baba—Japan
Director, Shinkenchiku Co., Ltd.
Editor-in-chief, The Japan Architect

O IEXNE—E*
BER, BHEER
RRAFHER
Fumihiko Maki—Japan
Architect, Urban planner
Professor, Tokyo University

o E[EfME—Ax
HEKFEWEBHIR
Michitaka Yoshioka—Japan

Professor, Tsukuba University

o EHAF—AK
RERF2EHIR
Mitsukuni Yoshida—TJapan

Honorary Professor, Kyoto University

® ENH—B*k
1FNTEFAF—,
Riki Watanabe—Japan

Interior designer

O NN — G F——FE
TIIAIPTHAF—,
EETH1—HETER
Henry Steiner—Hong Kong
Graphic designer

@ TA/IL T LA Z—4—2Z5UT
15 AN TILFHAF—
A= SITFH1HBETEER
Michael (John) Bryce—Australia
Industrial designer

® H—)LA— /Ny I—A—2MN)T
BER EETEMAREBBIASLI
ICSIDES &
Carl Aubtck—Austria
Architect

@7 UF RVARZITI—7425F
BER ATITTFHA1F—
Antti Nurmesniemi—Finland

Architect and Interior designer

@ JAL e~y Z-oATTIL

— 4

RA2 TPy Ea—Z Uil
BER

ICOGRADATTH B &

Willm Hendrik Crowel—
the Netherlands
Museum Boymans-van

Beuningen

oL —y— - —R—7522
5T 9ITYATF—
ICOGRADATT & &

Peter Kneebone—France
Graphic designer

@ /\—/\N—R A —)L—FF1Y
AV BBT A HBASE
Herbert Ohl—B.D.R
Director, Rat fiir Formgebung (R&F),

® Ty Y — T LB
TIAMTHA R
Dieter Rams—B.D.R
Director, Braun AG.,

oL} —p)URE Y I—2rIz—F>
29 —F TP HEEHESR
Lennart Lindkvist—Sweden
Managing Director
Swedish Society of Craft and Design

O LR /N—B—F7—0
FLR—=0FHA NI VN BB RBR
Jens Bernsen—Denmark
Director, Danish Design Council

e -fLO— Frv—7
AT AP P TFHAF—
Jan Tragardh—Denmark
Industrial Designer

@ ON )L 74 Rpy fb—15U7
1L F AT AF—
ICSIDTES &

Rodolfo Bonetto—Italy

Industrial designer

e 7Lyt RO X T y—Z—15)7

BER
Alessandro Mendini—Italy
Architect

O XY —+FFh!) Z—12F
AT AN T FHA 27 —5R
Sudhakar Nadkarni—India

Professor, Industrial Design Center

@ LA R-RILT AR —Txh
TSI THAF—,
CBSHEGTHA B4R E
Louis Dorfsman—US.A.

Graphic designer

® 7 —)L NRVTIL—Tx)h
THA I — A MR R
Earl N Powell—US.A.

Director, Design Management Institute

O 7 —H—-]-T—OR—7xU»n
AT AN)TIVTHAF—,
ICSIDE& &

Arthur J. Pulos—US.A.

Industrial designer

OP-~AATFEybeIITAI—
FA42zUP
ICOGRADATEI& &
Haig David-West—Nigeria
Former, Vice president, [COGRADA

e1—!)-/OET7—vi&E
VEFHAF— 1SR
Yuri Borisovich Soloviev
—U.SSR.
President, U.S.S.R. Designers’ Union

® T EL R A K=K
THAFFR/R

Szymon Bojko—~Poland
Art critic and Writer

@V —F o r)L L—F 1Y
RN YTFHAUFFRE
Martin Kelm—D.D.R
State-secretary,

Amt fiir Industrielle Formgestaltung

=

=a

B8

Members of Jury

THE—

(B BRI AHRERE
Shinichi Arai

President, Japan Design Foundation

I914F£Fh

REFERFEFREE

IMOFEBIEAER. BEEATHIRE. KRBT
R BEAHERREET

B, (M) EBRTYHIoTRBEEak. KRBIEH
FEISEE, KIREMERS I FFEERLGEEHDD,

RED

A AP TI - FHAF—

Shinya [zumi

Industrial Designer

1930F£FN
RREMASENEH T EM T ETEEREE

1955~ 1962 FF+ ./ L h A FMRIRMTER A HE T,

BAFEE., E¥E, (@R EDToF1—2%5FT
REIZES,

/NI IEBE

B LB E R &

Masataka Ogawa

Director, the museum of modern art, Toyama
1925F 430

RRAFENFEHEE

FHFMHFRESRS (EMEY) 28T
ELEIDAREREER. REICED.
AR A

EfiiFmRERBEEES

NRE

BETFARR

Noboru Kawazoe

Architect Critic

1926 F £ 3N

PRREAFIEBEISMBEEMFEE

1953~ 1957 "HRE, RERLRT
1970FMR> — - Fr— - TARREFE., REICES,

AHERE
KIRA ST

Shigenobu Kimura

Professor, Osaka University

1925F 4 Fh

FEARF L FEEHE

1953~ | 974 AR TH AL =N K F EM FEBHIRAE T,
19745 ~ KR KX S MHIF. REICES,
RiEENFEK

EiTEFRARIAER

ER =Rz EREE
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Kenji Ekuan s

TCNETHA CREEBICMA, BES L
UHFRDTHA > ROFER 3 L TOBRSR
BEBMICLZIZKOBEEFL To

RABEEFTKIF. GKA P FRA MY TZILTFH
1 UHRFAEEILOHETHGCKIIL—TDR
fiThd, tnHRATHLERHROTY 1> -
AT74R ALV THD, Z LD
M—75BL T, BEL DT CNIZTHA >
fESERIVHL T& 1z, thi3E EnEhIE
Lhb, BEBETEZ TEICBLVLWAETFICRA
TW3,

LHrLl. EDEWSGKOEFIHNFMEN D
DI, BERDTFHAEBRICLEESTT
Ya oBEFE LT, BENLITHSERL
TERIEIZHD."GKIE, BERTHD L
EHIZ, FRTHY ., £FHERETHY. B
BEIC, BRFTHIEBESHREL. BROF
NICHET DLW IF. TLABRICHLTHE
BRIZEBEDITLI)E L TEL, B3, B
BEHARDA TR L) TIL s FHA DR
IZH->T. PRICEDEFHDREEE L > T,
IRERMIREI A (E- L. SHICZEDTH A%
BELT, TXEERBARNRLCICHA I & LT,
CREFRRINABREBE~TUVS, *
ZNEILBEBRE, FEIRTF o arN

DEMP, BEEFE S 2Hh—F TOBEEH
FREWY, FTHA LSBT kALY

NDFERBEMER>THobhTWS, %
1B L OBORIC. EBEFHRFAEEITT
WBZZIZHRENTUWS,

thid, BRIZOAL EE5F, ICSID %@
LT, HEMRT—ILELS>TLLYUAITS
nNTUu->t=NTh-1z,

SENZEIE. €9 LI-E&HEe L ToRBK
hralfHlishi-tnTH S,

TG Kot 5 KT

HEADZ LIE
RAEEAKIE., FIREERTY I - TH
—FEABRE5EINDZEEHREV-TRL
FE, ZnRFEICISEIHOLLUAMEELERS,
BHEHDIMROFH AT —DFRTHRHELT
WT, BRI TSI ROEEND—AT
H>5I,

RERLLE, WIHRTHEINDZHSDD
FHA AR MITATHEAEL, LHrbE
BERMBIZH> T, €DA X2 MIEBHT
LA bBEHNLTER AL 4. BFEES
BHYEBNICIIBEN ) EREH YILTTK
nsn»nThs,

FAIHEDT C W F N7 B & B 7 HIR D (2
#BL, T 0OFEMPBTHICEENT

ERZEERERBEUVELTVLS,
BAEOSL I BEBOBRICEWVWT, 2957
BHEN., LHBEEHSDEIZHL>TETL
%,
WHEWDEEL, DEDELHEORVWTY
A oaEHHL, HROFHF A FRIZHL T
LbAERERRL TT CzBEBEL TWS,
WonEHEH L, BHOAVAHMKELEAKNLE 2P
DNEIHNIZLAHATTLDDLELLN, §%F
TETHROFTY A CFRICEVWTEERAM
ELTEEINDZ B LIV,
(P—H—eJ «F=—02R)

& FEE

1929%F HRZE&EEH,

1955 HRREMAFEMFMEEMHZEZE,

19578 GKA > F R+ ) T7ILFH A1 R
HERIL. ATRES D,

19685 (F)BAERAFA MY TILTHFAF

—BEERERRELD,
1968~70F HAREBEZAM)—+77
ZFaTEERREHTIL 25—,
1968~T72F HEAFILFEBER,

19765 [EE1 > 52 ) TILTFHA U HE
HES(CSD)EREN S,

1979 [EEA > 52 ) T7ILFHA > HiE
BES(CSID)aI—Y > F L IES
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For his brilliant achievements and remarka-
ble contribution to the development of
design in Japan and in the rest of the world,
in addition to his superior creative design
activities.

Mr. Kenji Ekuan is the head of the GK Group,
a world-class design office consortlum, which
includes the GK Industrial Design Institute. He
has created a number of outstanding design
works through this group, extending over a
wide range of ideas, from soysauce cruets to
environmental projects.

However, the critical acclaim for the GK Group
under his guidance is primarily attributable to
its energetic activities as a design promoter far
beyond the realm of a simple design office.
According to Noboru Kawazoe, architecture
critic, "GK defines itself as a company, a
school, a community, and at the same time a
locomotive body that actively works to
influence the times rather than follow the
currents of the times. GK has always played a
leading role at the core of the movements that
have changed the face of industrial design in
post-war Japan, aiming at making itself the
conscience of industrial Japan.”*

Such an attitude is apparent from GK’s positive
engagement in various competitions, volntary
studies on mass-produced houses and mini-
cars, design meetings and design bodies. It is
also proved by the fact that it even has a Tool
Institute within its own organization.

Their actions have reached around the world
via the ICSID to extend beyond the boundaries
of Japan.

The prize awarded this time is in recognition
of the contribution to design by such a driving
force.

*“The World of GK” by Kodansha Publishing
Company.
Recommender’s words

I am grateful to have this opportunity to
comment on Kenji Ekuan’s qualifications to
receive the high honor of an International
Design Award from the Japn Design Founda-
tion.

More than any other living designer, Ekuan-san
has become a global design treasure. He is
involved and very often at the heart of every
significant design event that I am aware of. He

brings to every occasion an optimism and an

enthusiasm that stimulates positive and good
action in those around him. It has been my
good fortune to have worked closely with him
in professional circumstances relating to design
and I have always found his perception sharp
and his judgment sound.

His aesthetic and cultural sensitivity are as
close to perfection as one can get in these
challenging times. Under his guidance his own
firm has become a fountainhead for better
design and I can sense that he has made a
useful contribution to the high reputation that
Japan has earned in the world of design.

And finally, I have felt the warm intelligence
and personal peace that emanate from his own

elegant sculptures. (Arthur J. Pulos)

Brief Personal Record

1929 Born in Tokyo.

1955 Graduated from the Tokyo
National University of Fine Arts
and Music, Design Course.

1957 Established GK Industrial Design
Associates and took office as
president.

1968 Elected president of Japan Indust-

rial Designers’ Association (JIDA).
1968 ~ 70 Director of the Street Furniture
Comittee for EXPO '70 Osaka
Fair.
1968 ~ 72 Lecturer of Faculty of Engineer-
ing, The Tokyo University.
1976 Elected president of International
Council of Societies of Industrial
Design (ICSID).
1979 Colin King Grand Prix form the
International Council of Societies
of Industrial Design.
1981 Honorary Doctor of Science from
Art Center College of Design,
U.S.A.
Executive Producer of the Interna-

Osaka

1985
tional
1985.

Co-general Producer of the World

Design Festival,

1987
Design Exposition '89 Nagoya,
Japan.

Present Status

President of GK Industrial Design Associates
Board Member of JIDA

Senator of ICSID

Board Member of the Japan Design Foundation

President of Kuwasawa Design School
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V-Max (VMX-12) (1984) /Motorcycle V-Max (VMX-12)
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/1 (1964)/Dweliing City
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Norman Foster
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For his profound impact on architecture
exemplified by the Hongkong Shanghai
Bank, one of this century's milestones in
architectural design, made possible by an
unflagging pursuit of the limitless possibilities
of modern-day architectural technology.

The debut of the Hongkong-Shanghai Bank

sent shock-waves through the world of
architecture. This building, reputed to be the
masterpiece of the 20th century, clearly shows
what this century is all about.

Its inorganic appearance, resembling a huge
machine, and its operation lay-out with a huge
stairwell are both impressive, but what is more
notewarthy is the fact that it was built by the
accumulation of technology carefully chosen out
of an immense pool of information gathered
from around the world. It was assembled with
parts brought in on ships and airplanes from
around the world. Active cooperation was
sought from organizations in various fields
other than the construction trade, and not a
few Japanese corporations participated.
Today’s latest technology, including the method
of such information gathering, has been
condensed in this single building. There we can
observe the true spirit of Mr. Foster, ready
to face up to and take on the technology that
has been driving the 20th century.

The International Design Awards, Osaka are
usually presented for achievements accumu-
lated over a long period of time. But for Norman
Foster, it may be true to say that the award
was presented for his great work, the
Hongkong-Shanghai Bank. This building has
enormous significance and it is said that it’s

impact will continue to be felt far into the future.

Recommender’s words

Norman Foster’s Hongkong Shanghai Bank is
one of this century’s high points of architectural
design. It is the final product of the unflagging
pursuit of architectural technology.

A dynamic bridge-like imagery reinforced by
the suspended structure, open pilings for
through passage with free access to and from
the city streets, a huge atrium open to the 10th
floor, thoroughly streamlined and coordinated
component patrts, use of seawater as cooling
water, a sun scoop to bathe the atrium in

natural light, a unique communication system

inside the building, just to mention some of the
innovations. Technical challenges draw out a
highly poised design, sublimating the whole
construction into an amazingly integrated
architecture.

Moreover, his insistence on enlisting even the
contract management under his authority to
ensure thorough execution of the work should
not escape our attention; it is certain to have
far-ranging implications concerning the future
stature of architects.

Nowadays, new expressive means are eagerly
belief that

functionalism has now run its course and has

sought, motivated by the
completely lost its charm.
Foster, in complete defiance of such trend,
boldly tackled the possiblities of contemporary
architectural technology and created expressive
space and fresh expressions. At the same time,
he has also suggested new possiblities for a
new age.

Expression in this new age cannot be attained
by just theoretical morphological operation, but
must also rely on technical and functional
pursiuts - this has immense meaning. This is
because it suggests that the current stagnant
situation in design is not what objectively
exists, but is a feeling coming from within the
designers themselves. In other words, he
proved the possiblity of unfolding new prospects
for a coming age not by searching for an exit,
but by breaking through the very center.
This bold attempt by Foster is sure to attain
even greater significance when looked upon
from an historical perspective. (Shozo Baba)
Brief Personal Record
1935 Born in Manchester, United Kingdom

1961 Graduated from Manchester University,

Architecture and City Planning.
1961 Studying abroad to Yale University,
Masters Degree in Architecture. After
graduating he was consultancy work on
urban renewal projects in the USA to
1963.
1967 Norman and Wendy Foster established
Foster Associates.
1968 Norman Foster worked with Buckmins-
ter Fuller on a number of projects
between 1968-83.
1979 Winner - International competition for
design of Hongkong Bank Headquarters,

Hongkong.



1983 Premier Architectural Award,

1986

1987

Present Status

spon-
sored by the Architect’s Journal and The
Towco Group at the Royal Academy
London - The Hongkong and Shanghai
Banking Corporation.

The Royal Gold Medal for Architecture
1983, administered by the Royal Insitute
of British Architects.

R.S.Reynolds Memorial Award adminis-
tered by the American Institute of
Architects Hongkong Marble Architec-
tural Awards East Asia and Structural
Steel Award.

Designed for Nomos furniture system
for Tecno, Italy.

Premio compasso d'Oro Award for
Nomos furniture system for Tecno,
Milan, Italy

Member of the Royal Institute of British

Architescts, Associate of the Royal Academy

Honorary Fellow of the American Institute of
Architects.

Fellow of the Chartered Designers Society.

An Honorary Member of the Bund Deuscher

Architekten and a member of the International

Academy of Architecture, Sofia.
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Norman Associates
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Hongkong-Shanghai Bank Building: The winning design in the international design
competition sponsored by the Hongkong-Shanghai Bank in 1979 became a reality
in November 1985 when this 32-story building with a total floor area of 99,171m?
was completed. It is the policy of the Hongkong-Shanghai Bank to build a new
head office building every 50 years, and this latest building, the fourth, was erected
on the site of the third building dating back to1935.The bank’s philosophy is that it
must be housed in“ the best building”in order for the headquarters to always feature
the very best function, performance and beauty in the face of whatever changes may
arise in the next half century. For this purpose, advanced industrial technologies
were converted into architectural technology, promising|higher-precision construction

and optimally harmonizing various life cycles in the building and office environment,

linked by a revolutionary information system, with the aim of providing a bank
~apable of meeting the various changes coming even 50 years from now.
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The Netherlands PTT
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For the brilliant achievement of setting an
example for design activities by a public
organization through an integral design
policy in the fields of design, architecture
and the arts ever since 1920.

It is very rare that a state-owned company like
the Dutch Postal, Telegraph and Telephone
Services (Dutch PTT) has a section (DEV)
especially devoted to art and design.

The Dutch PTT has paid attention to this
particular point in their operations from as long
ago as 1920 but the honor of securing it a
clear-cut position must be attributed to J.F.
van Royen (1878 - 1942). The Art and Design
Department was officially established in 1945
to be in charge of a wide-ranging field covering
contemporary art, graphic design, product
design and even environmental design.

What is most noteworthy is its positive attitude
of incorporating works of contemporary art into
the working environment. Outstanding paint-
ings and statues adorn many of its buildings,
and the staff may choose paintings from PTT’s
vast collection to decorate their place of work.
It is stipulated that 1% of the construction costs
goes to the procurement of works of art.
The eight members of the Art and Design
Department may seem like a small part of
PTT’s 95,000 employees, but their responsibil-
ity covers all conceivable fields. Their activities
are fully backed by the public corporations
policy of positive engagement with culture
while aiming at integrating the global endeavors
of PTT, through orderly design activity.

The president of PTT places emphasis on the
activities of the Art and Design Department as
a vital tool of management, and PTT’s laudable
policy is sure to be further expanded after its
privatization, scheduled for 1989.

Recommender’s words
Since 1920 the former Dutch P(ostal), T(eleg-

raph) and T(elepone) Services has increasingly

given attention to the design of its products.
Artists were commissioned for the design of
among other things stamps, forms, brochures,
signing of buildings, furniture, telephone booths
and annual reports.

After 1945 a special service was set up at PTT
for this particular branch which is still known

under the name of Service for Aesthetical

Design.
In addition to the graphic and industrial design
this service also acquires works of art for its
buildings and large commissioning is undertaken
for the application of art in the architecture of
this institution.
The relationship between art and design and
its mutual influence is exactly one of the basic
principals from which these services are
working.
PTT is one of the few Dutch governmental
institutions which has built up this tradition in
the field of art and design. Starting-point has
always been that PTT is responsible not only
for the contents but also for the design of its
services and products and that a good and
well-designed working place affects the total
quality of the service it is rendering.

(Willm Hendrik Crowel)

Brief Record
1920 The former Dutch Postal,

and Telephone Services have increasing-

Telegraph

ly given attention to the design of its
products. Artists were commissioned
for the design of among other things
stamps, forms, brochures, singing of
buildings, furniture, telephone booths
and annual reports.
1945 Based upon the remarkable personal
influence on Art and Design within the
former Dutch Postal, Telegraph and
Telephone Services of its Secretary-
General Mr. Jean Frangois van Royen;
the Department of Art and Design was
founded in commemoration of his works.
Ever since its founding, the Department
was responsible for all Art commissions
in relation to architecture for the postal
and telecommunication services; for the
formation of a large and important Art
collection; for the complete design
programme for all departments of this
national service institution such as:
furniture and interior design for post
offices, signing letter boxes, telephone
booths, telephones, poststamps, uni-
forms, vehicles, environmental design,

and so on.

Present Status
It is now acting under Prof. R.D.E. Oxenaar,

its fourth head in succession since the founding.
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Other than the three mainstay events, the International Design Competition,
Osaka, the International Design Awards, Osaka and the International Design
Exhibition, Osaka, the 3rd International Design Festival, Osaka is also made up of
other related undertakings which include a symposium. The Design Competition
has been gaining more significant appraisal each time it has been held. In particular,
the interest gained from overseas is outstanding.

In promoting the 3rd Exhibition, I felt that it was important to know that this event
is progressing while at the same time gaining wider international attention.

The theme of the 3rd Exhibition is “Water”. The venue is the same, Intex Osaka,
situated at Nanko in Osaka. Within the hall’s large space, the festival's symbol, a
huge dragon made of a pneumatic membrane, will gaze down upon the festivities.

In the Orient, the dragon, a mythical beast, is the symbol of the cycle of ascent
from the earth to the heavens, becoming rain and then falling to the ground and
washing the earth.

At the entrance of the hall as an introduction to an out-of-the-ordinary, fantastic
world, away from the world of everyday life, there is a 15 meter corridor design
walk (Path of the Sounds of Water). In the Theme Zone, there are exhibits including
“Water Containers” and “Water Designs”, which present the variegated worlds
of spiritual culture and culture life-style in which water plays a pivotal role. In
addition, we also introduce new trends in education and learning about design,
focusing on the yong people, students and citizens of various foreign lands, as well
as introductions of the most up-to date design activities going on in the world
through such means as design-related publications from various countries.

In the exhibits arranged in cooperation with companies and organizations, other
than presentations surrounding the “Water” theme, various aspects of design
activitites which have an important role in a variety of modern-day social and
economic fields will be exhibited through the intruduction of each company’s
corporate identity and the process of development of forerunning design by each
company, aspects which are gaining a great deal of attention in society at present.

It is my belief that the purpose of design is to build an enlivening environment that
releases human beings from both physical and psychological restraints.

At present, interest shown in design by ordinary citizens, members of the
government and the industrial world has increased rapidly and various activities
for the promotion of design are being held in a lively fashion in various areas across
the nation.

The International Design Exhibition is the central enterprise of the International
Design Festival that has been consecutively held on a biannual basis. We look
forward to your warm support and attendance at this pioneering experiment,
unprecedented in the whole world: the Internatioanl Design Exhibition, Osaka.

Shinya Izumi
Producer
International Design Exhibition, Osaka '87
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Hipiic U< “Water” is both abstract and concrete; both ZTICHEDOIEZ LT 2 &y wiiek LT3 without altering the basic symbol image. In

MR,

material and mysterious. From a glass of water
for quenching thirst up to the ocean nurturing
and harboring infinitely many lives. The
significance of its existence is huge and diverse,

hard to grasp.

For symbolically expressing this “water”, I
found a meaning in the idea of depicting the
“dragon” as a motif.

The dragon in our mythology or traditional tales
is sanctified as the god of water or the sea;
[ understand that the dragon god, being
associated with rice culture or agricultural
ceremonies, has long been the object of our
faith as the god of clouds or rain water.

When we look at its pictorial expressions, we
can but feel there some expression of awe or
fear for something more original.

On making up the logo, I found it hard to implant
this awe-like feeling into modernistic design
expression, and also to establish as a design
the association of water being equal to dragon,
which is something hardly conceivable for the
contemporary people. In more specific terms,
as a method of giving a form to water, I set

up a series of square units to represent water
molecules, the source of water; thus, I tried
to express a dragon as the incarnation of water
by combining these square units. This formation
allows expressing the movements of a dragon
by changing the combination of square units
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summary, I cannot deny that it now presents a
rather complex form, though having attained the
aim set forth for myself.

Takao Yamada
Art Director, International Design Exhibition, Osaka '87
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@Path of the Sound of Water

@Water Container

®Wwater Design

OPlay Zone

@Design Activities in the world

M Corporate Exhibition

@PORT & HARBOR BUREAU,
CITY OF OSAKA

@SOGOVISION INC.

@ DESIGNERS ASSOCIATION

OTAIYOKOGYO CORPORATION.
TSP TAIYO.

@ OSAKA GAS CO.,LTD.

@ THE KANSAI ELECTRIC POWER CO.,INC.

@INAX CORPORATION

@ OSAKA DEPARTMENT STORES ASSOCIATION/
OSAKA DESIGN CENTER

©@HAYASHI CUTLERY CO.,LTD.

@INTERFIELD CORPORATION,
JAPAN BRANCH

®MINOLTA CAMERA CO,,LTD.

®MIZUNO CORPORATION

®ZOJIRUSHI CORPORATION

@FROG DESIGN HARTMUT
ESSLINGER INC.

®MATSUSHITA ELECTRIC INDUSTRIAL CO,
LTD.

@NEC DESIGN CENTER, LTD.

®AJINOMOTO CO., INC.

@®JIAPAN BICYCLE PROMOTION INSTITUTE

@®SUNTORY LIMITED

@Design in 1m?

@Design for the High-Speed Transport of
Tomorrow

@MExhibition by Design Organizations

B Shop Corner

@Br. Jordan &Co.

@Daikoku Co.,Ltd.

®Gekkoso Inc.

@Hayashi Cutlery Co,, Ltd.

@®Toa Metal Working Industries Co., Ltd.

@ 0Osaka Graphitec Association

@Lion Office Products Corp.

B Rest Corner

@ |Ichifuji Corporation

@Suntory Limited.
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Exhibition Planning & Design
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The grounds of the exhibition

In order to aim at correlation with the 3rd International
Design Competition, under its theme “water”, the
exhibition concerns design in human lives, and for this
end it has been carefully planned so that visitors can
comprehend design without difficulty by clarifying the
exhibiting concept of the supporting enterprises and
parties, not to mention the exhibition by the Japan Design
Foundation, based on the resolution of the planning and
executive committee that the theme of the exhibition
itself be generally the same as the theme of the
competition.

Therefore, taking into account what we learned by
reflecting on the outcome of the past two design
exhibitions, the walking routes at the site are the circular
trip type to make the exhibition easier to see and the
total layout system is adopted so as to avoid overlooking
any booth with the intention to realize an effective
exhibition for both the the visitors and exhibitions.
The Intex Osaka No. 1 building, our site, has a high
ceiling with a dome-shpaed window in the center to invite
sunlight in and so we planned an overall structure taking
advantage of the window, designing the space within the
limits of the regulations.

Based on the above mentioned conditions of construci-
ton, the following basic concept concerning the
composition of the exhibition was decided.

A. General composition

As the means to mainfest the theme “water” which has
no particular form, by seeking to express the
“reincarnation of water” filled with the power of blessing
that moistens the lives of living things, the objects
exhibited and the surrounding “heaven” and “earth”
forming a three layer structure is fashioned in the image
of the three forms of water, and therefore, the site is
made to symbolize the great “reincarnation of water”
by constructing on the ground a “riverside path” along
a meandering stream and “upright guideposts” to lead
visitors, and by palcing in the sky “sunlight prisms” that
shine with the sunlight streaming in through the ceiling
window forming the image of a sea of lights, and
furthermore, in the nucleus point, by constructing a
“symbol tower of lights” representing the maelstrom
and waves that pierce through heaven and earth.

B. Composition of the space

Taking advantage of the 12-meter-high ceilling and
90-meter frontage, the height of the exhibits was kept
low in order to concentrate the line of sight of the
visitors’ eyes on the exhibitions and at the same time
to make room for a huge “dragon”, assumed to be the
largest of its kind in the world , made of a 50-meter-long
air curtain. The dragon is an imaginary animal created
by our ancestors as the symbol of water in the Orient
and since it is a sacred creature with the power to bring
forth rain, we have adopted it as the symbol of our
design exhibition. On the other hand, the walls of each

booth are kept as low as 2.1meter so as allow extra
room in the overall view. At the same time, it is a
service to the exhibitors to save cost their side so that
they can take their booths to other exhibition sites for
use again later.

C. Site layout

The site will be basically divided into 4 zones and a main
route will be set up going around in a clockwise direction.
1) Orientation zone

This is an introductory part with an attempt to explain
the theme of the exhibition to the visitors to prepare
them for dramatic experiences with the exhibitions that
follow. For the first time in an exhibition, we shall install
environmental light as well as environmental sound so
as to create an atmosphere that helps people leave
behind the world of the ordinary to enter the fantastic
world of water.

2) Theme zone

Works that have successfully passed the preliminary
competition, the Design Competition prize winners and
exhibitions by the Japan Design Foundation as well as
supporting exhibitions which have to do with “water”
will be displayed here together, with the aim of
conveying the spirit of design. The exhibitino booth
planned by the Foundation advocated “The Water
Container” and “design of water” as its concept and it
will also explain the relationship between hluman life and
water through exhibiting actual objects and showing
films.

3) Development zone

This zone consists of a main exhibition by the Foundation
praising the accomplishments of the winners of the
Internatioanl Design Award which honors those who
have contributed to the progress of human society and
culture through works of design, and booths which are
put up by supporting enterprises and groups that have
as their themes the relationship between design and
humans or the design philosophies of the enterprises.
Moreover, in the exhibition planned by the Foudation,
a booth will be set up to introduce the design activities
of other countries and exhibit materials and publications
helpful to the study of design, for both specialists and
the general public, in order to deepen the understanding
of design.

4) Play zone

A space will be set aside at the last part of the route
around the site as an exhibition space that involves
visitors’ participation and so is a place for visitors to get
together and exchange greetings as well as a place of
learning and discovering how fun, interesting and
surprising design can be. It is a place for relaxation with
exhibition space for water toys of the world and unique
toy boats borrowed from places such as museums, a
rainbow stream in which you can actually put your hands
and experience the changes of the waterflow, an
exhibition of original drawings for picture books that take

up the issue of forests and acid rain, and also, outdoor
water toys imported from West Germany.

Moreover, design shops will be set up in suitable places
and the supporting enterprises are cooperating in serving
the visitors by setting up booths to sell articles that will
become treasured souvenirs of their visit as well as rest
areas where light food and drinks are available.

We would like to express our deep appreciation for the
guidance and advice extended to us by so many people
throughout the long process of setting up the scheme
of the design exhibition and promoting the scheme as a
project. We would be most grateful to receive your
candid suggestions and comments. (Kiyoshi Nakane)
Design Exhibition Committee
Chairman: Kiyoshi Nakane
Atushi Omori, Kazuo Kimura,
Minoru Chikuma, Nobuo Hayashi

Member:
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Path of the Sound of Water
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An approach tunnel inviting visitors to the Design
Exhibition to travel from the world of the ordinary into
the world of the extraordinary, purifying their spirit while
enhancing their expectations. There they will experience
a colorful world of water featuring the various shapes
and forms of water designed by making the fullest use
of the latest audio-visual technology, the first such
attempt at any event like an exhibition, that relies on
environmental sound and light.

Environmental sound——introduction. break. quick
Environmental sound, unlike conventional music, pro-
vides people in a certain space with physilogically
pleasant sound, without making them aware that they
are listening, freeing their souls through the sense of
hearing. Along the path of the sound of water, acoustic
sound elements are used to help the listener experience
the transformation of “water”, the theme of this
exhibition, as an environmental sound never heard
before.

Three modalities of the transformation of water,
introduction (steam), break (drops), quick (rain), are
acoustically designed and multiplied by visual changes in
the zone to free the visitor’s mind from any bonds.
Wall of water drops

Parts of the wall wet with water drops are found on
both sides of a 15-meter-long zone, where water drops
springing out from nowhere visually realize changes
taking form in water. This image, which may be termed
the “art of water”, being fused with the sound imagery
of environmental sound felt with our sense of hearing,
forms its own small universe.

Light drops

Being led into the illusionary world of the sound of water,
one finds oneself in front of a huge water tank at the
center of the zone. From the top of the water tank drops
of light, as if water drops, flow down. The light drops
ar interrupted halfway, and no movement or water drops
are added to the water surface, but the water drops in
the image create “water patterns” - a mysterious water
surface. In addition to the above, a moire pattern on
the ceiling, like sunshine filtering through foliage in the
water, water patterns illuminated, water drops, in 3-D
by means of a rainbow hologram...sound and light are
fused to envelop visitors as they are led to the enchanting
site of the Design Exhibition.

Environment Sound: Yusuke Hiro (Environmental
Musician)

KiEDEE
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Light drops

FOTZ L
hologram
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Wali of water.
drops
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Water Container
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What does a ""Water container’ tell us?

Man cannot exist without water. Water is equivalent to
human life. Man needs water not just to maintain life as
an individual living being; all of the aspects of civilization
created by man, farming and industry too, could never
have been achieved without the help of water. Besides,
man cannot create water by his own means. Water is a
gift from nature. Culture is born when man and nature
meet. Culture based around water begins when man
receives the benefit of water from nature.

Man first finds water, scoops it up, carries it, stores it,
pours it out, warms it, drinks it. When man appropriates
water, a gift from nature, as his own, various activities
accumulate. The state of these activities, every single
step of these actions, becomes that part of culture that
is centered around water.

If man wants to keep water at hand, he always needs
a container. Only by first preparing a container can he
gain a hold on water. Water in a jar, water in an irrigation
canal, water in an industrial pipeline; water in a container
is, without exception, water under human control.
Culture centered around water must by its very nature
also include aspects of the container.

The theme of this upcoming exhibition is “water
container” and “water design”. The latter, “water
design”, may be considered an expression of our feelings
toward that part of nature known as water. It is a mental
aspect. “Water container” may be taken as a physical
expression, or a material aspect.

Man cannot exist without water and that water
indispensably needs a container. This solemn fact
suggests that the “water container” is one of the most
primitive materials among all material things created by
man. And, the “water container” is still indispensable to
modern man because even today man cannot expect to
live without water. Therefore, the “water container” is
not merely a primitive part of our culture, it is at the
very root of our culture.

When looking at the “water container”, theme of this
exhibition, we should focus on a “container for drinking
water”, a most rudimentary and indispensable artifact
for us, in an effort to once again recognize the basic link
between water and human culture, to rediscover the
varied facets of our culture centered around water.
(Takeshi Moriya, Associate Professor, National Museum
of Ethnology)

By courtesy of National Museum of Ethnology
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Water Design
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Ancient philosophers in both the East and the West used
to see in the flow of water an analogy to time, flowing
forever from the past into the future. They used to
consider water the source of life, the source of existence
of everything, including man.

And at the same time, ancient civilizations were nurtured
either by great rivers or vast seas. There water was
the core for creating the world, and was the limit of the
world.

Therefore, the very world of water was considered to
be a world formed and dominated by creatures of
different quality from those found in the human world.
The Chinese believed that the Palace of the Dragon
King where the king of water ruled and the sacred
mountain where holy hermits lived were in the sea and
in Europe there are numerous legends about cathedrals
deep under water.

Rainfall, snow, mist, falling from above were all turned
into gifts for men from heaven using water as a medium.
And the ideal water turned into a big river, a lake, or
a pond, and the sea which was reflected as an expression
of the infinite in human eyes. Since ancient times the
Japanese people have been capturing the varied phases
of water and depicting them in diverse patterns. These
patterns express time, the world, the connections
between man and nature, ideally depicting the
connections between man and water.

Designs based on these diverse phases of water. are
presented in a series of video tapes. The display screen
is at the bottom of a well. The well is the object closest
to us that joins man with the world of water. It used to
be said that the bottom of a well led to another world.
At the bottom of this well we can see the Palace of the
Dragon King as a utopia, a wave pattern expressing the
infinite waves of the sea, desings incorporating rain-
fall or snowfall as envoys from heaven, a flowing
pattern or whirlpool pattern conceived by watching
water flow, flowing China ink technique as a means
for precise depiction, water wheels serving as a valu-
able source of energy for man-- we can see various
Japanese designs based on the relationship between
water and human beings.

(Mitsukuni Yoshida Professor Emeritus of Kyoto University)

Editing: Mitsukuni Yoshida

Display planning : Kyoto Design Center

Image production: Shouji Matsumoto

By courtesy of : Osaka Municipal Museum of Art
The Museum Yamato Bunkakan
Soutetsu Nakamura
Art Core
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Design Activities in the World
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Design is everywhere in our daily and social life; yet we
seldom notice it.

Recently, we are beginning to question what design
education is and to reassess the role played by design in
our lives as well as in our environment. Design used to
be considered a field of art but this is now being questioned.
In England, when Prime Minister Thatcher positively
promoted design in 1982, the importance of design
education in primary school was considered especially.
This year (1987) a report on “Design Education in Primary
School” will be compiled and design will now undergo
substantial development there.

This report does not take up design education as a field
of special education but in terms of design-related activities
inside school. For example, when one produces a creative
work, it must involve the notion of construction based on
mathematical knowledge. To consider the materials of the
work involves knowledge of science. The intention is to
develop the education of design through every related
academic subject and not as a secluded subject of study.

In the U.S.A., a program entitled “Solving Problems of
the Human Environment” was set up in 1975 under the
leadership of Professor McCoy of the Cranbrook College
of Art supported by the Arts Council of the state of
Michigan.

This program consists of 5 big posters and 62 work
projects. Stating from considering the usage of cutting
pliers and buses, it deals with themes as broad as
problems of the community concerning city planning
with the intention to explain the essence of design. It
is a matter of special attention that this program is
regarded as a part of social education. This new
approach makes this program even more prominent.
Also, design education materials, basically for visual
design, called “Discover Design”, are being produced by
Associate Professor Swinehart of Carnegie-Mellon
University.

Mr. Bruno Munari, one of the three recipients of
2nd International Design Award, Osaka is now working
in a joint effort with educators on a program designed to
nurture the personality of children through formative
design education and play beginning in infancy.

By using variously designed play tools, children are helped
to acquire individual thinking and creative capacity,
enhancing their visual recongnition and imagination.

On the other side of the world, in Australia there is an
attempt to understand design in the space surrounding
humans, such as environment and architecture, through
the active participation in creating the school environment,
drawing pictures on the trash cans and making benches
for the school grounds.

In this series of new design education programs, design
is reconsidered as an important factor of our society,
releasing the concept of design from that of painting and
crafts class with the intention of promoting a steady design
consciousness among the citizens. In the near future, good



results are expected.

Along with the new movement of design education for
children, the activities of design centers to influence adults
and the business world are becoming more active as well.
In many countries, including socialist countries, design
centers are being established and are in full swing. Some
countries have set up systems for selection of good design
articles. Other countries consider it not adequate to get
involved as a nation judging an individual’s artistic taste.
It is interesting how activities reflect the ways of each
country. Here, we will introduce activities of design
centers in major countries.

The role played by design magazines among the factors
promoting design activities is an important one. They not
only provide information but also play a big part in forming
design trends and sometimes influence greatly the
development of design promotion. No other magazine
gives us a clearer picture of each country’s situation
concerning design. Lately, more and more design
magazines are being published in Japan, reflecting the
positive design activites in Japan. In England, you even
find weekly magazines devoted to design. From the many
magaziens we have collected, you can have a glimpse of
the current status of design in each country.
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Play Zone
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tesy of : Japan Toy Museum
Br. Jordan & Co.
Kiyoshi Takahashi

A square is set aside at the center of the site to offer
a space where visitors can mingle and get to know one
another. This square, while serving as a place for
exchange and getting together with others, will allow
one to have first-hand experience and personal contact
with the joy, wonder, mystery and surprise of yet
another aspect of design.

Water Toys of the World

Children like to play with water. Tools that make it more
fun are toys.

With a piece of wood on the water, children imagine
they are aboard a boat. Their imagination grows. They
can enjoy peace of mind just by watching a leaf drift
among the waves.

Among the many means of transportation invented by
man, the boat is the oldest. Therefore, from long ago,
toy boats that are fun were created of different materials.
Handed down from generation to generation, right up
until the middle of the 1950’s, children all over Japan
used to make and play with boats made of natural
materials: bamboo leaf boats, cuttle-bone boats, pine
bark boats, cast-off wood from lumber yards, etc. These
toy boats making the best use of what nature offers us
must have an astonishingly long history among toy boats.
Toy boats created and provided by adults for children
can be found in the history of other countries as well.
Since adults made the boats in their spare time to please
their children, most boats reflected the living style of
the adults. It is fun to notice the different materials from
which the boats are made and the forms that are peculiar
to each region.

Besides toy boats, there are various other water toys.
Water guns, water pistols, toy water spouts, toys driven
by water tricks, buckets, dippers, watering post, toy
goldfish, etc., existed as far back as two hundred years
ago. In a document dated 1772, one can find a diagram
of a toy driven by water. A small barrel is placed in a
high position. Water is led down through a narrow pipe
which turns the water mill, also making a monkey pound
rice in a mortar.

The water toys of ancient Edo were made of wood,
bamboo or clay. Water guns, small barrels and dippers
were made of bamboo. Toy goldfish were made of hollow
clay so that they would float.

After Japan opened its doors to the world, new materials
such as tinplate and celluloid came to be used. After

»World War II, a variety of toys using vinyl and plastic

as materials began to be produced.

The materials from which toys are made changed along

with the passing of time but children always like to play

with water. The toys that make playing with water more

fun are improtant toys to assist in a child’s mental

development and physical growth.

I hope adults will comprehend the mentalilty of children

and make water toys with excellent functions and design.
(Shigeyoshi Inoue Japan Toy Museum)

Robic system toy “Waterplay”’ West Germany
Children are quickly becoming estranged from nature.
As such sensual play as with water or sand is fading
out, visual play centered around television is taking its
place. Childrean now seem to act more by relying on
their own imagination or information fed from the outside
than on the actual experience of feeling something
themselves with their whole body.
However, during spiritual formation in childhood, there
are many things children can learn from contact with
nature. As they become separated from nature they are
in danger of losing many things.
Water and sand stimulate children’s senses and they
can learn the joy of “making” things by feeling the
warmth of wood, cutting or shaving it.
Concerning the education of children in Europe, there
is now a call “to go back to nature”, and children’s
tools and playthings are showing improvement in this
respect. One example is Robic system toys - children
can touch and use their whole body in contact with
nature, while enhancing their manual desterity.
(Tadashi Tsujii Br. Jordan & Co.)

“lllustrated Book’’
About 20 years ago, I was working at a facility for
handicapped children in West Germany that was nestled
in a forest of huge beeches and oaks. I made it a rule
to take a leisurely walk with the children in the forest.
When it snowed, we used to play all day long, riding
our sleds in the forest. Standing beneath the huge oak
trees solidly rising up through the falling snow, I felt
the green of the tree trunks filtering into my eyes, filling
me with the feeling that I had encountered something
grand in life. I felt I could somewhat understand why
the German people called Querpus crispla the tree
“where God rests” since this tree, even in winter, still
shows some green leaves on its branches.
Yellow-colored rain mixed with acid capable of melting
even iron, known as acid rain, has now begun to fall on
this forest. This has also become a great problem in
Japan now. By the time people notice that they have
lost the trees in the forest, the very base of the ecological
system has started to erode away. At that time we will
be losing a lot of things than can never be recovered.
If children start by loving trees, their interest in the
living things around us might grow too. The image of
the forest long cherished in my heart has provided me
with the power to produce this picture book.

(Tadashi Tsujii)
Rainbow stream
Each of the three boxes contains a glass screen and
water flows through lit in red, green or blue. When the
spectators touch the water flow, varying its course, a
mysterious rainbow line is projected as in a wind tunnel.
A participation-type device in which one can personally
experience the joy, fun and mystery embodied in design.
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AJINOMOTO CO., INC.

I-5-8, Kyobashi, Chuo-ku, Tokyo 104, Japan Phone: 03-272-1111

AVDORE
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AV (Audio-Visual) Rock Garden

In Japan, we have an abstract aesthetic sense which
expresses the flow of water with sand and rocks,
without using water. The rock garden at Ryuanji
is one of the most famous of its type. In this corner
we have constructed a display of that scene with
new materials, and here you can gain a new experience
of Japanese-style beauty.

Plastic sand creates an image of super seasoning
“Ajinomoto” crystals, and instead of rocks we have
used large and small TV monitors. There are
scenes of Japanese landscapes, bowls, foods... And
environmen-tal sounds.

This corner, where tradition lives in the midst of
topicality, is also an expressin of Ajinomoto

Co:; Ine.

RIS INAX

BB % BT T AR T BeEH T479 TEEF 05693-5-2700

INAX Corporation

3-6, Koie-honmachi, Tokoname-city, Aichi-pref 479, Japan Phone: 05693-5-2700
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The Form and Flow of Water

We have tried to express INAX' thoughts on
water, with a theme of offering pleasant
space, a place where people can gather and
communicate - with scenes of water, and a
simple, condensed form of water’s various
attributes: strength, power, clarity, purity,
smoothness, grace and softness. When you
stand in front of it for a short time, and
entrust your body to the flowing image,
“form” disappears and you are surrounded
by pleasant serenity.

i T T S TS0

l

HIINOMOTO.
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[nterfield Corporation,Japan Branch
Sankei Bldg. 7F, 2-4-9, Umeda, Kita-ku, Osaka 530, Japan ~Phone:06-343-143|
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A Computer that can be freely used by anyone, when-
ever and wherever:--

In personal life as well as in business, we are able to
observe the tremendous growth talking place in infor-
mation networking resulting in drastic changes in
various fields of society all around us.

How well a person can adapt themselves to the pre-
sent day trends in society all depends on how well
they acquire adequate information - and the key to
that is the computer. In the world we live in today,
the computer is a definite need in life, both in busi
ness and in everyday areas. The era in which each
person owns a computer and manages it for both
their business and personal uses has arrived. In
response, Interfield Corporation has developed an
innovative system in which a built-in phonetic device
for true “human-machine interface” is made possible.
The result is pure simplicity.

ABRAARINE WXRSIA

KPR R X FEFRT5-1 T541 BEE 06-202-2221
OSAKA GAS CO., LTD.

5-1, Hiranomachi, Higashi-ku, Osaka 541, Japan Phone: 06-202-2221
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Hot Communication

The warm relations between man and hot
water keep growing, “Water” is indispen-
sable to daily life. And when"water” is turn-
ed into“hot water” it becomes an even closer
friend to mankind, greatly expanding its role.
Osaka Gas, through the very latest equip-
ment, proposes a more pleasant life for you
with “hot water”.
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Port & Harbor Bureau, City of Osaka

2-8-24, Chikko, Minato-ku, Osaka 552, Japan Phone:06-572-5121
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New waterfront at the Port of Osaka

— The Technoport Osaka Project —
Facing the 21st century, the City of Osaka
is promoting the Technoport Osaka Project
so as to create new waterfront and urban
environment at the Port of Osaka. This
project aims at providing comfortable and
sophisticated urban space at South Port and
North Port areas in the Port of Osaka through
the communication with nature and culture at
sea. This would be a new urban complex
integrating various functions such as
advanced technology development, world
trade, conventions, cultural and recreational
activities, residences of excellent amenity,
and around-the-clock services.

* T ’Emé WEREES - WRIRE &S - AR EE5EA
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Osaka Department Stores Association

Hakusui-sha Bldg.,54, Higashi-shimizu-machi, Minami-ku, Osaka 542, Japan  Phone:06-243-0081
Co-Sponsor:0saka Design Center
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Beauty of water, beauty of a vessel

— Flow and Pool

“Aquagallery” for viewing the beauty of the
vessel: water and life fashion.

The vessel was created to hold water.
Water, by its very nature, flows away.
Beauty is remembered there, and that may
be the very paradox of aesthetics discussed
by so many people. We would like to present
you with the beauty of water flowing in a
vessel, and the flowing beauty of a crystal
vessel.
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KRR 2 83T B3-22 T530 5 06-441-882]
THE KANSAI ELECTRIC POWER CO., INC.

3-22, Nakanoshima 3-chome, Kita-ku, Osaka 530, Japan Phone 06-441-8821
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“Water Drops”

Inside the space marked off by a square
stainless steel frame (the Message Box),
water drops and rocks with holes worn by
water drops are put in a symbolic formation.
This expresses in a simple way the passage
of time and the form of water, which, as it
calmly flows, has a quiet but firm effect that
continues unremittingly. This Message Box
is a place where we can think again about
water, which we tend to forget in our
everyday lives, and where we can take in
anew the hardness of its energy.
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KBRHAL X & Bif2-1-40 T530 ETEE 06-346- 1131

SUNTORY LIMITED

2-1-40, Dojimahama, Kita-ku, Osaka 530, Japan Phone 06-346-1131

SUNTORY NEST OSAKA

BACK TO NATURE B#IZIRA) - BROBAHICREHL
IR EADTHAKREE A G b - E K UE
(SUNTORY NEST) #/fgUAizLFELfz, T AR
ST AADSEFFDOMERDUNSITILALT )y Sk
BV NESTICABEFEMIIRS A ABRASHEFIZHLL
EEAREL CASTICEEBROMED B RENRLE
ShET, FOYICIEIRBELRT—MERBEN—F Iy F 7
IN—TREBOBH RN ABEBREDI NSV EEH
LTUWET,

With a feeling of going back to nature and
being thankful for the blessings of nature, we
have made our pavilion a giant nest (the
Suntory Nest), made of logs.

After entering, while looking at a pond on a
video, you cross over the welcome bridge,
then as you go into the Nest, Spaceship Earth
transmits happy signals to the world from
Osaka, and the natural beauties of Japan's
four seasons are projected on a diorama.
Outside of the Nest, there are resting places,
such as a marvellous art space and a
birdwatching bar.

We are presenting the contact between man
and nature.
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JAPAN BICYCLE PROMOTION INSTITUTE

9-3, Akasaka |-chome, Minato-ku, Tokyo 107, Japan Phone: 03-583-5163
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The Renaissance of Bicycle

Our institute displays prize-winning models and
experimental bicycles of “Bicycle Design Award”
last year. In the very early days of the cycling lifestyle,
it was a symbol of the new age. The existence of
bicycle was rooted in society as the starting point for
insatiable development and reform. And again now.
reforms in design are linked at the same time with
reforms in technology, materials, social environment
and sphere of use. Bicycles are once again becoming
the starting point for the lifestyle of a new era.

HAEEARS T M1 —Hm=

KBRMALX & & 1-6-20% B # A+t A T530 EEE 06-341-5895
DESIGNERS ASSOCIATION

¢/o0 Mainichi Newspapers; | -6-20,Dojima, Kita-ku, Osaka 530, Japan Phone: 06-341-5895
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Design Factory

DAS is a unique design group, based in the
Kansai area, composed of designers (D) of
all genres, authorities (A), and sponsors (S).
Our base is a design factory which produces
images. To the swelling sea of an information-
oriented society, we offer a new sensitivity
space. With the theme of “water and tools”,
it is an installation of products created from
various viewpoints. Just as water quenches
the body’s thirst, intellectual excitement
should quench the mind’s thirst.
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SOGOVISION INC.

Shin-Aoyama West Bldg.7F,-1-1, Minami-Aoyama, Minato-ku, Tokyo 107, Japan  Phone:03-408-411 |
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Waterfront

—Development based on imagery

In looking to the raising of the curtain
on the 21st century, cities encompassing
advanced, composite functions are being
created, and this is evolving around the key
words “conservation”, “development” and
“interchange”.

Realizing city space rich in amenities while
respecting their history can be regarded as
a task of maximum import.

This is a presentation of a waterfront image
in pursuit of a city design which is both
beautiful and functional, while conserving
the environment of the sea, lakes and rivers
and depicts the form the city should take.

RENVR-Cotkat ZDJIRUSH
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ZOJIRUSHI CORPORATION

20-5, I-chome, Tenma, Kita-ku, Osaka 530, Japan Phone: 06-356- 231 |
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Japanesque

Water and Zojirushi products are inseparably
bound up with each other. And Japanese
culture began with water, and has developed
with water at its centre.

We are presenting Japanesque, a display of
product designs, with the fusion of modern
life and Japanese tradition as its theme.
Even vacuum flasks, used so casually in
everyday life, often ring pleasantly on
mankind’s basic five senses, in their shape
and colour. We will be displaying these basic
items in new colours and textures.

The display will make graphic use of
traditional simplicity, and will attempt to set
off the products to advantage.
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TAIYOKOGYO CORPORATION
TSPraivo CO., LTD.

4-8-4, Kigawa-Higashi, Yodogawa-ku, Osaka 532, Japan  Phone:06-306-31 | |
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Sense of Water

— The Adventures of Bucket Man —
“Do you know Bucket Man? Modern man,
spoiled by civilization, and no longer able to
feel anything, wakes up one day to find that
he has turned into Bucket Man. Seeking
“water” to wet his dried up heart, Bucket
Man walks in confusion into a video monitor.
What is it that we see reflected in his eyes
that have lost their light?”

We present a space where, through the eyes
of Bucket Man, you can consider the role of
design in the modern age, and feel that little
“pleasure” or ‘“surprise” at contact with
water.
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NEC DESIGN CENTER, LTD.

No.2 Azuma Building, 18-21, 3-chome, Shibaura, Minato-ku, Tokyo 108, Japan Phone:03-455-6301
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NEC Circus
Let’s visit the world of electronics in a playful
mood, and enjoy high technology in a
designer mood. This place is overflowing
with a sauce to whet our creative appetite.
We will introduce both bubble letters, written
with a combination of “water” and a personal
computer, and tomorrow’s C & C (Computer
and Communications) goods, combined on
the computer graphics scene.
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HAYASHI CUTLERY CO.LTD.
3-7, Midorigaoka 2-chome, Seki City, Gifu, 501-32 Japan
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“Amusement” in the hand, “Beauty” in the eye

The Hayashi Cutlery Co.,Ltd. has received the Good
Design Award from the Ministry of International
Trade and Industry every year since it first began
to produce stainless steel scissors in Japan thirteen
years ago, under the brand name Allex.

Through the medium of scissors, we have pursued
the questions of design and function.

Our theme, “Amusement” in the hand, “Beauty” in
the eye, is a theme to make us strive to offer you all
a better product, by combining the use of interesting
shapes and fashionable colours with the ability to cut
well.

The Hayashi Cutlery Co., Ltd. has its raison d’etre
in being able to produce something new through the
combination of “Amusement” and “Beauty”

RTEBERHR National Panasonic

KBRAFFIET T571 E|EE 06-908-1121
MATSUSHITA ELECTRIC INDUSTRIAL CO., LTD.

Kadoma-City, Osaka 571, Japan Phone: 06-908-1121

ta—vr - IL2bO=IX

ELILPTHE
HENREATIKILZbOZ 220 R IE, Sea—<
ArEhRThiELsanL, Ea—vrhEniCTLoin
ZOREELSEDEEZET, MTBHRIE OEBITIR
BREFRBORBRAHELTHY, ZITIE. ALkim
HiffEDBEERLWE LI/ A=Y TN AR =T H (&
LTORTHER/MP, NT)yIAR—RIZHITHEY
TIVTFHALDELWBEROL 742 —E Ea—~
e ILZMAZIZAD—IHERBLTVLET,

“Human Electronics - joy and rest”
The world of electronics in its unfaltering
progress, we believe, should be more
humanized, and human beings should further
advance electronics. The aim of Matsushita
is to realize a pleasant and emotionally
appealing living environment, and through
this exhibition we intend to show a part of
human electronics in the space for rest as a
personal space design aimed at joining
together man and leading-edge technology,
in a symphony of joyful colors and forms of
visual design in a public space.
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frogdesign hartmut esslinger inc.
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Old dark sleepy pond
Quick unexpected frog
goes plop! Watersplash!

Basho

ST/ HRett A7Zivzuno

KBRHREXEMIT B6&FE295 T553 TEE 06-454-5000
MIZUNO CORPORATION

6-29, 3-chome, Sagisu, Fukushima-ku, Osaka 553, Japan Phone: 06-454-5000

The World of Sports
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The World of Sports

What are the merits of “sport” as it passes
through the filter of an individual’s life? It’s
not just the nature of the game or the desire
to maintain and improve the body’s condition,
but the lively beauty and strength that the
body’s dynamism produces, and also the
special atmosphere that they and the
surrounding environment lead to ... They
intertwine and become the surging of an
image whose growth cannot be stopped, and
certain sensations are aroused in the mind.
We have attempted to set up a space for
these sensations to be directly expressed.
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KR HRE L LBT2-30AKBRER )L T541 BEE 06-271-2251

Minolta Camera Co., Ltd.
30,2-chome, Azuchi-Machi, Higashi-ku Osaka 541, Japan Phone 06-271-2251

AL I DCall&Response
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“Call & Response” between Man and Light

Visual information technology is now moving toward
a complete transfiguration by the fusion of light and
electronics.

We will be introducing Minolta‘s corporate direction
by presenting how man can benefit from our leading-
edge technology and design.

There will be a visual information area, projecting in
turn images processed on a real time basis, processed
images for 3-D copying, images of natural environment
with water as the theme, and so on.

You will also be finding a 3-D copying demonstration
area where portraits of the visitors can be produced
into a 3-D copy after going through line drawing pro-
cessing.

We will also be offering future image of our cameras
and office equipment, all developed based on the con-
cept of “Human Design”.
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Design for the High-Speed Transport of Tomorrow

Cooperation: Stuttgart Design Center/Neumeister Design
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Two High-speed trains are now being developed in
West Germany: the one called “ICE” (inter-city experimen-
tal) is designed to cruise at 300 km/h and the other is the
“Transrapid”, a magnetic levitation train.

The ICE, following the completion of a trial model in
November of 1985, has undergone continual test runs,
so far reaching a record of 345 km/h. The Transrapid
too has been tested on the world’s largest test truck.
Along with technical development, both projects have
been ulndergoing design development as befits transport
facilities forthe 21st century and the advanced designs
has been drawing attention from around the world.
The full scope of the design development will be
introduced with the cooperation of Mr. Alexander
Neumeister, designer for both projects,and the Stuttgart
Design Center.

A= T4 TOAR) AF)V/ICE

b

pSRSE M6 (18HY) /Transrapid 06 (Model)

ICENEA/Interior of ICE
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Exhibition by Design
Organizations
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Posters, panel-mounted materials and publications will
be prepared in order to introduce the varied range of
activities of various design bodies operating in Japan,
rendering assistance to the International Design Exhi-
bition, Osaka '87.

WAMREN HAPERET A Akiilex

Japan Industrial Design Promotion Organization

T105 REEEXEARET2-4- 1 HREHt > 5 — EIL GRS
BiE 03-435-5633

WHEN KT A v —
Osaka Design Center
T541 KR REMGRR2-2RG > ¥ — EIL4SEE2BE B35 06-262-5661

FEEEN HARA > 2 M) TUTHA F—4a
Japan Industrial Designer’s Association

TI05 REAAKEMRAT2-4- 1 REH > ¥ — EILFIERIBS
B 03-433-6391

FEEEEN HARA > 7 ) T4 F—t s
The Japan Interior Designer’s Association

TI5| REMESEBEFI2-3-16ZERSEIM BEE 03-403-3649

FLEREN BHARZ 77 N T4 g%
Japan Craft Design Association

T150 REHMEE XK 4 KR4-28-8FFH~V >+ 30503  BEE 03-370-1324

Japan Package Design Association

TI07 RE#MEXEFIL2-22-147 5 > T HL608S EEE 03-402-4542

fLHEN BHARTZZ7 4 v 774 F—s
Japan Graphic Designers Association

TI07 REAEXEFIL2-11-14B—E& L5k EE 03-404-2557

FEEREN HARPBRIESG T 2
Japanese Society of Commercial Space Designers
T102 REETHHXEET6-4- 1 THP £ IL2BE EiE 03-261-3094

HART 4 27V A T4 e
Japan Display Designers Association

T104 REERRXEM2-8-9L T — FRERIFE BEE 03-543-5248

HAYA > 744 >l
Japan Sign Design Association

T102 BT EX AEHE2-12-10KEF £ L 4BE BEE 03-252-2767

HARS A RTZ77 4 W%
Japan Typography Association

TI51 REEESRXRTERs & 1-12-928FRE 45 EEE 03-478-6303

KBRTHA > A EA
United Societies of Design-Osaka

T541 KIRFAREMBPRR2-2MRGE > ¥ — EILASEERE
EBRBRT A >ty —R BIE 06-262-5661
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Mr. Geoffrey Dance [Australia]
Mr. Hector Carrion [Spain]

IMODTFY1>

BA-IN—TRR

Design in Im’

Individual/group display
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Im* D= kTR,

Exhibit booths have been set up for individual desig-
ners, the aim being to enable more people to partici-
pate, in particular individuals and groups in the design
world. Many items are on display in the 1 metersqure
frame booths.

=i W

Toru Miyoshi
F1E 15W Nobuaki Shiratori(CISNET. )
it Ken Kakimoto(7 > 77— Z])

Kazumi Kawaguchi (1111 1.2%

Takio Yokokawa (ff)1] 1.2 1.3)
Mikiko Tsunemi

[if% Hirotoshi Kosugi (s 2T 227 x47)
Mamoru Ueno (EWV) T VATV R FAN—LA)
Tomoaki Murata (> »—ZF87 > WF5E0T)
Teruko Takai

Takeshi Ootaka(tki7H4> 70570 av)
Takashi Yoshimura (#¢65)

Tamotsu Nishiguchi (07 F=A 7))
Masaru Takenaka( 74 VA7 44y i)
Toru Sawamura ((RIRF 744 > #F52T)
Hirofumi Yoshida(HA& Y=~ 7F—()
Takeshi Fukuda(tfiHREET 4 > 0F7%0)
Toshiro Yoshiba (742777 = 7)
Kazuo Kawasaki(tff —=7 A 741 ~)
Jyoji Maekawa

Yousei Kawaji (Il 3744 744 >4 742)
Masatoshi Kitanaka (2 3-11)
Yoshikazu Takai(f5H7 ) =—> 2 v)
Arikuni Tsujimoto(##y 744 7y 1-Y)
Taidenshi Hongo ((#AH 1)
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T530 KERMALXE &2-1-40
B 2wt
T553 ARMESXIES4T B1%25

T|EE 06-251-7374

EFE 06-751-1201

TEE 0575-22-3344

BEE 06-346-1145

BEE 06-458-3902

Shop Booth

Br. Jordan & Co.

24-36, 2-chome, Nakagawa-nishi, Ikuno-ku, Osaka 544,

Japan Phone:06-731-4048

Gekkoso Inc.

6-3-2, Ginza, Chuo-ku, Tokyo 104, Japan
Phone:03-572-0401

Daikoku Co., Ltd.

3, 3-chome, Minami-kyuhoji-machi, Higashi-ku, Osaka

541, Japan Phone:06-251-7374

Osaka Graphitec Association

c/o Doi Gazai Center,5-7-7, Ueshio, Tennoji-ku, Osaka

543, Japan Phone: 06-773-3111

Toa Metal Working Industries Co., Ltd.

1-14-2, Tatsumi-kita, Ikuno-ku, Osaka 544, Japan
Phone:06-751-1272

Lion Office Products Corp.

2-12, Hirano-machi, Higashi-ku, Osaka 541, Japan
Phone:06-231-0125

Hayashi Cutley Co., Ltd.

3-7, Midorigaoka 2-chome, Seki-City, Gifu 501-32, Japan

Phone: 0575-22-3344

Rest Booth

Suntory Limited.

2-1-40, Dojimahama, Kita-ku, Osaka 530, Japan
Phone:06-346-1131

Ichifuji Corporation

7-2, Fukushima 4-chome, Fukushima-ku, Osaka 553, Japan
Phone: 06-458-3902
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(1) International Design Competition, Osaka

The competition, held every other year and officially
sanctioned by ICOGRADA, ICSID and IFI, is for
choosing the best designs based on a specific theme and
is open to designers, technicians and students, either
individually or in a group, from every field of design.

8 1st International Design Competition, Osaka 1983

Theme: “Shu” Grand Prize/Prime Minister’s Prize House of
the Future by Charles L. Owen, Professor at the Illinois
Institute of Technology, U.S.A., and 28 co-producers.

® 2nd International Design Competition, Osaka 1985

Theme: “Kou” Grand Prize/Prime Minister’s Prize Electronic
Fertility Controller by Angela Knoop, Federal Republic of
Germany

® 3rd International Design Competition, Osaka 1987

Theme: “Water” Grand Prize/Prime Minister’s Prize “Aquatec-
ture: Mobile Offshore Industry; Floating Field; Patterned
Energy; and Crossroads in the Sea by a team of students at
the Illinois Institute of Technology, U.S.A.

(2) International Design Award, Osaka

Designed to commend persons or organizations for their
outstanding activities or studies for the betterment or
development of our society and culture. As the Design
Competition is open to competing ideas and techniques
of designers worldwide, Design Awards are meant to
commend contributions to design in all design genres all
around the world.

® st International Design Award, Osaka 1983

Winners: Chermayeff & Geismar Associates, U.S.A.

Maria Benktzon and Sven-Eric Juhlin, Sweden

Paola Navone, Italy

Pentagram, United Kingdom

Honorary Award: Margaret Thatcher, Prime Minister, United
Kingdom

® 2nd International Design Award, Osaka 1985

Bang & Olufsen, Denmark -

Philip Johnson, U.S.A.

Bruno Munali, Italy

Douglas Scott, U.K.

Honoraray Award: Tadashi Tsukasa - Japan

B 3rd International Design Award, Osaka 1987

Kenji Eduan, Japan

Norman Foster, United Kingdom

The Netherlands Postal, Telegraph and Telephone Servcies,
The Netherlands

(3) Intenational Design Exhibition, Osaka

Designs from around the world are displayed with the
aim of deepening the general public’s understanding of
and interest in design. Prize-winning works and
outstanding works from the Competition, works by
award-winners and good design products from various
nations are exhibited along with introductions to various
groups and corporations making an active contribution
to design, in an effort to present an overview of design
in every possible filed.

® st International Design Exhibition, Osaka
Duration: October 22 to November 9, 1983

Place: Osaka-jo Hall

® 2nd International Design Exhibition, Osaka, “Design Circus
857

Duration: October 17 to November 4, 1985

Place: Intex Osaka No. 1 Bldg.

® 3rd International Design Exhibition, Osaka

Duration: October 31 to November 15, 1987

Place: Intex Osaka No. 1 Bldg.

(4) International Design Convention

Leading designers in various fields from inside and
outside Japan are invited to the Intenational Design
Convention, symposiums and seminars with the aim of
upgrading the design and culture of our nation, and
contributing to international society by promoting
international exchange centered around design.

1983
International Design Symposium ‘83 Osaka (Feb.)
International Design Round-table Discussion Tokyo (Aug.)
International Design Symposium ‘83 Tokyo (Oct.)

Design Forum '83 Osaka (Oct.)

1984
International Design Camp ‘84 Matsumoto (Aug.)
1985
International Design Symposium 85 Kobe (March)
International Design Seminar 85 Tokyo (July)

International Design Forum '85 Osaka (Oct.)

Commemorative Lectures by the Winners of Conpetition Grand
Prizes and Awards (Oct.)

1986
International Design Camp '86 Matusmoto (Aug.)
International Design Symposium ‘86 Kitakyushu (Nov.)
1987
International Design Convention '87 Osaka (Feb.)
International Design Convention ‘87 Nagoya (Feb.)
International Design Convention '87 Tokyo (Feb.)
Internatioanl Design Convention '87 Toyama (July - Aug.)
Commemorative Lectures by Award winners (Oct.)

(5) International Design Competition Prize-winning
Works Circulating Exhibition

1986
International Design Competition Prize-winning Works
Exhibition - Stuttgart, West Germany (May)
Internatioanl Design Competition Prize-winning Works
Exibition - Matsumoto, Japan (Aug.)

International Design Competition Prize-winning Works
Exibition Kitakyushu, Japan (Nov.)

1987
International Design Competition Prize-winning Works
Exhibition - Toyama, Japan (July - Aug.)

(6) Other activities

News and bulletins (Design Scene) are published to
provide people in the filed of desing with information on
design from around the world gathered through the
International Design competition, International Design
Award and various other activities.

Overseas design training sessions are also held featuring
well-guided programs and our powerful network linking
up leading design bodies and designers throughout the
world.
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1980

September: The International Design Competition Study
Sub-committee set up at the Design Promotion
Workshop for Export Inspection and Design
Promotion Council, Ministry of Intenational Trade
and Industry.

1981

February: Petition filed to hold the Design Competition in
Osaka.

July: Petition approved by the Design Promotion
Workshop.

Septmeber: Osaka Biennale Preparation Section set up.

October:  Foundation promoters’ meeting.

November: Foundation officially sanctioned by the Minister of
International Trade and Industry.

1982

Feburary: Basic theme and basic ideals decided for the
International Design Festival.

March: Logo decided for International Design Festival.

May: Entry opened for the 1st International Design
Competition, Osaka.

1983

February: Preliminary selection for the 1st International
Design Competition, Osaka.
International Design symposium '83 Osaka.

May: Screening for the 1st International Design Award.

August: Final selection for the 1st International Design
Competition, Osaka.
Internaitonal Design Round-table Discussion,
Tokyo.

October:  1st International Design Exhibition - Nov.
International Design Symposium '83 Tokyo.
Design Forum '83 Osaka.

1984

July: Entry for the 2nd International Design Competition,
Osaka opened.

August: International Design Comap '84, Matsumoto.

1985

February: Preliminary selection for the 2nd International
Design Competition, Osaka.

March: International Design Symposium '85 Kobe.

June: Screening for the 2nd Intenational Design Award,
Osaka.

July: Final selection for the 2nd International Design

Competition, Osaka.
International Design Seminar "85 Tokyo.

October:

1986

Design Forum 85 Osaka.

2nd International Design Exhibition,
Design Circus "85 - Nov.

Visit by the Crown Prince and Princess to the
Design Exhibition.

Commemorative lectures by winners of the
Competition Grand Prize and Awards.

Osaka -

May:

June:

July:
August:

November:

1987

International Design Competition Prize-winning
Works Circulating Exhibition - Stuttgart, West
Germany

Entry for the 3rd International Design Competition,
Osaka opened.

Expo '86 and American Design Exchange Tour.
2nd Intenational Design Camp '86 Matsumoto.
International Design Compeittion Prize-winning
Works

Circulating Exhibition - Matsumoto

Intenaitonal Design Symposium '86 Kitkyushu.
International Design competition Prize-winning
Works

Circulaitng Exhibition - Kitakyushu

February:

April:

July:

October:

November:

Preliminary slection for the 3rd Intenational Design
Compeititon, Osaka.

International Design Covention '87 Osaka.
Internatitonal Dsign Convention '87 Nagoya.
Screening for the 3rd International Design Award,
Osaka.

Final selection for the 3rd Internaitonal Design
Compeition.

International Design Convention '87 Tokyo.
Internaitonal Design Convention '87 Toyama.

3rd International Design Exhibition, Osaka
Commemorative lecutres by award-winners.
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