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Promoter
Japan Design Foundation

Sponsors
Ministry of International Trade and Industry
Ministry of Foreign Affairs

Agency for Cultural Affairs

Osaka Prefecture Government

Osaka Municipal Government

Osaka Prefecture Board of Education
Osaka Municipal Board of Education
Osaka Chamber of Commerce & Industry
Osaka 21st Century Association

Supporters
Japan External Trade Organization

Japan Keirin Association

Commemorative Association for the Japan World Exposition
Federation of Economic Organizations

The Japan Chamber of Commerce and Industry

KEIZAI DOYUKAI

Japan Junior Chamber, Inc.

Kansai Economic Federation

The Kansai Committee for Economic Development

Kansai Employers’ Association

The Osaka Industrial Association

Osaka Junior Chamber, Inc.

Japan Broadcasting Corporation

The National Association of Commercial Broadcasters in Japan
The Japan Newspaper Publishers and Editors Association
Japan Industrial Design Promotion Organization

Osaka Design Center

Designers Association

Japan Industrial Designers’ Association

The Japan Interior Designers’ Association

Japan Craft Design Association

Japan Package Design Association

Japan Graphic Designers Association Inc.

Japan Jewellery Designers Association Inc.

Japanese Society of Commercial Space Designers

Japan Display Designers Association

Japan Sign Design Association

Japan Typography Association

United Societies of Design-Osaka

The Federation of All Japan Outdoor Advertising Associations
NIPPON DISPLAY FEDERATION

The Architectural Association of Japan

Japan Federation of Architects and Building Engineers Association
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On behalf of the Japan Design Foundation (JDF), I am pleased
to announce the holding of the 7th International Design Festi-
val, Osaka ’95, thanks to the cooperation of various related
people and organizations.

The International Design Festival is composed of three events:
the International Design Competition, the International Design
Award, and the International Design Exhibition. It has been
held every other year since 1983.

The International Design Competition has over the years come
to be known all over the world as the Osaka Competition. In
this year’s competition, the 7th, as many as 1,549 works were
entered from 67 nations/areas around the globe. Participation
by designers in Japan and other Asian nations increased by 50
% or more from the previous occasion, reaching 608 entries.
The active participation by designers from many nations,
including various Asian nations, in this competition whose
theme was ”"Shoku: Touch, Feel” reflects the keen interest in
the relationship between technology and mankind, and the
coexistence of the global environment and nature. We at the
JDF are pleased to note that it is also proof that the purpose of
our activities is being more widely understood and supported.
The 7th International Design Award, Osaka ’95, will be
presented to architect Mr. Tadao Ando (Japan), industrial
design or and educator Dr. Arthur J. Pulos (U.S.A.), and envi-
ronmental designer and architect Dr. Lawrence Halprin (U.S.
A) in appreciation of their significant contribution to the
betterment and further development of society and culture
through their design activities.

In addition to the display of Prize-Winning works and out-
standing works form the competition and the brilliant profes-
sional achievements of the award recipients, there is the Inter-
national Design Exhibition, which includes such exciting and
innovative events as commemorative lectures by the award
recipients, a special exhibition entitled” The Bauhaus—Source
of modern design” organized jointly with the Asahi Shimbun
Newspaper, and the JDF special exhibition “Designing Kindness”,
which is being held with the support of various businesses and
groups.

This year, the JDF will also hold the Asia Pacific Design
Conference ’95 for three days during the International Design
Festival period as an activity supporting APEC '95 Osaka to be
held in Osaka in November of this year, with the aim of further
promoting this epoch-making international conference.

In order for Osaka to grow into a more cosmopolitan city by
taking advantage of the presence of the new Kansai Interna-
tional Airport opened last year, it must acquire the requisite
capabilities and attractions. In other words, the quality of the
city itself must be enhanced overall.

The International Design Festival being held at the ATC Hall
at Nanko, Osaka, concurrently with the Osaka Bayside Design
Festival involving various leading firms located around the
venue, should undoubtedly be of great assistance to further
improving the status of Osaka.

In closing, I should like to express my most sincere gratitude to
all the people and organizations who helped to make the 7th
International Design Festival, Osaka ’95, possible.

Masafumi Ohnishi
Chairman
Japan Design Foundation
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Basic Theme and Fundamental Idea
of the International Design Festival, Osaka

EHLLDDI:DDT YL
Design for Every Being
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In ancient times, design was the prerogative of the gods and
royalty. In the middle ages, it was consecrated to the church.
More recently, design has come to cater to the cities and their
citizens. But, as the twentieth century draws to a close, the role
and direction of design in the twenty-first century remain
unclear.

In the present day and age, we think of design as something
that should imbue every aspect of our life on this earth. Design
is a symbol of civilization in the twentieth and twenty-first
centuries, a revelation of the paths we must pursue in the
creation of universal values.

A hundred years ago Asia, including Japan, constituted a
singular, separate world.

It was at this time that Japan first came into intimate contact
with the science and technology of the West. It was a confron-
tation between two very different civilizations.

Absorbing the lessons it brought us, we have today in Japan
achieved a new industrial society, melding of the science and
technology of the West with the philosophy and history of
Asia. It is with a feeling of the debt our new society owes to the
world that we hereby propose a new design festival.

The Paris World Exposition of 1900 and Chicago’s Century of
Progress Exposition of 1933 celebrated the coming of age of
the modern industrial societies of Western Europe and Amer-
ica, and exalted the concept of ‘Progress’ central to their value
systems. In 1970, the Japan World Exposition, Osaka, explored
the theme of world harmony in the twentieth century industrial
society. It is on the same basis that we advocate the present
Design Festival project, whose fundamental theme is Design
for Every Being.

Our scope encompasses the whole world, the whole of life and
history, and a vision of the future founded in wisdom of
mankind.

It reflects the responsibility and obligation that modern Japan
owes to the world.

It is our heartfelt hope and expectation that people from every
corner of the globe will participate in the aim of creating new
levels of design to serve our planet and humanity. We believe
that by thus forging a link between individual cultures and
universal industrial technology we can impart a new and finer
value to the civilization that universal technology has spaw-
ned.
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INTERNATIONAL DESIGN EXHIBITION, OSAKA’95

General Information
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Theme “Shoku”: Touch, Feel
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[Aims of the Exhibition])

The International Design Exhibition, Osaka is conducted every

other year for the purpose of deepening understanding and interest

in design, and promoting international exchange through the exhibi-

tion of excellent design works from around the world.

[Title of Event] International Design Exhibition, Osaka’95

[Sponsor] Japan Design Foundation

[Dates]

October 7(Sat.) to October 15(Sun.) 1995 (9 days open to public)

Ceremony:The Award and Competition award ceremony and the
Exhibition opening ceremony is held on October 6 (Fri.)
from 2 p.m. to 4 p.m.

[Opening Hours] 10:00 a.m. to 5:30 p.m.

[Venue]

Asia Pacific Trade Center

ATC Hall: O’s Building,South Wing,B2F

2-1-10, Nanko-kita, Suminoe-ku, Osaka

Among the five human senses, the sense of touch is the closest to
man'’s intuition. It provides us with many emotions.

The feel of your child when you hold it in your arms for the first time.
The feeling when your hand and the hand of your loved one touch
for the first time.

The feel of cold water when you are dying of thirst.

Each feeling is powerful enough to move us with emotion.

Feelings may be said to possess magical power.

@ The power to provide the feeling of safety.
A child quivering from anxiety calms down only when it recog-
nizes the feeling of being hugged by its mother.

® The power to provide self-reliance.
When addressing a large audience, you feel confident only if
you are touching something with your hand.

@ The power to confirm love.
Love is verified by touching each other.

@ The power to provide a feeling of confidence.
When facing a man or a thing while feeling friendliness, the
feeling of mutual trust is born.

As additional examples, let us consider,

& The power to provide man with comfort.

@ The power to enhance one’s imagination.

€ The power to record memory.

€ The power to cause an emotion.

When we think about coming into contact countless times with so
many things in daily life, or when we think about the feeling of getting
in touch with virtual reality through the latest technology, how would
it be possible to create a product or an environment that is to be
shared by many people and can provide us with an emotion in the true
sense of the word?

Won't it be necessary to think about new ways of life for coming into
“gentle contact” with things in the framework of the diverse relation-
ship between man and technology?
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Site Lay-out and Other Events
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Site Configuration and Displays

The International Design Exhibition includes a display of the bril-
liant professional achievements of the recipients of the 7th Interna-
tional Design Award and the prize-winning works and other out-
standing works selected from among the large number of works
entered in the International Design Competition and reflecting the
theme“Shoku : Touch, Feel” with the aim of allowing visitors to
appreciate as many works from as many different countries as
possible. Moreover, a special exhibition titled “The Bauhaus—
Source of modern design” and aimed at seeking the starting point of
modern design, and a presentation of practical examples of design
entitled "Designing Kindness” and intended to capture the essence
of relations between people and between people and products or the
environment, are held at the same time with the intention of inviting
visitors to grasp a better understanding of and think more about the
general theme of shoku. The exhibition is composed of the follow-
ing five display zones in the image of a Design Mandala.
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Award Zone C Hall
Appreciating the achievements of the trail-
blazers

This is a display of the professional
records and works of the three people who
received the International Design Award
95 for their outstanding contribution to
the development of society and culture
through design. This display does not only
indicate the level of design standards in
contemporary society it also suggests the
future role and future course of design.

Special Exhibition Zone —C Hall
The Bauhaus—Source of modern design
The Bauhaus, established in Germany in
1919, has had an everlasting impact on and
influence over design almost everywhere in
the world and is especially renowned in the
history of modern design. Nearly 400 his-
torical works produced by the Bauhaus are
on display in the hope that they might
serve as hints for those who are searching
for new ideals and the creation of energy
for the 2lIst century. (Co-organizer: The
Asahi Shimbun Newspaper)
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Proposals for the future from around the
world
The 7th International Design Competition
attracted as many as 1,549 works from 67
nations/areas around the world. A total of
57 prize-winning works and other outstand-
ing works, including the work winning the
Grand Prize, are on display.

1) Theme I : Designing Kindness
Here one sees displays designed to ask
each visitor to think about the role of
design once again from the viewpoint of
preserving the global environment so
that all people may enjoy an affluent life
and culture.

2) Theme II : International Exchange in
Design
Here the activities of design promotion
groups and organizations in various
Asia-Pacific nations, with whom the JDF
has been actively promoting exchange,
are introduced.
At the same time, nearly 100 outstanding
toys gathered from around the world and
connected to the general them a of shoku
are on display.

Free zone "Design Shop Zone” Foyer
This is a design shop Zone where one can
experience the pleasure of playing, learn-
ing, and creating, in line with the general
theme of shoku, made possible by the coop-
eration of various businesses and organiza-
tions.
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Other Events

BCommemorative lectures by recipients of the 7th International
Design Award

Date: October 7 (Sat.), 1:00—4:30 p.m.

Place: Osaka World Trade Center Building, 2F Meeting Room

Lecturers and Theme :

1) Mr. Tadao Ando (Japan), Architect
Theme: To seek Possibility

2) Dr. Lawrence Halprin (U.S.A.), Environmental designer, Archi-
tect, Landscape designer.
Theme: Six themes in landscape

3) Dr. Arthur J. Pulos (U.S.A.), Industrial designer, Educator
Theme:Role of industrial design on the world market

M International Design Forum '95

Date: October 13 (Fri.), 1:00—4:30 p.m.

Place: Asia Pacific Trade Center (ATC)/ATC Hall (D)

Theme: Association of ideas from “Shoku” to “X”—Themes for
design in the 21st century

Coordinator:
Mr. Shinya Izumi (Environmental designer, guest professor
at Tama Art University)

Panelists:
Mr. Iwao Sakane (Professor at Keio University)
Mr. Masayuki Kurokawa (Architect, Product designer)
Mr. Kiyoshi Sakashita (Advisor to Sharp Corporation)

WM Asia Pacific Design Conference '95

1) Program A: Design conference
Date: October 9 (Mon.), 1:30—5:30 p.m.
Place: Asia Pacific Trade Center (ATC)/ O’s South Wing 6F
Coordinator:

“Ecology and Design”

Mr. You Tanaka (Dean, Industrial Design Department,
Kobe Design University)

Speakers:
Mr. Zhao-quan Jian (Professor, Industrial Design Depart-
ment, Beijing Institute of Technology)
Mr. Ping-ji Qian (Dean, Industrial Design Department,
East China University of Science and Technology)
Mr. Ming-chyuan Ho (Chairman, Department of Indus-
trial Design, National Cheng Kung University)
Mr. Dennis Chang (Chairman, The Chartered Society of
Designers, Hong-Kong region)
Mr. Song Joo (President, International Design Network Ltd.)
Mr. Masatoshi Naito (Director, Corporate Design Center,
Matsushita Electric Industrial Co.,Ltd.)

2) Program B: Conference for Professional Designers

“The Current State and Future Prospects of the International

Design Business in the Asian Region”

Date: October 11 (Wed.) 1:30—5:30 p.m.

Place: Asia Pacific Trade Canter (ATC)/O’s South Wing 6F

Coordinator:
Mr. Hideyoshi Koshida (President, Osaka Design Office
Union)

Speakers:
Mr. Ren-lum Zhan (Vice Chief, Beijing Gold Compass ID
Research Institute, Beijing Arts and Design School)
Mr. Ping-ji Qian (Dean, Industrial Design Department,
East China University of Science and Technology)
Mr. Ming-chyuan Ho (Chairman, Department of Indus-
trial Design, National Cheng Kung University)
Mr. Dennis Chang (Chairman, The Chartered Society of
Designers, Hong-Kong region)
Mr. Song Joo (President, International Design Network Ltd.)
Mr. Shinsaku Inoue (President, Total Design System Co., Ltd.)
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M Designale’95
Intended to serve as a venue for designers, design-related people,
government officials, and representatives from private business to
make friends with guests from other nations, and to gather with the
aim of deepening the significance of the International Design Festi-
val, which is being and held in Osaka.
Date:  October 9 (Mon.), 6:00—8:00 p.m.
Place: Asia Pacific Trade Center/ITM Wing, Sky Atrium 6F
Organizer: Designale Osaka Committee
(Members: Japan Design Foundation, Osaka Design Center,
United Society of Design, Osaka)

M Osaka Bayside Design Festival

Events related to design and art will be organized by various private

businesses located around the site to coincide with the celebration of

the International Design Festival, Osaka ’95.

Duration: September 25 (Sun.) to November 26 (Sun.)

Place: Osaka Bayside (Cosmo Square and Tempozan area)

Organizer: Osaka Bayside Design Festival’95 Steering Committee

Events :

1) ATC Design Exhibition—Asia Pacific Trade Center/ITM Wing,
10F-12F

2) Display of Works Winning Prizes in the International Design
Competition—ATC Design Gallery

3) The stage called a city: New York—Ohbayashi Design studio

4) WTC Design Exhibition— Osaka World Trade Center Building,
45F. WTC Museum

5) Mizuno—Exhibition of the history of sports design—Mizuno
Crysta/Sportology Gallery

6) Resurrection of Topos Exhibition—Raika OXY Gallery

7) Koji Yamamoto Exhibition—Raika OXY Gallery

8) JAGDA Peace and Environment Poster Exhibition—Tostem
Bldg. 4F

9) Tadao Ando Architectural Exhibition—Suntory Museum Temp-
ozan

10) Art Progress I Exhibition—AD&A Gallery

10
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Report of the 7th International Design Award, Osaka
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The recipients of the 7th International Design Award, Osaka
are architect Mr.Tadao Ando of Japan(age 54), environmental
designer and architect Dr. Lawrence Halprin of U.S.A.(79), and
industrial designer Dr. Arthur J. Pulos of U.S.A.(78). (Profiles
are attached.)

This award is intend to honer people who have made signifi-
cant contributions to the development of human culture and
society through the medium of design. Since inaugurating the
award in 1983, we have selected not only designers but also
individuals, groups, compainies and organizations from a
broad range of fields whose activities are connected with
various aspects of design. Unlike any other award in the design
world, we have placed strong emphasis on a balanced and
impartial selection among recommended nominees from all
parts of the world.

Our aims are eloquently summarized by the list of recipients of
the International Design Award, Osaka. Besides designers and
design offices who have produced outstanding works, the list
includes British Prime Minister Thatcher who recognized the
importance of design to the activation of British industry and
implemented strong design promotion policies(a recipient of
the 1st Honorary Award); the Danish firm Bang & Olufsen
whose audio products have reflected a consistant emphasis on
design (2nd); the Dutch National Post, Telegraph and Tele-
phone Corporation (3rd), and the New York Museum of Modern
Art (6th).

For this 7th Award, in order to obtain the most suitable
nominees from a truly international viewpoint, 31 nominations
were accepted from 27 prominent persons in the design field,
representing 21 nations and national regions. In mentioning
here the cooperation of this global network, we mean also to
express our deep gratitude to all of those who have worked
with us in administering the Award. As in past years, the
screening process was not limited to recent activities, but took
note of achievements spanning the nominees’ entire careers.
Although we had strongly stated our intention to give maxi-
mum consideration to relatively unknown persons and to
works in developing countries, the results this time unfortu-
nately did not fulfill that hope, and we are left to make further
efforts in the future.

We view the achievements of the three recipients who were
chosen this time as monuments left by masters who, working
ceaselessly a mid shifting political, economic and cultural
conditions, have consistently exhibited deep sensibilities of
beauty, hope and love of humanity.

We earnestly hope that their achievements will serve as models
for human life in the 21st century.
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7th International Design Award, Osaka

Recommenders and Jury

HEA

Recommenders

o A t+ERIG—BE
I571v0 FHAF—/HERBER

Takenobu Igarashi—Japan
Graphic Designer/Jury of the 6th Competion

e tH E—AX Atsushi Ueda—Japan
BER/FORIIANFER Architect/Jury of the 6th Compentition
ek H—Bx Hiroshi Kashiwagi—Japan
FHAERER Design Critic/Jury of the 5th Competition
o KN—B—B% Kazuo Kimura—Japan
JIDAREE/ Executive Director, International

HARHER T L9 —FBBRMHR

Design/President, Kankyo-Sohken Ltd.

e2n i#H—Ax%x
WEUEF K FHIR/JIDAER

Kyo Toyoguchi—Japan
Professor, Tokyo University of Art and Design/
Director, Japan Industrial Designer’s Association

o B WE—AX
BENES 27 LR KRB/
REFHRE

Shozo Baba—TJapan
Architecture critic

O I3I)A P UINN—=R—TNELFU[TA)N
BER/ATRNT I THAF—

Emilio Ambasz—Argentina/U.S.A.
Architect/ Industrial Designer
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Robert Ian Blaich—US.A.
Industrial designer/ Former President, ICSID
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"ICOGRADA B ¥ B &

Mary V. Mullin—United Kingdom
Secretary General, ICOGRADA
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Richard Linington—United Kingdom
Presidet, Resources Council Richard Linington/Jury
of the 6th Compentition

@7 x0T —C—5)7F
7asorFYF—/EeEA R EER

Angelo Cortesi—Italy
President, Cortesi Design srl/Jury of the 6th
Competition

® 1) F.A DY F—A—2p5U7
Design Worldi&$RIER

Colin F.A. Wood—Austraria
Editor, “Design World” magazine
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Wolfgang Swoboda—Austria
Secretary General, Austrian Design Institute
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Gary S. Hierlihy—Canada
Director of Business Services, Design Exchange

OH = — T T I—srHif—L
SUHR—I T I—FR

Sannie B. Abdul—Singapore
Executive Director, Design Centre, Singapore

® JoqN—t—212
ACCD (Europe) ¥ /&% /ICSIDIEE %

Uwe Behnsen—Switzerland
President, ICSID/Director General B.C.D.
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Mai Felip Hosselbarth—Spain
General Director, Barcelona Design Centre (BCD)
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TOFINTYAF—/BAA T+ — FRWE

Yuri B. Soloviev—Russia(U.K.)
Industrial Designer/Recipient of the 4th Award
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Supatra Srisook—Thailand
Director, Design Service Center Department of Export
Promotion

O (IR IN— B —F7—2
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Jens Bernsen—Denmark
Director, Danish Design Council
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Tform SEMER

Karlheinz Krug—Germany

Editor, form
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Minerva P. Franco—Philippines
Executive Director, Product Development and Design
Center of the Philippines
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Antti Nurmesniemi—Finland
Professor, Hon RDI/Recipient of the
5th Award/Industrial Designer
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Eduardo Barroso Neto—Brazil
General Coordinatior, Laboratorio
Brasileiro de Design Industrial(LBDI)
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ICOGRADAZ &/#6BI2~BHER

Philippe Gentil—France
President, Philippe Gentil Art Graphique/Jury of the
6th Competmon
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Christopher Chow—Hong Kong
Assistant Executive Director,
Hong Kong Trade Development Council
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ABESRRBET ARREI—
Fi&/ICSIDIEEH

Paul Y. J. Cheng—Taiwan
Executive Director, China External Trade
Development Council

=#E8
Jury
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Shinichi Arai

President, Japan Design Foundation
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Shinya Izumi

Environmental designer/Producer
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Masataka Ogawa

Director emeritus, Toyama Modern Art Museum
192554 3N,
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Noboru Kawazoe

Architecture critic
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Shigenobu Kimura

Professor emeritus, Osaka University and Kyoto City
University of Arts
Art critic

192543,
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1953~74%F FEBHILEMKFEIREET,

1974~89%F KRR HEBHIR,
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7th International Design Award, Osaka

recipient, MIr. Tadao Ando———apen

Reason of Presenting the Award

Mr. Tadao Ando has expressed profound originality and a true
sense of symbiosis with mother nature in his work by refining
architectural elements in utmost detail and by probing the relation-
ships between interior and exterior space and between light and
shade.

As a result, he has greatry influenced architecture in the world.

A Message from Recommender

The so-called post-modern Japanese architecture of the 1980s placed
emphasis on the aspect of consumerism in contemporary architec-
ture in post-war Japan. However, the architectural structures
designed by Tadao Ando precisely delineate the shape of modern
architecture (modernism) in post-war Japan. In that sense, he has
been an extremely important and influential architect.

Many of his architectural structures are notable for the absence of
lavish external treatment. Their basic simplicity purifies the signifi-
cance of the elements constituting architecture and they clearly
demonstrate the relationship between internal space and external
space, visual effects, and the like. Tadao Ando pursues his own
concept of design and never compromises. His designs may be said
to have made Japanese modernism an internationally recognized
form. For these reasons, he is worthy of receiving the International
Design Award.

Hiroshi Kashiwagi

Personal History

1941
1959
1969
1987
1988
1990

Creative activities

Born in Osaka, studied architecture on his own.
Began career as interior designer and architect.
Established the Tadao Ando Architectural Office.
to date Guest professor at Yale University.

to date Guest professor at Columbia University.
to date Guest professor at Harvard University.

1965-69 Studied in Europe, the U.S.A. and Africa

1976

1977

1981
1983
1984
1986

1988
1989

1991

1992

1994
1992~

Prizes
1979
1983
1985
1986

1987
1988
1989
1991
1992
1993
1994
1995

Writings

Designed the Row House, Sumiyoshi- Azuma House, for
which he was given the 1979 Japan Society of Architecture
Prize.

Rose Garden.

The Ishihara residence-a house of glass blocks.

The Koshino residence.

Rokko Housing-Japan Culture Design Prize.

Festival (Naha)/Times.

Rokko Church (Church of Wind)-1986 Mainichi Art Prize.
The K residence-1988 13th Isohachi Yoshida Prize.
Church of the Water.

Church of the Light-Kumamoto Prefecture Decorative
Tumulus Pavilion.

Water Temple, Honpukuji Temple of the Shingon Sect.
One-man show at the Museum of Modern Art, New York.
Japan pavilion at the Sevilla World Exposition,’92.

Osaka Prefecture Chikatsu Asuka Museum.

Suntory Museum.

FABRICA (United Colors and Forms Research Center), Treviso,
Italy

Japan Society of Architecture Prize.

Japanese Cultural Design Prize.

5th Alvar Aarto Medal (Finnish Architecture Assoc.)
Minister of Education Prize and New Face Prize at Minis-
try of Education Art Awards Mainichi Design Prize.
Mainichi Art Prize.

13th Isohachi Yoshida Prize.

French Academy of Architecture Grand Prize.
Arnold W.Brunner Memorial Architectural Prize.

1st Carlsberg Architecture Prize, Denmark.

The Japan Arts Academy Prize.

The Japan Arts Grand Prize.

The Asahi Prize.

The Pritzker Architecture Prize.

Tadao Ando’s Details (Shokokusha Publishing)
Japanese Architect, Tadao Ando (Maruzen)
Tadao Ando Rokko Housing (Electa, Italy)

14
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FENRE-RER
ROW HOUSE, SUMIYOSHI-AZUMA HOUSE

TIME'S LIl

KOBE
CHURCH ON THE WATER

KOHE
CHURCH OF THE LIGHT

i}

RABFKEE
WATER TEMPLE
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ROKKO HOUSING I,II

7.192F ) 7 HFE# RS A AL
JAPAN PAVILION, EXPO '92/SEVILLA

8. KBRAFILA SRS EMER
CHIKATSU-ASUKA HISTORICAL MUSEUM, OSAKA

Q4 M)—22—CT L
SUNTORY MUSEUM
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7th International Design Award, Osaka

Recivient, Dr, Lawrence Halprin———usa

Reason of Presenting the Award

Dr. Halprin was one of the first to adovocate the importance of
landscape design in urban planning,and in his work,has organically
bound the natural environment and human architecture based on the
oriental view of nature. As a result,he has greatry influenced archi-
tecture in the world.

A Messeage from Recommender

Dr. Lawrence Halprin has been engaged in landscape design since
1950s, mostly in the Bay Area of the West Coast of the United
States. Among his many activities, those carried out during the
period up to the early 1960s, along with Robert Royston and
Garrette Eckbo, had a lasting influence on the modern landscape
design movement not only in the U.S.A. but also all over the world.
His design activities cover a broad range, from small-scale gardens
like the Mackintyre Garden (1962) to city squares like Lovejoy
Plaza (1961). In the Nicolette Mall (1962) and the Freeway Park
(1970), he attempted a new form of landscape design that produced
an innovation in urban infrastructure. For most of these large-scale
projects, Dr. Halprin’s unique design techniques were used, such as
the “workshop” method for displaying collective creativity and
unique systems like the RSVP Cycle and Motation. His design
activities are based on his unique theories. Looking at his works,
which associate man with nature and structure with environment by
systematic methods, one must agree that his design philosophy and
positive design activities have made him the greatest landscape
designer of this century.

Atsushi Ueda

Note 1)

RSVP Cycle: The theory that, as a process of creation of a human
environment the four component elements of
resources, score, valuaction, and performance are lin-
ked and bound together to bring about a discovery.

Note 2)

Motation: A development method for designing outdoor space by
considering the fact that people move around.

Personal historry

1916 Born in New York.

1939 Graduated from Cornell University, B.S. in Plant Science.

1941 Obtained Master’s Degree in Plant Science, Wisconsin
University.

1943 Completed Landscape Architecture Graduate School at
Harvard University, taught by Gropius and Tannard.
During World War II, served in the U.S. Navy on a
destroyer for two years.
After his ship suffered a
himself in San Francisco.

1949 Established Lawrence Halprin Associates. Acquired valu-
able experience by confronting the harshness of nature at
the Sea Ranch on Mt. Malpeis in Israel (the effects of
which can be seen in his works).

1975 Set up Round House, over which he presides to date.

kamikaze attack, he found

Creative activities

1967 Nicolette Mall, Sea Ranch

1967-68 Portland Open Space Sequence, Pettigrove Park, Pedes-
trian Mall, Auditorium Forecourt

1975 Manhattan Square Park

1976 Seattle Freeway Park

1981~ Franklin Derano Roosevelt Memorial

Prizes
1953-72 American Society of Architects Gold Medal
1977 American Association of Landscape Architects 1st Prize

Writings

1966 Freeways

1968  City Freeways/N.Y., N.Y.

1970 RSVP Cycle: The Creative Process in the Human Environ-
ment

1972 Lawrence Halprin’s Notebook/City

1974 Taking Part: From the Workshop Approach to Collective
Creativity
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1. 2. 3.FDR Memorial, Washington D.C.

4. 5. 6.Haas Promenade, Jerusalem, Israel



7. 8.Portland Projects,
Portland, Oregon

i
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9.Lovejoy Fountain, Portland, Oregon

10.11.12.Sea Ranch,
Sonoma County,
California
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7th Intemational Design Award, Osaka

Recipient, Dr. Arthur J. Pulos——usa

Reason of Presenting the Award

Dr. Arthur J. Pulos has, for many years, been educating people to
become designers and has made great contributions towards design
development and cultural enhancement through his writings and
lecture activities.

Message from Recommender

Professor Pulos is both a professional designer and an ackno-
wledged master of design. During his 27 years of teaching at
Syra-cuse University, trained successive generations of designers
who are now working successfully in many countries of the world.
A brilliant speaker, Professor Pulos has traveled all over the world
to deliver lectures describing the possibilities of design in develop-
ing the nation’s economy and culture. He is often invited to give
advice or to lecture on matters of design by renowned organi-
zations in developed countries and developing countries alike.
The writings of Professor Pulos, especially “American Design
Adventure” and “American Design Ethic”, have enriched the knowl-
edge and understanding of the history of design and the philosophy
of design among design professionals and readers in various fields.
Professor Pulos made a great contribution to the ICSID as its
president (1981-1983) and his warm personality, combined with his
sound judgment and positive activities, won him the respect of a lot
of people.

Yuri B. Soloviev

Personal history

1917 Born in Pennsylvania, U.S.A.

1939 Graduated from Carnegie Institute of Technology, Bache-
lor of Fine Arts.

1943 Obtained Master of Fine Arts, University of Oregon.

1944 Special member of the Royal Society of Arts.

1955-82 Professor and Dean of the Design Department, Syracuse
University.

1958-88 President of Pulos Design Associates, Inc.

1981-83 President of ICSID.

1984 Distinguished Designer Fellow of National Endowment.

1985 Member of American Design Delegation to the Cultural
Forum of the Helsinki Accords.

1988 Honorary member of the Australian Society of Design and
the Mexican Society of Design. Instructor at Carnegie
Mellon University.

Creative activities
Served as a consultant, juror, and lecturer for USIA, UNESCO,
UNIDO, ICSID etc., in over 25 countries.

1946-55 Associate professor at University of Illinois.

1953 Consultant to Colonial Williamsburg.

1968 Held seminar on Arts and Technology in Thilisi, U.S.S.R.

1977 Chairman of ICSID Conference in Dublin.

1981-83 President of ICSID; his leadership appreciated.

1983 Juror at JDF’s 1st International Design Competition.

1985 Represented design in American Delegation at the Cultural
Forum in Budapest.

1987 Lectured for one month at the Beijing Academy of Art and
Design.

1989 Spoke on ”"Contemporaneity of Design Culture and the
Economy” at the International Design Forum held in
Hiroshima Prefecture and on “Equality by Design” at the
ICSID Conference in Nagoya.

1990 Consultant to the Italian Commerce Committee and lectur-
ed at the Nodeform 90 Malmo Conference.

Prizes

1984 Bronze Apple Prize for his contribution to the design
profession.

1985-88 Received many prizes for his achievements in design activ-
ities both at home and abroad concerning household, indus-
trial, transportation, and amusement products. Many of
these products are now in the collections of various
museums, including the Museum of Modern Art, New
York.

1988 1st World Design Award at the World Design Conference in
New York.

Writings

1983 American Design Ethic

1988 American Design Adventure 1940-1975
History and Philosophy of Design
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Dictaphone
Packaging Program

»Dictaphone

Dictaphone
Dictation Equipment

Graphic Services

WILLOW BANK YACHT CLUB
. K Graphic identity for recreational club.

ERIE CANAL

SONAC

Identifying symbol and signage program for the OLD ERIE CANAL Park system in New York Trademark for vibrating liquid in SONAC denture cleaning machine
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Piper
Exterior Color
Schemes

Welch Allyn
Ophthalmoscope
Otoscope

Ridge Tool Company
Drain Cleaner
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Report of the 7th International Design Competition, Osaka
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The 7th International Design Competition, Osaka, was held
under the theme of Shoku : Touch, Feel - Bring out Our Human
Nature. Contact between man and man is communication.
Contact between man and things is interface. It is now time for
us to think and act in order to make contact a sure thing. This
competition was held in expectation of attracting design works
that propose new possibilities and roles for design for every
being on the Earth from the viewpoint of the theme Shoku:
Touch, Feel. As many as 1,549 works were entered from 67
nations/areas around the world. Although the number of
nations/areas was a bit lower than the record 70 set in the
previous competition, the number of participants and entries
far exceeded past records. Because this competition in not
limited to any certain field of design but is open to all,
designers from a various genres of design made many positive
proposals. The theme Shoku was interpreted in a broad sense
of the word, far beyond its literal meaning of touch or feel, and
therefore the works entered covered a broad area of concepts
from forms of sense and consciousness to relationships to
physical space to linkage to time.

At the Preliminary Screening held by a four-member jury
composed of three Japanese jurors (Masuteru Aoba, Masayuki
Kurokawa, and Yoh Tanaka) and Gianfranco Zaccai (U.S.A.)
as foreign juror in March of this year, 60 works from 21 nations
were selected for the Final Review.

At the Final Review held in July, 12 prize-winning works,
including the winner of the Grand Prize, were decided. What
was noteworthy about the competition this time was the many
entries received from various countries in Europe, including
Poland, as well as North America and Japan. Some jurors
expressed the hope that more designers from more Asian,
South American, and African nations would participate in
future competitions.

The Final Review was held by a 5-member jury composed of
Gianfranco Zaccai (U.S.A.), Nico Spelbrink (Australia), Claude
Berube (Canada), Masuteru Aoba, and Masayuki Kurokawa as
jury chief from July 26 to 28, where each work was earnestly
discussed and evaluated.

The International Design Competition is sanctioned by the
ICSID (International Council of Societies of Industrial Design),
ICOGRADA (International Council of Graphic Design Associa-
tions), and IFI (International Federation of Interior Architects/
Interior Designers).

Among the many international design events, this competition
has come to be more familiarly known as the "Osaka Competi-
tion” and is highly evaluated by designers all around the world,
thanks to its unique themes based on a single Chinese character
and its being open to every field of design.

A large number of young an promising designers have been
introduced to the world through the seven competitions held to
date and the organizers are justifiably proud of the substantial
contribution, both socially and culturally, that this competition
has made to promoting the better understanding of design.
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7th International Design Competition, Osaka '95

Comments of the Chief of the Jury
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The theme for the 7th International Design Competition, Osaka
95, was the sense of touch, which is the simplest and least
sophisticated of all the human senses. Designed to provoke
thought about what is wild, sensual and intuitive in man, which
the rationality that helped to promote modernization has
deprived us of, this theme may be considered a most important
subject for today, as we prepare to enter the next century and
a new era in human history.

Based on this truly up-to-date theme, as many as 1,549 works
were entered from 67 nations/areas around the world. This
competition is characterized by the method of presenting
themes which though abstract entail problem consciousness
and by the fact that it is open to a broad range of design genre
: all design fields, without limits or restrictions. Inspired by the
theme and its many interpretations, a number of outstanding
proposals form various genres were presented.

The 60 best works were selected at the Preliminary Screening
held in March and today’s results were reached after three
days of Final Review and discussion.

Regarding the work to be awarded the Grand Prize, there were
three very strong candidates and after much discussion ”Sopur-
Alarm and Reading Light Pillow” was selected. This work,
besides expressing a comprehensive sensitivity beyond the
realm of simple tactile sense as a response to the theme Shoku
: Touch, Feel, dramatically presents a space for two times of
the day, waking up and going to sleep, that correspond to the
most dramatic moments in life, birth and death. As a pillar of
light for reading and also as an alarm replacing the rising sun
by controlling or programming the light, or by embedding an
acoustic device, it succeeds in creating the most valuable time
and space in a day in our lives. Besides maintaining an optimal
balance of practical and futuristic elements, the work addres-
ses the inner life of man, and thus can be categorized as an
outstanding poetic work that also suggests the important role
of contemporary design.

The Gold Prize was awarded to the graphic work entitled
“Instructions inside.” This work, which was selected by an
overwhelming number of points through voting, consists of a
collage of images : two images representing the present state of
civilization, dominated by electronics and machines, and the
contemporary state of the world infested with hatred, terror,
and other destructive activities, are placed side by side, over-
lapped with probably computer-synthesized machine-made
narration. This work reflects a deep level of thought against
the background of Shoku : Touch, Feel while expressing very
philosophical contents using imagery and graphic methods.
Design today faces not only the question of materials and their
position in society, as is evidenced by the growing interest in
the ecology and recycling, but also important themes related to
the human spirit.

Design is a social matter as well as an internal matter for every
person. Regarding the question of the future direction of the
human living environment, which has been gaining increasing
importance, this competition, in which the various meanings
and forms of design compete and are discussed on a global
scale, has great significance.

Masayuki Kurokawa, Chief of the Jury
7th International Design Competition.
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. Masuteru Aoba— Japan

Graphic designer
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Masayuki Kurokawa — Japan

Architect, Product designer
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Yoh Tanaka— Japan

Product designer
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Gianfranco Zaccai—U.S.A.

Industrial designer
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Nico Spelbrink — Australia

Graphic designer
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Claude Berube —Canada

Interior designer
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Grand Prize
Prime Minister’s Prize

Sopiir-Alarm and Reading Light Pillow
Howard Murray Montgomery (U.S.A.)
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Purpose of design

Light performs an essential role in our well-
being. Light gives us energy to be active,
attentive and efficient. In our modern life we
have increasing problem with Seasonal Affective
Disorder (SAD).

SAD causes emotional instability, depression,
lack of will and aggressiveness towards others.
This problem is caused by low or improper
exposure to light, and is detrimental to our
physiology, psychology and biological clock.
This project enables us to harmonize with our
oldest clock of all, the silent sun. This is your
personal “turn-on-able"sun, it wakes you up at
sunrise and it slumbers with you as the sunsets.
This alarm light is a soundless visual experience
and at night it is your quiet ambient light.

Profile of the prize winner —

Howard Murray Montgomery / Born in 1967,

living in New York, U.S.A.
Postgraduate in Industrial Design from
Cranbrook Academy of Art.

Why Improve? Language

Concept

Jury's comment

This work precisely grasps the meaning of the
theme "Shoku : Touch, Feel". The novelty and
unusual nature of this work can be attributed to
the fact that it explores the diversity and
possibilities of feeling by pursuing the full
meaning of shoku all the way down to the

deepest level of human psychology. Also, the
quality of presentation is quite high. Although
some technical questions remain to be solved, it
should be evaluated as suggesting the course of
future development. It is full of charm as an item
of interior decor and we look forward to its
eventual commercialization.
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Purpose of design
Instructions inside is to call peoples attention
towards the distance in our society. It deals with
this problem on different levels.

Juxtapositions of pictures. Reflections of our
live. Everyday-scenes. What's going on in the
world?

Positive- negative. Good-bad. Far-close. Black-
white. Right-wrong.

What can I do?

Instructions. Ah, it's getting easy now. Just
follow the sign. Just insert your card. Just fill out
the blank. Hold the line. What can I say?

The images are reflecting on everyday-situations

Gold Prize

Minister of International Trade and Industry Prize

Instructions Inside
Sven Vogel (Germany)

happening all over the world . Side by side you
see how you might react on these situations. You
just have to decide.

The language in the magazine is reflecting on
how far communication in society has become
automatic, and how far we are dependent on
instructions.

Like this instruction about my concept.

Profile of the prize winner

Sven Vogel / Born in 1966, living in

Dusseldorf, Germany.

Jury's comment
Something mechanical and something biological
are contrasted by juxtaposition, creating a
psychological impact. The text written in a
mechanical language conveys the message of the
perils of modern culture. It points out a
philosophical problem about "people who are in
dire need of instruction." The designer may have
intentionally made the letters harder to read to
provide the viewer with a sense of distance when
looking at this poster and time to think about it.
An excellent graphic work.
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The Study of Wall Switches

Marek Krol Jozaga
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Purpose of design
The new concept in tactile recognition and
operation of wall switches is applied. The new
form / also its tactile and “IDEOLOGICAL
EXISTENCE" of well known objects and
functions. The proposed gesture and touch
invites the user to think and perform more
“cultural and respectful/ gentle, prolongued/
Action."

The shape “created by itself in a natural way"
takes away the “industrial coolness"of such
objects giving more human interface.

It also looks more like a peculiar part of wall
surface. Rather than something alien, attached or
interfering.

Profile of the prize winner —M8MM
Marek Krdl Jozagal / Born in 1969, living in
Krakow, Poland.
Jury's comment

A sort of frottage (rubbed copy) of function. For
this work, the materials are soft like a living
creature, and the modality is provided with the
contrast of light. The concept that wall switches
are a "special part of the wall"is very interesting.

Although all of the technical questions have not
yet been solved, it is highly completed as a
design.
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94 The Jig
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Purpose of design
The Jig is a puzzle with a new kind of formula.
Purpose of the game is to build - not a picture,
but a three-dimensionally waving surface.
Bottom figure of every piece is a square and the
only difference among them is their relief-like
surface.

Edgepieces are similar to other pieces which
makes the game more demanding. The Jig has
only one solution.

The Jig is possible to build by looking at the
pieces but because it hasn't got a picture, but a
shape, it is also possible to build by touching the
pieces. This makes the Jig suitable also for the
people with limited visual capacity.

Jig-pieces are made of alder and the game is
placed on cardboard-box.

Profile of the prize winner —M
Juha Myllyla/ Born in 1964, living in Lahti,
Finland.

Jury's comment
It might be said that it is very natural that this
work should win an award seeing as how the
theme was "Shoku: Touch, Feel" but it has
important attributes in several other aspects too.
(1) In the first place, it is very well-finished as a
puzzle.

(2) Although simple in form, it may be enjoyed
in various ways.

(3) Even the visually impaired can enjoy it by
touching it and

feeling it; (4) The advertising copy on the
package is good and very humorous.

If commercialized, it would surely make a fine
gift.
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Purpose of design
How many times did your feet touch the earth
today?

Almost all the earth in a metropolitan city has
now been covered by a hard, man-made skin.
Contemporary people, whose ancient ancestors
used to walk on all fours before mankind began
to stand on two legs, are now being deprived of
contact with the earth, as if they are flying off
into the air.

Is progress the process of the body being
gradually separated from Mother Earth?

As people are thus increasingly losing contact
with the earth, the whole earth is encountering
more and more serious difficulties in breathing,
leading to global warming, flooding, air
pollution, and numerous other side effects. It is

Silver Prize
Chairman of Japan Design Foundation Prize

Foot Kiss The Earth

Kiyofumi Okamoto
Ei Kawakita

at this point in time that people must regain the
old feel of the earth beneath their feet that they
have for so long forgotten.

The road of civilization, which started at the
Appian Way long ago, seems to be finally
coming to an end. Under these circumstances I
propose The Road to the 21st Century, which is
a new system of paved roads on which people
can fully touch the earth again.

The Japanese expression “Feet Kiss The Earth"
is a reflection of peaceful coexistence between
people and the Earth.

Profile of the prize winner ——
Kiyofumi Okamoto / Born in 1958, living in
Osaka, Japan

Ei Kawakita / Born in 1949, living in Osaka,
Japan

Jury's comment
The good point of this work is its being a
systematically and ecologically sound proposal
without hindering urban functions.

The turf can serve as a natural filter against the
accumulation of moisture and heat; it is pleasing
to pedestrians both visually and tactilely. Each
turf unit is a module, so designs can be created
flexibly by combining any number of them,
which is an advantage in urban planning.

At s
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Purpose of design
Humanity has been blessed with prosperity, as

a result of the remarkable progress being Feel
achieved through technology on the one side,
while on the other, the natural environment has Bringing out our human nature

been deteriorating at a fast pace.

This poster simbolically represents nature
(encompassing all living plants and animals) and
the human hand (representing not only the hand
itself, but the human heart) in order for us to
once again realize, the close relationship we
share with nature.

Profile of the prize winner —MM
Kazuhisa Mizuta / Born in 1969, living in
Osaka, Japan.
Jury's comment
This series of works is very beautiful and
powerful. Although seeming simple at first
glance, the more you look at it , the more you
feel the designer's message. The theme
represents fear of the future. The Earth covered
with technology is losing its clean elements. This
work powerfully embodies the proposal of
restoring nature with super-realistic expression.

Feel

Bringing out our human nature
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Purpose of design
Often we experience separation from our close
friends and family. Whether it be son or
daughter working abroad or lovers separated
by distance; we face a communication
problem on a global scale. How can we stay in
touch?

Already telephones enable us to speak; and
recently video links have allowed us to see those
we are distant from. Soon virtual reality may
arrive and literally digitize our environment. Are
we diverging from our sense of humanity?
Surely there must be a different path to follow.

Bronze Prize

President of Japan Design Foundation Prize
Sentient - An Aid to Communication

Miles Pennington (Japan)
Charanijit Nandra (Japan)

One in which we use the advantages of
technology to promote rather than erode human
culture.

It is with such an ambition in mind that we
present Sentient-an aid to communication that
advances current telecommunication with the
addition of a tactile interface. Users can not only
converse but also simulate the physical sensation
of touch and being touched.

Profile of the prize winner ———
Miles Pennington / Born in 1967, living in
Osaka, Japan

Charanjit Nandra / Born in 1969, living in
Osaka, Japan
Jury's comment
It is good because it sensually expands the
quality of communication. Although it is shaped
like a toy, it is creative and provides fun as a
pleasant communication tool. However, if this
kind of device were developed, although it may
help promote

information transmission, the fact that it might
also entail the risk of causing a new social
problem (violation of privacy etc.)

should not be overlooked.
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Purpose of design
TELUM is the latin word for cloth and my
description of a series of material design
realizations. The photographs (panel 1) are 200%
enlargements of a few based on my
interpretation of the two reciprocally dependent
concepts: The micro cosmos and macrocosmos.
Connecting the two is the fabric of the universe
and more immediately the human experience - as
above so below.

The organic forms found in photographs made
with microscopes repeat them - selves in
landscapes, hills, ridges, valleys, crop forms et
cetera. Many of these remind me of possible
forms for housing, colonies and burial mounds.
Dwellings as well as clothes are made for
humans, both are structured for strength, protect,
and give warmth.

As above so below.

Profile of the prize winner

Christina Moor / Born in 1959, living in

Ziirich, Switzerland.

Bronze Prize

President of Japan Design Foundation Prize

TELUM

Christina Moor (Swiss)
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Jury's comment

A fiber is cut at a certain interval, thereby
dynamically being converted from something
plain into a three dimensional object, wherein
lies the element that makes one aware of the
sense of shoku or feel. The achromatic color
scheme of white, gray, andblack , makes it easy
to realize that light and shape vary depending on
movement, allowing the work to present various
expressions.
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Purpose of design
Breast feeding is an experience in which the
baby recevies intimate and pleasing contact,
giving a sense of security that cannot be
substituted.

It is during this particular moment of tactile
stimulus that a baby's emotional capacity begins
to grow.

Our project tends to create a mutation of nature,
as an extension of the desire that in our society
can no longer be assuaged with functional
enhancements but also requires new aesthetic,
communicative, and emotional gratifications.
When used less as response to a set of given
needs and more as a way of fulfilling desires, a
prosthesis creates compatibility between
biological nature and artificial invention
extended our technical and sensorial capacity.
Profile of the prize winner

Davide Adriano / Born in 1968, living in

Torino, Italy.
Sara Dal Gallo / Born in 1969, living in
Samone, Italy.

Honorable Mention

Tie for Life

Davide Adriano (ltaly)
Sara Dal Gallo (ltaly)

Jury's comment
In modern society, an extremely tragic matter
may sometimes surface as a public matter.
Regarding the message of this work that close
contact is important for a baby, the jury members
were divided over whether this proposal solves a
serious problem or constitutes a humorous
solution.
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Purpose of design
It is according to its function and the totality of
movements involved that we have redefined an
electric switch, its form, its ergonomics and
integration in the cable of domestic appliances.
The switch remains an object whose value is
often underesti mated, despite its essential
function in everyday life. As a device inset in the
continuity of the flex, the switch refers to the
symbolic representation of electricity, identified
as a flux of electrons, in which the switch acts as
a bridge, which permits and cuts off the
circulation.

Symbolically it is a segment which, alligned
with the flex, lets the current go through, or,
contrarily, presents an angle which breaks the
line of the cable and cuts the current.

For many objects we have to form an abstract
representation of their way of functioning and of
the physical phenomena, often quite discrete,
that they bring about. Then, their utilization,
which involves a concrete relation to our scale of
senses, should necessitate the invention of a

Honorable Mention

THE SWITCH

Claudio Colucci (France)
Laurent Massaloux (France)
Olivier Sidet (France)

the switch

language of forms, of sensations, which orientate
man, his imagination, his body.

Touch is a relationship which draws one's whole
hand into a gesture. The touch, the feel, become
once again a means of aquaintance,
apprenticeship.

Profile of the prize winner — M
Claudio Colucci / Born in 1965, living in Paris,
France.

Laurent Massaloux / Born in 1968, living in
Paris, France.

Olivier Sidet / Born in 1965, living in Meudon,
France.

Jury's comment
A wonderful switch. Successfully depicts the
switching On and OFF functions visually. The
idea of the intermediate switch not hindering the
cord is excellent. A work with high feasibility
for realization.

touch and feel the qualities
of matters, of shapes

associating

sensation of a crack
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Purpose of design
The Earth's beauty os born of nature's breathing.
We have sacrificed nature and have given
priority to our desire to lead a civilized life.
Have we stopped feeling the Earth's beauty?
Sometimes we are reminded of nature's
destructive power and seek co-existence.

The plan, a space where man and nature come
into friendly contact with each other, was
conceived using as the stage the sea, which is the
source of all creatures, the starting point of the
Earth. The aim is to create a “Tamariba" or
gathering place where all the creatures existing
on the Earth can gather.

The modality was based on the image of the
Moon, which affects and is affected by the Earth.
through the introduction of the Moon, a mystic
facility using tidal currents is developed.

The traffic line towards cosmic expansiveness
will enable us to love this unique planet Earth.
The Earth that we come into contact with
through “Tamariba" will speak about a world
so far unknown to us.

Profile of the prize winner ———————
Atsuto Kitora / Born in 1960, living in Tokyo
Reiko Kitora / Born in 1966, living in Tokyo

Honorable Mantion

“Tamariba” Gathering Place

Atsuhito Kitora
Reiko Kitora

Jury's comment

A Structure's expression varies greatly
depending on changes in nature, particularly the
ebb and flow of the tides. The idea of this work
emphasizing the relationship between man and
nature is interesting but its architectural form
should be more innovative.
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Purpose of design
The body Housing is designed to outmanoeuvre
the discrepancy between our memory of tactile
sensation and the actuality of our physical
interaction with the world, which has been
brought about by a change in the way our minds
analyse the messages they receive.

Consisting of a set of principal components, its
inherent possibilities encourage the development
of object ensembles determined by the
interaction of the user and the ambience/
environment of the found situation.

Its use effectively attempts to make an object
react to the form of the body/(matter) in the same
way that an environment influences its mind
(perception). Catalysing the imagination of the
participant, function and use become
consequences of exploration and desire. Our
power over the objective environment is re-

Honorable Mention

Body Housing
Monika Piatkowski (England)

invigorated and the excitement of tactile
encounter restored.

Profile of the prize winner

Monika Piatkowski / Born in 1967, living in
London, U.K.

Jury's comment
This work in a sense to be "architecture to wear."
Man carries a structure and touches it with the
whole skin.

The dramatic expression is interesting but some
jury members voiced their doubts about the
safety and functionality of the structure.
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7th International Design Competition, Osaka
Works for the Final Judging

In the 7th International Design Competition, Osaka 1,549 works were submitted
from 67 countries and regions. Among these 60 were chosen at the preliminary
judging.

Finally, 57 works were resubmitted as models or panels for final judging. 56
works of them will be introduced in the following.

(Excluding the works which the competitors did not intend to exhibit.)
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The Postage Stamp.

Designer : Gabriele Scholl / Born in 1963, living in

Zurich, Switzerland.

Purpose of design : In a world where fax machine,

computer, answering machine are commonplace,

impersonal communication has become the rule.

Aside from direct interaction the handwritten letter

still has a very personal touch.

Letters can tell stories, arouse feelings and unlock

hidden associations.

The written word implies a certain committment.
(Entry No.70120)
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lllustration

Designer : Simon Warren / Born in 1948, living
in Herts, U.K.

Purpose of design : Design for a poster Multiple
images.

(Entry No.70171)
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Touch

Designer : Halah Abu-Hijle /Born in 1964, living in
Quebec, Canada.

Purpose of design : Contemporary Design is more
of a reflective process that extends beyond pure
function. Design considers objective and subjective
experience. In design, therefore, the object is an
expressive one in materials chosen, texture, pattern
and colour etc.

Design is becoming a new mean of individualistic
communication.

This project's approach is experimental and

illustrative. It is a wall carpet designed to express the
personal experience of a trip.

Taken over several countries during a war, the

sentimental things abandoned, people and home left
behind.
The text included is based on correspondence. The

mediums used were ink, embroidery, blue prints,
photography an japanese paper.

The word “touch”, embroidered, is an invitation to
touch and feel the carpet. it conveys a message of

how a touch can change the course of how people
react to certain events. The viewer is invited to feel
and touch the emotions involved behind the
elements of the composition, if not by hand, then by
the eye and the mind.

(Entry No.70250)
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“AIDS" Poster Design
Designer : Wu Jen Ping / Born in 1966, living in
Taipei, Taiwan
Li Kent Tazi / Born in 1968, living in Taipei, Taiwan
Purpose of design : The man cause to infect
“AIDS" was via sexual intercourse abusing.
Therefore, Competitors used behavior of sexual
intercouse abusing as our creative motive.
We transferred sexual organ of human being to
a pistal gun to express metaphor & pun of
“DANGER" on the poster. The process of sexual
behavior just matched with topic of “TOUCH-
FEEL" Exactly.

(Entry No.70291)
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AIDS Brochure

Desinger : Michael De Guzman / Born in
1969, living in Philadelphia, U.S.A.

Purpose of design : The AIDS virus has touched
countless lives, causing much fear, anxiety and
hostility among us. This piece addresses some of the
fears and questions we have concerning AIDS and the
AIDS virus.

It dispels some rumors, gives information, and calls
us to action.

It is intended primarily for younger people, to be
handed out at schools and clinics. As the viewer
opens the piece, it becomes a poster that gives a final
message: “AIDS will touch you".

AIDS continues to touch us daily. Information can be

very helpful in stopping the spread of AIDS.

This brochure uses simple non-medical terminology
to explain some basic facts about AIDS and also
reminds us to help one another.

(Entry No.70340)
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STOP AIDS
Designer : Toshiyasu Nanbu / Born in 1951, living
in Osaka, Japan
Purpose of design : AIDS is now spreading
throughout the world. The number of patients is
expected to reach 1 billion around 2010.
Incorrect knowledge and unconcern about AIDS help
cause the spread. Furthermore, prejudice and
discrimination based on misunderstanding affect the
life of patients.
With these posters, I try to transmit the message in a
quiet and symbolic way, "Now in this age love and
friendship are most important for human beings."
Only black and white is used for the posters except
for the English copy written in red.

(Entry No.70455)
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Accurate information and wnderstanding of AIDS
is the key to ending prejudice and discrimination

and to balting the spread of the disease.
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Testimony on The Stone : Cave of The
Hands.
Designer : Victor Luis Garcia / Born in 1948,
living in Buenos Aires, Argentina.
Purpose of design : For the future, our engagement
as designers are not necessarily to give answers, but
we are able to clarify questions.
The present graphic pieces emphasize this principle
as they propose a different reading of one of the first
pages - documented by sensible human beings of the
Great Book of Life.
They chronicler have been men 10.000 years
ago, men as we are, who were moved with the
interrogation of the future.
Ten milleniums later, we - the civilized men - are still
attached to similar questions, however with desires of
transcendence confident and cherising hope of
security granted by the accumulate knowledge of
technology.
With less arrogance the men of yesterday appear to be
given us a lesson of life that could be expressed
clearly with the following paradox:
The mission of man in this planet will be
transcendental, insofar he will be able to assume his
intrinsic fragility, and the fragility of the laws that
control the harmony of the living beings and his
environment :The nature.
From this point of view we could outline a possible
future in which everyone of us should approach “the
other" with and from his feelings, and with the
respect of those who step on sacred land.

(Entry No.70591)
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The Bridge

Designer : Beili Zhou / Born in 1946, living in
Dusseldorf,. Germany

Purpose of design : My competition entry is a text
illustration inspired from a letter of James Joyce that
takes the from of a book object.

The text inspired my visual and tactile perception in
such a way that I produced a material-aesthetic
translation of the letter in the form of a book object.
In the peocess, the illustration deliberately trancends
the one - dimensional aspect and creates a tactile text.
The materials used are of natural aestheticism: cord,
paper, wood, stone,feathers, because, in the age of
modern media, our experience of nature is no longer a
matter of course.

persons, objects and sequences of action in Joyce's
letter are not copied depictively but reproduced
metonymically.

The folding and unfolding of the book object
simultaneously represent the construction and

disassembly of the central motif in Joyce's letter - the
bridge.
I have abandoned myself to the aleatoric nature of an
encounter.

(Entry No.70750)
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The Creation of EVE
Designers : Maciek Jurkowski / Born in 1969,
living in Katowice, Poland.
Konrad Cieslak / Born in 1969, living in Krakdw,
Poland.
Purpose of design : The touch in the religions and
philosophical aspect is the act of change and
creation.
The touch of God has a power of creator.
The touch between man and woman becomes through
the real love the miracle of creation.
Everlasting and independent love linked to a touch
and feel is the absolut begining of existence.

(Entry No.71096-C)
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Cosmic
Designer : Marc Frowein / Born in 1963, living
in Dusseldorf, Germany.
Purpose of design : To get in touch with individuals
is to get in touch with the universe.
“Cosmic" is a visual meditation about individuality
and universal structures.
It shows the similarity between human nature and the
universe.
The interface between human beings and the world
around are the sense organs.
Every sensual impression produces feelings.
To care about the own feelings means to realize the
human nature as what it is : One single part of the
whole thing - A self conscious, responsible part of a
comprehensive universe.

(Entry No.71118)
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Touching The Galaxies

Touching The Peace

Designer : Morteza Asadi / Born in 1957, living in
Karaj, Iran.

Purpose of design : Touching and feeling the
galaxies, human beings have always strived to know
the unknown elements which have surrounded them
in order to provide better environment for survival
and promotion of cultural activities.

So, by touching and feeling the galaxies and get to
know the physical impact of the galaxies on earth and
human beings and the unknowns beyond them would
be goals and aims for human beings scientific
research in 21st century.

Touching the peace
Peace would be a prerequisite for security of mankind

and promotion of any cultural activity.
By touching and feeling peace we can provide a
more friendly environment for human beings
prosperity in 21st century.

(Entry No.71193-A)
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The Intercom and It's Doorbell

Desinger : Heleen Engelen / Born in 1968, living
in Amstelveen, The Netherlands.

Purpose of design : The doorbell as a part of an
intercom-system enables men to communicate over a
long distance. This pre-communication has it's
influence on further contact between a visitor
and an occupant and earns a lot more attention than it
has now.

In this new intercom-concept, both visitor and
occupant are already aware of their communication at
the moment the visitor touches the “doorbell" - field.
The visitor sends through his signature a personal
doorbellsound upstairs to the occupant who can
recognize his visitor through this sound.

By drawing touch and sound into design, we start to

think about the way we touch products, the way we
create sounds through these products.
It makes our communication with the world more
complete.

(Entry No.70014)
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KUGO (Koo-go) A Table Top Fan
Designer : Mike Y. Daikubara / Born in 1969,
living in New York, U.S.A.
Purpose of design : A playful sense of humor, the
sweet feeling of a simulated summer breeze, a
sculptural aesthetic to make the interaction of man
and machine a new and exciting experience every
time.
This table fan is functioning whether it is on or off.
Its operation is simple and honest. Electricity from
the common household outlet, and a rotation of the
fan's cover engages a 6" diameter axial fan.

(Entry No.70097)
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A Fairy - Tale Telephone

Designer : Marek Krol Jozaga / Born in 1969,
living in Krakow, Poland.

Purpose of design : The basic idea it is to enable
both: voice and touch communication between
persons. The expression of a message can be
strengthtened with kinestetic and tactile senses.

Both partners must use the same type of telephone.
This is an active telephone - while receiving a call our
telephone  “EXPANDS" - also fitting better to our
ear and hand, when call is over the phone retructs,
becoming visually and tactically passive. When one
partner squeeles the phone, the second one receives a
kinestetic message as in physical principle of

“Communicating vessels". The shape of the telephone
coherent with its idea- as product semantics is
concerned.
Dialing is done through synthesized voice order.
*When kisses are to be exchanged, both partners
must accept this by pressing a special button.
(Entry No.70175-A)
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“PULSE" Electronic Musical Instrument
Designer : Takashi Nikaido / Born in 1955, living
in Tokyo, Japan.
Purpose of design : Based on the theme of Touch, I
considered musical instruments as materials that are
commonly found around us that can contribute to
spiritual richness. Musical instruments, as represented
by an orchestra, have many conservative elements
and seem to fail to match the changes taking place in
the times. However, musical genre have become
increasingly diversified and this trend is certain to
continue in the future. I propose an instrument that
creates new music and dynamically fuses harmony
with futuristic music, by making use of leading-edge
technology. This musical instruments was conceived
based around the cello, which is one of the most
typical classical musical instruments.

(Entry No.70288)
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Pressure - Energy
Designers : Xin-sheng Zhao / Born in 1971, living
in Beijing, China
Jue Chen/Born in 1972, living in Shanghai, China
Purpose of design : The Energy crisis is more and
more severe. We are trying to find out new energy
resources which is clean and easy to achieve. Maybe
we don't notice that the pressure and vibration caused
by vehicles and men touching the ground is actually a
kind of potential energy resources. The piezoelectric
system can transform the pressure and vibration into
electric energy on the principle of Piezoelectricity.
By this means, we can solve the problem of traffic
illuminator, residential and commercial need for
electricity.
The PIEZOELECTRIC SYSTEM can provide the
new kind of energy resources which are inexhaustible
in supply and always available for use. It will make
our city fresher and more beautiful.

(Entry No.70380)
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Bluish Television
Designer : Chihiro Hamamori / Born in 1967,
living in Tokyo, Japan
Purpose of design : The atmosphere, wind, and
sunlight have for centuries exercised a significant
influence over our biofunctions. However, at present
we spend most of our time isolated from those
elements.
So I propose an imaging system that would make it
possible to get in touch with the ever-changing sky
even from an enclosed space.
By touching the sky, it is hoped that there should
arise another opportunity for our bodies to be linked
to the Earth.
The solar energy needed to activate the system must
be stored patiently.
The broadcasting source is cable television in each
local community.

(Entry No.70486)
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Water-Bar

Designers : Noriko Hashida / Born in 1964, living
in Kitakyushu-si, Japan

Kazuyo Nakamura / Living in Kitakyushu-si, Japan
Naoko Akegi / Living in Kitakyushu-si, Japan
Purpose of design : Handrails in the home are
becoming popular to help prevent those with weak
legs, such as the elderly, from falling. They already
play an important role in bathrooms but still need to
be improved because they make other rooms look
cluttered and they are not completely soft to the
touch. The design I propose is integrated with the
faucet of the bath as one solid piece to provide the
bath with a neat look. The handrail is freed of
coldness upon contact by taking advantage of the hot
water from the faucet. The surface is coated with
rubber as a slip-resistant feature. These two touch-
related features help give greater security to the user.

One variant of the handrail allows its parts to be
assembled flexibly depending on the size of the space
involved.

(Entry No.70584)
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“Pump It Up”

(A DIGITAL RADIO THAT PUMPS TO THE
RYTHM OF THE MUSIC)

Designer : Sebastian Till Krawinkel / Born in
1969, living in Milano, Italy.

Purpose of design : A radio is a media to get in
touch with the world around us! Normaly the radio is
a secondary media, which means we are listening to it
while our eyes and hands are doing something else
(like: Shaving, Cooking, Driving, Rupning),

otherwise we watch TV where we get more involved

threw pictures.

In order to involve the auditor more actively in
listening to the radio, the “PUMP IT UP" has a new
feature integrated that gives a new dimension to
music: It pumps according to the rhythm of the
music!

Music becomes tangible. When listening to the radio
it constantly changes it's size and translates music and

it's thythm into movement! ....You can feel the music!
The radio would be done in rubber so it can be
squezed with the hand.
The heart-like hand pleasing soft shape, the different
surface textures - materials, and the different interface
buttons / sticks are making the radio to a tactile
enterprise!

(Entry No.70679-A)
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PLUGS "TOUCHES 1"

Designer : Kim Jae Ho / Born in 1959, living in
Seoul, Korea.

Purpose of design : Since the inception of the
modern movement, industrial design has gradually
distorted the original ideal of “Form Follows
Function" into a rationalistic design methodology
based on the narrow mechanistic use of the word
function. Function has eventually become solely
synonymous with practical and technical puritanism,
the results of which are evident in our products,
which perform mostly as a symbol of machine-like
sophistication.

Therefore, I search for ways of re-establishing our

relationship to our machine made products, and I
believe this is possible by a re-assessment of “Form
Follows Function" where function is intended to
embrace far richer meanings than it has done
previously. This dosen't necessarily mean the
application of ornament to the exclusion of

practicality, as this sometimes leads to expense and
elitism. This alternative aims to produce inexpensive
alternatives that display the uniqueness of their own
character, which have a genuine popular apeal.

(Entry No.70736)
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Bioluminescent Glove

Designer : Paulo Parra / Born in 1961, living in
Lisboa, Portugal.

Purpose of design : “Glove" is a bioluminescent
system composed of a flexible film covered by a
thermo-sensitive liquid crystal material.

When in touch with the body the material gets exited,
changing human heat to lighting energy. The hand is
its structure, energetic source, regulator of light
intensity and switch. Gives new properties to the
hand, recovering the gesture as a communication
element, eliminating the object's traditional structure,
that becomes the man's body, covering it only with a
new skin that allows him to acquire new capabilities,
transforming his own resources, rediscovering the

communicative, expressive, cultural and technical
potentialities of the human body. Avoiding the

traditional distance between man and object, natural
and artificial, more than an instrument “Glove" is a

prosthesis.
Settling on the hand communicates with it, searching
for it's touch, warmth and gestures....

(Entry No.70741)
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A System of Collection and Preparation
of Capillary Blood Specimens

Designer : Diana Irani / Born in 1975, living in
India.

Purpose of design : In a world of increased
awareness about AIDS and other communicable
diseased, driven by the all pervasive media, raises
anxiety levels in patients and doctors alike.

The need for the healing touch that is safe and free of
anxiety and paranoia is felt at the very first contact
with the medical profession - The simple blood test.
Pricking the finger to obtain capillary blood is the
most frequently used method at times of epidemics
caused by natural disasters and wars.

A safe and reliable system for capillary blood
collection that protects patients and others involved is
a critical need.

CAPILLARY BLOOD SPECIMEN COLLECTION AND PREPARATION SYSTEM
|

The proposed product simplifies operations and
combines portability, with ease of use to improve
reliablity; thereby reducing anxiety.
The healing touch.

(Entry No.70760)
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Sky Light
Designer : Song-Fuh Wang / Born in 1975, living
in Taipei, Taiwan.
Purpose of design : The basic concept is coming
from China traditional sky light and light house; I use
this principle and idea on the work to make the work
clear and comprise east flavor.
The principle of design is using hot air to make the
lamp shade becomes to duff and suspended in the air.
The switch is operated by touching and without any
superfluous design on the product.
Using paper to show the beauty of material is one
special point in this work.

(Entry No.70951)
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Iron Mouse
Designers : Horng-Dee Hwang / Born in 1976,
living in Taipei, Taiwan.
Chung-Tong Ho / Living in Taipei, Taiwan.
Po-Chin Liao / Living in Taipei, Taiwan.
Purpose of design : The iron proceeds ironing
under the pressure of the palm.
When the hand off the iron and action and action
stops, the will turn over? by its own weight. By
separating the surface of clothes from the iron, we
could make ironing more safer.

(Entry No.70967)
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Pen Based Pocket Computer

Designer : Andreas Storiko/ Born in 1965, living
in Milano, Italy.

Purpose of design : Purpose of design is to create a
pen pased computer that fits in the pocket. It's shape
feels beautiful to the hand and makes it a functional
tool that can be taken anywhere.

The device is made for the computing of drawings,
text notes, sounds and pictures.

With the precision of a Swiss Army Knife the
“tools" fold out.

The tools are: a screen, pen, memory card-reader,
digital camera and the rechargable battery.

For left and right hand use the screen can be

unscrewed and turned around (panel four, top photo).

The surface of the memory-card-reader can be used as
smooth handrest during the use of the pen on the
screen.

The high quality materials and their good fabrication,

the sound and touch of the precision of the folding out
tools will create an atmosphere of trust and reliability.
This is the kind of computer that will not ever be
thrown away but passed on to the next generation
instead.

(Entry No.70985)
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Touch Navigation System

Designer : Masafumi Fukuma / Born in 1965,
living in Tokyo, Japan

Purpose of design : When blind people are walking
on a road, it makes a great difference in terms of
security and safety whether they have prior
knowledge of it or not, as is true of people with
normal sight walking in the dark.

The navigation system I propose gives blind people
information about the road through their sense of
touch to assist them in walking safely. It is also
designed to help blind people become less dependent
on others and break down the walls they may have
erected against those with normal sight.

The system receives information from a GPS satellite
and transforms the information into a three-
dimensional map, which the user touches to “read"

the information.
(Entry No.71107)
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All Terrain Wheelchair
Designer : Michael Jensen / Born in 1971, living in
Wellington, New Zealand
Purpose of design : Products today have become so
advanced that they have become complicated and
confusing to use. It has come to the time where we
need to turn the technology around so that it works
for the consumer. Using the product should be a
natural thing to do, harmonising with the human
body, mind and the way in which we live our lives.
The “ALL TERRAIN WHEELCHAIR" lets people
get back to nature and allows them to appreciate and
explore the outdoors. It allows people with limited
mobility to go places they have never been before. It
enables them to perform their daily routine with
added ease, therefore enhancing their lifestyle.

(Entry No.71155)
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CINEMA / Auditorium Seating
(VARIABLE SPACING)
Designer : James Richard Johnson / Born in
1968, living in Aberdeen, U.K.
Purpose of design : At present, auditorium seating
forces an audience to sit equally spaced to each
adjacent person regardless of how intimate their
relationship, the enforced democracy constricts the
way the viewer can sit and relate socially to their
neighbour, whether they are a friend or not.
The proposal is to create a seating system within
which variable sized pockets of social space can be
created, retaining the group event of going to see a
film as a public event whilst giving the audience the
intimacy obtainable when watching a film at home on
a sofa with friends.

(Entry No.70121)
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Graduated Aluminium Pockets.

Designer : Bridgette Ashton / Born in 1967, living

in Herts, U.K.

Purpose of design : A woven double cloth fashion

textile, of cotton and polyester / viscose.

Contained inside the distorted check fabric are

squares of aluminium leaf which rustle and reflect yet

do not detract from the weightless feel.

The high twist yarn used in the construction gives the

fabric a springy quality making it hold its shape

whilst remaining suple and allowing movement.
(Entry No.70134-C)
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Bird Case
Designers : Jose M. Torres Nadal / Born in 1947,
living in Murcia, Spain.
Grau Enric Serra / Living in Barcelona, Spain.
Purpose of design : To wrap. Process of assembling
and unassembling of a metacrilat birdcase an aclycra
net that allows us to work the idea of packing and
therefore, with the ideas and shapes of things which
fade away when whatever give sit shape disappeears
causing everything to have just about the same shape
and making differences between a bunch of potatoes
and a group of bricks all of them wrapped by the
same plastic net, almost unexistent.
The net could be taken out due to its zip once week to
be washed and be put into a washing machine.

(Entry No.70228-A)
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“The Servers"
Designer : Eero Syvanoja / Born in 1926, living
in Helsinki, Finland.
Alli Syvanoja / Born in 1929, living in Helsinki,
Finland.
Purpose of design : A set of servers, in the design
of which funktionally and organic form are
combined. The servers can be used for variety of
dishes, salads, shellfish, fish, mushrooms, etc.
The servers are made of aluminium alloy using
casting technique, finishing is done mechanically.
The surface is left rough, the edges are smoothed.
Final finish by anodizing.
The servers can also be made of stainless steel using
methods required by the material.

(Entry No.70267-A)
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Three Bowls Set

Designer : Frank Hogner / Born in 1952, living in

Lubeck, Germany.

Purpose of design : THREE BOWLS FOR A

RITUAL MEAL

Because of their wight and rough surface these bowls

produce ATTENTION. By their plainness and

simplicity, they don't move into the forground.

The rough, ironcoloured outside remainds us of the

earth; the sructure of the glaze on the inside, the

craquelee, created by accident, reflects the

inscrutability of heaven.

A ritual meal, action with ATTENTION,

EMPTYNESS IS FORM = FORM IS EMPTYNES.
(Entry No.70309)
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“VariableVase No.02”

Designer : Patrik Kovacovsky / Born in 1970,
living in Bratislava,Slovakia.

Purpose of design : I created variable “Vase
No.02" wunder the influence of theme
“Shoku” :Touch, Feel./ I think, that the meaning of
words “a Touch, a Feeling"/ is bound to human
behaviour,creativity, culturelikewise culture of
ikebana-arranging flowers.

There is a demonstration of some connection of
human being to nature hiding an answer for
explanation of our human substance / essence / there.

(Entry No.70362)
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NAGI (calm)

Designers : Toshio Horiki / Born in 1970, living in
Osaka, Japan

Masaru Tochishita / Born in 1967, living in Osaka,
Japan

Yoni Kim / Born in 1967, living in Mie, Japan
Kunihiko Honda / Born in 1967, living in Mie, Japan
Purpose of design : Ponds and other such noise-free
spaces soften and calm our hearts.

When I felt that a pond was too quite, I would play
with it by throwing a small stone into it to form
ripples. The pond returned a reply, and I answered it
by throwing another stone into it, as if we were

speaking with each other. People might intuitively
learn something from such ripples.

Without any abnormal look to it, the table I propose
will exist where it is. But it has an organ that forms a
tablecloth of some material on it. That material is
carbon dioxide that combines with water molecules to

make the table top look white. It is like a cloud.
Clouds are very quiet and always soft. Touch the
cloud and feel its softness, in the same manner as you
throw a small stone into a pond.

(Entry No.70421-A)
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"LET'S ZIP TOGETHER"

Designers : Raimund Dickinger / Born in 1955,
living in Innsbruck, Austria

Edwine Horl / Born in 1964, living in Wien, Austria
Purpose of design : Our work is based on the
interaction of three elements....skin, Clothing and
space.

As we see it these elements are as envelopes within
envelopes sharing space and function.

Our skin touches and feels. It covers and protects our
bodies and is, in turn, covered and protected by the
cothings we carry with us.

This second envelope can be transformed into the
third envelope, space or the room in which we may
move freely but still remain protected and covered.

The next step, not just as a symbolical joinning of

all people, is the physical connection of our rooms

with one another.

Thus a larger entity (or envelope) comes to being by
setting aside the individual via openings oneself to the

(Entry No.70747)
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T.Time or Hour Touch, Our Time or
Shake your "Hands"

Designer : Olivier Clerc / Born in 1966, living in
Marseille, France.

Marc Schuller / Living in Aubagne, France.
Purpose of design : “What time is it ? Please."

He opens the dial's screen of his watch and , lightly
touches hands.

“6:13.", says the blindman.

Therefore, instead of visual time's reading, why not
materialize relationship between the immaterial

T. Time

Shake Your Hands

Hour Touch,
Our Time

subject, Time, and the sensitive world of objects?

However, purpose is not to change the time's reading
code - part of “Universal Culture" - with specific
product for blind people, but only to design an object
interdependant with the function of time's reading.

Inside watchcase, isolated clockwork pulls two
rotary-magnets, drawing two “magnetic ring-

hands"for hours and minutes.

After touching, even stopping them, hands always

come back, pulled by the patented system.

Separated, it allows waterproof, chocs-resistant

watches with exchangeable modular dials.

It materialize the eternal dream: “to stop the time"
(Entry No.71173)
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Juraj Schramek

Rychard Kohler

FY. AMD

Town-Hall in Kysucké Nové Mesto

Slowak Savings Bank, a. s. Cadca
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Variable Set - System of Jewellry:
"Bionic Jewellry System"

Designer : Peter Janik / Born in 1971, living in
Slovakia.

Juraj Schramek, Rychard Kohler, FY. AMD,
Town-Hall in Kysucke,Nové Mesto, Slowak
Savings Bank, a.s. Cadca .

Purpose of design :
1) Possibility to change form and kind-type of
jewelry/saving of material/.

2) Variety of shape of elements — a symmetry of
construction — originality of elements of the
composition — many of shape and space variabilities.
3) Make max. use of material — simplification of
technical- functional parts/joint are replaced by
rubber joints/. Colour harmony of different kinds of
material guarantees compactibility of forms.

4) Using the natural structures in surface arrangement
of material.

5) Unlimited innovation of forms of elements/ in
production/ process saving investment costs.
Philosophy of creation of forms in nature:
simplification, universality of building elements/
max. economical utilizing of material/. Function
models form and form shapefully, colourfully and
structurally adapts to function.
In nature is nothing accidental-it is the secrete of her
perfection.
Overtimed design = variability of forms = wide
variety of building the elements.

(Entry No.71220)
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Barefootopia

Designer : Martin Traub / Born in 1962, living in
Halle, Germany.

Andreas Puskeiler / Born in 1967 living in
Berlin, Germany.

Purpose of design : My feet are as sensitive as my
face and hands.

Nevertheless I cover them with shells of fabric,
leather, plastic.

Walking barefoot I cause suspicion and aversion, but
am regrounded, experience the awakening of
forgotten sources of energy from the subworld of my
naked existence-ancient, weatherbeaten, tormented,

sensuous, mythical. riverbed then, a canyon tunneling the walls of my life.
Religion taught me that water may rinse off all Barefootopia invites people to take off their shoes.
everyday stains. So I go through it. From beyond the (Entry No.70146)

rapids the water returns to the spring. I walk a dry
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Open Boundaries

Designer : David Peter Farrage / Born in 1969,
living in London, U.K.

Purpose of design : Walls and structures in our
environment serve our society well, however restrict
our inquisitive human nature to wander. The “open
boundary", by virtue of the individual fins orientation
resist side force; however like walking through tall
grass are easily parted with the hand. Once over the
boundary, the fins return to their upright position. The
fins are soft to the touch and incorporate a flexible yet
hard skeleton which gives structural integrity and
harmonize with ourselves; creating an environment
sympathetic to human and material use.

The manner of entering a space by touching and
interacting with the boundary creates an island for

communication and a meeting point for social

exchange, to touch and enhance our spiritual lives.
(Entry No.70293-B)
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Door Handle with Integrated Fingerprint
Reader

Designer : Gerd Schmieta / Born in 1964, living in
California, U.S.A.

Purpose of design : With this door handle design it
is no longer necessary to carry keys. The door is
unlocked by “reading” the thumb.

As the fingerprint is unique in every person, this
genetic code is used for personal access. In essence,
the body becomes the key.

Behind the eye-shaped window, there is a light-
sensitive camera.

When grabbing the handle, the camera automatically
registers a digital image of the thumb. The central
computer processes the picture and compares it to a
data-base of fingerprints. After tenth of a second the

user depresses the door handle to enter a new space.
This design attempts to  “soften"technology; to allow
the interface to address the body in a natural manner -
through the senses.

(Entry No.70315)
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Natural Elements House and Waterfall-
Shower

Desinger : Jan Melis / Born in 1966, living in
Eindhoven, The Neterlands.

Purpose of design : SHOKU : TOUCH, FEEL

By touching, we interface with the physical world.
The natural elements, earth, fire, air and water, are the
basis of our physical world. Due to their biological
and spiritual importance the elements are a part of the
human subconscious. Throughout history there have
been cultures, philosophies and religions based upon
these elements.

Bringing out our human nature.

It may appear that the role of the four elements is
fading in modern society.

However through my study I have found that they
retain their significance in human subconscious but
are being adapted and redefined to fit in with the
present and the future. I have searched for

associations in our contemporary experiences which

improve the subconscious feeling for the elements, so
the spirituality and humanity of humans can be
shaped.

(Entry No.70365)
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Folded City

Designer: Junya Toda / Born in 1956, living in
Osaka. Japan

Purpose of design : Most of the ground surface of
modern cities is covered with artificial things such as
buildings, pavements and car parks.

Hence, very little water soaks into the ground and
very few plants grow naturally.

The ground is nearly suffocated.

To improve such an environment I have designed a
rest shelter, which I have named Folded City.

The rest shelter is placed on the boundary between an
artificial city and natural environment. Several slit
openings are provided on the floor, walls and ceiling
of the shelter created by folding pavements.

Handrails, benches and multi-purpose objects are
created by using pieces from the cut-out section of
the slits. People can touch, lean against and lie on
them and feel sunlight, see water, soil, greenery and
feel the wind. People can relax and become refreshed
in this shelter.

(Entry No.70446)
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Warmth
Designer : Chigusa Ishikawa / Born in 1972, living
in Saitama, Japan.
Purpose of design : It is said that only facts have
been accumulated during the history of living things;
there are only substances and facts in history.
Every form has been produced spontaneously out of
necessity, not designed intentionally.
Although issues regarding resources and the
environment are actively dis cussed today, most
resources are wasted in this consumer society. I try to
offer a new life to waste resources by recycling.
I have designed floor tiles called Warmth. These tiles
are made of high quality plastic recycled from waste.
If they are used in a familiar space, they can be seen,
felt and touched in daily life, which encourages us to
review the functions of resources.

(Entry No.70635)
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Information Rails (for the blind)

Designer : Elvis Gadiel Mercado / Born in 1969,
living in New York, U.S.A.

Purpose of design : The purpose of my design is
primarily intended for communication through the
touch of the hand, for blind people.

The design proposes a system of braille steel rails that

serve as a map and guide to aid blind people interface
with the physical world.

The rails are to be used in all public places and
buildings but especially in public transportation. The
braille rails will guide blind people in finding their
locations and destinations.

The rails will tell them how to find exits, streets,
addresses or what they will encounter on their way.
The information is written on two sides of the rail,
one for people going up and one for people going
down stairs.

By gliding the index finger up or down the rails, the
index finger reads the braille information making it
easier for the blind to interact with their surroundings.
The rail is made up of individual plates placed
together thus creating a bar shape. The rail plates are
to be removable/ replaceable parts so that information
can be arranged in the order that it is needed.
Each individual plate carries a specific information,
as the plates are put together they create sentences,
therefore creating THE INFORMATION RAILS.
(Entry No.70783)

A BRI RIERDI B, FRR DR 20T, AIEE 2 FEim D

ERRERLLIID (EROBRIICICLEIY A,

FoF5q-ESar(MEICLZRE)
BIfEEW.F ZTIL-~A—RILRTF1v2 /1966 £ E N,
FAYH, AXF hy M ELE,

Of the works for the Final Judging, the

following was not exhibited at the competitor’s

intention.

Tacti-Vision

Designer: W.Daniel Haberstich/ Born in 1966, living in

Connecticut, U.S.A.
(Entry No. 70354)
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7th International Design Competition, Osaka

Works by Genre

o B
Genre

BIRBECEESRE
Works for
Preliminary Screening

BIREEEBEME
Works passing
Preliminary Screening

RREHAER
Works for
Final Review

RAZ— Y GFEATAN —ay SR v=—2,
INR—=Y BARDS G4 — ¥l — %

A Poster, printed materials, Photograph, Illustration, 356 15 13
Symbolmark, Pattern, Typography, Pachage etc.
e, BRI R OB Bk, BB, B R A%
B Transportation, Lighting, Machinery, 332 23 22
Equipment, Tools etc.
%E\I?iﬂ\%ﬁﬁ\ T=TNILT 2TTN
C F/‘:;r——;t)ure‘, TI‘?:; f\//lfi}svc‘e—l_‘;;r::us,{\l‘g:ble ware, 377 12 Le
Hand craft, Jewely, Textile, Costume etc.
ﬂﬁﬁflﬁl\ﬁbiﬁ?ﬂ@\ﬁﬁ\;{\‘/iﬁiﬁﬁk
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Garden, Park, Street Furniture, Public Facilities etc.
E | S 109 1 1
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B Prizes
#4%880,000K L A total amount of US$80,000 covers the following prizes:
KE (NEREEKEY) 14 35,000k v Grand Prize <Prime Minister’s Prize> (1) US$35,000
EHCEMEEKRER) 15 11,000K K v Gold Prize <Minister of International Trade and Industry Prize> (1)
KBRAFENEE 15 11,000k N v US$11,000
KEEHRE 15 11, 000K N v Governor of Osaka Prefecture Prize (1) US$11,000
HE (haakH) 155 6,000 v Mayor of Osaka City Prize (1) US$11,000
SRE (H2EERH) 35 2,000k K v Silver Prize <Chairman of Japan Design Foundation Prize> (1)
BHHE 45 HweNt US$6,000
Bronze Prize {President of Japan Design Foundation Prize> (3)
US$2,000
In addition, some Honorable Mentions may
also be awarded. (4)
HiE Schedule
19944F- 9 H30H weveeeereeeees B R%EY) B 1994 Sep.30 Closing date for inquiries
12H26H --oeeeeeeneees FELRER FEMSZ Y B Dec.26 Closing date for entries for Preliminary Judging
199543 H1H~3 H - BLREE 1995 Mar.1-3 Preliminary Judging
3 B A eeeeeeeeenes EAM € Foi = STE Mar. Results of Preliminary Judging anounced
6 HI6H --oeeeeeeeeenes AR F R 2 AR B Jun.16 Closing date for entries for Final Judging
7 H26H~28H -+ B Jun.26-28  Final Judging
8 H b/geeeeeeeeeeees Tk B AL Fm A Aug. Results of Final Judging announced
TR iweewmememannanreaonne £K¥,BR Oct. Citation Ceremony and Exhibition
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(1) International Design Competition, Osaka

The competition, held every other year and officially sanctioned by
ICOGRADA, ICSID and IF]I, is for choosing the best designs based
on a specific theme and is open to designers, technicians and
students, either individually or in a group, from every field of
design.

M 1ist International Design Competition, Osaka 1983
Theme:“Shu”(gathering).

Grand Prize/Prime Minister’s Prize:

“House of the Future” by Mr. Charles L. Owen, Professor at the Illinois
Institute of Technology, U.S.A., and 28 co-producers.

B 2nd International Design Competition, Osaka 1985
Theme:“Kou”(interaction).
Grand Prize/Prime Minister’s Prize:

“Electronic Fertility Controller” by Ms. Angela Knoop, Industrial
designer, Germany.

M 3rd International Design Competition, Osaka 1987
Theme:“Water”.

Grand Prize/Prime Minister’s Prize:

“Aquatecture: Mobile Offshore Industry; Floating Fields; Patterned
Energy; and Crossroads in the Sea” by team of students at the Illinois
Institute of Technology, U.S.A.

M 4th International Design Competition, Osaka 1989
Theme:“Fire”.

Grand Prize/Prime Minister’s Prize:

“The Offshore Solar Hydrogen Farm” by Mr. Holger Drees, Architect,
Germany and 2 co-producers.

B 5th International Design Competition, Osaka 1991
Theme:“Terra”.

Grand Prize/Prime Minister’s Prize:

“Roofs for People” by Mr. Yona Friedman, Architect, France and Ms. Eda
Schaur, Architect, Germany.

B 6th International Design Competition, Osaka 1993
Theme:“Kaze: Wind, Air”.

Grand Prize/Prime Minister’s Prize:

“ Aerostatic Pavilion” by Mr. Simone Medio, Free-lance designer”, Italy.

W 7th International Design Competition, Osaka 1995
Theme:“Shoku: Touch, Feel.”.

Grand Prize/Prime Minister’s Prize:

“Soptir —Alarm and Reading Light Pillow” by Mr. Howard Murray Mont-
gomery, Postgraduate in Industrial Design from Cranbrook Academy of
Art, US.A.
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(2) International Design Award, Osaka

This award is bestowed upon those persons or organizations that,
through design, have made outstanding activities or studies for the
betterment or development of our society and culture. As the Design
Competition is open to competing ideas and techniques of designers
worldwide, the Design Award is meant to commend contributions
to design in all design genres all around the world.

M 1st International Design Award, Osaka 1983
Recipients
® Chermayeff & Geismar Associates, U.S.A.
® Ms. Maria Benktzon and Mr. Sven-Eric Juhlin, Sweden
® Ms. Paola Navone, Italy
Pentagram, United Kingdom
Honorary Award
® Mrs. Margaret Thatcher, former Prime Minister of United Kingdom

M 2nd International Design Award, Osaka 1985
Recipients

® Bang & Olufsen A/S, Denmark

® Mr. Philip Johnson, U.S.A.

® Mr. Bruno Munari, Italy

® Mr. Douglas Scott, United Kingdom

Honorary Award

® Mr. Tadashi Tsukasa, Japan

B 3rd International Design Award, Osaka 1987
Recipients
® Mr. Kenji Ekuan, Japan
® Mr. Norman Foster, United Kingdom
The Dutch Postal, Telegraph and Telephone Services, the Netherlands

M 4th International Design Award, Osaka 1989
Recipients

® Mr. Otl Aicher, Germany

® Mr. Jens Nielsen, Denmark

® Dr. Frei Otto, Germany

Honorary Mention for Outstanding Contribution

® Dr. Juri Borisovitch Soloviev, U.S.S.R.

M 5th International Design Award, Osaka: 1991

Recipients

® Fritz Hansen Eft. A/S, Denmark

® Mr. Fumihiko Maki, Japan

® Prof. Antti Nurmesniemi and Mrs. Vuokko Eskolin-Nurmesniemi, Fin-
land

W 6th International Design Award, Osaka 1993

Recipients

® Mr. Usaku Kamekura, Japan

® Department of Architecture and Design of the Museum of Modern Art,
New York, U.S.A.

M 7th International Design Award, Osaka 1995
Recipients:

® Mr. Tadao Ando, Japan

®Dr. Lawrence Halprin, U.S.A.

®Dr. Arthur.J. Pulos, U.S.A.
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(3) International Design Exhibition, Osaka

Designs from around the world are displayed with the aim of
deepening the general public’s understanding of and interest in
design. Prize-winning works and outstanding works from the Com-
petition, works by Award-recipients and good design products from
various nations are exhibited along with introduction of various
groups and corporations making an active contribution to design, in
an effort to present an overview of design in every possible field.

B 1st International Design Exhibition, Osaka
Duration: October 22 through November 9, 1983
Place: Osaka-jo Hall

M 2nd International Design Exhibition, Osaka, “Design Circus ‘85"
Duration: October 17 through November 4, 1985
Place: INTEX Osaka, Pavilion No.l

B International Design Exhibition, Osaka '87
Duration: October 31 through November 15, 1987
Place: INTEX Osaka, Pavilion No.1

B International Design Exhibition, Osaka '89
Duration: November 17 through 26, 1989

Place: INTEX Osaka, Pavilion No.1

B International Design Exhibition, Osaka '91
Duration: October 4 through 13, 1991

Place: Osaka Business Park

M International Design Exhibition, Osaka '93
Duration: October 9 through 17, 1993

Place: International Exhibition Pavilion at the Expo '90
Commemorative Park

MInternational Design Exhibition, Osaka '95
Duration: October 7 to 15, 1995

Place: Asia Pacific Trade Center, ATC Hall

(4) International Design Convention

Leading designers in various fields from inside and outside Japan
was invited to the international design convention, symposiums and
seminars with the aim of upgrading the design and culture of our
nation, and contributing to international society by promoting
international exchange centered around design.

This activity was trarferred to the Japan Industriel Design Promo-
tion Organigetion in April 1994.

(5) Travelling exhibition of prize-winning works from the International
Design Competition, Osaka

The International Design Competion Prize-winning works Exhibi-
tion is held every year in various is parts of Japan with the assistant
of local government and the Cooperation of designers.
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(6) Asia Pacific Design Network

Since 1990, the JDF has been promoting the Pan-Pacific Design
Exchange Program, which consists mainly of holding design confer-
ences and dispatching designer interaction groups to various Asian
nations with which Japan has close geographical and historical ties
in addition to substantial trade and economic ties.

Against this background, the JDF set up the Asia Pacific Design
Network with the aim of further promoting design exchange activ-
ities with various Asian countries in December, 1993, and this
organization is currently responsible for conducting exchanges,
studies, and cooperative activities regarding design.

1990-1992 (every yeary
M Designer Interaction Group dispatched to the five ASEAN nations of
Indonesia, the Philippines, Malaysia, Singapore, and Thailand.
WPan-Pacific Design Forum held.

1993
M Asia Pacific Design Network established.

MW" Japan Design Foundation Exhibition & Forum” held in Singapore and
Malaysia.

M Designer Interaction Group sent to Korea, Taiwan, Hong Kong, and
China.

M Asia Pacific Design Conference '93 held.

MDesign Comprehensive Study Mission sent to Thailand and Malaysia.
1994

MDesigner Interaction Group sent to China, Hong Kong, Taiwan, and
Korea.

MDesign Comprehensive Study Mission sent to the Philippines and In-
donesia.

B Asia Pacific Design Conference '94 held.

M Design Network Asia, premier issue published.

M Design promotion support activities for Thailand and Malaysia.

1995
MDesign promotion support activities for Indonesia and the Philippines.
MDesigner Interaction Group sent to China, Hong Kong, Korea, and
Taiwan.

M Design specialist sent to the Cooperatives and Small Business Ministry,
Indonesia.

M Asia Pacific Design Conference '95 held under the themes of "Ecology
and Design” and ”The Current State and Future Prospects of International
Design Business in the Asian Region”

(7) Other activities

News and bulletins (Design Scene) are published to provide people
in the field of design with information on design from around the
world gathered through the International Design Competition, Inter-
national Design Award and various other activities.
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