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Promoter
Japan Design Foundation

Sponsors
Ministry of International Trade and Industry
Ministry of Foreign Affairs

Agency for Cultural Affairs

Osaka Prefecture Government

Osaka Municipal Government

Osaka Prefecture Board of Education
Osaka Municipal Board of Education
Osaka Chamber of Commerce & Industry
Osaka 21st Century Association

Supporters
Japan External Trade Organization

Japan Keirin Association

Commemorative Association for the Japan World Exposition
Federation of Economic Organizations

The Japan Chamber of Commerce and Industry

KEIZAI DOYUKAI

Japan Junior Chamber, Inc.

Kansai Economic Federation

The Kansai Committee for Economic Development

Kansai Employers' Association

The Osaka Industrial Association

Osaka Junior Chamber, Inc.

Japan Broadcasting Corporation

The National Association of Commercial Broadcasters in Japan
The Japan Newspaper Publishers and Editors Association
Japan Industrial Design Promotion Organization

Osaka Design Center

Designers Association

Japan Industrial Designers' Association

The Japan Interior Designers' Association

Japan Craft Design Association

Japan Package Design Association

Japan Graphic Designers Association

Japan Jewellery Designers Association

Japanese Society of Commercial Space Designers

Japan Display Designers Association

#EXRVI TGS Japan Sign Design Association

BARE4KRITS71—H% Japan Typography Association

KRTH 1 HiEES United Societies of Design Osaka

(HE2BEXBHEEEHFEESS The Federation of All Japan Outdoor Advertising Associations
(#)BEETFRTLIEHFESS NIPPON DISPLAY FEDERATION

(H)EXBELISEESS Japan Federation of Architects and Building Engineers Association
() EXBERS The Architectural Association of Japan
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Greetings
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It gives me great pleasure to announce the opening of the 8th
International Design Festival, Osaka '97. This opening has been
realized thanks to the kind cooperation of many individuals and
organizations.

The International Design Festival comprises of three events:
the International Design Competition, the International Design
Award and the International Design Exhibition. The Festival
has been held every other year since 1983.

The International Design Competition is widely known in and
outside Japan as the Osaka Competition. In this year's 8th
“¥E=YUU,” 1,021 works
have been entered from 61 countries/areas around the world,

Competition, held under the theme

of which 915 works are from outside Japan. I am pleased to note
that despite the rather abstract and difficult theme, this year's
entries have put forth many interesting proposals concerning
the relation between technology and human beings. The 8th
International Design Award will be presented to product
desiner and architect Mr. Hans J. Wegner(Denmark), in
recognition of his contribution through design to the
enhancement and development of society and culture.

The International Design Exhibition is varied and diverse,
featuring the display of prize-winning and outstanding works
from the Competition, a show presenting the Award recipient's
professional achievements, an international exchange
exhibition introducing design activities in the Asian region, and
the JDF Special Exhibition “i##%E7-More Playfulness” held
with the cooperation of private businesses and other
organizations. During the Exhibition period, the Asia Pacific
Design Conference '97 will be held, a commemorative lecture
will be given by the Award recipient and a Design Forum will
be held on the theme “##=YUU.” Osaka, as a candidate host
city for the 2008 Summer Olympic Games, must be transformed
into a full-fledged cosmopolitan sity, with matching attributes
and charms. The International Design Festival, held at the ATC
Hall, and the Osaka Bayside Design Festival '97, organized
concurrently by private businesses located around the venue,
are expected to contribute to Osaka's transformation, through
their successes and active interaction in the field of design.

In closing, may I express my deepest gratitude to all individuals
and organizations that have helped to realize the 8th
International Design Festival, Osaka '97.

Masafumi Ohnishi
Chairman,
Japan Design Foundation (JDF)
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Basic Theme and Fundamental Idea
of the International Design Festival, Osaka
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Design for Every Being

B, FHAV SRR E FRRD7=0DITAFEL Tz, ZLTHi,
FHANIFEDDITHFIEL Tz, EHISER, FHAVIZH
HEHRO=DITHFEL,

7278 201HAC &AL A L B L x 21 I T TOTFHAY D
HEFENTFZBHS TR,

B bhbhid, 7 A NIHER O X TOE GO9I
T NETHEEELS,
THAZ20HAC E5I221 AL DO R B TH D FHNEE DD
RBENDHADR R THS,

IHHACRTOT U7  ZL THARIZZDD TR AR Th -7,
ZOEEHARIZAR DR LA EEL 72, BE O SCHHED
HBTHS, bhhbhiIThEZiFOhifticons Hin L
FEXERTFEL

ZHIIFERR ORI EFi e 707 DT R L BE L ORAIZ L B4
2THb. b bIIZOH LR A HERITH L THH X
EREICES T ZH LT HAY T 2 2T 4/ L ELRIET 5,
19004F-0 7 ) JF[EE, 1933490 A3 7 [EfHiZ., PERRE -7 2V
HOR LI S ORI E | Z DMl 5 4 4 D 37352 5 47
MLz, ZLT19704: HAIZEXPOIZ &> T20 1 D T. 34t
ZEMROTMAEE LT,

ZOHEBED LI bbb [HEHEEDD-HDTFHAY | %
AT~ BFHAY - T2 AT 4L EHHIET B,
DODNHNOBEIZHZDIE HERTHD . FEHR THD, AR DIE
FNZR LD =R KA TH S, ZHUEBURO AL HFIZES
HIELHH ThS,

DNONILE B O 5, RO AVLH HiEke ARD
=ODTHAVERIBIDIZ  BINEh5ZL%

ZAURER O LR & TR OB THD . bB
il B 245 i3 D < B SCIIC BT L ilifiiA 5 A B1E £ TH 5,

In ancient times, design was the prerogative of the gods and
royalty. In the middle ages, it was consecrated to the church.
More recently, design has come to cater to the cities and their
citizens. But, as the twentieth century draws to a close, the
role and direction of design in the twenty-first century
remain unclear.

In the present day and age, we think of design as
something that should imbue every aspect of our life on
this earth. Design is a symbol of civilization in the twentieth
and twenty-first centuries, a revelation of the paths we must
pursue in the creation of universal values.

A hundred years ago Asia, including Japan, constituted a
singular, separate world.

It was at this time that Japan first came into intimate
contact with the science and technology of the West. It was
a confrontation between two very different civilizations.
Absorbing the lessons it brought us, we have today in
Japan achieved a new industrial society, melding of the
science and technology of the West with the philosophy and
history of Asia. It is with a feeling of the debt our new
society owes to the world that we hereby propose a new
design festival.

The Paris World Exposition of 1900 and Chicago's Century
of Progress Exposition of 1933 celebrated the coming of age
of the modern industrial societies of Western Europe and
America, and exalted the concept of 'Progress' central to
their value systems In 1970, the Japan World Exposition,
Osaka, explored the theme of world harmony in the
twentieth century industrial society. It is on the same basis
that we advocate the present Design Festival project, whose
fundamental theme is Design for Every Being.

Our scope encompasses the whole world, the whole of life
and history, and a vision of the future founded in wisdom
of mankind.

It reflects the responsibility and obligation that modern
Japan owes to the world.

It is our heartfelt hope and expectation that people from
every corner of the globe will participate in the aim of
creating new levels of design to serve our planet and
humanity. We believe that by thus forging a link between
individual cultures and universal industrial technology we
can impart a new and finer value to the civilization that
universal technology has spawned.
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INTERNATIONAL DESIGN EXHIBITION, OSAKA'97

General Information
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[Aims of the Exhibition]
The International Design Exhibition, Osaka is conducted every
other year for the purpose of deepening understanding and
interest in design, and promoting international exchange
through the exhibition of excellent design works from around
the world.
[Title of Event] International Design Exhibition, Osaka'97
[Sponsor] Japan Design Foundation
[Dates)
October 4(Sat.) to October 12(Sun.) 1997 (9 days open to public)
Ceremony.The Award and Competition award ceremony and
the Exhibition opening ceremony is held on October
3(Fri.) from 2 p.m. to 4 p.m.
[Opening Hours] 10:00 a.m. to 5:30 p.m.
[Venue]
Asia Pacific Trade Center
ATC Hall: O's Building South Wing B2F
2-1-10, Nanko-kita, Suminoe-ku, Osaka

The Theme & What to see and do
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The theme of the 8th International Design Competition, Osaka
was (##=YUU). i#% (pronounced yuu), the right-hand portion /%,
which gives its phonetic reading, derives from f& (also
pronounced yuu ; a word that means to relax) . Since the word (34%)
also conveys the idea of a leisurely stroll, the word has come to
mean "play".

The world of design that has progressed along with the
development of technology since the beginning of the 20th
century, is now experiencing divisions into various fields of
specialization in order to cope with changing social demands.
As a result, designs of similar products have been homogenized
and standardized. This trend has accelerated the elimination of
unnecessary elements and loss of latitude. It has also caused
loss of various elements in productive designs that could give
comfort or relaxation to human minds.

Contrary to such contemporary trends,future designers are
required to have flexible ideas so that they can contribute to the
creation of a lifestyle that appreciates relaxation and a rich
human spirit, instead of emphasizing product functionality only.

A playful sprit can change tomorrow through design / By
underscoring the general theme of "###" (In Quest of Spiritual
Comfort, Relaxation of Mind) with this kind of thought, the 8th
International Design Competition, Osaka was intended to be a
design festival interwoven with the creative ideas of designers
from around the world.

The exhibition offers plenty of things to see and do, for
example, a profile exhibit of Hans J. Wegner, recipient of the
8th International Design Award, Osaka, plus prize-winning and
specially selected works from the 8th International Design
Competition, Osaka. Moreover, you are treated to products and
proposals from designers looking to bring more fun into daily
life, as well as an exhibit of good design works from overseas
and an introduction to companies, groups and persons who
work with the JDF. There are also events and hand-on corner.
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Site Lay-out
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International exchange zone —— C Hall
Links with Asia

Because of the differences in culture,history
and lifestyle patterns,the nations of the world
differ, even if only subtly,in their mode of
expression. That's why design is so
interesting!

This zone introduces designs from the Asian
region which everyone knows is today
enjoying remarkably strong economic growth.
Here, you are treated to an exhibit of good
design products recommended by design
organizations in Taiwan and Hong Kong and
the 4th Package Design Exhibit staged for the
first time here in Japan. You will undoubtedly
leave with the lasting impression of a new Asia
in the marking.

Award zone C Hall
See How Design is an Art

This zone will bring you that much closer to
the brilliant career and some selected works of
Hans J. Wegner, recipient of the 8th Inter-
national Design Award, Osaka.There should
be every opportunity to learn something from
one of the world's top designers.

ERZRT—>

TIOTERS
Competition zone A Hall
Proposals for the Future from Around the
World

The International Design Competition, Osaka
is a unique design competition known around
the world as the "Osaka Competition". In its
8th edition this year,some 1,021 works from 61
countries and territories were entered under
the theme of "i##"(In Quest of Spiritual
Comfort, Relaxation of Mind) .

This zone gives you a look into the future
through an exhibit of 49 carefully selected
entries including the Grand Prix and other
prize-winning works.

EE7 - zone e A Hall
More Freedom and Playful Spirit

In the soon-to-come information-driven society
FH—=K-J=> where one in every four will be over 65 years
ﬂﬁ@EEE‘ ERERS of age, a "playful spirit" is something we
cannot do without.

If the daily essentials had more of a playful
spirit to them, we ourselves would feel freer
inside which would in turn open the door to
new insight and creativity in our way of life.
IARFaYar =2 This zone is an attempt at proposing just this.
ﬂﬁ.}p;},@)**&; The proposals shown here were contributed
by cooperating companies and organizations
in and outside Japan.

Entertainment zone ———— B Hall
Event & Shopping Plaza
BatmEy—> In this zone, you can enjoy the playflt‘llly rich
ﬁ:E_I_’:’E)Ot “ hE” & “ﬁUf:‘: ”» % and fun works of U.G. Sato, a '"chrono-

logically" organized collection of Swatch
watches, exhibits from cooperating groups
and a corner where you can "play".




HETS

Other Events
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MDesignale'97
Organizer: Designale Osaka Committee (Members: Japan Design
Foundation, Osaka Design Center, United Society of Design, Osaka)

1) Award Ceremony "Hans J. Wegner, the Man"
Date: October 4 (Sat), 1:00-2:30 p.m.
Place: Osaka World Trade Center Building, 2F Meeting Room
Speakers:Mrs.Inga Wegner
Mr.Shinya Izumi (Environmental designer)
Mr.kenji Oda (Professor at HokkaidoTdkai University)
Mr.Toshio Mitsufuji (Professor at Showa Women's University)

2) Design Forum'97
Date:  October 4 (sat.), 3:00~5:30 p.m.
Place: Osaka World Center Building, 2F Meeting Room
Theme:"The 5 Senses and Spirit Add Up to Fun."Proposals
from Designers in Their Search for 21st Century
Designs.
3) Design Salon
Intended to serve as a venue for designers, design-related people,
government officials,and representatives from private business to
make friends with guests from other nations, and to gather with the
aim of deepening the significance of the International Design
Festival,which is being and held in Osaka.
Date: October 4 (sat.) 6:00~8:00 p.m.
Place: Onboard the Santa Maria

M Asia Pacific Design Conference'97

1) Program A:Conference of Professional Designers - "Global
and Regional Aspects of Design"
Date: October 6 (Mon.), 1:00 - 6:00 p.m.
Place: Asia Pacific Trade Center (ATC) O's South Bldg.

6F Convention Room No.1

Coordinator:Ms.Chikako Fukagawa (Editor in Chief, AXIS
Publishing Inc)

Mr.Christopher Chow (Assistant Executive Director
Hong Kong Trade Development Council)

Ms.Su Yeang (President Su Yeang Design Pte Ltd.)

Mr.Soon-In Lee (Executive Managing Director,
Department of Design Promotion Korea Institute of
Industrial Design Promotion)

Mr.Takeshi Tsuruta (Guest Researcher Mitsubishi
Rsesarch Institute, Inc.)

2) Program B:Seminar - "The Latest Design Affairs in Hong Kong
& Taiwan"

Speakers:

Date: October 7 (Tue.), 1:30 - 5:00 p.m.

Place: Asia Pacific Trade Center (ATC) O's South Bldg.
6F Convention Room No.1

Speakers: Mr.Paul Y. J. Cheng (Executive Director, Design

Promotion Center CETRA)
Ms.Simon Davies (General Manager, Design Innovation

(HK)Ltd.)
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M Osaka Bayside Design Festtival '97
Events related to design and art will be organized by various private
businesses located around the site to coincide with the celebration
of the International Design Festival, Osaka '97.
Duration:September 10 (Wed.) to November 21 (Fri.)
Place:Osaka Bayside (Cosmo Square and Tempozan area)
Organizer:Osaka Bayside Design Festival '97 Steering Committee
Events:
1)Display of Works Winning Prizes in the International
Design Competition Street Furniture for Cosmosquare,
Osaka
WTC IF Fespa
2)French Wine Poster Exhibition
WINE MUSEUM OSAKA
3) Photographic Exhibit "Western Mythology" -Hitomi
Watanabe
WTC MUESUM
4)Italy Interny Exhibit
Osaka Design Promotion Plaza
5)Exhibition of Design Incubation Factory, Members
Osaka Design Promotion Plaza
6)Sience and History of Sports Exhibit
Mizuno Crysta/Sportology Gallery
7)Tourism in Poster
SUNTORY MEUSEUM
8) Sculptures by Yoshimi Hashimoto and Tetsuzo Yamamoto
AD & A Gallery
9)Trick Art Exhibit
Tempozan Comtemporary Meseum
10) coraggio delle immagini
OXY Gallery
11)AURA
OBAYASHI DESING STUDIO

10
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The report of the 8th International Design Award, Osaka
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The recipient of the 8th International Design Award, Osaka is
product designer and architect Mr. Hans J. Wegner of
Denmark (age 83).

(Profiles are attached.)

This award is intend to honer people who have made significant
contributions to the development of human culture and society
through the medium of design. Since inaugurating the award in
1983, we have selected not only designers but also individuals,
groups, companies and organizations from a broad range of
fields whose activities are connected with various aspects of
design. Unlike any other award in the design world. we have
placed strong emphasis on a balanced and impartial selection
among recommended nominees from all parts of the world.

Our aims are eloquently summarized by the list of recipients of
the International Design Award, Osaka. Besides designers and
design offices who have produced outstanding works, the list
includes British Prime Minister Thatcher who recognized the
importance of design to the activation of British industry and
implemented strong design promotion policies (a reccipient of
the 1st Award); the Danish firm Bang+Olufsen whose audio
products have reflected a consistant emphasis on design
(2nd);the Dutch national Post, Telegraph and Telephone
Corporation(3rd);and the New York Museum of Modern
Art(6th).

For this 8th Award, in order to obtain the most suitable
nominees from a truly international viewpoint, 24 nominations
were accepted from 23 prominent persons in the design field,
representing 17 nations. In mentioning here the cooperation of
this global network, we mean also to express our deep gratitude
to all of those who have worked with us in administering the
award. As in past years, the screening process was not limited
to recent activities, but took note of achievements spanning the
nominees' entire careers. Although we had strongly stated our
intention to give maximum consideration to relatively unknown
persons and to works in developing countries, the results this
time unfortunately did not fulfill that hope, and we are left to
make further efforts in the future.

We view the achievement of the recipient who were chosen this
time as monument left by master who, working ceaselessly a
mid shifting political, economic and cultural conditions, have
consistently exhibited deep sensibilities of beauty, hope and
love of humanity. We earnestly hope that his achievement will
serve as models for human life in the 21st century.
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Managing Director, Austrian Design Institute
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Alexander Manu—Canada
Product Designer/ President, ASIDO
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Claude Bérubé——Canada
President, c/o Ove Design Interiors Inc.
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Christopher Chow—Hong Kong
Assistant Exective Director, Hong Kong Trade Development
Council
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Jens Burnsen—Denmark
Director, Danish Design Council(DDC)
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Antti Nurmesniemi—Finland
Professor, Hon RDI/Recipient of the 5th Award/ Industrial
Designer
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Fritz Frenkler—Germany
President, ¢/o wiege Wilkhahn Entwicklungs GmbH

@ I1T - /NZ—1F
L YAR-TIN RS RER

Sheila Shahani—India
Editor-in-chief,"Inside/Outside"
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Angelo Cortasi—Italy
President,Cortesi Design srl
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Francois Burkhardt—Italy
Managing Editor, Editoriale Domus S.p.a.
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Atsushi Ueda—Japan
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Shoji Ekuan—Japan
Sociologist/Professor, Nagoya Zokei University of Art and
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Hiroshi Kashiwagi—Japan
Design Critic/Jury of the 8th Competition
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Kazuo Kimura—Japan

Exective Director, International Design Center
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Kyo Toyoguchi—Japan
President, Nagaoka Institute of Design
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Shozo Baba—Japan
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Yuri B. Soloviev—Russia(U.K.)
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Mai Felip Hosselbarth—Spain
General Director, Barcelona Design Center(BCD)
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Paul Y. J. Cheng—Taiwan
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Supatra Srisook—Thailand
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Robert Ian Blaich—USA.
Product Designer/ President, Blaich Associates.

@ T2 ydM—TxUh
T57490 51—/
vyA1IOTRR2TA KT

Michael McCoy—U.S.A.
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Gianfranco Zaccai—U.SA.
President, Design Continuum Inc.
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Shinya Izumi

Environmental designer / Producer
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The 8th International Design Award, Osaka

Recipient [T Hans J _ Weg ner——oemak

Reason of Presenting the Award

Mr.Hans J. Wegner was chosen for his extensive contributions to
everyday life and culture around the world which he has made through
the field in furniture design. He has created many typically 20th century
high-quality works by integrating what is hand-created and machine-
made in the pursuit of the relationship between man and object.

Reason for recommender
Mr. Hans J. Wegner inscrived his name in the world history of design
first and foremost via his chairs.
Hans J. Wegner's chairs are without predecessors in furniture design,
yet they still stand out in their own right ans as the most natural thing in
the world, inevitable as letters of an alien alphabet.
As a designer, Hans ]J. Wegner not only helped Danish Design to
become world famouse. Via his words and work he has also set an
example of what design should be about in the future:
Choose the right materials, treat them like a good craftsman world, take
away material where it is not needed, make sure it is strong enough and
fulfills its purpose. Then also have fun.
Hans J. Wegner was always aware that the good interplay between the
user and his tools or toys is at the core of good design: THe design of a
chair isn't finished until
someone sits in it.

Mr. Jens Bernsen

Managing Director, Denmark Design Centre

Personal History

1914 Bone in Tender, Denmark

1928 Worked as an appretice to a cabinet maker.

1931 Was licensed as cabinet maker.
Studied at s technical school and the Danish School o Arts an Crafts.
Collaborated in design works with architects Erik M ller
Fremming Lassen and Arne Jacobsen.

1959 Opened up his own design studio.

Creative activities
Wegner became renown worldwide after 1995 for his "Peacock Chair",
"Round Chair" and "Flaghalyard Chair". He has created more than 500

other works including furniture and lightings furniture tools.

Prizes

1951 Grand Prix, Triennale di Milano.

1954 Diplome d'Honneur and Gold Medal, Triennale di Milano.

1959 Honorary Royal Designer of Industry, Royal Society on Arts,
London Citation of Merit, Pratt Institute, New York ,

1961 International Design Award, American Institute of
Decorators (for Funiture Design)

1967 International Design Award,American Institute of Interior
Designers, New York.

1968 Citation of Merit, American Institute of Interior Desiners.

1973 Diploma di Collaborazione, Triennale di Milano.

1982 C.F. Hansen Medal.

1987 Annual Prize, Danish Design Council.
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"Peacock Chair", No.550 (Arrow Chair or Windsor Chair) 1947
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One of the classics in the history of wooden furniture is the English Winsor
chair, with parts made in up to five different sorts of wood. Its construction
makes it well suited for industrial production, or at least to production
through adivision of labour based on specification.It is a spindle-back chair
curved wooden struts and a solid wooden seat. It exists in a large number of
variations and since the 18th century, it has been made in England from
components supplied by different enterprises: Turned legs, solid seats,
turned bars for the back and woodenstruts for the back and arm rest.
Assembly was carried on in other enterprises in the same way as large
contemporary companies often work together with a whole network of
subcontractors. Wegner has lunched a score of different spindle-back or
Wiudsor chairs but has characteristically given thema simpler and clearer
form. Often with that little piquant touch that has made a large difference, for
example the back slats that gave The Peacock Chair (1947) its name.
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"The Chair", No.501 (The Round Chair) 1949
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Johan Mgller Neilsen wrote in his book on Wegner that, until 1948 his chaies
were products of a given time, a definete, isolated situation, but that The Round
Chair is timeless. ""The chair from 1949 is of a quite different spirit. It is not a chair
that gives off a scent of three-room everyday life. It can afford to be a chair, it
stands free and untroubled and lives at peace in oak and rattan. The world is open
and this chair will conquer it, a chair at once luxurious and spartan. Luxurious in
its refined play of lines and the interplay of materials between oak and rattan, and
spartan in its stringent, lean form and absolute lack of excess." The Round
Chair,however, is not just a single chair but a small family of chairs.
Characteristically for furniture by Wegner, it has appeared in various versions:
The original one from 1949 with woven carn seat, and a 1950 version with an
upholstered seat, Since then, Wegner has, time and again, taken up the theme of
this chair.

'*

19614, CBSTLE L. KRR 3V - F-r 2748 Fy—F- =9y eD7V
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CBS Television bought 12 copies of The Round Chair for use in the TV studio
during the famous TV devates between presidential candidates John F. Kennedy
and Richard M. Nixon in 1961.
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The Valet Chair, No.250 1953
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Outside inspiration not. Many pieces of furniture created by
Wegner have neither precursor nor history but are new creations,
standing in their own right and identity as milestones in the history
of furniture. Most derive from some novel task or are a new way to
look at a familiar task. The Valet Chair, a classic example, is an item
of bedroom furniture in the form of a chair that will hold every piece
of a man's set of clothing. This three-legged chair was first made in
teak and pine. Its upper part part isa well-formed clothes-hanger.
The seat can be lifted to give access to a storage space for all the
small items. You can hang a pair of trousers over the upper edge of
the lid so that they retain their creases.
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The Ox Chair, No.100 1960
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The Ox-Chair from 1960, covered with oxhide and as strong and
distinctive as a bull, but raised off the floor by light but strong leg in
chrominum-plated steel, is another chair without parentage- and one
that has become an image and an archetype. Among the jobs it
does, and one that lies close to Wegner's heart, is to make it
possible to sit comfortably in many different ways so that one can
change position continuously. Only then can one sit realy
comfortably. It is Wegner's own favourite chair at home, in his 100-
square-meter living room and clearly a chair that needs space
around it.
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The Hoop Chair, No.130 1986
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The Hoop Chair from 1986 has also created a completely new image
of how a chair can appear. It incorporates a large laminated hoop
that is an important part of the bearing construction. The surfaces
that carry the sitter are woven in flag halyard that is carry by a
frame of ash. An archtype of the distinction between the bearer and
borne.The Hoop Chair, made by PP Mgbler, is only one of the many
results of a cooperation that has now endured for more than 25
years. It is carried on in a process of interaction and with an
enthusiasm as in former times. Wegner looks in at the workshop at
least once a week, and the two discuss at length, always staring off
with what has always meant much for them both, wood and its
possibilities. This cooperation was marked, in 1980, by the joint
award to Hans J. Wegner and Ejnar Pedersen of the Danish
Furniture Prize.
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Y-Chair, No.24 1950
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The chair holds special position in the world of furniture. Many
people can make functional tables or usable cupboards but
designing a sound chair is much, more demanding. Wegner is the
chairmaker of chair-makers whose name has been entered into the
history of design.He has, however, successfully worked with many
other design jobs. Tables, for example, where the bearing legs play
superbly with constructive possibilities and show logical solutions
other than the traditional four-leg-and-a-frame between them to
carry the top. Wegner was happy to work with round tables, for they
have the particular quality of creating a circle of people around
them,physically and symbolically. Often they are conceived
together with a certain chair so that, together, they form a unity.
The most sold Wegner chair is TheY-Chair from 1950. It has roots
in the Chinese Chair, yet is also unmistakably itself.
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The Arm Chair, No.701 1965
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Wooden frame with foam upholstery covered with leather or fabric.
Leg of chromium-plated steel pipes.
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Arm Chair, No.201 1969
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Solid ash, oak or mahogany. with laminated back and armrail. Pronounced

joints in veng . Woven cord seat.
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Chinese Chair, No. FH 4283 1944
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This famous chair is an adaptation of an old chinese chair of the
Ming Dynasty.

It has a very strong structure in order to have a seat frame without
using a bar underneath. The curved top rail consists of three parts
joined by the fingerjoint technique. It has a delicate curve and form
that shows superb craftsmanship. Wegner designed at least nine
Chinese chair. This is an early work.
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Peter's Chair, 1943
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This chair was designed as a present for the son of the desiner's good friend,
Berge Mggensen. Wegner was the child godparent. It has knockdown
construction,and all the edges are rounded to make it comfortable and safe

for a child. It has been in production for more than 50 years.
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Flaghalyard Chair, No.225 1950
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This lounge Chair is woven of flag halyard and has a steel frame. It
remembers a space vehicle. In spite of its peculiar look it is very comfortable.
Long-haired lamb skin is also used as the seat covering. The back pillow

comes in two colors, orange or green.
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Swivel Chair, No.502 1955
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Wegner designed several chairs with casters of which this is the most
beautiful. Its distinctive features are its top rail design, showing organic form
and the strong fingerjoints between the top rail and arms. When first shown
the model had four steel pipe legs. These were changed to four legs of die-

cast aluminum, and recently to five legs of die-cast aluminum.
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Shell Chair, 1963
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Shown in 1963 at the Cabinetmakers Guild Exhibition. It was considered too
radical at that time. Twelve models of this chair were produced for the
retrospective exhibition held to celebrate Wegner's 77th birthday in 1989.
Photographs of this chair were used for the cover of the catalogue of that
exhibition.
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Wegner on Wood
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Use wood it best used.

It's lifelong endeavour to understand the nature of materials. Wood is a part
of almost all my designs, explains Wegner. "But you have to have grown up
with wood to understand it, and you need a feel for it to use it correctly."

Take material away where there is no use for it.

I always try to use the right sort of wood in the necessary amounts. You ruin
wood by over-sizing the construction. Take material away where there is no
use for it.

Show how it is made.

A good construction can tell a story about the idea embodied in a design.
Telling a story through a construction includes making clear what one wants
to emphasize, what the point of the construction is.

Show the logic in a construction.
The aim is to express something in wood that is natural in wood, to find what
is most natural in terms of carpentry.

State a theme and maintain it.
The task is to get something expressed in wood, that is logical in wood. It is
often something deriving from a functional idea.

The grain is a part of design.
To do of the job well you must be very good at combining different pieces of
wood. The grain is very important in the finished product.

Think about the points of contact.

The chair is the thing that is the probably closest to people, so it's important
that its detailing is in order. People touch the furniture, they see with their
hands. Points of contact are a large part of the experience.

The user is a part of the design.

"A chair is only finished when someone sits in it, so that's why models are so
important. Even a primitive model makes it possibile to test a new chair
straight away: Are the armrests or handles where they ought to be? Do they
slope as they should ? Does the chair allow the person to move in it?"
explains Wegner.

A piece of furniture should never have a back.
"When you buy a piece of furniture, turn it up side down, if the bottom up in
order, the whole piece provbably is - and vice versa." says Wegner.

A chair should have personality.
Wegner and Master carpenter Pedersen discuss new designs the unavoidable
question crops up: "Well, Ejnar, do you think it's old-maidish?"

Quality costs what it costs.

Products that cost much on account of their design are particularly exposed
to the risk of being copied. As to this, Wegner says that: "I have always
wanted to make unexceptional thing of an exceptionally high quality that
ordinary people could afford."

Remember what the craftsman the knows.
"Today,regrettably the craftsman's knowledge is getting lost, but that's how
things are. And, a craftsman must be able to do a job as it should be done,
and he must understand it.' says Wegner finally.

The Organizers of the 8th International Design Award would like to thank
OdaNoritsugu (Professor, Hokkaido Tokai University), Koseki KK, Yoshio
Hayashi(Photographer), Yoshiaki Hamada(Cabinet Maker), Asahikawa
Funiture Makers
Guild for works contributed to the Hans J. Wegner profile exhibit.

JAPAN DESIGN FOUNDATION
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The Report of the 8th International Design Competition, Osaka
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The 8th International Design Competition was based on the
concept of "Yuu": Leisure, Creating Peace of Mind. To create a
life of tranquillity, a flexible approach is required, to assess
functions, purposes and implications for future design. This
competition was held in expectation of attracting design works
that propose new possibilities and roles for design for every
being on the Earth, from the viewpoint of the theme "Yuu':
Leisure. As many as 1,021 works were entered from 61
nations/areas around the world. Although participants and
entries were fewer than in previous years, the number of
participants and entries from overseas increased. In fact, 90
percent of the participants and entries were from overseas.
Because this competition is not limited to any certain field of
design, but is open to all, designers from various genres made
many positive proposals.

Compared with the former theme, the concept "Yuu" was
interpreted in the broad sense; the works entered therefore
covered a broad area of concepts, including form, function,
physics, spirit, feeling and the senses.

At the March 1997 Preliminary Screening by a five-member jury
composed of four Japanese jurors (Kiyoshi AWAZU, Hiroshi
KASHIWAGI, Shinji KAWAKAMI, Junko KOSHINO) and one
foreign juror, Uwe BAHNSEN (ICSID/Switzerland), 52 works
from 20 nations were selected for the Final Review. At the Final
Review, in July 1997, 12 prize-winning works, including the
winner of the Grand Prize, were decided.

Noteworthy about this competition was the many entries
received from various countries in Asia besides Japan. At the
Final Review, 12 works were from Asia; six were from Taiwan,
which follows seven works from Japan. The jury commented
that young designers from Asia have been maturing steadily.

The Final Review was held from July 23 to 25, by a five-member
jury composed of Uwe BAHNSEN (ICSID/Switzerland),
Giancarlo ILIPRANDI (ICOGRADA/Italy), Denis HANDY
(IF1/Ireland), Hiroshi KASHIWAGI, and Kiyoshi AWAZU, a
chief; the jury members thoroughly discussed and evaluated
each work.

This International Design Competition is sanctioned by the
ICSID (International Council of Societies of Industrial Design),
ICOGRADA (International Council of Graphic Design
Associations), and IFI (International Federation of Interior
Architects/Interior Designers).

Because of its unique themes, based on a single Chinese
character, and its openness to every field of design, this
competition has become known among designers worldwide as
the 'Osaka Competition.'

A large number of young and promising designers have been
introduced to the world through the eight competitions held to
date. The competition organizers would like to continue to
contribute, both socially and culturally, by offering designers
from all over the world the opportunity to share their ideas.
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The 8th International Design Competition, Osaka

Comments of the Chief of Jury
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Through the preliminary and final rounds of judging, I was able
to see all of the entered works. The general impression I was
given was that every single issue that has to deal with the end of
the 20th century and the start of the 21st century was expressed
in one way or another. This was one of the rather more
interesting aspects of the competition.
Because of the rapid expansion of high technology and
multimedia in these past few years, people have a broader way of
life and some new changes are in the making. All that is borne
from this is expanding as well. What with all the changes going
on today, I felt in the judging this time that a new way to interpret
design has come about.
The theme of “i##YUU” was extremely broad. We tried
applying the conventional criterion for judgment to the entries
this time. I believe the winning works sufficiently meet the
standards.
As the method for judging the works, we judges tried looking at
the entry for how it addressed design as we know it today.
Design, in its essence, is closely related with mankind's way of
life - that is to say - with mankind's future lifestyle and his way of
thinking. The process of planning this relationship can be
considered the fundamental principle of design. We selected
works which agreed with this line of thought. The subtle
differences in the way the judges interpreted the theme produced
some good results.
The top-five winning works were selected for the way they
contribute to a new and broader perspective of design and their
new sense of design logic. In the judging process, voting was
used up to a certain point. After that, we came closer to one
another and had our own discussion much like a little
international summit where each of the judges could express
his/her views. It was very successful in my opinion.
This competition has been going on for 16 years, this being the
8th edition. It has been a continual experience with success and
failure all the way up to today. It remains uncontested however
that, unless the goals of the competition are made clear, people
won't take part. Therefore, to give a meaning to this competition,
new themes have to be dug up continuously. I feel that a
continuing identity was very much present in the judging aspect
of the competition. In this sense, the competition was a big
success this year.
One personal impression I was left with after the judging was
that, in the advanced industrialized nations of the world, it will be
hard to grasp the 21st century within a framework of who has the
strongest industry. Everything that regards actual society and
making proposals for the future shall be influenced by the
globalism in the 21st century. People will be designing for the
entire planet. The universal approach to various types of peoples
is no longer the internationalism of the 20th century but the
globalism of the 21st century. Design will, without a doubt,
embrace social issues including the energy problem in the
future. It would be a good idea to select a theme appropriate of
the 21st century by looking squarely at themes such as these.
This competition should evolve so as to resolve each specific
problem precisely and internationally.

Kiyoshi Awazu, Cheif of Jury
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The Jury for the 8th International Design Competition, Osaka
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Grand Prize
Prime Minister's Prize

Digital Head Camcorder
"WIN CAM"

Tamio Fukuda,Kenshiro Tanaka,Kazunaga Ohtake,
Ken Kimata,Misako Uchida (Japan)
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Purpose of design

People live in the past, present and future. They discover happiness in
the present, yearn for the past and fancy the future. "WIN CAM" is a
digital camcorder, but it emphasizes the fun of filming (present) and the
fun of watching (past) more so than conventional cameras. Being a lot
closer to the way people feel, "WIN CAM" stimulates the 'love for fun'.
Because the camera is attached next to the eye, images are recorded
exactly along the user's line of sight. It doesn't need to be held like
conventional camcorder do, so the user has both hands free. In fact, it is
possible to film while - for example - skiing or playing sports. The actual
act of filming has been simplified which reduces muscular and nervous
strain. The captured image appears natural and real-like because the
user doesn't get tired when filming for extended periods of time. The
body is lightweight and chic-looking so women won't feel uncomfort-
able about wearing it. During playback, the user can enjoy the picture
on a private virtual screen which is an added thrill to filming. The "WIN

L ]
IN CAM

Digital Head Camcorder

L ]
IN CAM

Digital Head Camcorder

CAM" name was taken from the word 'wink', a fun and natural way to
film with a camcorder.
Profile of the prize winner
Tamio Fukuda / Born in 1948, living in Tokyo, Japan.
Kenshiro Tanaka / Born in 1950, living in Tokyo, Japan.
Kazunaga Ohtake / Born in 1961, living in Tokyo, Japan.
Ken Kimata / Born in 1959, living in Tokyo, Japan.
Misako Uchida / Born in 1967, living in Tokyo, Japan.

Jury's comment
This work represents this compe-tition's concept, "Yuu," in two ways.
First with the camera mounted on the head, next to the eyes, an image
viewed by one person can be transmitted to others. Second, it has more
useful applications than other current video cameras. This idea can be
realized with today's technology and used in various fields, such as
sports, arts and crafts, education, and medical treatment. This creation
has the potential to bring us new experiences.
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Purpose of design
PALINURUS is a concept for a habitable
installation in the inshore zones of certain
maritime regions. Its fundamental propose is
to enable people to experience an unfamiliar
and fantastic world without being dependent
on techniques which they first have to learn,
which may prevent them from participation at
all or the handling of which is complicated,
and which restrict the actual experience of the
sensual impressions. The installation concen-
trates on an intimate, inside space in which
the experiences of a foreign environment can
be absorbed in a tranquil, internal situation.
These experiences are therefore not short-
term, compressed or superficial, to' be
subsequently overlain and relativised by
following ones, but make it possible to achieve

Gold Prize

Minister of International Trade and Industry Prize

PALINURUS

Concept for a habitable installation for use
in the coastal areas of specific maritime regions

Dirk Schumann (Germany)

a long-term effect and establish a long-term
relationship to another world. The concept is
designed to make longer stays possible. In
combination with opportunities for other
activities within the installation or its sur-
rounding, the spatial structure always bring
people back to its fundamental purpose. The
installation is structured into three zones with
five areas for accommodating the occupants
and providing for their needs. The upper
platform is the above-water zone, from which
the inner rooms can be reached. It is located
in the familiar world. In an intermediate zone,
which is already underwater, there is a small
transit area and lounge, the bedroom and a
bathroom. This zone still has direct contact to
the familiar world. It is applied by daylight
from above, allows access and connection to
the upper platform, but is already linked to the
underwater world through window apertures.

The third zone, the dome, belongs exclusively
to the underwater world. This is an intimate,
meditative place, providing both great tension
and great tranquillity.

Profile of the prize winner

Dirk Schumann / Born in 1960, living in
Miinster, Germany.
Jury's comment
Although this work is still in the concept
stage, and its underlying idea would be
difficult to realize, the theme "Yuu" is fully
interpreted here since this work represents a
space where people can relax with water.
Moreover, this proposal makes us realize
anew the fact that more than half of the
earth's surface is covered with water, and
shows the possibility of extending our life
space to the sea.

Well thought out, the presentation of this
work is superb.
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Purpose of design
In times of globalisation, where we can jump
from one culture into another easily, our
home isn't fixed to a geographical locality
anymore, but situated in a global "no-place".
We are cultural hybrids whose identities are
assembled from different places and cultures
like a patchwork.

However, we run the risk of losing ourselves
in the anonymity of international cities and
traffic junctions or getting overwhelmed by a
foreign culture, if we don't know where we

Governor of Osaka Prefecture Prize

the sleepwalker
Jan Seyberth (Germany)

the sleepwalker

2% a suite

the sleepwalker

belong. Encountering strange surroundings-
on the road, on a business trip or on holiday -
we often feel a need for security and
confidence. With my design, I wanted to take
this conflict between wanderlust and
homesickness into account.

The sleepwalker is a travelling and sleeping
device, which gives you the opportunity to
stay wherever you want. It is designed for
openminded people with a mobile lifestyle
valueing momentary impressions more than
stationary property. It makes it possible to
experience foreign countries more intimately
by entering rooms which are characterized by
the natives themselves. As it symbolizes a sort
of homebase, it makes you feel at home

the sleepwalker

abroad.

Profile of the prize winner

Jan Seyberth / Born in 1969, living in
Heidelberg, Germany.

Jury's comment
The idea that people pack their personal living
space into bags, functionally, and move to
wherever they want, represents the theme of
"Yuu" very clearly. This work has various
useful potential applications.

This work was highly rated because it
includes social applications, such as for
practical use during disaster, such as
earthquake, as well as for tools of personal
pleasure, such as traveling, camping and so
on.

28



29

KEETHhRE

Y= O—=Jb - IN—JF I
TIVFAT 4T =IbFyb

Mayor of Osaka Prize

TOOLROLL - A PERSONAL

MULTIMEDIA TOOLKIT
Michael Kirsch (U.K.)
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Purpose of design

This product contains all the tools for fun &

easy multimedia, in a durable, soft, leather

case, which simply rolls up, like a workman's

TOOL ROLL.

There are six components:

-The main unit, with flash memory, stereo
speakers & controls.

- A tiny inkjet printer.

-A video handset - Hold it to your eye &
record video burst or still images, or use for
video conferencing.

-A telephone handset - Uses voice-activated
dialling, also records short soundbursts.

- A flexible polymer touchscreen (LCD) - Used

The vdeo handset is used vs an dstronic
camersfor s and vido bt Gpened ),
‘Ut 1t can be used for video-conterencing.

as a display for multimedia video clips, as a
screen to write notes for recording or to send
as a fax, or to display electronically received
faxes.

- A stylus tool for writing on the screen.

Functions of the TOOLROLL include:

-An electronic scrapbook for notes, sounds,
images.

‘Telephone, videophone & fax communi-
cations.

*Multimedia guidebook, for travel informa-

tion, hobbies etc.
Profile of the prize winner
Michael Kirsch / Born in 1969, living in
Hertfordshire, U.K.
Jury's comment
As technology becomes increasingly complex
and intimidating, the user-friendly concept has
become more appealing. This work combines
complex technology in a user-friendly
package; representing a new generation of
electronic equipment, it was highly rated.
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Purpose of design
People yearn for social contact. Although
there is this need, we also require time on our
own. The fundamental function of the 'thing'
provides people with both.
Interaction between humans is essential. The
product stimulates social interactivity between
all ages. Games are played and as a result the
mind is relaxed.
The 'thing' is easily deflated for compact
storage and transportation. The valve gives
control over its degree of inflation, making it a
product for spontaneous use.
This is a multipurpose product with no set
rules or guidelines. It is what the user makes
of it. It is a 'thing'.
Profile of the prize winner
Neil McGowan / Born in 1975, living in
Wellington, New Zealand.
Jury's comment
'Play' begins with a very simple idea. For
example, the ball included in this work allows
us to create new forms of play.
At first glance, there is nothing really new
about the ball design; however, it is
remarkable in that it allows the user to create
his or her own applications.
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Purpose of design
This experiment is aimed at seeking some
new possibilities of visual communication by
combining two kinds of letters of different
nations languages. A computer was used to
compose various typefaces - the first letter of
an English word and a Chinese ideogram both
of which have the same meaning.

The effort of solving the problem of legibility
and giving the verbal information with visual
representation, made the process difficult as
well as joyful, just like a Game. The charm of
this came from the transformable abilities of
digital typesetting, which cannot be found in
traditional ways.

In some sense, the modernization of the Asian
countries has been through the course of
introducing the Western civilization, such as
the applications of the alphabet and the
computer. However, it is not the total
westernization caused by only pursuing the
technical rate, but the exchange and

Bronze Prize

President of Japan Design Foundation Prize

ANGLO-CHINESE or

SINO-ENGLISH LETTERS
Dang Sheng,Wu Ning,Wong Anhua (China)

combination of the Eastern and Western
cultures that is our future. This work also
serves as a symbolic representation of the
idea mentioned above.

Profile of the prize winner

Dang Sheng / Born in 1950, living in Xian,
China.

Wu Ning / Born in 1972, living in Xian, China.
Wong Anhua / Born in 1965, living in Xian,

China.

Jury's comment
This work, which links Chinese characters
(ideograms) and Roman characters (phono-
grams), is a graphic work, representing a
story. If the purpose of using this work were
clearly indicated, it would be an excellent
graphic design for practical use.
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Purpose of design
Here I submit a proposal of the musical
instrument in a definitive form. In this
proposal of the musical instrument, I'm
coming with the idea of roots that reach to the
ancient Tibet culture. It is a symbolism of
Tibet sound dishes.

By circling movement on the upper brim of
dishes a continuously sounding timbre will
sound. In the Tibet culture it symbolizes a
trans-personal sphere of the VI. chakra. In my
work I should like to take up deep ideas of the
ancient culture, the first - rate aim of which is
to obtain the eternity of the harmony and
perfection.

My work symbolizes a seed of the Earth from
which are growing dishes of various sizes that
represent a whole spectrum of the life. The
clear sound/tone/that is sounding by the
circling movement/on dishes/I submit like
the alternative substitute to today's electro-
acoustic musical instruments.

Profile of the prize winner

Milan Pulik / Born in 1969, living in
Bratislava, Slovakia.

Jury's comment
In order to achieve a gradation similar to the
scale produced by other musical instruments,
a "stacking" function was included in the
design of this unique, enjoyable, bean-shaped
instrument.
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Purpose of design
As we stand to welcome in the 21st century,
there is much need for a system of values
which exceeds the finite domains of nation and
race and fosters a mutual acceptance of the
diversity amongst the world's nations and
peoples. Sharing the same the time and space,

Bronze Prize

President of Japan Design Foundation Prize

Zip, Zip, Zip

— Won't you join up with my tunnel?

ko uehara (Japan)

people do understand one another beyond the
general conventions of gender, age, family,
society, national borders and race.

However, as modern society progressively
turns to the use of information, people have
less and less opportunities to meet face-to-face.
We need some sort of set place where we can
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meet. To promote mutual understand, a place
is needed where one, two or more people can
gather.

This seat changes itself, it grows and assumes
any sort of shape. It is a transformation
system, a type of universalization. The hi-tech
canvas tube that crosses fields, valleys and

REE

AEYF2TIV-INT= 5

U2 XY (1UR)

Honorable Mention

Shirish R. Beri (India)

“THE SPIRITUAL HAPPENING ”
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mountains is remindful of the global network
typical of society's electronic brain.

This soft seat sways in the winds that blow
across the plains. It gently wraps the user in

the soft light that penetrates the
semitransparent cover, awakening his/her
inner cosmos.

Profile of the prize winner

ko uehara / Born in 1967, living in Tokyo,
Japan.

Jury's comment
Although this work has some of the elements
of Landscape Art, connecting the works allows
ultimate extension halfway round the globe,
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reflecting the theme of "Yuu" and presents
delightful diversion.

This work is quite simple in that it can be used
practically for the purpose of leisure, as well as
for a new communication experience in the
mysterious tunnel.
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Purpose of design
This spatial experience, located in any com-
munity open space in any town/city, can serve
as an antidote to the surrounding tense,
restless competitive lifestyle. This design
recognizes and explores the relationship
between the outer space of physical action and
the inner space of our mind. Here very simple
but effective changes in the quality of space,
experienced during a person's slow walk, act
as catalysts in relaxing and opening up one's
mind.

The design geometry makes use of the two
universal centripetal and centrifugal

movements of a spiral. The spiral form is used
as it embodies both movement (at the
periphery) and stillness (at the center). Our
design strikes a dynamic balance between
these two for relaxation to happen. The inward
introspective movement relaxes and quietens
the mind - a meditative pause at the center
happens - then the outward -centrifugal
movement gradually opens the relaxed mind
back into action.

The design seeks a state of spiritual comfort in
a dynamic balance between these forces - as a
live happening and not a stagnant event.
Similar form with different sectional designs

can be constructed at various scales with
various building materials to suit different
places.

Profile of the prize winner ————————
Shirish R. Beri / Born in 1950, living in
Kolhapur, India.
Jury's comment
This work was evaluated both positively and
negatively as an underground construction
project of grand scale. Some felt that there
was nothing new in its idea, because many
works involving the concept of meditation
space have been entered previously.
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Purpose of design
The purpose of my work, was the creation of a
product which would attract and satisfy most
children. I was trying to create something
what would separate children from the real
world and simultaneously a child would be
able direct his own movement.

I got an idea to create a ball. I covered a ball
with a metal frame, which would protect a
child from overturning and injury.

The movement is created with the shifting of
the childs centre of gravity. A ball is a soft
foam material which is covered with a special
leather cloth. I was trying to create an opening
which would force children to work
physically. For the child to climb catch metal
frame. You can do a lot of things in the ball
e.g. you can lie and think, you can sleep, you
can quickly twist or you can swing. The ball is
intended for children with age between 5-10
years or for whoever is able to get inside. You
can use it in the garden, park, playground or
its might be used as a part of childrens centre.

Honorable Mention

THE TWISTING BALL

Michal Koscelansky,
Ivan Novotny (Slovakia)

Profile of the prize winner

Michal Koscelansky / Born in 1972, living in
Kosice, Slovakia.

Ivan Novotny / living in Slovakia

Jury's comment
This creation, a toy, and one of the few
competition entries designed especially with
children in mind, appealed to the jury.
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Purpose of design
A rocking chair used in leisure time should
provide sensations of comfort and well-being.
The idea behind this design was to create a
place for relaxation and peace of mind; a
personal space rather than simply a piece of
furniture.

Wrapped up in the niche-like interior space of
the chair, the user enjoys a sense of semi-
isolation from the environment that promotes
a meditative and soothing experience.

The user takes off his/her shoes as one would
prior to meditation.

This rocking chair can be used at home when
one is seeking tranquility. It can also be
placed in office working environments where
it can be used to clear the mind or to reach for
ideas and inspiration. In the hectic times we
live in "PLACIDO" offers a solution for home
relaxation and managerial stress.

Profile of the prize winner

Iris Eyal / Born in 1969, living in Jerusalem,
Israel.

Jury's comment
According to this competition's theme, "Yuu,"
many chair designs were entered, with the
idea of relaxation and peace of mind.
Compared with other entries, however, which

Honorable Mention

PLACIDO

Meditative rocking chair

Iris Eyal (Israel)

Meditative Rocking Chair
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Purpose of design
The home is a sanctuary. A place for
relaxation and regeneration.

The oscillating movement of the light is
rhythmical and soothing. The light ebbs and
flows...

Points of focus exist as places to which people
are unconsciously drawn to meet, relate and
relax. Such a focal point can be a tree... a
stream... a campfire. The wave lamp can be a
focal point for the family. Its presence can
draw people together.

The rod hanging below is turned to start the
light and to control the speed of oscillation.
Profile of the prize winner

Stephen Procter / Born in 1971, living in
Upper Hutt, New Zealand.

Jury's comment
This creation differs from other lighting works
in that the light it produces changes
constantly every moment, similar to the way
light behaves in nature.

Its combination of material and subtly
changing light make it a good interior design.

Honorable Mention

THE WAVE LAMP

Stephen Procter (New Zealand)

e \WAVE LAMP

4e\WAVE LAMP
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The 8th International Design Competition, Osaka

Works for the Final Judging

In the 8th International Design Competition, Osaka 1,021 works were submitted from
61 countries and regions. Among these 52 works were chosen at preliminary judging.
Finally, 50 works were resubmitted at models or panels for final judging. 49 works of
them will be introduced in the following.

(Excluding the works which the competitors did not intend to exhibit.)
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PIECE OF MIND
Designer : Wale. S. Adeniran,/Born in1965, living in
Pennsylvania, U.S.A.
Purpose of Design : The purpose of the "piece of mind"
puzzle is to help game Relaxation. Gaming Relaxation can
be something of a puzzle. Most of the time it is achieved
little by little, piece by piece. My solution illustrates the
stress and chaos of the puzzle's background and can be
replaced by a cool blue field with the word "Relax" as it's
focus.

(Entry No.800663)
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DESIGN OF A PHILOSOPHY FOR LIFE
Designer : Nirmal Jayant Kulkarni,/Born in 1958, living
in New Delhi, India.

Purpose of Design : The set of 3 posters explores the
concept of "DESIGN OF A PHILOSOPHY FOR LIFE". By
finding out the causes leading to man's circumstances
to-day, poster-1, Titled "THE METHOD" details various
methods of communicating with nature. The method
suitable for every individual would be entirely different

THE METHOD

depending upon the mix of prime and secondary elements
in every being. It is a matter of trial and error to select the
right method. Basic idea is that communication has to be
established with nature, which will automatically lead us
to communicate within. Awareness of existence brings
into perspective the "ALIVE" quality of everything around
us. "COMMUNION", poster-2, intends to inspire the
quality of freedom. To be free, we have to first give away
freely. Nature in its subtle ways always draws our
attention to this fact, but we close-up and avoid contact.
Through this poster, and many more created by many

others, may the message of "NATURE" be spread.
Relaxation will be the natural outcome of this attitude.
The process which leads to purification of the senses and
sensibilities is depicted in poster-3, "THE JOURNEY".
‘The path which leads from the gross to the subtle makes
one more and more aware that within and without.... we
are "ONE'". Divine "PLAY" taking place through the
elements is visible through the various stages. This is
truly "SPIRITUAL COMFORT".

(Entry No.800693)
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Playing Hand
Designer : Tsu-Ying Pan,/Born in 1974, living in Taipei,
Taiwan.
Purpose of Design : This is a 3D poster. Could people
talk to other people by one hand? We always think about
this question. The inspiration of poster comes from the
body Language. We only use one hand to express English
letter and it is different from "sign language". First, we
use English letters to be our base. Find out the character
of every letter and use one hand to indicate the shape.
Combine these photographs and add solid "play". It's a 3D
poster model.

(Entry No.800976)
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Portable Microscope
Designer :Michael Saywell/Born in 1973 .living in

Wellington, New Zealand. rojscged onto'a

Purpose of Design : It is part of human nature to / . * creensto makf{ ilsingg«zind
; very simple

*

ourselves. On closer inspection of both the natural and al J & 4 4/ : ; 4

explore, yet we are constantly provided with facts and
answers that surpress the urge to discover things for

human made, we discover worlds of wonder and
amazement that have escaped the unaided eye. The

¢ sereenfalso allows the
experienceito be shared

microscope is designed to give people access to these
extraordinary worlds. With the development of our
explorative nature, especially at a young age, people can
develop better connections with nature and their
environments and in doing so increase their
understanding and respect of the planet we live on.

(Entry No.800091)
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Spirit -self propelled remote imageing transfer.
Designer : Daniel Darancou,/Born in 1959, living in
Michigan, U.S.A.
Purpose of Design : Spirit represents a blending of
advanced technologies that enable the user the unique
ability to travel over any surface, at any height and at any
direction in the comfort and safety of your favorite place
to relax. The main component of Spirit is a light weight
hovering platform that uses three high output fan motors
and an array of directional and navigational components
to guide your Spirit to any location the user desires and
while at the location an onboard high resolution camera
transmits a digital stream of images to the second
component of Spirit, an adjustable headset that consists of
two miniature head up display screens with ocular
positioning scanners for hands free control. A portable
ground control unit is also included for guiding Spirit to
its destination and return.

(Entry No.800147)
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SANDMAN
Designer : Janne Nummela,/Born in 1970, living in
Kuopio, Finland.
Juha Nummela,/Born in 1966, living in Lahti, Finland.
Purpose of Design : Sandman is designed to give relief
to people who are suffering from work-overload and
constant stress. It is a device, which helps people to relax
and sleep by stimulating those areas in human brain that
control senses. With Sandman one can choose the length
and depth of relaxation or sleep, so it makes it possible to
get rest anytime and almost anywhere.

(Entry No.800209)
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The World of Origami
Designer : Zhuing meng Vong,/Born in 1973, living in
Taipei, Taiwan.
Lin yin Mei,/Born in 1973, living in Taipei, Taiwan.
Wu ming Zhong,/Born in 1970, living in Taipei, Taiwan.
Purpose of Design : We urbanites are surrounded by
various thing in our daily lives. Our love of those things
has gradually cooled off. Why has the past intimacy
between humans and things disappeared? I want to revive
the intimacy by invoking the past landscape and natural
landscape. I was brought up in an Oriental culture, and so
I love to make things. In particular, I enjoy making things
from sheets of paper. I live a calm country life, combining
origami with the intimate atmosphere of rural districts.
(Entry No.800338)
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IDMP - Internet Digital Music Player
Designer : Shin-chon LeeBorn in 1973, living in
Pusan, Korea.

Purpose of Design : Many people have similar memories
that was serious ill or lose money. People feel comfort and
relaxation when they recollected that have been happy
time before. Among the memories which you were child,
maybe you had a memory that was something mystic
sound when you approached a trumpet shell to your ear.
IDMP is base on this memory to feel relaxation and
comfort. I intend that people feel real comfort and
relaxation during use IDMP. I want to recall your last
memory and give you comfort of your mind. We had
spent so many times and effort to keep up with the new
music. But now listening to music is annoy to young

people because they have to go to buy a new record and
carry another CD or TAPE etc. as they want to listen.
Therefore 1 suggest IDMP for real human comfort and
relaxation. To use digital save system, so you just save the
selected music to IDMP after selected a music as your
desire from the various record company on Internet in
your PC. It use digital transmission by Internet line. So

you can change the new music very easy, fast and cheap.
Most of all you are not necessary to move for buy and to
carry anther CD or TAPE etc. And don't make plastic
pollution. I think it's one of the way that reduce the
unnecessary things for real human comfort and
relaxation.

(Entry No.800393)
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Tsumiki Lamp
Designer : Junji Konishi/Born in 1953, living in
Victoria, Australia.
Hayley Franklin/Born in 1973, living in Victoria,
Australia.
Purpose of Design : The design concept of the Tsumiki
lamp is that of a child's building blocks, TSUMIKI. The
user of the Tsumiki lamp can assemble their own form as
each module which makes up the entire lamp can be
changed and built into many different configurations. The
Tsumiki lamp is not a lamp used for lighting alone but
provides people with a way to enhance their environments
through play and construction of their own form.

(Entry No.800461)
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Twinkle Lamp
Designer : Junji Konishi//Born in 1953, living in
Victoria, Australia.
Hayley Franklin/Born in 1973, living in Victoria,
Australia.
Purpose of Design : The design concept for the Twinkle
lamp is the idea that it's user has the ability to transform
the lamp (insert) to reflect personal form or character.
Within the translucent walls of the lamp, the freeform
sculptural insert is changeable allowing the user to find
their own form and enjoy their own creations. The twinkle
lamp reflects light, freedom and movement in its ability to
be transformed.

(Entry No.800462)

S| the
sculptural insert

ser of
the twinkle lamp to
fil own

creations. It is
possible to provide
arange of
individual elements
which can be hung
W o

provides a contrast
to the free light
movement The
twinkle lamp
reflects light,
freedom and
movement in its
ability o be
transformed by the
user.

11

3D RE-ANIMATOR

(L SBERENOBE /B X7 LDRE)

BIfEE  KBWME 19745550, RRHHBESRER,
BIERR @ 7. [ LV OMBRNET - & [FELEIC
SREELTARL ZERELTVB0E | EEHRLET . BADIBE
BEICB-TVBEE P ENICH TIIEBDNTIE /B &
BHICLCERE/ET A LELE, 22T E] O#FOT]
BEMERARRICEIZH T LENIHTEELI, AN RETS
DIEREEDA —F 4 AL AT LDEIC—HRICE NSO
BNOTIREL IKZED) 7V EESBEAFIALTI—Y—
BIPSEREICT I3 ERBIEDVATLTY, AHEE
BB [E] EITEMEBLBEV HEINDT.BEDOR
NE[E ] [ #FREEIDITT, ZOYRT LEE
AThESETICREVREEBBIEEDAET,

3D RE-ANIMATOR
(stereophonic sound space replay/movement system)
Designer : Mizuki Tomono,/Born in 1974, living in
Tokyo, Japan.
Purpose of Design : First, I define "play", the abstract
theme of this competition, as "the time when one vents
his stress by indulging in the thing he like". In my case,
play, thus defined, is listening to music. Accordingly, I
designed a plaything with sound/music as its theme. In
so doing, I had to draw forth the maximum possibility of
sound. I propose a system which, unlike a conventional
audio system, does not merely produce musical sound,
but allows the user to act on the acoustic space, using the
real-life character of three- dimensional sound. Three-
dimensional sound allows one to feel space only through
the medium of sound. In other words, the listener can
experience both sound an space without using the eyes.
The proposed system creates more excitement than a
conventional system.

(Entry No.800482)
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WEI CHI
Designer : Giambattista Comba,”Born in 1956, living in
Paris, France.
Purpose of Design : Wei Chi has been conceived as a
lighting system based on simple form and modularity.
The crystal vase contains loose earth. A couple of iron
rods holds a low voltage bulb. The idea is to put together
two basic elements and feel their inter-action. Simple form
is the basic form of a crystal vase, the primordial form of
earth, the changing form of light. Modularity: adding
modules is like putting together words, drawing sings,
creating a story. Wei Chi is supplied as a kit: the lighting
system + the crystal vase. Loose earth can be found in any
department store. In fact everyone could replace loose
earth with a different material according to his taste. Wei
Chi is available with a round or square vase as a simple
piece or as a row of lamps wired in parallel (a connecting
wire is supplied). Using a transformer-sensor-dimmer
(not supplied with Wei Chi), the light can be switched on
and off by a brief tap of the finger or dimmed by a longer
contact with iron parts. A more basic version is available
with a builtin transformer-dimmer. In both cases the
short rod is used as a switch.

(Entry No.800494)
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HSIEH

Designer : Giambattista Comba,”Born in 1956, living in
Paris, France.

Purpose of Design : Hsieh has been conceived as a
lighting system based on simple form and modularity. A
bow is holding a low voltage bulb on its string. Simple
form is the bow shape that relates both to geometry (the
arc of a circle) and to human history (hunting, fighting,
playing or meditating) always meaning precision, strength
and skill. Modularity: adding modules is like putting
together words, drawing signs, creating a story. Hsieh
can be either a floor or ceiling lamp, a single piece or a
series of pieces. As a floor lamp, Hsieh can be easily put
in a corner or be leaning against a wall. As a ceiling lamp,
it can be hung directly to the ceiling or on a wall. A rubber
foot is available for floor version, in case of slippery
surfaces. A shade is available for ceiling version, if direct
light is not suitable. The bow can be made out of bamboo
(irregular bow shape) or carbon (high-tech version).

Hsieh is supplied with all accessories. A transformer-
dimmer can be used.

(Entry No.800495)
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The Magic Monkey - Journey to the West
Designer : Ta-Lih Shieh,/Born in 1951, living in Taipei,
Taiwan.

Hsin-Shi Liu/living in Taipei, Taiwan.

Ming-Houng Hsu,/living in Taipei, Taiwan.

Chun-Chieh Huang,Iving in Taipei, Taiwan.

Purpose of Design : My design concept was motivated
by a Oriental classic literature.... Journey to the West. The
Magic Wand of Monkey King can be freely extended and
reduced in size, this idea reflects endless inspiration in
space. My design also has the same characters of free
association and various imaginations. My design arouses
the carefree childhood by utilizing silhouette cutting to
invent diverse stages. My design will also encourage the
users to explore endless creative stages. My design can

represent different changes in style by using the simplest
concept of dimension and object in design. The simplest
object construction and the curves of the dimensions can
create structural objects, and it can be enlarged or
reduced in size anytime. My lamp design becomes an
installation to define spaces. it also has many practical
functions such as screen, lighting source, stage for
meditation, mini performing theater, potential a liquid
crystal display screen in the future, and it can also create
various atmospheres of the environment.

(Entry No.800596)
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MOBILE SCRIPT

Designer : Nikolaus Frank,/Born in 1964, living in
Johanneshov, Sweden.

Purpose of Design : The Mobile Script combines the
capacity of the printer and scanner with the mobile
telephone. It uses new piezo printer head technology
together with scanning LEDs and simplified interface
through voice. The background for the project is to
integrate the use of mobile telephones in a natural usage,
considering cultural aspects as well as ergonomics and
user interface. The Mobile Script can be used to
communicate in both speech and writing, receive and
send e-mail, to receive and send faxes, copy and save
information in speech, text and hand writing, and of
course to communicate conventionally in speech.

] ks Heam

Numbers and functions can be reached by simple
keywords. With a "trackball'- button you can also dial
numbers or choose from menus instead of using the voice
access. When scanning; texts, articles, and images can be
sent for further treatment in your own computer. In the
scanner unit low energy diods are used as light source. A

correction program is used. When printing, the Mobile
Script is moved like a brush over any paper, using audio-
correction. When the printing is finished, the reversible
piezo printer head rotates back into the housing, covering
the opening and protecting the scanner glass.

(Entry No.800683)
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Gadding Electric Bike.

Designer : Jean Wu,/Born in 1973, living in Hsinchu,
Taiwan.

Peter Hu,/Born in 1972, living in Hsinchu, Taiwan.

Kevin Chien,/Born in 1972, living in Hsinchu, Taiwan.
Purpose of Design : To design a product that can solve
the energy saving, environment protection, relaxation and
playing problems is our design concept. Playing the
Gadding that has a powerful electric engine and modern
form, you can ride the bike to join a healthy sport easy or
as your usual transportation. Gadding provides high
quality leisure life. No matter anybody, you can easily and

freely ride around. Riding on gadding, all you can do is
forgetting everything and going straight forward. We
choose Nickel Hydrogen buttery to save the energy and
fit the modern style of leisure. Buttery can be set down in
the hold of bicycle body. By the way, we can have a
beautiful form and lighter. Wheel-rim motor provides a
large power and fashion style is easy to maintain. We use
the fuzzy control system. And its value can to be changed
in the order. We use the aluminum material to let the

body more light and easy to be reused, and 16 inch wheel
drive easily and can fit all kinds of people. Sample
structure makes the powerful form for imagination in
2000 year. Color silver shows the high-technique sense
and a clear feeling. All handle and seats can be adjusted to
fit children or man. We also use the direct aircushion to
make the user feel comfortable.

(Entry No.800711)
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MACRO MICRO SCOPE

Designer : Laurence Raines,/Born in 1944, living in
California, U.S.A.

Purpose of Design : One question that has stimulated
and challenged human beings throughout time is, "where
do I fit in the grand scheme of things?" Philosophers,
religious leaders and others have pursued this question
from different perspectives, to figure out how important
we are in this world, both in related to Earth as our
environment and to time. This instrument allows a person
to plan a trip through time and space that is normally
inaccessible from our human scale. This enables us to
more clearly see how we fit with all other things, past and
present, great and small. Our sense of scale is very

limited. We rarely look beyond the human perspective, as

we tend to look "out" on the world and don't experience
how we form a part of this world. We don't have much
sense of what goes on far above us or way below, or of
how the past is linked to our current experiences. This
project combines the sensory and cognitive learning
experiences. While users enjoy their outdoor activities,

this instrument enables them to discover their
surroundings at different scales and magnitudes, and to
learn more about specific topics of interest to them. Each
user's perspective is expanded beyond the normal human
scale, to gain a better understanding of where they first
relative to their environments and to time.

(Entry No.800784)
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NOWHERE

Designer : Sara Dal Gallo,/Born in 1969, living in
Torino, Italy.

Giuseppe Demonte,/Born in 1967, living in Torino,
Italy.

Giulio Lacchetti,/Born in 20 1966, living in Cremona,
Italy.

Purpose of Design : "At the middle stage of life's
journey.... having strayed off the right way..."" (opening
lines of Dante Alighieri's "Divina Commedia")

The journey is the eternal metaphor of man's quest for
himself, for the ultimate truth, for interior tranquillity.
Yuu cannot be obtained immediately, but is rather the
goal of a long journey, step after step along the road we

have decided to go down. But the desire to travel is never
far removed from the anguish of getting lost, of torment
and hardship. The walking stick is a means of support and
defence for the traveller who indicates the road ahead by
pointing it at the sun by day, at the stars by night. In the
life of man, wandering has always been a fount of
clarification in the quest for a simpler life, a life in
harmony with nature with no possessions. Today the
object is redesigned and has been provided with greater
functionality and technology to meet the requirements of
our times, without losing any of its symbolism or
evocative force. "...above all, do not lose the desire to
walk. While walking each day, I reach a state of well-being
in which I leave all ailments behind me. I have had my
best thoughts while walking, and I know of no thought so
ponderous that it cannot be left behind during a walk...."
(S. Kierkegaard 1847)

(Entry No.800800)
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"Astraea" the garden light

Designer : Sabrina Pileggi/Born in 1969, living in
Tarquinia (Viterbo), Italy.

Purpose of Design : Astraea is a little lamp for outside,
designed to light up green zones (gardens and their
limitrophe areas, as terraces and porticos) according to
the modern aesthetic and visual comfort necessities. The
plants sensitivity to brightness variations has induced to
design a discreet object, with the possibility to obtain a
dirigible lighting, to illuminate a specific zone, for
example pedestrian crossing. The lamp can furnish every
garden area, it can be used as applique installed upwards
or downwards, on the ground to illuminate alleys, on pole,
etc,. It is consists of two parts: the body-lamp in die cast
aluminium, the two "moustaches" and the ten orientating
lamellae in ergal (alloy aluminium). The body-lamp
includes inside the E-27 ceramic lampholder, a compact

fluorescent lamp which offers an excellent light yield and
low consumption, a superpure aluminium reflector, a
siliconed gasket which makes the object water-proof and
the polycarbonate diffuser. The lamellae, which take lodge
in the "moustaches", not only give an attractive and
zoomorph shape to the object, but also allow a careful
diffusion and reflection of the light in all direction. Their
main role is to avoid the annoying dazzle phenomenon.
(Entry No.800821)
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THE BEAD WEAVE CHAIR
Designer : Noel Craig/Born in 1962, living in Antrim,
UK
Julie Craig /living in Antrim, U.K.
Purpose of Design : The design's primary purpose is to
support a seated person. In Particular, the design seeks to
provide support and relaxation for lower back pain
suffers. Most of whom cannot sit comfortably in chairs of
traditional structure. The chair's bead weave hugs the
body and by exerting pressure on the muscles triggers a
relaxation response. Organic in nature, the bead weave
also allows for the natural changes that occur in the
human body; The seat grows and adapts over time to the
particular contours of its user. The relaxation response
initiated by the bead weave is further enhanced by the
seats curvature, which aims to imitate the back's position
in an unborn baby. In addition, with its overall symmetry
of structure, the design seeks to be as soothing to the eye
as it is to the back.

(Entry No.800013)

The natural search for comfort. . .

It is natural to search for comfort, to want to relax, to feel safe and
secure, especially when in pain. The Bead Weave Chiair evolved
from one such pursuit, with the solution found in nature. The most
natural position of all for the human body is called the fetal position,
that position we take up even before we are born, and the chair’s
seat is designed with this shape in mind.

To alleviate the pains and strains our backs encounter, it is
necessary to relax back muscles because tension in the muscles
is what makes us feel pain. The seat’s curvature coupled with
the stimulation of rounded beads encourages the back into
its most relaxed state, with the chair arms enabling its user to
rise from or lower into the seat with minimum stress to the
back. And since the human body is ever-changing, so is the
chair—its contours adjust to that of its user while still offering
whole body comfort and support, naturally.

Bead ngze Chair
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CHAIR?
Designer : Daniel Kisch,/Born in 1967, living in Ramat
Hasaron, Israel.
Purpose of Design : This chair is about the connection
between the standing and the seated object; the
interaction between man and chair. The form of the chair
with and without occupant. The chair is standing, when
you are standing, and sits down with you in a restful
embrace. The chair transforms itself according to the
sitter. When not in use, the chair stands freely, almost as
a seductive sculpture in the interior space. It seems to
invite and to envelop you playfully in its soft sensual
contour, and creates a new experience of sitting down.
(Entry No.800304)

Chair?

It seems to invite and to envelop
you playfully in its soft texture; its

contour hints at a functional use.

+hydraulic piston
Latex foam on lominated plywood
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PANSPERMIA'S CHAIR
Designer : Jason A. Bays/Born in 1974, living in
Kansas City, US.A.
Purpose of Design : The idea of the chair is to use a
force that cannot be seen. The very force that controls the
stars and planets in their orbits, as it does the electrons in
theirs. 1 chose electromagnetic force because of it's ever
presence and profound necessity. The chairs purpose is to
put the the participant in direct contact with this force,
and induce a dependency and union with nature. These
ideas are depent themselves on the attainment of
knowledge, being the objective of such a char. Only
through knowledge can true peace be attained.

(Entry No.800363)
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“ARCO MOBILE"
Designer : Eero Syvanoja/Born in 1926, living in
Helsinki, Finland.
Purpose of Design : The design of the relaxation chair
Arco Mobile is based of lightness, mobility and simple
structures. The curves are made of Kevlar-reinforced
laminated wood and the "body" is a polyester net covered
with PVC. Measurements: 180cm X 66cm h 35cm. The
headrest is semi-hard elastic plastic, fastened with tape.
The separate stopper made of the same material allows
ideal posture control. The cover of headrest is removable,
the chair is stackable. Structure: The 60mm wides curves
are connected by two ¢20mm steel tubes running trough a
loop in the PVC - reinforsed net. Attachment is achieved
by four ¢ 5mm steel screws and U-shaped steel sections
that strengthen the joint. Structural strength is enhanced
by a slight elasticity.

(Entry No.800429)
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“Radius" Rocking Recliner
Designer : Torben Skov,/Born in 1947, living in
Copenhagen, Denmark.
Jorgen Gade Ellesge /Born in 1951, living in Smgrum,
Denmark.
Purpose of Design : “Radius" Rocking Recliner is the
result of experiments with a minimalistic, relative small
and extreme slender, light-weighted chaise-longue, with a
maximum of dynamic visual expression. To fulfil the
users purpose of relaxation - thinking - listening -
dreaming - in a spiritual comfort. The rocking mobility
appeals to a playful use, in an individual sphere, for the
body and mind.

(Entry No.800590)
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DANCE OF KITE

Designer : Geng Jun,/Born in 1971, Student of Tongji
University in Shanghai.

Yan An/Born in 1975, Student of Tongji University in
Shanghai.

Purpose of Design : After a day of tiresome work,
everyone wants a relaxing evening, but the night life in
the cities is limited to indoor recreations, such as the
cinemas, theaters, bars and dancing halls, where the
stuffy air and noise can't really met people's physical and
mental relaxation. Our design of lighting kite aims to
create a new kind of outdoor recreation style in the
evening. The kite may be let fly above a square, a roof, or
in a park, where it will provide the citizens chances to
relax in nature, to feel the soft touch of evening breeze,
and to experience the beauty of starry sky. This design
not only brings refreshment to people, but also create a
new kind of cityscape in evening.

(Entry No.800635) D AN C
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A Rocking chair / Swing for Grown-ups
"Flying Rocking Chair"

Designer : Kenichi Yazaki/Born in 1949, living in Gifu,
Japan.

Purpose of Design : I have manufactured original
furniture for the past 15 years. I also built a log house with
a 100ni of floor space, only with the help of my wife. I
have made tools for everyday life by my own efforts,
insofar as possible. This attitude of mine is based on my
observation of the life of cheerful and steadfast
Norwegians, under the severe natural conditions of the
Arctic region. During my two-year stay in Norway, | was
strongly impressed by how they made their own
necessities. Living among many wild trees, 1 discovered
the wonders of nature, and the richness of the nature of
Japan, my home country. I love nature deeply, and my
hobby is mountaineering. In Norway also, I often skied
long distances and rode dog sledges. I think this

experience significantly influenced the design of "Flying
Rocking Chair". Trees, as a limited natural resource, are
an important subject of discussion on the global

environment. In designing my works, I highlight the
characteristics of trees as a material with a human touch.
(Entry No.800677)

27

Luminous Lounger

BIfEE : HRIAR 1956 F LN, R AKX,
YURZ TyE— 1956 FE£FN. 7 AUH, Z 21—V,
BIEREE @ AREFEOHTEEXS LD HEEEC LS
FRELICBLERBEL1-5EAVTSH S, ZLTEAD
ZNETICEVHLOBREA A NEES ICEAVEE AL,
FILTFITIRBTANE—HF A TWTHEAEN EBEE
ATWLBEEAL T WS DDFHAUATIDBIEN T
EBLINTHEL2TVD, A yh T AL T L= TVELD
TREODRIEN RINh TS,

Luminous Lounger
Designer : Hiroki Yosihara, Born in 1956, living in
Tokyo, Japan.
Sandra McKee /Born in 1956, living in New York, U.S.A.
Purpose of Design : I think that it would be interesting if
tools for everyday use, which don't usually emit light,
were designed as luminous bodies. It would be even more
interesting if such light-emitting tools were provided with
new, unconventional functions. This lounge chair is
equipped with a color filter. The user can enjoy
redesigning the chair by changing its color or position.
On the other hand, ottoman, not equipped with a filter,
has a natural appearance.

(Entry No.800691)
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SWAY
Designer : Lee Chuan-Rong/Born in 1973, living in
Taipei, Taiwan.
Purpose of Design : Human's attitude toward life style
tends to be more relaxed and onforable according to the
endless developing of life. At the beginning, time and
place particular to tools are be in used to complete the
required jobs. Life operates under the influence of
modernized to tools, but the stalility it brings also comes
with sarray. People are bosing their natural instincts such
as running, climbing trees.... These natural forces keep
balance between people and itself. Let us stare from
"balance". Human's culture contains some kinds of drills,
such as "natural & human", "move & still".... ect. The
ways of drills I call them "YUU", "SWAY" is unstable in
the still situation. By it's initiative quality, we can find it's
moving way when someone sits on it. By "SWAY", we can
keep balance between spirit and body, and up to the
condition of "YUU".

(Entry No.800906)
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“EARTHWORM" - COMPOSTER

Designer : Peter Fraser/Born in 1970, living in
Wellington, New Zealand.

Purpose of Design : Environmental issues are becoming
increasingly important to developed countries. Many
countries are running out of space to designate as landfill,
meaning that recycling is increasingly promoted as a way
to reduce waste. Recycling organic material can benefit
individual households by producing rich compost for the
garden. The Earth Worm composter is designed to
improve aspects of composting to encourage people to
recycle organic material who otherwise might not do so
because of the more unattractive elements involved, such
as smell and mess. By introducing several original design
features the Earth Worm makes composting easy, which
benefits the environment by encouraging more people to

compost. These features improve the appearance of the

compost "heap", speed up the rate of compost production
and cut down on the physical activity involved in turning
over and moving compost. The innovative aspects include
a unique "screw" action which means that compost can be
added to from one end while being taken from the other;
a wheelbarrow may be placed underneath the ‘out' lid for
ease of removal to the site; and the aesthetic appeal puts it
in the same category as garden sculpture. Product
functionality is complemented by improved aesthetic,
with the shape suggesting an organic nature, and the
colours, a garden in springtime.

(Entry No.800225)

52



30

R—=LLAD A2 DI=bDkEZE AT
SrIbE—

BIfEE : IN—K-E-R7/1967F 4%, /vy — FZ0O
1,

BIfERR : COTOYI7MIMEHICRRITEE2DDT IV
—TEMRELTVD, ZThOILEEEER—LLAT. EBSH
RCHEMERE-TWD, BRIEHLVDE, BEHEDXF
[IBEL TWBEICL-THEND, Fh—ALLXIFEAEL
TEHINT HMEEVIBRBICOZHDDT I =T DAL
—ICTELW, BB R—LLZAD DI H 1221
WE—DHYEL THBET 5, TDABINIERE § 2L E I3
BENSVEEERNA—LLRI L BERBETIDTHD,
WORIZTA—LEBETHEETHIELRIRTES, LD
ST HEESIZ A TORE, ST BESN /5T — 8
BTHR—LLACHULT AT T1T18525DTH3, A
IS 2DDISFREBEL W AR BSHEDTIToT1T1
HELTINTH B, KEHIE BHEBHEDORDOMICEK
BY 3. F—LLALFEHF > CREIEIFBSBIX RO
HETBIEN TEBN Vo AREBTEELEDTLEIE,
HRICHIEDSN - RIETILEE BB EVEET. R—L
LAEBWMERT 2D THS, EE5HRRED I HEVE—L
LAEEBHEICEST REBEVI—BINEIN—XI B
WICEALAW. —BROT7I1F T4 718 /HBTHEVIRB
HERSOPICEAHTOTHS,

(CARWASH AND SHELTER FOR HOMELESS PEOPLE)
Designer : Baad E. Hoff /Born in 1967, /living in Oslo,
Norway.

Purpose of Design : There are two socially identifiable
groups in this project: the commuter and the homeless
person. Both share a common characteristic-anonymity.
The commuter's identity is determined by the car he or
she is driving; the homeless person is defined not as an
individual, but as a member of a group inherent to an
urban environment. The CARWASH functions as an
alternative to traditional shelters for the homeless. Lying

on the outskirts of the city, the CARWASH provides the
homeless person with a temporary escape from the city
and with the routine of a job. The homeless person has
the option of performing his task in uniform. Thus, the
CARWASH allows the homeless person to temporarily
recreate his identity in a place separate from his everyday
life in the city. Similarly, the commuter's identification is
altered as he travels between two places. The CARWASH
is located in this transitory space between the city and the

commuter's home. Though, unlike the homeless person,
the commuter is mobile and able to escape the city, once
he stops at the CARWASH he interacts with the homeless
person in a way not normally permitted in the defined
environment of the city. The shared anonymity of the
homeless and commuter and the transitory space of the
CARWASH permit them to interact and create a
temporary shared identity.

(Entry No.800247)
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BIOWALL GRASSWALL
Designer : Casario Carena/Born in 1934, living in
Torino, Italy.
Simone Carena,”Born in 1969, living in Torino, Italy.
Stefano Pujatti/Born in 1968, living in Torino, Italy.
Purpose of Design : It creates spaces of high quality,
filtering pollution in all its forms: sound, smog and views
of horrible buildings. A structure that holds naturally the
moist of plants. Iron container filled with cooked field
portions, or recycled clay bits. The Clay holds the moist,
seeds come with the wind and plants grow. A variation is
a traditional brick wall with grass seeds: it grows very
hairy and needs care like a pet, a mammoth. It can be
shaped as YUU want.

(Entry No.800346)
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Shadow of Road
Designer : Yasushi Kurihara,/Born in 1967, living in
Tokyo, Japan.
Purpose of Design : Have you recently stopped and
watched your shadow while walking down the street?
Maybe you, always in a hurry, never take notice of your
shadow? Streets are not mere arteries of transportation.
All adults can remember that the streets were important
playgrounds during their childhood, and usually the
nearest. However, streets have now become mere
passages for human movement, and you can't just stop in
the middle of the street. While measures are continually
taken to improve the efficiency of transportation facilities,
pedestrians have increasingly been relegated to small
space. Nevertheless, streets, for people, still remain the
closest places to meet other people. Such places have
potential for enriching people's minds. In my work, a
street provides opportunities for contact with people, and
rest stops for relaxation. The shadow of a person,
originally the person's other self, becomes a personality
different from him, and beckons him.

(Entry No.800629)
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Lissajou Swing on the hill

Designer : Haruo Kato,/Born in 1953, living in Tokyo,

Japan.

Purpose of Design : Let yourself, body and soul, swim

about freely in space, and enjoy feeling the wind leisurely.
(Entry No.800699)

 Under calm, clear sky, or anticipating stormy weather,

‘Regain the moment to feelthe stirring air.
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Grass Growing hat
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Grass Growing hat
Designer : Hee won Song,/Born in 1974, living in Seoul,
Korea.
Purpose of Design : A hat allows grass to live with the
wearer. This situation amuses and comforts people, and
changes the wearer's life.

(Entry No.800819)
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“SnowBike"
Designer : Gudrun Geiblinger,/Born in 1968, living in
St. Georgen/G, Austria
Purpose of Design : [SnowBiking]...is exactly the
missing link between the most popular summer and
wintersports: SNOWBOARDING and
MOUNTAINBIKING. Till now, this freaky funsport could
only be performed on custom made models. At last I
succeeded in developing the "BIKE UPDATE SYSTEM'",
which makes it possible to UPDATE every "ordinary"
Mountainbike to a SNOWbike for winter performance!
You just have to take away the wheels of your bike and to
replace them with two little Snowboards. Instead of the
pedal cranks you mount the foot rests. All you need is
about 5 minutes time, and of course you can re-convert
your bike again at any time. This invention was created
especially for countries which have both, mountains and
snow, e.g. like Austria, Switzerland, New Zealand, USA,
Armenia, Canada, Russia etc.

(Entry No.800007)

SnowBike

o

l[just change
your > wheels]




36

—BRD IR

BlfFE 3527V /1969F £ %N, AOT7¥7 .75
FA AT 7T E,

BIfEEE : SEOGERIMRICKY) . T T4 HEE X8
DHSVIEICHVWTHR ICHBOEN - EHZOREHNT]
BEICESTVET, LAL FAR. ZhERFIDRBICEDWT
TERERIELEL -, DFV) MEEE TURE . B, LURMD
F—ICExEBEE . “ERIBVEERFIIBV EVER
DbE DERIBROODLEFEERICIRY ANB LB 1-
DTE, ZOEBIEIDDHBAHOKY 1 DDEE 121 EfE-
TSN TVET PO RRDAE LIS I, F2—DFK
PARRSTHY  ZDEKDOFEIRIE2DDABO—F—(ZE->T
YRS TVET A DHDARA—F—F LTS ETESR
ERETINDICAVET  20BOARRO-F—3. —B=A
FAE->TOWT REBRETIDICAVWET , OB ENE
BEPYSTE—VILICHVSH FAD AL DIUIAT
THERBEETEPFELNE ZARICEBLLIERHIE
tho

ONE-STRING MUSICAL INSTRUMENT
Designer : Milan Pulik/Born in 1969, living in
Bratislava, Slovakia.

Purpose of Design : I developed in my work the idea of
a simple musical instrument (one-string musical
instrument). Current advanced technologies allow us a
considerable material, formal, functional, aesthetical, .....
etc. equilibrist. However, I created my work based on a
different principle. In realization I put the stress on the
functional, formal, aesthetical, and material unity. In the
whole work I tried to apply a minimalist approach - "less
means more". The musical instrument is composed of
three parts and it can be made with single tools. In the
greates hollow cylindrical part there is stretched out a
guitar string that is stitched on both ends with wooden
rollers. The height of the sounding tone is set by shifting
the wooden roller. The second roller is partly angular.

This roller is fixing the string. I should like to contribute

with may work to the development of a creative thought

connected with the improvised play and relaxation.
(Entry No.800456)
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WEB MAT : A PORTABLE “NET" BROWSER PLATFORM
Designer : Nazim Beltran,/Born in 1959, living in Milan,
Italy.

Michelangelo GraziadeiBorn in 1963, living in Genoa,
Italy.

Purpose of Design : The purpose of the WEB MAT is to
provide a portable, roll-up platform (400mmX500mm>X
4mm) from which users can visualize, research and link
to the current internet network. Apart from its "stand
alone" use, we also foresee the implementation of
alternative uses by the introduction of larger format units
(500mmX700mmX4mm) which would serve as wall
attach platforms. The larger units would provide visual
comfort for people who are forced to live in constraint

areas with few access to exterior spaces (prisons,
psychiatric wards, etc.). Live camera shots of nature
settings would be piped in to the browser via the Internet,
providing spiritual comfort to people who are deprived of
it. Additional alternative solutions derive from the field of
the arts. The wall attach options provide an interesting

way of exposing computer art or creating potential
interactive art happenings. We also believe that the
technological breakthroughs (plasma screens and
infrared ray transmissions) will provide a viable option
towards the realization of the WEB MAT.

(Entry No.800484)
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The 8th International Design Competition, Osaka

Works by Country/Region

-4 FIRBECHER | BIRBLERER | BRETHAMGR -5 FIRBRCHER | IXBLERR | RRETHAMES
Cauntry/isgion Preliﬁz:;(ssgfgening Prﬁgﬁ:wpg::;:r%ng Fi\gaolrgg%w Country/Hegion Prelin\lliglz:;(s&f:?;ening Pr(\ell‘ilg{ril(:rypgcszzr%ng FiY1v; rl::\i(izw
Usa 110 . ! Utcina 5 0 0
i 106 7 7 o 4 0 0
Ty 8 ! ! Hagion 4 0 0
Thivan & 6 5 Neewar 4 1 1
PR of Chice 68 2 2 /é;nzzgeglf 3 0 0
Hores o7 2 2 rart 3 0 0
Inia & 2 2 Cotombi 3 0 0
Cj;:aflfa 35 0 0 Hoﬁ %I)%ong 3 0 0
Gz;fr:an 33 2 2 {}ﬁgljii*au 3 0 0
it 3 2 2 Tt 3 0 0
Fitand 28 ! 3 Soveria 3 0 0
L?a; 26 0 0 Swi;eﬁmd 3 0 0
" Savador 2 0 0 Nepal 2 0 0
Denmark 21 ! ! Uiy 2 0 0
New z6land 19 . : asgeita. 1 0 0
*Gonden. 18 1 ! Barbadon 1 0 0
Vigosiaria 18 0 0 Hungary 1 0 0
Pobed 17 0 0 o 1 0 0
4?5?;;1» 16 2 2 TIiélba?lgF 1 0 0
" hutraln. 15 2 2 fanya ! 0 0
iy 12 ! ! Lithyant 1 0 0
e 12 2 2 Tinenborg. 1 0 0
span 12 0 0 ¥ ! 0 0
The Izlr:th‘/efiands 12 0 0 l\fo‘;;))]li/a 1 0 0
Sovakia 9 3 3 N ! 0 0
South Afica 8 0 0 peru ! 0 0
Rusaa 7 0 0 Phitppines ! 0 0
o 6 0 0 Thaiand 1 0 0
Singapore 6 0 0 Ty 1 0 0
TN T
Bulgaria 5 0 0 10212 525 5014
rarF7 & &t 61H[E - Hsk | 195k | 194 Hossk
Croatia 5 0 9 total 61 Countries/ | 19 Countries/ | 19 Countries/
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The 8th International Design Competition, Osaka

Works by Design Field

FIRBECEER FIREBEEEBIER RREEHAER
2 B ;
Field Works for Works passing Works for
Preliminary Screening | Preliminary Screening Final Review
R2L— AN AT A~ 3y BH,
A YURNT = INE—Y ARG T T 4= I8y —=D 164 4 4
Poster, Small printed materials, Photograph
Ilustration, Symbol mark, Pattern, Typography, Package
e PR ER E B B B B E AR
B Lighting, Machinery, Equipment, Tools 218 23 21
FEH BHE MR T—Ty27 IFTN V2T —,
FERAZAN, ARF 12—
C Furniture, Toy, Miscellaneous, Table ware, Hand craft 306 13 13
Jewelry, Textile, Costume
HhrTEtE SRR R A7) T ERE L AR,
p | RVRTr=F o7 AR
Urban planning, Aechitecture, Interior, Garden, Park 229 8 8
Street furniture, Poblic facilities
ZDAth
E | Others 104 4 4
1,021 55 5254 5054,
H Prizes
F5%E71,005K IV A total amount of US$71,000 covers the following prizes:
KB (NERERER) 15 30,000K KL Grand Prize (Prime Minister’s Prize> (1) US$30,000
ELE(EREEKREHE) 14 10,000k F )L Gold Prize {Minister of International Trade and Industry Prize> (1)
KRAFRMEE 15 10,000k v US$10,000
AERHRE 15 10,000K F )L Governor of Osaka Prefecture Prize (1) US$10,000
RE (WE2RH) =t 5,000k F )L Mayor of Osaka Prize (1) US$10,000
HE (oM ERY) 3M 2,000k KL Silver Prize {Chairman of Japan Design Foundation Prize> (1)
RHE = EWitea T US$5,000
Bronze Prize <President of Japan Design Foundation Prize> (3)
US$2,000
In addition, some Honarable Mentions may
also be awarded. (4)
B¥z Schedule
1996%F- 9 H30H «+-oevvveeeee B RIHUIH 1996 Sep.30 Closing date for inquiries
12H 2 B -eeevevereeense BIREERELZ MU Dec.2 Closing date for entries for Preliminary Judging
199743 A5 H ~7H -+ BLREA 1997 Mar.5-7 Preliminary Judging
3 HEAg eeeeeeneeeeees 5 LR AL A SLm AN Mar. Results of Preliminary anounced
6 H16H -eveeveeeeeens AR A A 2 R H Jun.16 Closing date for entries for Final Judging
7 H23H ~25H «++--- AT Jun.23-25 Final Judging
8 A e A AR @ N Aug. Results of Final Judging announced
10| #ssmummusanassananss P NN Oct. Citation Ceremony and Exhibition
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(1) International Design Competition, Osaka

The competition, held every other year and officially sanctioned by
ICOGRADA, ICSID and IF], is for choosing the best designs based
on a specific theme and is open to designers, technicians and
students, either individually or in a group, from every field of
design.

M 1st International Design Competition, Osaka ———— 1983
Theme:"Shu" (gathering) .

Grand Prize/Prime Minister's Prize:

"House of the Future" by Mr. Charles L. Owen, Professor at the
Illinois Institute of Technology, U.S.A., and 28 co-producers.

M 2nd International Design Competition, Osaka——— 1985
Theme:"Kou" (interaction) .

Grand Prize/Prime Minister's Prize:

"Electronic Fertility Controller" by Ms. Angela Knoop, Industrial
designer, Germany.

M 3rd International Design Competition, Osaka ———— 1987
Theme:"Water".

Grand Prize/Prime Minister's Prize:

"Aquatecture: Mobile Offshore Industry; Floating Fields; Patterned
Energy; and Crossroads in the Sea" by team of students at the
Illinois Institute of Technology, U.S.A.

M 4th International Design Competition, Osaka ———— 1989
Theme:"Fire".

Grand Prize/Prime Minister's Prize:

"The Offshore Solar Hydrogen Farm" by Mr. Holger Drees,
Architect, Germany and 2 co-producers

M 5th International Design Competition, Osaka —— 1991
Theme:"Terra".

Grand Prize/Prime Minister's Prize:

"Roofs for People" by Mr. Yona Friedman, Architect, France and
Ms. Eda Schaur, Architect, Germany.

[l 6th International Design Competition, Osaka ——— 1993
Theme:"Kaze: Wind, Air".

Grand Prize/Prime Minister's Prize:

"Aerostatic Pavilion" by Mr. Simone Medio, Free lance designer",
Italy

M 7th International Design Competition, Osaka ——— 1995
Theme:"Shoku: Touch, Feel.".

Grand Prize/Prime Minister's Prize:

"Sopiir-Alarm and Reading Light Pillow" by Mr. Howard Murray
Montgomery, Postgraduate in Industrial Design from Cranbrook
Academy of Art, U.S.A.

M 8th International Design Competition, Osaka ——— 1997
Theme:"YUU:In Quest of spritual Comfort, Relaxation of Mind".
Grand Prize/Prime Minister's Prize:

"Digital Head Camcorder [WIN CAMJ" by Mr.Tamio Fukuda,
Japan and 4 co-producers.
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(2) International Design Award, Osaka

This award is bestowed upon those persons or organizations that,
through design, have made outstanding activities or studies for the
betterment or development of our society and culture. As the
Design Competition is open to competing ideas and techniques of
designers worldwide, the Design Award is meant to commend
contributions to design in all design genres all around the world.

M 1st International Design Award, Osaka —————— 1983
Recipients
® Chermayeff & Geismar Associates, U.S.A.
@® Ms. Maria Benktzon and Mr. Sven-Eric Juhlin, Sweden
® Ms. Paola Navone, Italy
Pentagram, United Kingdom
Honorary Award
® Mrs. Margaret Thatcher, former Prime Minister of United Kingdom

M 2nd International Design Award, Osaka ———— 1985
Recipients

® Bang & Olufsen A/S, Denmark

@ Mr. Philip Johnson, U.S.A.

@® Mr. Bruno Munari, Italy

® Mr. Douglas Scott, United Kingdom

Honorary Award

® Mr. Tadashi Tsukasa, Japan

M 3rd International Design Award, Osaka ——— 1987
Recipients
® Mr. Kenji Ekuan, Japan
® Mr. Norman Foster, United Kingdom
The Dutch Postal, Telegraph and Telephone Services, the Netherlands

M 4th International Design Award, Osaka ————— 1989
Recipients

@ Mr. Otl Aicher, Germany

® Mr. Jens Nielsen, Denmark

® Dr. Frei Otto, Germany

Honorary Mention for Outstanding Contribution

® Dr. Juri Borisovitch Soloviev, U.S.S.R.

M 5th International Design Award, Osaka —————— 1991

Recipients

® Fritz Hansen Eft. A/S, Denmark

® Mr. Fumihiko Maki, Japan

® Prof. Antti Nurmesniemi and Mrs. Vuokko Eskolin-Nurmesniemi,
Finland

M 6th International Design Award, Osaka ———— 1993

Recipients

® Mr. Usaku Kamekura, Japan

@ Department of Architecture and Design of the Museum of Modern
Art, New York, U.S.A.

H 7th International Design Award, Osaka——————— 1995
Recipients

@® Mr. Tadao Ando, Japan

® Dr. Lawrence Halprin, U.S.A.

® Dr. Arthur J. Pulos, U.S.A.

M 8th International Design Award, Osaka ————————— 1997
Recipients
® Mr. Hans J. Wegner, Denmark
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(8) International Design Exhibition, Osaka

Designs from around the world are displayed with the aim of
deepening the general public's understanding of and interest in
design. Prize-winning works and outstanding works from the
Competition, works by Award-recipients and good design products
from various nations are exhibited along with introduction of
various groups and corporations making an active contribution to
design, in an effort to present an overview of design in every
possible field.

M 1st International Design Exhibition, Osaka
Duration: October 22 through November 9, 1983
Place: Osaka-jo Hall

H 2nd International Design Exhibition, Osaka, "Design Circus '85"
Duration: October 17 through November 4, 1985
Place: INTEX Osaka, Pavilion No.1

M International Design Exhibition, Osaka '87
Duration: October 31 through November 15, 1987
Place: INTEX Osaka, Pavilion No.1

M International Design Exhibition, Osaka '89
Duration: November 17 through 26, 1989
Place: INTEX Osaka, Pavilion No.1

H International Design Exhibition, Osaka '91
Duration: October 4 through 13, 1991
Place: Osaka Business Park

M International Design Exhibition, Osaka '93
Duration: October 9 through 17, 1993

Place: International Exhibition Pavilion at the Expo '90
Commemorative Park

Minternational Design Exhibition, Osaka '95
Duration: October 7 through 15, 1995

Place: Asia Pacific Trade Center, ATC Hall

Minternational Design Exhibition, Osaka '97
Duration: October 4 through 12, 1997
Place: Asia Pacific Trade Center, ATC Hall

(4) Travelling exhibition of prize-winning works from the
International Design Competition, Osaka

The International Design Competition Prize-winning works
Exhibition is held every year in various is parts of Japan with the
asistant of local government and the Coaporation of designers.

(5) Asia Pacific Design Network

Since 1990, the JDF has been promoting the Pan-Pacific Design
Exchange Program, which consists mainly of holding design
conferences and dispatching designer interaction groups to various
Asian nations with which Japan has close geographical and
historical ties in addition to substantial trade and economic ties.
Against this background, the JDF set up the Asia Pacific Design
Network with the aim of further promoting design exchange
activities with various Asian countries in December, 1993, and this
organization is currently responsible for conducting exchanges,
studies, cooperative activities regarding design and exchange
project for foreigner design students in Japan.



1990 ~19924 (B4E)

W7 L7 V5HE (AR T TV VL= T U H R BA4) I
THAVRZRIv Y 3V Gl

W T A Rk OB

19934

W77 KV-HE7 A4V 28 i £ % — (Asia Pacific Design Netwok) i i

W VAR KR v L= 7280 T "Japan Design Foundation
Exhibition & Forum" it

WP E L FE E@E BB T AUy a Vil

W7 V7 KT AV LR 2k 93D B i

WA 7L = TICT A VA G A N OR

19945

WHHE, T A RECFFAV SRy a Vil

W7 EY AV TIZF A VR A GBI A M R

W7 07 K ET AV LT 294D B

W77 794 = 2—Z(Design Network Asia) 5515 717

WA VL= T BT A R 3

19955

WAV T  TAVEATK T 57 A RS g i 3

W AV EE BEICT AV Iy Y a VIRl

WAV RS T ERLA A S H RIS

W7 V7 KEETFHFAVZR BRSO F—~vaay—L7%
AN RONT T MR B EFR T A eV X AD BURE S

19964

WAV R A F AT AV Ry 3V DRl

W7 27 KVET A28 ek b E A e e Tl T
Bl f

W F3S 7 A G ASEANA S [H TFH A IR BELST 17 4i 3

W{EH 754/ %4 5815 [ Exchang Activity | O 5515 74T

(B) ZDfthDEZE

[EBEFHFAY -V RT4aV [HEETFHFAY - TH PR K i 400
THES RO T VAR AL T FAVBIREIZIE T2
72012, = 2— - H¥BH5E (Design Scene) 47 fT7L TV,

1990-1992 (every year)

M Designer Interaction Group dispatched to the five ASEAN nations
of Indonesia, the Philippines, Malaysia, Singapore, and Thailand.

MPan Pacific Design Forum held.

1993

M Asia Pacific Design Network established.

M'"Japan Design Foundation Exhibition & Forum" held in Singapore
and Malaysia.

M Designer Interaction Group sent to China, Hong Kong, Korea,
and Taiwan.

M Asia Pacific Design Conference '93 held.

MDesign Comprehensive Study Mission sent to Thailand and
Malaysia.

1994

M Designer Interaction Group sent to China, Hong Kong, Taiwan,

and Korea.
M Design Comprehensive Study Mission sent to the Philippines and
Indonesia.
B Asia Pacific Design Conference '94 held.
M Design Network Asia, premier issue published.
M Design promotion support activities for Thailand and Malaysia.
1995
M Design promotion support activities for Indonesia and the

Philippines.

M Designer Interaction Group sent to China, Hong Kong, Korea,
and Taiwan.

M Design specialist sent to the Cooperatives and Small Business
Ministry, Indonesia.

M Asia Pacific Design Conference '95 held under the themes of
"Ecology and Design" and "The Current State and Future
Prospects of International Design Business in the Asian Region"

1996

M Designer Interactive Group sent to India and Vietnam.

M Asia Pacific Dessign Conference held in Beijing in cooperation
with China Industrial Design Association.

M Design promotion support activities for 4 ASEAN members
including Indonesia.

M 1th issue of Exchange Activity published for foreign design
students studying in Japan.

(8) Other activities

News and bulletins (Design Scene) are published to provide people
in the field of design with information on design from around the
world gathered through the International Design Competition,
International Design Award and various other activities.
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