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Greeting

It is indeed gratifying to hold the 9th International Design Festival, Osaka,'99 thanks to your
generous coorperation.

The International Design Festival has three pillars: the International Design Competition, the
International Design Award and the International Design Exhibition. Held biennially since
1983, the festival marks its ninth round this year.

Also known as "Design Competiton Osaka," this International Design Competition is highly
regarded throughout the warld.

Under the theme of "Hitr(Amu)-intertextuality,” the 9th competition generated as many as
1,069 entries from 54 countries and territories, with 914 coming from outside Japan.

We are more than happy to know that many proposals were made that tackled this philosophical
theme and suggested the possibilities of creating new designs.

The 9th International Design Award will go to the ex-Mayor of Barcelona, Mr. Pasqual Margall
(Spain), and Ryohin Keikaku Co.,Ltd.(Japan). The award is presented in praise of their
contributions to the cause of betterment and progress of human society and culture through
design.

The International Design Exhibition '99 is intended to be a multicolored showcase of design
exhibits, including exhibitions of award-winning works and top-quality works from the design
competition, career exhibitions of the winners, exhibitions of designs in the Asia region for
international exchange, and the foundation's special exhibition, "Passing on to the 21st Century
- The Wisdom of Design," which was organized with support from enterprises and design
bodies.

Concurrent events include the Asia Pacific Design Conference '99, commemorative lecture
meetings by the winners, and the JDF Forum '99, each of which has something interesting to
offer.

As you know, each of the previous International Design Festivals was a focus of great interest
and attention, since they provided an opportunity to disseminate the latest design information
from Japan, or Osaka, to be precise, to the world. With cities in the world competing ever
harder as we fast approach the 21st century, we can safely say that the City of Osaka is taking the
lead in creating "places for exchange" for people the world over, as evidenced by the projected
opening of the Osaka International Convention Center Grand Cube and Universal Studios
Japan, the progress of the second phase construction of Kansai International Airport and the
campaign for holding the 2008 Summer Olympic Games in Osaka. I am confident of the
signficance of Osaka having hosted the International Design Festival from the beginning as we
strive to develop a "creative seedbed” where new cultures and industries are given birth to
through these exchage programs.

I would like to take this opportunity to thank everyone who has provided such warm
cooperation and support for the 9th International Design Festival. Your continued support in

this regard will be most appreciated.
o ‘/__‘

Chairman

JAPAN DESIGN FOUNDATION
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Basic Theme and Fundamental Idea of the International Design Festival, Osaka
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Design for Every Being

In ancient times, design was the prerogative of the gods and royalty. In the middle ages, it was
consecrated to the church.

More recently, design has come to cater to the cities and their citizens. But, as the twentieth
century draws to a close, the role and direction of design in the twenty-first century
remain unclear.

In the present day and age, we think of design as something that should imbue every
aspect of our life on this earth. Design is a symbol of civilization in the twentieth and
twenty-first centuries, a revelation of the paths we must pursue in the creation of universal
values.

A hundred years ago Asia, including Japan, constituted a singular, separate world.

It was at this time that Japan first came into intimate contact with the science and
technology of the West. It was a confrontation between two very different civilizations.
Absorbing the lessons it brought us, we have today in Japan achieved a new industrial
society, melding of the science and technology of the West with the philosophy and
history of Asia. It is with a feeling of the debt our new society owes to the world that we
hereby propose a new design festival.

The Paris World Exposition of 1900 and Chicago's Century of Progress Exposition of
1933 celebrated the coming of age of the modern industrial societies of Western Europe
and America, and exalted the concept of 'Progress' central to their value systems In 1970,
the Japan World Exposition, Osaka, explored the theme of world harmony in the twentieth
century industrial society. It is on the same basis that we advocate the present Design
Festival project, whose fundamental theme is Design for Every Being.

Our scope encompasses the whole world, the whole of life and history, and a vision of the
future founded in wisdom of mankind.

It reflects the responsibility and obligation that modern Japan owes to the world.

It is our heartfelt hope and expectation that people from every corner of the globe will
participate in the aim of creating new levels of design to serve our planet and humanity.
We believe that by thus forging a link between individual cultures and universal industrial
technology we can impart a new and finer value to the civilization that universal
technology has spawned.
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Basic Themes of the International Design Exhibition, Osaka '99
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The theme of the 9th International Design Competition,
Osaka is "#ii €5 (amu) - intertextuality” - Open a New Vista of
Design! -.

The word "#i €5 (amu)" is used in sentences like "interlacing
P " " s " :

yarn," "braiding hair" and "compiling a book, and it means

weaving together of different components into a single whole.

The purpose of defining the theme of this Competition "#i &
(amu)" as "intertextuality” in English is to connect diverse
elements and intertwine them to form concepts with a global
reach.

The intertwining of different textures (materials), cultures,
generations, sensitivities and ways of thinking transforms a line
into a plane and then into a solid, bringing about dimensional
change.  These different elements touch and overlap,
transforming their relationships. In turn they form heretofore
unknown textures, sensitivities, ways of thinking, or networks
completely distinct from their origins.

In contrast to a homogeneous block, forming something by
intertwining differing elements with the appropriate weave
creates a substance that is flexible, light, and strong.
Furthermore, should the parts loosen, they can always be
rewoven.

"## 2 (amu)" involves not only the principle of interchanging
different things and the principle of interfacing, but also the
principle of recycling.

In addition to the keynote theme of "#i%r(amu)," the
International Design Exhibition, Osaka '99 marks the very last
international design festival of the 20th century, and so aims to
provide for "a joyous encounter with 21st century design.”

The exhibition offers plenty of things to see, including an
exhibit profiling the recipients of the 9th International Design
Award, specially selected works from the 9th International
Design Competition, Osaka, exhibits for international
exchanges, and works by design institutions and design-
oriented enterprises. In the zone where work from sponsor
enterprises is displayed, exhibits are categorized according to
five key words: "Resources," "Technology," "I[nformation,"
"Experiences” and "Dreams," under the theme of "Passing on
to the 21st century - The Wisdom of Design."

The theme for this Competition was selected by the following
committee of appointees:

Shinya lzumi
Yuri Konno
Itsuo Sakane

Environmental designer/Producer
President, Living Science Institute
President, International Academy of Media
Arts and Sciences

Graphic designer

Deputy Director General, JT Biohistory
Research Hall

Kiyokazu Washida  Professor, Osaka University

Ikko Tanaka
Keiko Nakamura



ERRT Y1 R OFESE

(B ®)

E BT A VB WO T NIV DR E L
TAADT AN TR EBLOETRDLEEDIC,
BRI DOMEEZ AR HET A,

(& %5l

74 R 99

(£ #]

oG BN PR B
(= #]

SERCTT4E10H9H (1) ~10H138 (k) (—#ABI5HM)
K7+ —R-a o REE R TT 2 A7 47 VBRI
10H8H (4) 7114 2k~ 415
[ BAfERFRE ]
TFHE10RE~ 142 6 F

= 5]
TITKFEEN —FEry— ATCH—V (O stiipifii-B2F)
KB Z X FE#Ib2—1-10

International Design Exhibition,0SAKA’ 99 General Information

[Aims of the Exhibition]

The International Design Exhibition, Osaka is conducted
every other year for the purpose of deepening
understanding and interest in design, and promoting
international exchange through the exhibition of excellent
design works from around the world.

[Title of Event]

International Design Exhibition, Osaka'99

[Sponsor ]
JAPAN DESIGN FOUNDATION

[Dates )

October 9(Sat.)to October 13(Wed.)1999(5 days open to
public)

Ceremony:The Award and Competition award ceremony
is held on October 8(Fri.) 2p.m. to 4p.m.

[Opening Hours ]
10:00a.m. to 6:00p.m.

[Venue ]

Asia Pacific Trade Center

ATC Hall:O's Building South Wing B2F
2-1-10,Nanko-kita,Suminoe-ku,Osaka
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Competition Zone

<<Award Zone>>

Get close to the world's top designers - the brilliant careers
and work of the exhibition winners

The International Design Award, Osaka is bestowed upon individuals and
groups in praise of their contributions through activities in various design
fields to progress and the betterment of human society and culture.

Held biennially since 1983, the award marks its 9th round this year. So far
it has been presented to 17 individuals and 6 groups.

Exhibited in the zone are examples of the work and brilliant careers of the
recipients of the 9th award: Ryohin Keikaku Co., Ltd., and the ex-Mayor
of Barcelona, Mr. Pasqual Maragall (Spain). Come and get close to the
world's top designers.

<<Competition Zone>>

Futuristic zone "intertextualized" by young designers from
around the world

Also known as "Design Competition Osaka," the International Design
Competition is highly regarded throughout the world. Under the theme of
#its (Amu)-intertextuality,” - Open a New Vista of Design! - the 9th
competition generated as many as 1,069 entries from 54 countries and
territories, with 914 coming from outside Japan. Among the more than 50
pieces on exhibit are the winners of the Grand Prix and other awards, as
well as top-quality work that features outstanding, creative ideas.

You'll see a collection of futuristic work by young designers from around
the world. No matter what country you're from, "intertextuality” offers
you a cornucopia of beauty and enjoyment.

<<JDF's Special Exhibition Zone>>

"Passing on to the 21st Century - The Wisdom of Design"
Special exhibition revealing "The Spirit of Design" in an
engaging educational manner

As they learn and enjoy themselves, visitors will come to appreciate the role
design has played in the rapid technical advancement and product
development of the 20th century, how it has helped foster pleasure and
spiritual affluence, and how this is evolving for the future.

The exhibit is made up of five practical sub-themes, namely "Making the
Most of Resources," "Making the Most of Technology," "Making the
Most of Information,” "Making the Most of Experiences” and "Making
the Most of Dreams."

<<International Exchange Zone>>

Introduction of design promotion institutions in Asia
Introducing activities by design promotion institutions in Beijing, Hong
Kong, Shanghai, India, Indonesia, Korea, Malaysia, Philippines, Singapore,
Taiwan, Thailand and Vietnam, with whom we have exchanges

<<Design Institutions Exhibition Zone>>

Japan Interior Designers' Association: "Chairs '99
Exhibition"

This is one of the events commemorating the Association's 40th
anniversary. Under the theme "TSUNAGU - Creating the Next Wave,"
100 chairs, including representative pieces, new work and prototypes by
many interior designers, will be placed at intervals of 1m to form a 100-
meter-long promenade of chairs.

JAPAN DESIGN SOCIETY: "Wisdom of the Consumer
Exhibition"

To commemorate their fifth anniversary, a Kansai-born group of creators
invited consumers to submit "ideas for long-term coexistence with
materials and commodities." Exhibits include collaborations between the
members of the design society and consumers, the consumers providing
superior ideas and the designers giving them form.

<<Events & Shops>>

Wonderful assortment with an international flavor

You'll find many shops selling sundries and artistic handicrafts from
Southeast Asia and China, fashion shops, and outlet stores, plus places
where you can buy fun souvenirs of Osaka. In the catalog corner, you can
inspect designs by enterprises exhibiting at the JDF's Special Exhibition
Zone.
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B JDF Forum '99

Review the role design has played in this century, and, in
particular, its merits and faults, and discuss the role it
should play in the coming century.

In addition, discuss the direction of themes appropriate
for the commemorative 10th competition.

Date: Monday, October 11, 1999, 2:00 - 4:00 p.m.

Venue: Hall D, Asia and Pacific Trade Center (ATC) O's
Bldg.

Speakers:  Hiroshi Kashiwagi, Design analyst/Professor,
Musashino Art University
Takehiko Katsuo, Nikkei BP Co., Ltd., Editor in
Chief, Nikkei Design
Kiyokazu Washida, Philosopher/Professor, Graduate
School, Osaka University

M Asia Pacific Design Conference '99

Speakers from Asian countries and territories will be
invited to discuss the theme "New Dimensions of Design
in the 21st Century" from the points of view of
"Information" and "The Environment," two of the most
important issues of our time.

@ Program A: "Information Technology and the Role of Design"
Date: Tuesday, October 12, 1999, 1:00 - 6:00 p.m.
Venue: Hall D, Asia and Pacific Trade Center (ATC) O's
Bldg.
Conference Moderator: Dr. Junichi Yoshida, Professor, School
of Business Administration, Kobe University
Speakers:  Mr. M. P. Ranjan, Professor, National Institute of
Design (NID), India
Mr. Manfred Wang, Senior Design Director, Acer
Incorporated, Taipei
Mr. Kitaro Kimura, Director, Corporate Design
Center, Matsushita Electric Industrial Co., Ltd.,
Japan

@Program B: "What Design Can Do to Solve Environmental Issues"
Date: Wednesday, October 13, 1999, 1:00 - 5:30 p.m.
Venue: Hall D, Asia and Pacific Trade Center (ATC) O's
Bldg.
Conference Moderator: Dr. Junichi Yoshida, Professor, School
of Business Administration, Kobe University
Speakers:  Mr. Liu, Guan-Zhong, Professor, Central Academy
of Arts & Design, China
Mr. Suleiman Salleh, President, SULIK Design
Consultant, Malaysia
Dr. Ryoichi Yamamoto, Professor, Institute of
Industrial Science, University of Tokyo, Japan
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l Designale '99

Organizer: Designale Osaka Committee
(Members: Japan Design Foundation, Osaka Design
Center, United Society of Design, Osaka)

See, hear, speak, disseminate ideas and make the most
of Osaka's design acumen for the 21st century

@®Part 1 Commemorative Lectures by Recipients of the
International Design Award
Date: Saturday, October 9, 1999, 2:00 - 4:30 p.m.
Venue: Hall D, Asia and Pacific Trade Center (ATC) O's
Bldg.
Design Achievements Bridging the 21st Century
Part 1: "Urban Development by Pasqual Maragall"
Ms. Akiko Okabe, architect/journalist
Part 2: "Product Development of Mujirushi Ryohin"
Mr. Kaoru Ariga, President, Ryohin Keikaku Co., Ltd.

Theme:

@Part 2 Design Salon

- Beautiful futuristic city <Osaka, a city that cares> -

To add significance to the International Design Festival,
Osaka, local designers, officials from government offices
and organizations promoting design, and design
administrators from private enterprises gather to compare
notes with their overseas counterparts.

Date: Saturday, October 9, 1999, 5:30 p.m.
Venue:  Convention Room, GF, South Bldg., Asia and
Pacific Trade Center (ATC) O's Bldg. and other venues

B Other events at the time of the International
Design Exhibition Osaka '99

Design and artistic events organized by enterprises located

near the venue

Date: Wednesday, Sept. 15 through Wednesday, Nov. 17, 1999
Venue:  Osaka Bayside (Cosmo Square area and Tempozan area)

Descriptions

(1) " Tae Mori Exhibition”
Galarie Carrefour, Fureai Minato-Kan

(2) International UNESCO Chopin Year/80th anniversary of
entering into diplomatic relations/Commemorating the 160th
anniversary of the invention of photography - Japan-Poland
Photo Exhibition "Tomorrow is Today"
Gallery, PR House, Port of Osaka, 45F, WTC COSMOTOWER
(Osaka World Trade Center Bldg.)

(3) Commemorating WTCA General Assembly in Osaka
"WTCA Touristic Posters Exhibition"
Fespa, 1IE WTC COSMOTOWER (Osaka World Trade
Center Bldg.)

(4) Commemorating the millennium
Napoleon Bonaparte: THE MAN
- Human studies of the hero and his ambition -
ATC Museum

(5) Ceramic Art Japan '99 Colorful Ware Fair
Hall 4, International Exhibition Center, Osaka

(6) 2000 Years of Japanese Glass: From the Yayoi Period to the
Present
Suntory Museum " Tempozan”

13
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Report of the 9th International Design Award, Osaka
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The 9th International Design Award, Osaka will go to
Ryohinkeikaku Co.,Ltd. a manufacturer and retailer
established 19 years ago in Japan, and to Mr. Pasqual
Maragall, 58, the former mayor of Barcelona, Spain.
(Profiles are attached.)

This award is intend to honor people who have made
significant contributions to the development of human
culture and society through the medium of design. Since
inaugurating the award in 1983, we have selected not only
designers but also individuals, groups, companies and
organizations from a broad range of fields whose activities
are connected with various aspects of design. Unlike any
other award in the design world, we have placed strong
emphasis on a balanced and impartial selection among
recommended nominees from all parts of the world.

Our aims are eloquently summarized by the list of
recipients of the International Design Award, Osaka.
Besides designers and design offices who have produced
outstanding works, the list includes British Prime
Minister Thatcher who recognized the importance of
design to the activation of British industry and
implemented strong design promotion policies (a
recipient of the 1st Award); the Danish Bang & Olufsen
A/S whose audio products have reflected a consistent
emphasis on design (2nd); The Dutch Postal, Telegraph
and Telephone Services (3rd); and The Museum of
Modern Art, New York (6th).

For this 9th Award, in order to obtain the most suitable
nominees from a truly international viewpoint, 25
nominations were accepted from 26 prominent persons in
the design field, representing 18 nations and national
regions. In mentioning here the cooperation of this global
network, we mean also to express our deep gratitude to all
of those who have worked with us in administering the
award. As this award marks the last one in 20th century,
the screening process was done with the view that the
recipient should represent the design field in 20th century
and their achievement should be worth being handed
down to the 2Ist century. Through this process two
recipients were chosen.

We view the achievements of the recipients who were
chosen this time as monuments left by masters who,
working ceaselessly in the midst of shifting political,
economic, and cultural conditions, have consistently
exhibited deep sensibilities of beauty, hope, and love of
humanity. We deeply hope that their achievements will
serve as models for how we live our lives in the 21st
century.
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RECOMMENDER

Vesna Popovic Australia

Assoc Professor, School of Arch.

Int. Industrial Design

Alexander Manu Canada

Product Designer/President, ASIDO
Carlos Hinrichsen Chile

Director, School of Design DuocuC
Wang Mingzhi  China

Professor and President of the Central

Academy of Arts & Design, China.

Jens Burnsen Denmark
Director, Danish Design Council(DDC)

Antti Nurmesniemi  Finland
Product Designer/Recipient of the Sth
Award/Industrial Designer

Fritz Frenkler Germany
Managing Director, Deutsche Bahn Medien
GmbH

Mathew Lening Hong Kong
Head of Design, Hong Kong Trade
Development Council

Angelo Cortasi Italy
President, Cortasi Design stl.

Franois Burkhardt Italy

Managing Editor, Domus S.p.a.

Kazuo Kimura Japan

Exective Director, International Design
Center NAGOYA Inc.

Hiroshi Kashiwagi Japan

Design Critic/Professor, Musashino Art
University.

Syozo Baba Japan

Architecture Critic. President

Kouko Funabiki Japan

President, Tokyo Design Center Inc.
Akira Harada Japan

Professor, University of Tsukuba

Riichi Miyake Japan

Professor, Shibaura Institute of Technology.
Han, Do Ryong Korea

Professor, The college of fine arts, Hong-Tk
University.

Szymon Bojko Poland(U.S.A.)

Art Design Critic/Rhode Island School of
Design

Yuri B. Soloviev  Russia

Industrial Designer/Recipient of the 4th
Design Award

L'ubica Nagyoba Slovak

Dipl. Ing. Arch. Slovak Design Center
Mai Felip Spain

General Director, BCD Foundation
Tony K.M. Chang

Director, Office of Product Development

and Design for Export.

Somkiat Saranapanichkul
Director, Office of Product Development
And Design for Export.

Michael McCoy U.S.A.
President, McCoy Colorado Inc.
Gianfranco Zaccai U.S.A.

President, Design Continuum Inc.

Andrew Summers U.K.
Chief Exective, Design Council
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Shinya Izumi
Environmental designer/Producer
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Syoji Ekuan

Professor, Department of Design College of Art,

Nihon University
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Noboru Kawazoe
Architecture critic/Professor, Koriyama
Woman's College
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Shigenobu Kimura

Art critic,Professor emeritus/Osaka University

and Kyoto City University of Arts
President, Nagaoka Institute of Design
Professor emeritus, Tokyo Zokei University
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Recipient of The 9th International Design Award, Osaka

RYOHIN KEIKAKU Co., LTD. (japan

B
U

B

Reasons of Presenting the Award
In recognition of your extensive contribution to every day life and
culture around the world through the excellent design concepts, we
hereby highly appreciate the progressive mind and leadership in
your design activity.

Reasons for recommendation
Ryohin Keikaku raises questions about the condition of the current
affluent society. Ryohin Keikaku's products have been planned
with the concept of getting back to simplicity. The design is plain;
recycled materials are used, authentic materials are imported, even
defective or flawed materials are utilized in manufacturing. Thus
their concept shows the way for design and manufacturing in the
future. Their merchandise development started with food, daily
items, and expanded to clothes, furniture, and electrical appliances.
They have started selling their merchandise overseas under the
name "MU]JI".

The marchandise is also sold in the shop at Design Museum in
London, where their design concept is highly appreciated. Their
products, retail shops, catalogues, and posters are all designed with
the same concept.

Ryohin Keikaku sponsors "Ryohin Taisho", another design
competition. These activities reflect the philosophy of the
company. The company's "Mujirushiryohin" line products can be
called one of the contemporary design movements.

We should also recognize that the company's success is mainly
supported by ordinary people.

Kazuo Kimura
Exective Director
International Design Center NAGOYA Inc.

Brief History

1980 MUJI made a debut as a private brand of The Seiyu:

1985 MUJI brand Division of The Seiyu was established.

1989 Ryohin Keikaku Co., Ltd. was founded.

1995 Had its shares registered with the over-the-counter market
in Japan.

1997 Obstained the ISO 9001 certificate(inspection and
registration).

1998 Wias listed on the Second Section of Totyo Stock Exchange.

Activities

1980 After reviewing anything wasteful relating to the existing

products, it created products that were "inexpensive for
reasons”. It developed a new market for the products by
selling them at the corner of the food and daily items
section of each Seiyu stores.

1982 Developed new markets for a series of products targeted to
those who were fond of individuality and nature.

It also proposed a lifestyle with its products.

1983 The first Muji store, Mujirushi Ryohin Aoyama , has
opened in Tokyo.

1984  Developed new markets for a series of products based upon
concepts such as "Kinari(unbleached)", "Kutsurogi (relaxing)",
and "Shizen no manma no iro(living natural colors)"

1986 Started to develop products overseas as well as to produce
products under integrated production at the local
plant overseas.

1987 Accumulated the know-how of product development
overseas and its importation through new business practices
such as placing a direct order with an overseas plant,
developing its own distribution route, and the like.

1991 The first overseas Muji store has opened in London.

1995 Held a competition of the "1995 Ryohin Taisho(Ryohin
Prize)" 3,269 entries were sent from all over the world.

1998 Products are produced at about 100 places in 25 countries.
It is doing business by selling 4,155 items in total at 251
domestic stores and 10 overseas stores.

Awards

1982 Muji 22-inch bicycle received the 1982 Nikkei Fine
Product Award and the 1982 Nikkei Ryutsu Shimbun Best
Product Award.

1984 Received the sixth Senkensho Award.

1989 The Muji Book was awarded the Ministry of International
Trade and Industry(MITI)'s Minister's Award.

1990 Received the 1989 Design Year Commemorative
Promotion Award.

1991 Received the Chairman's Award in the 30th annual JAA
Advertising Concours. Won the 42nd annual National
Calender Competition, Sponsored by Insatsu Jiho Co.,Ltd.

1993 Received the 35th annual All Japan Catalogs and Posters
Exhibition Printing and Publishing Research institute
Award.

1994 Folding shaft-drive bycycle won the 1994 Good Design
Award from MITL

1996 Received the PLMA prize for superior products.

1998 Received the JMA award for outstanding marketing.

1999  Received the Marie Clairre Maison Strategy Award.
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Harmonious fusion of corporate and design activities.

This is the style we propose toward the 21st century.
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CORPORATE

PHILOSOPHY

ONGOING

OBJECTIVES

MEDIUM-
TERM

OBJECTIVE

THE RYOHIN VISION

At Ryohin Keikaku, we believe that an open and
inquisitive mind is essential to ensuring future
success. It is in this spirit that we have developed The
Ryohin Vision, a set of values and objectives designed
to guide us in exploring the road ahead.

(D A QUEST FOR VALUE

To continuously strive to understand what true
value means to our customers and to create
products that embody this value in every detail.

@ A QUEST FOR GROWTH

To conduct our business in a transparent and
socially responsible manner on a global scale,
thereby creating an upward spiral of
international growth.

(3 A QUEST FOR PARTNERSHIP

To seek partners with whome we can built
strong, lasting relationships based on trust,
respect, and a shared commitment to growth.

(D To strengthen customer response
channels.

2 To think and act on global scale.

) To foster local community
growth.

@ To be honest and straightforward.

(® To strive for improved
communication at every level.

FROM SHOPS TO SHOPPING
ENVIRONMENTS

As a medium-term growth objective, we will
work to transform our retail outlets into
shopping environments that take maximum
advantage of chain-store-operation
responsiveness and efficiency.
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1 BLACK SUGER CRUNCHIS 1980
Material-You can enjoy natural taste of black
suger. This product is longtime seller.

2 TIGHTS (10 PACK) 1981

Process- A low price is achieved by skipping the
pressing process and by selling of ten pairs in one
package.

3 CRAFT STATIONERY (RECYCLED) 1982
Materials-The waste parts of paper products,
which are usually discarded, are recycled to make
these products.

You can feel the texture of the material from these
products.

4 ALUMINUM STATIONERY 1982
Materials and Process-Non-corroding aluminum is
used for all products of this product line.
Light,durable,and functional, even inexpensive.

5 MODULAR SHELVING 1983

Process-This shelving is made from recycled
paperboard and industrial shipping tubes. It can be
used together with various size of cardboard
storage, which is also made from recycled
paperboard. You can make your own original
furniture and enjoy flexibility of these products.

6 PREWASHED COTTON SHIRTS (REGULAR) 1983
Material and Process-This shirt is made from the
cotton that is durable for repeated washing. Also
the pressing process is skipped.

7 PERUVIAN COTTON SOCKS (2 PACK) 1983
Materials-Made from Peruvian cotton which is
durable for repeated washing. The socks are woven
using unbleached, undyed cotton yarns.

8 CARDBOARD STORAGE 1984
Materials-Made from re-recycled paper cardboard.
Various size of storage are allowing customers to
select what they need and want.
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9 WHITE EARTHENWARE 1984
Process-The goods of this product line are simple
in themselves, without paint and decorations are
eliminated.

The simple design of this product is fit for any
kind of table settings and tableware.

10 COTTON PULLOVER CREW NECK 1986
Materials-This pullover is made of cotton
excellent in absorbency.

11 DOWN DUVET 1987

Process-The material of duvet is made of
unbleached and undyed cotton yarns.

You can choose any covers you like separately
from the duvet itself.

12 LEGS WITH MATTRESS 1991
Process-Legs are only attached with the mattress.
Any bed frames are not needed to use with this
mattress.

13 SHAFT DRIVE FOLDING BICYCLE 1993
Process-The design is simple yet fully functional.
The bicycle can be folded and easy to store.

14 HOUSEHOLD ELECTRIC APPLIANCES 1994
Process-The functions are limited to the basic, For
that reason, the designs are simple.

15 DEVELOPMENT OF THE CAMPING
PROJECT 1995

With the expanding of outdoor and gardening
product line, MU]JI has started developing its
camping business.

13

14

23
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History of Development

16 BEu\#/\vJ 1996

LA R LIS &S 6 B 5 DUl 72>
CINGTHAY AERL VW EEII/NELPTD 72
o5,

17 74—IVKIvh— 1996
BMKE'BDr57) % Bl Lokt
ETIMNT =R L7z

18 I777=F+— 1997
TREORELICEAME M. /v 75 v sk
5V T76 2RV 77 ORI TR T %,
19 RF—Jba1zyb VT 1997
TREORELIZELE MBS S—Y DM AE
b THMERRDOR BN TED,

20 £mYUBSE 1998

FM OB I B0 5 B o /N - D - 3 ek
DFEM AT DOFEL A E L7

21 A—MEERF 1998

FEM ORIUC LD B %S . ORI F LD
THHEL A PE T %0 R AR 7 B EHI IR
5T %5,

16 SHOPPING BAGS 1996

Process-MU]JI paid attention more to the basic
function of bags, carrying things.

This simple bag can be put a lot of things into and
folded when not in use.

17 FIELD COOKER 1997

MUIJTI launches its award-winning Field Cooker
portable cooking equipment. This product is a
functionally designed cooker.

18 INFLATABLE FURNITURE 1997
Process-You simply inflate the sofa to use and let
the air out of when not in use.

19 PERFORATED STEEL SHELVING 1997
Process-You can make your own original furniture
by combining parts.

20 FOOD "KINARI" 1998
Materials-"KINARI"means unbleached and
natural in Japanese. The true tasts of wheat, sugar
or salt can be felt from this product lineup.

21 CARTON DRINK 1998

Materials-The in-season ingredients are harvested
in bulk to make juice. The carton is made of paper
and can be burned.

17

18
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Global Activities
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Muji Oxford Street
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Chinese cotten shirts

LB 922l EZA
Muji Saint-Sulpice-A

Production bases
Europe : Italy, Portugal, Spain, France, Germany, Holland,
the United Kingdom, Sweden, Denmark, Poland
Asia : Vietnam, the Philippines, Thailand, Turkey, Malaysia,
Indonesia, India, South Korea, Taiwan, China -Hong Kong,
Japan
North America : United States
South America : Brazil, Peru, Chile
Ryohin Keikaku sales outrets
Japan, The United Kingdom , France

International Operations

Our proposal for simple life has been accepted with great sympathy
in Europe as well. We successfully opened a shop under the name of
Muji store in West Soho, London, U.K. in 1991, and Paris, France
in 1998. Our mid-term plan is to open 50 stores in Europe . Our
global business strategy can be characterized by the fact that the
operation has been localized by transferring authority to local
employees. In addition, we are promoting 'the right goods in the
right place'system where product planning, procurement, and
manufacturing are performed locally. The products are shipped
directly from the manufacturing site to overseas channels, which
allows quick distribution and cost reduction.

1R ORBERETS

The cotton factry in India

25
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Recipient of The 9th International Design Award,Osaka

Mr. Pasqual Maragall  (spain)

Reasons of Presenting the Award

In recognition of your extensive contribution to every day life and
culture around the world through the excellent design concepts, we
hereby highly appreciate the progressive mind and leadership in
your design activity.

Reasons for recommendation
Pasqual Maragall, Lordmayor of the city of Barcelona since1982
fulfills all requirements to be an outstanding candidate for the
prestigious International Design Award, Osaka.
His coherent policy to improve cultural awareness, respect for past
and full trust in today's creative people, both local and
international and their design work in all fields of
expression(architecture, urban planning, design of elements and
services for the community use, communication and
transportations) has been recognized and is being imitated all over
the world.
Under Maragall's guidance the city of Barcelona has not only
achieved to prepare,organize and celebrate the most humanized
and memorable Olympic Games of history, but the fact that this
has been possible thanks to the use and contribution of relevant
designers, engineers, architects and other experts from all over the
world.
One of Pasqual Maragall's relevant merits is also the way he is able
to encourage citizens, young and not so young, native and
immigrants to love the environment and care about the
surrounding.
Barcelona is probably one of the cities with most voluntary work
done by individuals and small private collectivities to improve
wellbeing and maintain the artistic patrimony of the city. We all
feel engaged and have a strong compromise in preserving what is
there feel open to new proposals to solve old and new problems.
Barcelona is well-know by its historical inheritance in architecture
and design. Many designers from many countries have found in
this Mediterranean "pearl” the right place to live in peace and work
full of inspiring surroundings, and this could not be true without
the impulse and constant care of its Mayor, Pasqual Maragall.
His achievements are recognized worldwide and followed as
example and model by many cities and countries anywhere.
Thanks to his commitment and personal convincement that design
is important at all levels, what the design community has achieved
is well known to the public.
Mai Felip, HonDDes
Director General BCD Foundation
Past President of ICSID

Brief History

1941 Born in Barcelona, Spain.

1963  Followed a course in Strasburg. Faculté Interanationale de

Droite Camparé, Course de Droit Européen. Took a

course in Roma, SVIMEZ.

Obtained M.A. in Law and M.A. in Economics at

University of Barcelona.

Took a course at ASTEF, Paris, the Planning Course, and

the 5th Planning Committee Course with Jacues Delors.

1965-1968 Worked for the Banco de Urquijo Research Center.

1970-1971  Associated professor in Economic Theory at
Universitat Autonoma de Barcelona.

1973-1978  Associated professor in International and Regional &
Urban Economics at Universitat Autonoma de Barcelona.

1978 Obtained Ph.D. in Economics at Universitat Autonoma de
Barcelona Senior fellow at the Johns Hopkins University.

1979  Mayor of Barcelona City.

1983-1997 Re-clecte Mayor in Barcelona City.

1996  President of the Committee of Regions, European Unions.
President of the Ibero-American Center for Strategic and
Urban Development.

1965

1966

Foundations, institutions, associations, etc. that he has belonged to:
Member of the Castle of Prague Foundation;

Member of the Information Society Forum; and

Board member of the European Center for Infrastructure Studies.

Activities

1989  Founded Eurocities in Barcelona with city mayors of
Birmingham, Milan, Frankfurt, Lyon, and Rotterdam.
Created Group of 7 larger Spanish cities along with city
mayors of Madrid, Valencia, Seville, Malaga, Zaragoza, and
Bilbao.

Chaired the 1st Conference of Mediterranean Cities in
Barcelona. Awarding biennial prize for European
Architecture in joint sponsorship with the EC Commission
when being president of the Mies Van der Rohe Foundation
in Barcelona.

Created the Group of 4 for the organization of Habitat and
WACLA in Istanbul.

Twinned Barcelona with Cologne (Germany), St.
Petersburg (Russia), Boston (USA), Shanghai (China), Kobe
(Japan), Sao Paulo (Brazil), and Montevideo (Uruguay).
Opened the Council of Europe's Embassy for Local
Democracy in Sarajevo. Formed the transfrontier network.

1993

1995

1996

Awards
1988
1993
1996

Order of the British Empire.

Legion d'Honneur, France.

Gold Mention because it was recognized that his efforts
were the driving force behind the promotion of urban
projects on contemporary architecture in Barcelona.
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Urban Development of Barcelona under the name of Olympic Project.
Ranging from urban design to graphic design, esprit in the Mediterranean trigered by Olympic Project.

BERTHREOBNEEERT—~

ARA VALHERIALTE 2 AL V5520 @ B H#R T 7OV (A TT11905 A)
DTG AR VPG A 72 R B DR 7 MVERIZIER T A52812H
o7z Z A% i LR AT I 52 BT, [HRC B 8
BT —IlETE SNz,

THE PURPOSE AND FOUNDAMENTAL THEME FOR THE

HEO=TM

URBAN DEVELOPMENT vy 250=M
. . T . Madrid 2 o
Barcelona with the population of 1.9 million is considered as the second ° | O
most densely populated city and located at the northeastern past of Spain. e Barcelona
The purpose of the urban development was to expand the vector of the . Spain
; i ; Evy
development toward the western part of Spain. This was planned with the i p—

fundamental theme "the city opened to the Mediterranean" to maintain the Mediterranean

transportation network and lubricate the urban life.

W#E#O<'Y) ORGANIZATION

FVVEy T MBERKEL TSIz KEIE S AN - FH VT RS WA OA 277 FHF A 21427 T IAL35 A
HE S %o [EBE > OB, 71 B2 AN O L BOEMEZERL .

This is the enterprise established as Olympic Committee. Mr. P. Maragall acceded 35 members at the department of infrastructure and
design. There are international competitions held. Design awards established and a lot of experts employed from all over the world.

COOB'92

FULEYIUL TR | AV E) T O THZEIT HEM .
AOMSA The management section of the construction of the Olympic Ring.

FUZEVIR @) | AV RO TR LRY —E 2% 5 kM.
VOSA Established as the company for the land conversion.

HOLSA

WHFEEAH T =N A=A AL Bl T B ER M

IMPU The supervising section of urban spaces and cultural facilities.

Barcelona FV 7 PARBRO AR AT A M B M EL TR SNz,

Promosio The section established for the eternal management after Olimpic Games.

S
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THE OUTLINE OF THE PLANNING

To drive the future development of the city, the game facilities were built
on the four corner of the city to take an importance on the harmony with
its vicinity. The branch lines, taking the residents into consideration, were
constructed under the ground to connect two ring roads and each facility.

WA Ey IR ERRRIRER Al
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TWIN TOWER

Designed by SOM, Iiiigo Ortis and Enrique Ledn.

There are two skyscrapers designed as a landmark at the Olympic
village by different architects. The image of these buildings is the
gate at the Mediterranean.

—_—

RIS J/

: B .

The expandd fegion™._

il

Mediterranean

/NLtEOF D Barcelona and the vicinity

ANLEYy TR ROBARDOW AV Ey 7 OE—F L TALSN 72 BRE B T Do BUE A Y Ev 7 MBI D H D H~EIAL TV %o

THE OLYMPIC VILLAGE AND THE COASTAL RING ROAD —— [A]
The biggest properties the citizens obtained with Olympic Games are the beach of the Olympic village and the underground ring road along the seacoast.

The Olympic village have turned out to be a lively town.
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Urban Development of Barcelona under the name of Olympic Project.

30
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OLYMPIC RING——[B]
Montjuic, where there had been ruins, bunches of garbage and shacks with the remains of facade in the 1929 Exposition, was beautifully revived with a
magic called Olympic Games to be a competition stage for the architects from all over the world.
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ANELLA OLIMPICA

Designed by Federico Correa and Arfouso Mila.

The architects for the whole planning and each facility were nominated in
the international competition. The image was based on The Acropolis in
Greece.

Photo:Shoichiro Higuchi
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THE SCULPTURE IN THE OUTDOOR "UTSUROHI"

Designed by Aiko Miyawaki.

This is displayed in front of the sports hall on the hill of Montjuic and
beautiful at sunset. It's received Catalonian Art critic's Award 1992.

W73 VX €]
PEAE % T AT F— LD A — 5% Ul R S 7z
AREA DE DIAGONAL———[C]

The facilities mainly including the football stadium for local teams.

i ot i Photo :Hisao Suzuki
YooanT- LR

B
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HARY DS EA D LTS, “EX V27O LI TW5,
SANT JORDI SPORTS HALL

Designed by Arata Isozaki.

The sports hall with the expression of the contemporary design and
technology. This is called of "Pearl of Montju".

AL RBTT I

FEHEYNIF T LTy
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MAIN STADIUM

Designed by Vittorio Gregotti.

The stadium built in 1929 had been ruins, but was beautifully restored to be
the one with the capacity of 55,000 people by lowering the field 11 meters
with the outer wall left as it is.
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The group of new facilities was constructed at the developed site, which had nothing around before.

Photo: Ei Mishima
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ARCHERY ARENA

Designed by Enric Miralles and Carme Pinos.

The arena was built into the field with outer wall built in around the
staircases. Natural light makes the players feel cozy.

W/ LEOF | B#E - Bl —E]

Photo:Hisao Suzuki
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PAVILION (Indoor Athletic Stadium)

Designed by Jordi Garces and Enric Soria.

It shows the transition of the architecture community in Catalonia. It is
simply designed with the image of a brick box. It received grand prize of
Barcelona Architecture in 1991.

BB O EEDISESTRA Y 7 7R M HED S, 1T N O 2B MR A G BRI O] LSS 720 K5 R &IX19874F1213400harZ o 7= 2 Bl A58

7212350ha s M S 12IR2AFIT R 0728 TH D,
OLD TOWN AND THE VICINITY IN BARCELONA ———[E]

Togather with the completion of ring roads, various kinds of infrastructual projects carried out to improve the transportation networks within the city and
the environment for living. Especially, the 400-ha park area has been almost twice in size as it was because another 350-ha land was newly developed.

Photo:Shoichiro Higuchi
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GIGANTIC SCULPTURE IN NORTH STATION PARK

Designed by Beverly Pepper

The importance was placed on building forums and parks which would be
the familiar faces in the area. She had the image for the sculpture:a little chip
from the blue sky in the Mediterranean fell into the earth.

HEOZ7 &

BENXY =X TSIV A YT A F Y —F

BRI B o B IS Ko THET IS EATR A SN D285,

Pk 5077 (Fokl) " I ZHE R 2 RIA O B Iu G Sz,
RAMBLA DE CATALUNIA

Designed by Jaume Graells and Marius Quintana

New Rambla was located in the middle of the wide street after the drive way
was removed because the traffic within the city area would be decreased
thanks to the opening of ring road.
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Urban Development of Barcelona under the name of Olympic Project.

32|
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TOWER OF TELECOMMUNICATIONS OF COLLSEROLA
Designed by Norman Foster.

A 268m-high tower. It was designed assuming that it would be an

observatory platform in the future. The tower itself was constructed on the
ground and lifted up to the right position.

Photo: Ei Mishima
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IDENTITY AND DESIGN

Emblem, pictgram were designed by J.Trias. COBI was designed by
J.Mariscal. The purpose for COOB'92 was to restructure the position of
Barcelona as the center of design and make visual uniformity. The
emblem and the mascot called COBI were picked up as an element to
attain the goal out of a great many ideas. Along with this, the pictogram
which has been used to express each event since Munich Olympic
Games, was also renovated. This rtactics called CI went along
successfully and influenced on the of Olympic Games after 1992.

Barcelona’92
ooy

I 7L/ EMBLEM <7 Z3yh MASCOT “COBI”

Photo: Ei Mishi
SR OF REORER S oto: Ei Mishima
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BARCELONA AIRPORT TERMINAL

Designed by Richard Bofill.

Each of four palm trees was planted both at the arrival and departure lobbies.
The natural light is showering from the ceiling.
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The Message for the 21st century

M The creative leadership of Mr. Pasqual Maragall (1)

The works of Mr. Maragall, based on a long-term prospect and
creation of attractive cities which everybody wants to live in,
have proven the advantages of sustainable development. "1993
will be the best year for Barcelona, which the citizens are freed
from the nuisance of constructions and really enjoy the
advantages of the city adjustment.” This is the a message from
Mr. Maragall to the citizens of Barcelona when they would have
the Olympics a year ahead of them.

(An interview in a newspaper, La Vanguardia )

Il The creative leadership of Mr. Pasqual Maragall (2)

It was Mr. Maragall who created, with southern French cities
"Mediterranean Arc", a special zone where the national bound
aries have no meanings. This area indicates a certain direction to
cope with the various urban problems which many nations find
it difficult to solve within the present international framework.
It has also triggered to form the similar "Super zone" all over
Europe. Mr. Maragall took office as Chairman of EU Regional
Committee, which is an advisory body of EU Committee, to
contribute to EU's policy planning since his creative leadership
and achievements were estimated in 1996.

B Why sustainable Europe ?

EU, the most urbanized continent where 80% of the population
live in the cities, integrated the currencies in 1999 and has
begun to develop into a borderless continent where the member
nations share the same geographical space. EU has already been
aware that the central part of the integrated area has only a small
room for development. That is why they aim at more effective
development with less environmental influence the sustainable
development which can be attained by ignoring the boundaries
and targeting the whole area for development.

l On the official report "For the City Agenda"

With "Agenda 21" of the United Nations Conference on
Environment in 1990, the European Commission put together
an official report "For the City Agenda" in 1997, and by
comprehensive analysis of the status quo, they announced the
assessment as follows. "The socially alienated people are
concentrating in the heart of the city where the development of
infrastructure is far lagging behind and they are often isolated.
In the center of EU, the efficiency of the traffic network is
much better than in the outskirts. The cities depending on
industries cannot make further development. 70 to 80% of the
cities haven't archieved the standard of environment set by
WHO. Too many cars offsetting technological improvements.
Serious traffic congestion has raised the production cost in the
city economy. Under such circumstances, public spaces as
cultural heritage and city designing are so critical that they
almost control the quality of city life." In 1998, "Action Plan:
Sutainable urban development in Europe" was compiled, in
which it was emphasized that the cities were driving force in
European economy. Through the previous experiences, two
points have been proved;

(1)Every generation is equally responsible for preserving
environment.

(2)Ensuring employment, revitalization of economy,
decontamination of soil, preservation of historical and cultural
assets; these are the vital elements when we think about
sustainability.
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Report of the 9th International Design Competition, Osaka
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The 9th International Design Competition was based on the
concept "#idr(amu)—intertextuality": Open a New Vista of
Design!

By intertwining different textures (materials), cultures,
generations, sensitivities, and ways of thinking, things of
different nature are transformed into unknown textures,
sensitivities, ways of thinking, or networks different from the
original. "Hitr(amu)—intertextuality” involves not only the
principle of interchanging different things and the principle
of interfacing, but also the principle of recycling, since these
things can be re-intertwined at any time, if they loosen. The
purpose of defining the theme is to relate these diverse things
with each other, and intertwine them into a global concept.
The theme of this competition was selected by an appointed
committee comprised of 6 members: Shinya IZUMI,
environmental designer; Yuri KONNO, President of the
Living Science Institute; Itsuo SAKANE, President of the
International Academy of Media Arts and Sciences; lkko
TANAKA, graphic designer; Keiko NAKAMURA, Deputy
Director General of JT Biohistory Research Hall; and
Kiyokazu WASHIDA, professor at Osaka University.

As many as 1,069 works were entered from 54
nations/regions around the world.  The Preliminary
Screening was held in March 1999, by a five-member jury
composed of four Japanese judges (Itsuko HASEGAWA,
Toshifumi KAWAHARA, Motomi KAWAKAMI, Kiyoshi
SAKASHITA) and one foreign judge, Augusto MORELLO
(ICSID/Ttaly). As a result, 51 works from 22 nations were
selected for the Final Review. At the Final Review, in July
1999, 12 prize-winning works, including the winner of the
Grand Prize, were decided.

Noteworthy about this competition was that around one-
third of the entries were from various countries in Asia
besides Japan, and some of these works received the Gold,
Bronze Prizes or Honorable Mention. The jury commented
that young designers from Asia have been maturing so
steadily that they not only participate in this competition,
they win the prizes.

The Final Review was held from July 14 to 16, by a five-
member jury composed of Marianne FRANDSEN (IFI,
Denmark), Augusto MORELLO (ICSID, Italy), Guy
SCHOCKAERT (ICOGRADA, Belgium), Motomi
KAWAKAMI, and Kiyoshi SAKASHITA, a chief; the jury
members thoroughly discussed and evaluated each work.

This International Design Competition is sanctioned by the
ICSID (International Council of Societies of Industrial
Design), ICOGRADA (International Council of Graphic
Design Associations), and IFI (International Federation of
Interior Architects/Interior Designers).

Because of its unique themes, based on a single Chinese
character, and its openness to every field of design, this
competition has become known among designers worldwide
as the 'Osaka Competition.'

A large number of young and promising designers have been
introduced to the world through the nine competitions held
to date. The competition organizers would like to continue
to contribute, both socially and culturally, by offering
designers from all over the world the opportunity to share
their ideas.
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The 9th International Design Competition
Comments from the Chief of the Jury

Fae NBHICED AR LB DI T AN E B OB EICIEE
BT WA AT 2\ I T3 HE O B BLRY B 3 W % BE A
L7258 ZDTHFANIHEICHRERE KT 23D THo72t S
Z50

WE 21 A HRNCL TR OBA., B3 A& T llEiR
HMPNTBRAHEETELL TS EYbIF, 3 a—r—|2
RYENLTIIN -T2 /0T =2 26N 70— 30 - a3
Az —ar - AvhI—2 BILo#EERETITHELS
Db,

ZO—FTlX HBRRE R D R B REE ), HR A6
Vo2 i b DI AL R RS> TW B,

DAY RTAYAANIEETYEE IR DL LR BD2UEHD
P THHILDE, BIRER, BT EL B EE 4
D20MALD BB ZAEDLL DTV RF 4T3 TH LI L AR,
TAAE AL AT § AR EZRTHIOI L LI LE
R B CTHRAICERA,

FEWICH R D547 [ - #IF 58504 D FHAF—I2LBL
NIVDENN,069 B DISFEN DY) DAV RF 43> DFBH
BEDOEIVERLTWBEEZ OIS,

G O7—< [#itr—intertextuality | lIZ2oWTIE. “Sits” &
WOE RIS DI B &2\ T4 T T ME RS
(B DL EBALEITKY, “intertextuality” 3B, 1L,
TEHR AL, BACE R B ARG E DS A EE RS
7 AN Lo TRA LT BE VI ERFSL VIR H L
FEONI-ZEITRVIESEZT 72,

FEEOFECIHFELER —FOGEHFHEL 50N B 1RER.
R EFELDIENENOIERO RS HRNE B S 57
DDTF4 ANy a N L OMHZEIZEI D, S8, H.
OEENDHHREI ST IR HEEL TV 5,
ISFHERZ, T— =T 25 MR BR, 2o — L &a—A)L,
AT &U—T 7  BHEL KR D)L HP 2RI T 5
SESEFLRENFEONHROFFAF—D ROl EE
DB SEMRD)L S EET HIENTE,
ABEVERITDEXV S K OVER D BAED S R HITHITT
DEFENTAR—=FNELSTVAIELS, CNSDIESAE
RETORRIIKDED TR TS DO TEMELEN S
ZERRWICHIFRF T ALEBITEH WA NALREEA SR A
TATZBL T ZOBRFEA M FUTMEESNBIEE TR E AT,
RBIEIRERL R EEL B TREEDOMN 2 E#t
BOL TV WA~ FAICREBOBRELEL,

FERRE T

The act of designing, which first started with the creation of
simple tools such as stoneware and pottery, has enabled
humankind to create countless number of items over millions
of years, and the designs of different historical periods reflect
the times they were created in.

At this turn of the century, world politics, economics, and
society are rapidly changing at a pace far faster than was
predicted. The emergence of a global communication
network supported by digital technology, computers, in
particular, has accelerated the world changes to a great extent.
On the other hand, preservation of the global environment
has become an important issue, as is demonstrated by
people's growing interest in nature, life, and their
surroundings.

This year marked the ninth holding of the International
Design Competition. Since the competition is a biennial
event, all the members of the awarding committee carefully
examined the entries in the primary and final screening, with
full recognition that the competition this year was the final
one this century, and that the results would serve as design
proposals for the new century.

We received a total of 1,069 entries of top-quality works by
850 designers from 54 countries and regions, indicating the
increasing recognition of the competition throughout the
world.

We were initially concerned that simplistic interpretation of
the theme this year "Intertexturality” could result in works of
handicraft accounting for an overwhelming majority of the
entries. Our concern however, was proven groundless. On
the contrary, we were deeply impressed that many of the
entries we received were highly creative design proposals in
which diverse elements such as culture, information, present
and future generations, and technology and nature were
effectively interwoven to represent the concept of
"intertexturality."

Agreement among the members of the awarding committee is
a prerequisite for a smooth and careful examination process.
By allowing much time for discussion among the members to
fully understand the rationale of each entry in primary as well
as final screening, we feel convinced that our final selection
was comprised of a diverse yet consistent set of works.

The entries, which demonstrated broad understanding of this
year's theme and presented various proposals for a wide range
of issues such as global vs. local, high-tech vs. low-tech, and
present vs. future, enabled us to realize the depth and extent
of problem-consciousness among designers today.

Since many of the entries, not to mention the awarded
works, propose powerful design concepts for the present and
the near future, we strongly hope that they will not end up as
mere displays at exhibitions, but be allowed the opportunity
to be embodied in some form. We also hope that these
achievements will be made known throughout the world via
various media.

Finally, I would like to pay highest tribute to all the members
of the committee who exchanged very intellectual opinions in
the primary and final screening sessions.

Kiyoshi Sakashita
Chief of the Jury
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The Jury for the 9th International Design Competition

IRF & (HA) / Kiyoshi Sakashita (Japan)

AT AN T W AF— / Industrial designer

1933 KbAEFh

1957 B MR F R

1957~ BJIEETERASH FEHor—
7) A RET A ey —Pi &
('73) AT HFAVARETE(81),
FHERE % ('89) VR ('95)

1995~97 ICSID (FHBEA ¥ & AN TV 744
vHA S ) B

1996~  FUFZEAT TARFK A, BEEF B4l K
2R AR HEOR

1998 RO MK %

R&J BF (HA) / ltsuko Hasegawa (Japan)

R / Architect
| 1964 B AEBER S R AR RS

1979 BAIS TR TRERY

g 1997 EvEEBERELERH

1988~  RARHKZ: HUN LIRS,
ETREPNC N S8 YN
HOCBR R 2 A I B

SR B3 (HA) / Toshifumi Kawahara (Japan)

L% 7’107 2. —4— / Visual Producer

1950 HARH AT

1975 BV S e K 2 A3

1977 TIVTHIV=T KFETY BV AR
(UCLA) FHAVRER 2 Beis 18
BT

1983 BREHR)TV - ErF 27 X3
RFEMRE AL R

1997 BAESHF)—A-ErF 2T X-RY
TR RERH AL R

JIIE 3T3E (HA) / Motomi Kawakami (Japan)
FHEAF—/ Designer

1940 TIRA T

1964 FOR MR R

1966 [FR LM ZERHE T

1971 JI EFHFA YN — 2GR

BUEICES
HREM R BRI L ZMARFE
FEH i

F—=JZXb-ELOUS)T) /

Augusto Morello (Itary)

FHAVEERE / Design Critic

1928 AZI)THEEN
FIRYF 4,5 VA AR KIE
EPEETIRA—Tr—LLTHH
F AT O BB TH
WixL), ADI(f&VT7 LETHAY
%) RUTICSIDDAIE AV 73—k
LTH5

1976~88 A¥) T - — T4 7% (AISM)
2F

1997~99 ICSID (EBEA > ¥ AN TV T HA
CHk#ES) R

¥—oavh—bnF-) /

Guy Schockaert (Belgium)

TIT49 7T HAF— / Graphic designer

1949 NVF¥F—HEFh

1966~70 7V 2v¥ ), vA Vb V—EBE TS
57497 T— B BEZETESR

1970~75 NNVF¥F—- 75710 /R HHE

# 1989 fE NFH 7 [ Ad hoc Design |

YA
1992~95 NV F—FH A/ F— KBS E
1995~ NIV LETFFA KT (BE).
AV b V2R B R
1997~99 ICOGRADA (EIBZ5 749275
AR H#ES) 2R

RYT T8 (Fr<—2) /

Marianne Frandsen (Denmark)

AT TEEZE / Interior Architect

1942 Frv—rEFh

1970 FUVRR=T - AYTIT - THAL AL
VIR

1977~ A AZHFT [ Den Blaa Tegnest
uel fVL Uk TF Y~ —2Z130 0,
R L ENZBWCIL#BA R 7 A
EEE R

1995~97 7V <=7 - THAV RREIR K.
FUR—VBEAT A IREZRR

1997~99 IFI (EBEA > 7)T7 74— )

RE
(B1REES) (RREES)
RARIl B‘BF XYT TN
AR X JilE TE
oJIlE = oF—FZAp-ELO
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The 9th International Design Competition

Works by Country/Region
Hbis; FIRETBBRFERE FIREERFERE
Country/Region Works for passing Works for

Preliminary Screening

Preliminary Screening

ARl : 54n[E - Hils

Total © 54 Countries/Regions

51 VEdh / Works

1,069 YEdi / Works

-HuiRA FARBEEBERE/ CEERE

Works for passing the Preliminary Screening by Country/Region

b FIREEEAIFLE BIRBEECFERE
Country/Region W_c)rlfs for passing : Works for _
Preliminary Screening Preliminary Screening
HA / Japan 11 155
[ / China 6 80
i / Korea 4 82
747K / Finland 3 12
AYF / India 3 49
315 / Taiwan 3 75
A%V7T / ltaly 2 31
KR—F>F / Poland 2 37
AUNZ7 / Slovenia 2 3
MV / Turkey 2 7
KE / USA. 2 124
~NJVF— / Belgium 1 5
75V / Brazil 1 4
#17%" / Canada 1 24
75 A / France 1 17
FAY / Germany 1 44
NYJI)— / Hungary 1 6
=a2—Y—FVF / New Zealand 1 18
ANRAY / Spain 1 13
ATz —TY / Sweden 1 8
%4 / Thailand 1 6
¥R / UK 1 26
e g
Totalni “21-2 .C202uyr]1ejg lffgions 51 ki / Works o

ERUSOE-#IER E1XBEECEERE  Works for the Preliminary Screening by Country/Region

TNYxIT / Algeria
TWVEXFY / Argentina :
F—AMF7T / Australia -

F—AM)T / Austria -

2N)VNR R/ Barbados -

TWHAIT / Bulgaria

F1) / Chile -
J92¥7 / Colombia -
79757 / Croatia -
Fx3 / Czech -

7 v~—72 / Denmark -

1
17

8o
5]

[NSECUIRANCIEN B . SN N-)

I AM=7 / Estonia -
FVIT / Greece -
AYFATT / Indonesia -
45> / Iran :
AAFII)V / Israel -
<L —¥7 / Malaysia -
A¥ 3 / Mexico -
F73=)V / Nepal :
/)7 x— / Norway :
74Y¥ / Philippines :
FIWNIV / Portugal :

JV—<=7 / Romania -
137 / Russia -
YUHAR= / Singapore -
AV)Z 7 / Sri Lanka -
AUNFT / Slovakia -

B§7 7Y% / South Africa :
AAR / Switzerland :
*+7>% / The Netherlands :
72545 / Ukraine :
2—TAFET / Yugoslavia :

2
14
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e + plant = planet
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Profile of the Prize Winner

Itsuro Shibata / Designer / Working for GK Planning and
Design Inc. / Born in 1963 / Living in Tokyo, Japan
Takashi Shigeno / Designer / Working for GK Planning and
Design Inc. / Born in 1970 / Living in Kawasaki, Japan
Misae Shiba / Designer / Born in 1964 / Living in Tokyo,
Japan

Manabu Ichishi / Designer / Working for GK Planning and
Design Inc. / Born in 1967 / Living in Tokyo, Japan

Shikou Morita / Designer / Working for GK Planning and
Design Inc. / Born in 1968 / Living in Tokyo, Japan
Kuniharu Wakata / Designer / Born in 1977 / Living in
Tokyo, Japan

Purpose of design

One of the elements linking the Earth and humans is plant
life.

With their flourishing power of growth, plants envelop the
Earth and are instrumental in providing an environment for
other living creatures. People use plants and flowers as a
means to tell others of feelings of love, and through caring for
plants, make themselves comfortable and relaxed.

However, due to the intensifying destruction of the
environment, the situation for plants trying to grow in the
face of air and land pollution is worsening. Deforestation too
is a problem we cannot ignore.

Considering this situation, we propose a method of
encouraging plant growth. From a design point of view, we
have reconstructed the soil bed for plants to spread their roots
in, providing plentiful nutrients and an irrigation system so
that plants can grow freely, regardless of location.

With the growth of plants, time flows and weaves a web, and
a new relationship is knitted between the Earth and humans.
Our device, constructed from biodegradable materials, will in
time rot away, and when plants sprout forth in the remaining
space, it is only then that our design will be complete.

EESHET
FENEMOE 22 M R TIIHEREFECOCTHICRAZS
A F =2 R THVIREAT — VD KREWER TH S, T2,
AV TIPSR RICE LT RSB Th AR E T 5
72O DI ORI K OEY WL BB HA 2507
TO—FIF EVIFRICBIF A EREF R SELEMELTH
sz,

Jury's comment

This work, covering interior space, metropolitan space, and
even the Earth, is so large in scale that it could be dubbed a
visible Internet. In terms of the process from concept to
results, the environmental and technical approaches, such as
furnishing nourishment for the growth of plants, and
establishing water channels, are worthy of note. The jury
evaluated these approaches highly, since such approaches
made them feel that this apparatus could become a reality in
the near future.



Prime Minister's Prize
e + plant = planet
Itsuro Shibata, Takashi Shigeno, Misae Shiba, Manabu Ichishi,
Shikou Morita, Kuniharu Wakata

Design Concept

H Growth Stage B Net Construction

seed bed

PP e R ST e s

H.PS. Fiber, absorbing water

S EN/L TEBALERHFRRSMN
High Polymer Substance Fiber
Palm Fiber
(net core reinforcement)
FUERN (%o F5H)
M e-Sphere Section
Fertilizer Sphere Seed Sphere
aanTen

wFnTe

Fertilizer
"

Pressed Artificial Soil
ERATHE

© unique form, able to add or remove e-sphere,
due to the condition or purpose of use.

eall ele are made of bi
© TRTOBRIEMMERHITS > T

@ every seed sphere has six fertilizer sphere.
S BFNTEN] D%, BrOWIN T eI ERR

Scene-1: Botanical Atrium e+plant =planet Scene-2: Mimicry of Gas tank e+plant = planet

WEARABLE GREEN

FLOATING GREEN

A e 3 botanica grden.
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Scene-3: Path beyond Desert 4 plant = planet
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Gold Prize | Minister of International Trade and Industry Prize

a nautilus with views (folding tent)
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Profile of the Prize Winner

Yong Xie / Teacher at Beijing Institute of Tech. / Born
in 1973 / Living in Beijing, China

Min Zhu / Designer / Born in 1974 / Living in Beijing, China
BEER
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Yong Xie, Min Zhu

Once | imagine sleeping in a nautius' heart.
Frameworks together with soft textile material twistinto
 spiral chambered shel. Vision contracts while

i step into the shellmind merges into a small tranqui worid.
Differet standpoints bring about gradual views

diversified by hils and woods.

‘These views compose a vista of beautful nature.

a Nautilus with Views

i aiways think forms could effect our inner set

A nautius-ike folding tent merges floorwall and ceiling

pace,
almost ke a fiving being.

The lucent part gives gradual views

50 the sky and landscapes are becoming part of

the interior space.

Even air becomes caim yet vita,
‘Something takes me back where my memaries remain.

1t then becomes a small universe,timeless and ilusory.

=D DHHARITRINEN . FLTEH D LH%
AR ZEAEINADTH S,

FBEWH DI L o TR 2 R A DIEA
LA L — DB TV RER
LBEBE O FL TSR EREL T,
R TEZHNT.THIENIADHY, B ol
FINEREZNWERSTLND, ZL T F TIPS
BFHEM OV KO RER D072,

Purpose of design

Once I imagine sleeping in a nautilus' heart.
Frameworks together with soft textile material twist
into a spiral chambered shell.

Vision contracts while I step into the shell, mind
merges into a small tranquil world.

Different standpoints bring about gradual views
diversified by hills and woods.

These views compose a vista of beautiful nature.

I always think Form could effect our inner self.

A nautilus-like folding tent merges door, wall,
ceiling into one continuous volume and creates an
organic space, almost like a living being.

The lucent part gives gradual views, so the sky and

landscapes are becoming part of the interior space,
the total environment then emanates peace and
tranquility.

Even the air becomes calm yet vital, takes me back
where my memories remain, it then becomes a
small universe, timeless and illusory.
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Jury's comment

This work successfully takes advantage of the spiral
shape of a nautilus in the function of folding, as
well as in design. In terms of design, the shape is
used as a form that has continuity linking the tent's
inner space to the outside. This work was highly
evaluated for its design, which integrates with
nature, and for its poetic features.
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Territories of Interwoven Genetic Design
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Profile of the Prize Winner

Aniko Meszaros / Architect / Born in 1971 / Living in
London, U.K.

Sean Hanna / Artistic Director (Architecture, Environ-
ment) / Living in Toronto, Canada

Donald A. Cowan / Doctor, Reader at University
College London (Molecular Microbiology) / Born in
1954 / Living in London, U.K.
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Governor of Osaka Prefecture Prize
territories of interwoven genetic design

Aniko Meszaros, Sean Hanna, Donald A. Cowan
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Purpose of design
A vast living textile covers over what was a polluted
and unused industrial harbour and is now
transformed through biotechnology into a unique
and animated ecosystem.

Interweaving the organic with the artificial, the
sublime with urban life, this designed living system
is a new territory of inhabitation and experience.
The biological textile creates
accelerated and responsive species that can float,
support human weight, repair
transform and adapt to the inhabitation of both
animal and human, and flower when touched.

The process begins in an automated lab supplied
with genetically  engineered
phytes" macrocellular organisms derived from
cyanobacteria and seaweed algaes.

new growth

themselves,

"macro-

These single

faERRE R
: e
R

[ree—

celled organisms are genetically combined with
DNA characteristics of land plants and local
samples to invent species with engineered site-
The resulting

designs are transferred for self-reproduction in a

specific behaviours and responses.
series of linked greenhouses. From here the
environmental distribution of the "macrophytes" is
carried out through a floating pressurized cable
network where the final engineered characteristic in
the countinuing cycle occurs: a chemical catalyst is
sent through the network triggering organism
reproduction to change from dividing single-cells
into a system of filimentous branching plants which
grow into a complex and diverse woven surface.
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Jury's comment

This is a positive and experimental attempt to
improve the current situation in terms of
conservation, and to solve
environmental problems for the future. This
project proposes an approach that transcends the
boundaries of various fields, suggesting the
importance of collaboration (joint research)
between design and other fields in the future.

environmental
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Profile of the Prize Winner

Kit-chung Poon / Student at Creapole-ESDI /
Born in 1973 / Living in Paris, France
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Kit-chung Poon

Mayor of Osaka Prize

ELECTRONIC BABY STETHOSCOPE - SWEET SONG

application),
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Purpose of design

Sweet song is an electronic appliance for listening
the sound of baby in the mother's belly. The
theme, intertextuality which let me think about the
mother and baby always mix together. A mixture
of the heart beat, the water etc. The form of the
part of plinth symbolize to the belly of the mother
and the part of the earphone symbolize the feetus of

baby.

The side back of
"bébé™ has some

hole for listening.
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Jury's comment

The concept of this work is the relationship
between a mother and an unborn baby; that is,
love. It was recognized by the jury that this work
expressed the outstanding idea of a stethoscope, an
instrument for listening to the heart sounds of

unborn infants, in a very simple and beauriful
manner.
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Profile of the Prize Winner
Akio Hizume /
Sculpture) / Born in 1960 / Living in Gunma, Japan

Designer (Architecture, Geometry,
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Chairman of Japan Design Foundation Prize
Self-Standing 3D 6-Axes Weaving

Akio Hizume
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Purpose of design

I would like to introduce a model of the new
geometric structure | discovered in 1998.

I carefully assembled 180 rods in accordance with
the symmetricality of the true 12-faced object that
is one of Plato's dimensional solids. The entire
structure is held together solely by rods supporting
each other, and stands on its own. In the centre is a
spherical dome space, and if made on a large
enough scale, it is even possible for a person to fit
inside.

As there are no joints, the structure is economical,
and when looked at from an engineering point of
view, it is resistant and flexible.
applied from the outside, the structure is pliable
and changes shape, without breaking. Restoring it
completely to its original shape is also easy.

If the axes reaching out in a total of 6 directions are
considered as coordinate axes, it can be seen that

Even if forces are

this work is a 6-dimensional frame projected into a
3-dimensional space. The rods can be considered

as a type of algebra, certain

representing
relationships. We can substitute many phenomena
for the rods, and this design can be considered as a
matrix for not only architecture, but for future
man-made structures in general.

The undiscovered possibilities of this 'knitted'
structure are beyond measure.
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Jury's comment

This work successfully conforms with the theme of
this competition in the following points: 1) very
simple materials are combined using no nails or
other fixtures; 2) marvelous space is created by
knitting; and 3) it is easy to dismantle this work
and reassemble it as another object. It was also
evaluated highly in that it involved geometric and
mathematical insight.
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President of Japan Design Foundation Prize

HEAVEN HELP
Shih-Ming Chang, Ta-Lih Shieh
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wild fire all over the world now including

wild fire all over the world now including

Northern-East of China.California. Indonisia Northern-East of China. California.Indonisia

and the Amazon the smoke of wild fire courses and the Amazon the smoke of wild fire courses.
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the Green-House Effect and Acid-rain after wid fire
replanting is very hard. so we develop an installation
it can carry the sapling and use theair-craft to seeding.

every parts of carrier([741#if)can be decompsed

and it's parts contain nutrtion.
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Profile of the Prize Winner

Shih-Ming Chang / Student at Shi-Chien University /
Born in 1975 / Living in Taipei, Taiwan

Ta-Lih Shieh / Teacher at Shi-Chien University / Born
in 1951 / Living in Taipei, Taiwan

and it's parts contain nutrition,
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Purpose of design

Wild fire all over the world now including
Northern-East of China, California, Indonesia and
the Amazon the smoke of wild fire courses the
Green-House effect and Acid-after wild fire
replaning is very hard.

So we develop an installation it can carry the

sapling.

the Green-House Effect and Acid-rain after wild fire
replanting is very hard. so we develop an installation
it can carry the sapling and use theair-craft to seeding.

every parts of carrier({#i#if)can be decompsed.
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Jury's comment

As a unique device for regeneration of nature, this
work directly and simply incorporates the image of
nature into its concept. Unfortunately, there is no
explanation as to whether the device will eventually
decompose and return to nature.
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Profile of the Prize Winner
Gerald Anderson / Architect / Born in 1937 /
Professor at University of Tennessee / Living in Knoxville,

U.S.A.
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Purpose of design

The objective here is to create an "invisible" house
that with establishing a
continuum of architecture with the indeterminate
form qualities of nature. It is anticipated that
architecture utilizing these formal qualities of
nature will have the same beneficial impact on
The
building intertwines with nature by being
composed of transparent (glass) or reflective
(chromium-plated steel) elements. The building
interlaces with the by being
indistinguishable from the setting, by being
deferential to nature, by "disappearing”, by being
there but not there. The building establishes a
dialogue with nature, transforming continually as
nature changes seasonally and at different times of
the day.

This design is a prototype to explore ways to live

integrates nature,

people as does an encounter with nature.

environment

President of Japan Design Foundation Prize
AN INVISIBLE HOUSE

Gerald Anderson

and work within the environment while at the same
time protecting it. The currently available low-
technology form strategies are applicable to a wide
variety of building types in a variety of settings.

The strategies are also applicable at a smaller scale
in product design. Included are examples of
children's play structures and educational toys,
lawn furniture, garden storage facilities, and
prefabricated utility buildings.

FERHET

B AR BRI LI KT LA/ 2
2 SE LR ELSTODA BEHEFRE
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HIRED BN T5\ Hhb) %R e L7 Tdh o
Jury's comment

The building itself has a style reminiscent of the
Bauhaus, rather than being contemporary.

Even so, with the concept of integrating the
building with nature, this work suggests how
buildings and nature should be in the future, and
how they should interrelate with each other.
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President of Japan Design Foundation Prize
Bridging the Gap

Karma Lendup Bhutia
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€ FINAL product

- LINT ATDRS

The Splint is used in physio-
therapy for mobilising the e
metacarpo - phalangeal The Aid can be attached to
joints. Itis used in conditions the Splint when it is not be-
like Rheumatoid Arthritis, ing used as an exercizer.

Post traumatic stiffness ete. At present it is being used as

a writing aid and it also has
potential of being used as a
comfortable support and grip
for various objects like
combs, brushes, knobs ete.

FORM DEVELOPMENT
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Profile of the Prize Winner

Karma Lendup Bhutia / Student at National Institute
of Design / Born in 1976 / Living in Gujarat, India

AEER
BRPZLABEEVPA R ERIE TR AN
BAV T I DRGSR T DIFEBML DT>
TWBDOT, il % DR EE ) £ 1B BT HIR
A EETH Dot ERE D T b O~
DEFEMEIHE T A S OMAER AN
RIENE PR3 5B HLDTH b,
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Purpose of design

In a society where resources are scarce, the economy
unstable and the social infrastructure more diverse
and complex than the mind can imagine. No
problem can be looked at in isolation. One has to
understand the basic principles and functions
interrelated with the subsystems and components
which exist as a whole. This project is an attempt
to integrate the less-abled in society and bring
about an awareness among people of the litte
differences that plague our society, be it religion,
race, politics or as in my case the less-abled. Design
touches almost every aspect of our lives, it is more
than a superficial activity to make things look
beautiful. Being designers one should realise the

b that eparaics s v el

immense responsibility and scale of usefulness of
creations to the community and it's
implications on the socio-economic infrastructure
and vice-versa. Let the intention, the purpose
behind design be beautiful; everything else will
follow.

BEEHET

ST A OE D HOFEL RIS R0
L DOVE S Td 525 WEFEHE B T2 M A T
FEL72bDTH S L, BRI CEEH
WD ML A 7B a A B — REHE L 72 IR #¢
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DHELENS,

Jury's comment

This is among the works that requires more

our

research, particularly in terms of design.

However, all the jury highly evaluated the serious
attitude toward problem solving, and the fact that
this work was developed by an individual, not by a
If only the final stage process
(model, etc.) had been submitted.

research institute.



RhE

H—FR—F- 24

S PAVAY & 94

Honorable Mention
Cardboard-tie

Heino Partanen
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Profile of the Prize Winner

Heino Partanen / Designer / Born in 1941 /
Living in Lahd, Finland

BHERER
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Purpose of design

In this system the cardboard parts of the package
put together with the many little

flaps of the same cardboard.

The cardboard-tie need not glue or other things.
This way it is very economic and ecological and to
made better the recycling of cardboard.

It is also possibility variation the cardboard-tie after
the strength standards and materials.

It needs to make the cardboard-tie a special devise.

EESHET
LD AR WIS EMEIZTINT T
LIETHERK ST AV IV DOL=— 25T A
T DFHl Sz FM LA IS E T
LHRFV A7 NVOBE I HL T — <l o7
e TdH 5,

Jury's comment

The jury highly evaluated the simple and unique
idea of making cardboard using no fittings or glue,
but ingeniously processing materials. The method
of fixing the materials with each other, like
interweaving, conforms with the competition
theme in terms of recycling.
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De Liu, Xuan Yu

Honorable Mention

THE STORY OF BOTTLES 1. FLOATING BED, 2. PIECES OF LAND
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Profile of the Prize Winner

De Liu / Student at Beijing Institute of Tech. / Born in
1973 / Living in Beijing, China

Xuan Yu / Student at Beijing Institute of Tech. / Born
in 1975 / Living in Beijing, China

BMEER

HHOEFOHR T, RBITSN 20 F7203 Fo7
CEREIN TRV EAH D, LHL, A
FRTV VB roLEZ T, F 0K R
ZFE L TED TN ZT “intertextuality” £
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HEH72{EADXRYMRMUVA b7 T

THE STORY OF BOTTLES |
FLOATING-BED
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BTN D,

[AN=1)— NI7Ta—=F 427 RyR 5346, 70—],
ZLTEIZETR S,

Purpose of design

In our life, there are a lot of ordinary things that
might not often be noticed or considered.
However, we can discover their characteristics and
functions through different perspectives or certain
rearrangements, which may be one of the meanings
of INTERTEXTUALITY.

Everyday there are a great number of plastic cola
bottles used only once in common consumption.
"Story I and II" tell us that we can arrange the
plastic cola bottles to make full of them, which

THE SToRY OF BOTTLES %
PIECES OF LAND

means environmental protection as well as some
commercial value.

The "stories" are varied from bottles to floating
bed, to floating bridge, to pontoon and isles...

EEEMHT

NRYMRMVE BN CHI LR HFfEIZE
THLOHEZEAMTIE2S, [V2—2]E
WIOFLWBLE CORFIZRVIRETH), 20
RASEHis 7z,

Jury's comment

In this work, used plastic bottles are put to new
purposes, instead of just being thrown away.

It is noteworthy that this good idea was proposed
from a new perspective of "reuse.”
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Profile of the Prize Winner

Hong-goo Lee / Student at Central Saint Martins
College / Born in 1965 / Living in London, U.K.
Ming-jeong Kang / Designer at "The Design' / Born in
1971 / Living in London, U.K.

l-ho Kim / President of 'O Counsulting' / Born in
1968 / Living in Seoul, Korea
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Purpose of design

"to draw and write easily"

The idea of the Fingerpen suggests for us to become
a part of a tool and vice versa.

*Natural behavior of writing and drawing.
*Anyone-friendly even disable people.
*No more gripping with three fingers.
*Write for hours without fatigue.
*Prevents carpal tunnel syndrome.
*Prevents writers cramp.

*Eases pain of Arthritis.

*No more calluses on middle finger.

Honorable Mention
Fingerpen
Hong-goo Lee, Ming-jeong Kang, lI-ho Kim

i

EEESET

SEEFLE R > TR T 2O,
BIEHEII TN TH L o R EYHT A
T EREE M DL FRBRCARICHE LA
TELLEVITATTIIH M TH Do EMLDOE T
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FEIEL TSRV,

Jury's comment

In contrast to the tendency for most tools to
become increasingly complex, this work is very
simple. The idea of allowing people to write as if
they are writing on sand or misted glass is
innovative. Though its commercialization is open

to question, it would be interesting to see how this
work develops.
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Honorable Mention
the house of bamboo and cloth
Takanori Hosoi
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Profile of the Prize Winner

Takanori Hosoi / Architect / Born in 1972 / Living in
Saitama, Japan

BEER

COVEERTIE, [Hite | LW BERIREIC ST,
FEBEEAFT R LIV R N7 LTk % il
L O FENEBINTWS, ENE 7ML
HDHEFELTOLo T DT AR K HE
CTET XVHIICREREZOLEZL Tndin
AARFANTEH Do

ORI ET MBS OMiRET A Y —TH
W7o 2arvend b0 EO AL T 5, %
NOEHETOREEHELIL THEE R FRLA
HTED ZO LI (V) 2B RERSE
QLD DIREDTE LB FHEDOBE MM ED
LA BEWCRHICRE T AL T HEEILED
HTEHTES,

Purpose of design

In this design I have used the building technique of
'knitting," and made possible the creation of a
house, by adding and subtracting rooms. Instead of
dividing up a pre-decided, run-of-the-mill house in
the usual fashion, in this case the style is to join and
add rooms and thus to knit a house freely.

The basic construction unit is long, thin lengths of
bamboo, tied to each other with taut wire at both
ends. Two units are tied together with a bar. A
covering cloth is hung over the frame, and the floor
is laid, thus forming a room. By crossing the
curved poles of each room, they can be linked to
form a house.

EEBET

JEAEZZMABEVICA AL TRLIETH LW
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Jury's comment

In this work, different domains of living space
intervene with each other to create new space, to
In this
sense, the work is closely related to the competition
theme, and is evaluated highly. Due to its
unsophisticated materials and simple structure, this
house can be used for purposes differing from those
of ordinary housing, such as the provision of decent
housing in the event of natural disaster or war
damage.

which the user can attach new function.
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The 9th International Design Competition, Osaka

Works for the Final Review
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In the 9th International Design Competition, Osaka, 1,069 works were submitted from 54 countries and regions.
Among these 51 works were chosen at the Preliminary Screening.

Finally, 50 works were resubmitted at models or panels for the Final Review.

All works for the Final Review will be introduced in the following.

1199941 >4 — / 1999 CALENDAR (Entry No.900388)

BIfE#E / Designer

AZRZTIVF3 / 196144 F N / AL 3Lk
FAEME
Jesus Del Hoyo / Born in 1961 / Living in Barcelona,
Spain

ST TN RV ) ARL Y 3 aFFEE
Miquel Angel Tur / Living in Barcelona, Spain
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Purpose of Design / The calendar for 1999 is
pure intertextuality as it is at the same time stained
glass and

mould. When we contemplate it, it can work
either as a mirror or as a template, and we are able
to see the information contained in it, or receive
pure sensation; our perceptive ability and
personality enable us to get closer to it, see ourselves
in it, or simply observe that it is always changing.




|2|CD/%v—% / CD PACKAGE (Entry No.900462)

Bl{E% / Designer

v FIPAM.S. /19755 EFEN / AV R N A a—
IVAESE

Shanavas M. S. / Born in 1975 / Living in Bangalore,
India
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Purpose of Design / The product is a package
cum storage device for CD's that can be used by
individuals, libraries or offices. Being modular,
single units that come together form a knitted
whole product that is totally different in function
and meaning from the individual units.

The flexibility in capacity, lightness and strength of
the package are characteristics that are brought out
by inter-twining two or more parts. It brings
together repeating forms and different colours to
make a complete unit.

Simple in construction and in assembly, each unit
can be used singly or hooked to multiple units to
form a compact rack of any size.

|3 |74¥ -1y / WINE LOCK (Entry No.900684)

Bl{EZ / Designer
hngE LB /19754 E N / B AT AE(E
Takeshi Kato / Born in 1975 / Living in Aichi, Japan
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Purpose of Design / On considering the image
of the theme 'knit," my mind conjured up a positive
image, of protection and preservation. Choosing
bottles as the object to be 'protected,’ and among
them, wine bottles, for their unique storage
method, I here propose a form of packaging that
makes wine bottles easily portable.




4]32—=YvZ-=9} / MUSIC KNIT

Bl{E¥& / Designer

AR/ 19764 FA / 5 S0 B0 vl 1 1
Takashi Morihisa / Born in 1976 / Living in Aichi,
Japan
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Purpose of Design / My concept in designing
this CD rack was as follows?"For those who want to
enjoy music as a decorative accent in the home,
knitting their own colors into their lives."
Combining one's favorite CDs in shapes and colors
of one's choice, the rack can be enjoyed as a display.
CDs are usually invisible, as it is kept in a CD case
or inside the CD deck itself. By displaying them in
the 'Music Knit,'” CDs can be enjoyed both for
their music, and as an eye-catching display.

In choosing as structural materials paper, thread,
and plastic for their high flexibility in protecting
CDs, I have also created a recyclable product.

(Entry No.900698)

NP

BHLrDELFZBVEVDHIC,

Select color combinations as you like.

DL OB LCDE T ¢ A LT E XA

Put your favarite CDs on it.

Rkt 7 FEL TR LS VAL,

For the person want to enjoy music as interior.
BErDEEHT,
Knit your own colors.

MUSI KNIT

5 [In This World i@t % / In This World

Bl{E#& / Designer

B E /19795430 / B AdelifEfE
Yeu-Shiuan Jeng / Born in 1979 / Living in Taipei, Taiwan
# KIL /19514 / A AAiEE

Ta-Lih Shieh / Born in 1951 / Living in Taipei, Taiwan
B Kim / 1975 FN0 / BB Al

Cha Ray Chu / Born in 1975 / Living in Taipei, Taiwan
B HAR / 19755430 / B, Adulifed:

Chi Song Cheng / Born in 1975 / Living in Taipei, Taiwan
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Purpose of Design /

In this world

Each thing has its own meaning of existing, relating
and surviving.

Tiger and the mountain

Fish and the water

Tree and the land

Bird and the sky

Insect and the green

Human and the character

All of these elements constitute such an invisible
net that continues the ongoing circle of life.

(Entry N0.901069)
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M FEHay 7 oEXFxE Ry bFvF / Child Proof Cabinet Latch

#l{E% / Designer

Sty 1927 / KL T VES A

Gene Lyng / Born in 1927 / Living in Alvin, U.S.A.
aE>-77—tvh / KE, Y2k —-F ML

Robin Fawcett / Living in Sugar Land, U.S.A.
BEEE / CoF a7 o0& F v RNy FIE
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Purpose of Design / This "Childproof" cabinet
latch provides a clean, contemporary design that is
casily opened by adults.

To open the cabinet, simply release the latch by
using any metal object such as a key or metal pan.
Without a metal object the cabinet latch remains
secure, regardless of how determined or innovative
the child .

This latch allows children to safely co-exist in an
adult environment.

(Entry No.900010)

CHILD PROOF CABINET LATCH

CABINET WALL

_ DOOR

RETURN
_— SPRING

MAGNET

THIS “CHILDPROOF* CABINET LATCH PROVIDES
A CLEAN CONTEMPORARY DESIGN THAT IS
EASILY OPENED BY ADULTS.

TO OPEN THE CABINET, SIMPLY RELEASE THE
LATCH BY USING ANY METAL OBJECT SUCH
AS A METAL PAN.

WITHOUT THE METAL OBJECT THE CABINET
LATCH REMAINS SECURE, REGARDLESS OF
HOW DETERMINED OR INNOVATIVE THE
CHILD.

THIS LATCH ALLOWS CHILDREN TO SAFELY
CO-EXIST (N AN ADULT ENVIRONMENT.

m N TR L3E B / Degreased with artificial seaweed

Bl{E% / Designer

DT T /19764 A T /P EHUNAERE
Ding-guo Wang / Born in 1976 / Living in Hangzhou,
China

Ex>-L> /196844 Fh / L AUNLERE

Ren Peng / Born in 1968 / Living in Hangzhou, China
22277 / 194845 AT /L BN TE(E

Xi-hua Xu / Born in 1948 / Living in Hangzhou, China
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Purpose of Design / Get steps with
modernizing, the status of affairs of pollution get
more and more acute.

And that stand in the breach is the stained sea, it
becomes the problem what the society keeps a
watchful eye on.

As we know, the pollutions on sea are made mostly
by the leak of crude oil shipped by oil tanker.
Once the affair happens, the consequence is very
terrible.

This design utilizes the multinomial characteristics
of the seaweed (composing the nitrogen and the
phosphorus, dissoluting the crude oil), thereby it
can get the purpose of defecate.

(Entry No.900293)

Degreased with artifical seaweed

degreased with artifical seaweed

is expeditiousness



m EZITTHWIT B il / Reach-it-all-wheel

8I{F#& / Designer
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Maciek Jurkowski / Born in 1969 / Living in Katowice,
Poland
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Purpose of Design /Dreams, obstinacy and
irresistible inclination to create something new are
the motive power of technological progress. They
motivate us to discover new impressions, feelings
fears, to accomplish our desires.

Modified and constantly improved wheel fascinates

mankind since 5000 years.

I also made an attempt to take a next step forward.
Nowadays, often we turn to nature. Bicycle has
become one of the symbols of this return.

However, how would we ride to the peaks of the
Alps, reach the poles or get through Sahara?

To ride on an uneven and miry terrain we use
caterpillar.

(Entry No0.900425)

Perhaps in the future, putting it on a bicycle wheel
will give a beginning for a new sport, as well as
creating new ideals and liberating new sensibility.

It is also an attempt to create new subculture and to
welcome other designers to develop n ew style of
associated equipment.

Today, through the Reach-it-all-wheel, I am trying
to get to where I could not get before.

m}(/\”fy“ *¥x1)7— / Spider Carrier

BI{EE / Designer
Fad 7N/ 19TTHREZI / B A
Kyu Han Choi / Born in 1977 / Living in Seoul, Korea
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Purpose of Design / Carrying the baggage, you
feel the discomfort.

You put into the box, bind the box and carry the
baggage.

Spider Carrier is made to bind the baggage more
conveniently and safely.

The carrier is semi-permanent and can be recycled.

Y

Specific concept

semi-permanently.

weatherproof.

4) Uarious versions:

them in thread.

Sack-version

1) Semi-permanency: You can use the Spider Carrier

(Entry No.900443)

2) Low-tech: Operating mechanism is s simple.
The carrier is made of just spring and mechanical
spring. It has a merit of recycling, poliution-free
and protection of enviranment.

5) Recycling material: The body of the Spider Carrier
is made of Maderon which means a big piece of wood
in Spanish. 1t is flexible as much as plastic and

This innovative material is very safe ecologically.

* Box-version: In this basic type, you can wrap the
baggage very easily and conveniently.
Even if the baggage is too heavy to carry, it is
designed for 2persons to carry fromside to side
* Sack-version: In the case of 50 big and heavy
baggage, it is designed ta install the sack version band.
* Thread-uersion: In the case of small piece, you can carry

Box-version
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10 e ERD &4 / REPAIR OF THE EARTH

Bl{E% / Designer

TERT /197540 / BRI TEE
Kyoko Chiba / Born in 1975 / Living in Saitama, Japan

BMEBR / [Hitr ] LWV RERE K& HERBLEL
TELRTHS,

B2 G/ N SN B 7/ B ¥ 3= ¥ S QRS T4
N7 K&t —8—DIHBDITHI 2T BRBEHE
DIFRITERZ 2 THIz,

Purpose of Design / I considered a broad
interpretation of the theme 'knit', on a global scale.
Likening the Earth to a huge sweater, knitted from
water, earth, air, living creatures, and such, I have
proposed a way of solving two environmentally-
related problems.

P=I-<hOEITRME. L&LE
ERCOTENTENS SN HINE.
ERBEE, BHHIEITNG
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YE—kazko-—ie
TRRSEERS £,
EREPITEY AL

N THEKEIMS
METERISHALADS

P-E-<hl. htiEEie
BEAORIRELZHT
HkBEEELT<NBAE,
BEEROANSENS.
ANOEERTRAE

REPAIR OF THE EARTH
01 50BY

(Entry No0.900585)
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M‘)‘/y"?—"’}‘/f / Ring to Ring

#l{E%& / Designer

Fr-HUL /19754 EFN / HEL Y VERE
Sarim Choe / Born in 1975 / Living in Seoul, Korea

Fh-Far-7r/ w@E O VAER

Kyoung-Hoon Kim / Living in Seoul, Korea
XL-Foar / EHECVERE

Taejoong Kim / Living in Seoul, Korea

Tarevar ) E VL

Soyun Jun / Living in Seoul, Korea

NgFaY / @E VA

Kyungsun Park / Living in Seoul, Korea

A-TaRY / EE VA

Jusuk Yum / Living in Seoul, Korea
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F=EZD T =0T | R UL 7
L AP HONS,

Purpose of Design / We have had many happy
memories about a flowing cloud in the sky when

we were kids.

(a rabbit figure cloud, then it
changes to lion figure... then it separates through
out the whole sky.) Design motive of the 'Ring to
ring' is a cloud, that means it is a strongly
changeableequipment like a cloud.

This product contains highly advanced digital
technology, but it must be shaped as a metaphor of
children's fairy tale by a designer.

So we designed various cloudy shape of main
communicator and toolbox.

(Entry N0.900611)

The toolbox is additional smart media and touch
pen holder.

Children set their information such as personality,
experience into the personal communicator and
entertainer.

When they meet their friends or people in the same
age group, they can play games and share
informations through the connected 'Ring to Ring.'
The play with 'Ring to Ring' is pretty changeable

depending on connected partners.



12|%x57 VY / WEARABLE PHONE

#l1E#E / Designer

a3 -F1 /19665 L FN / BB AALERE

Ming-Cheng Hsu / Born in 1966 / Living in Taipei, Taiwan

Sy -T2 ) Gl RAEE

Jack Wang / Living in Taipei, Taiwan

33-Fa/ BB BIERE

Mico Chu / Living in Taipei, Taiwan

b—=TRF2/ BB AILLEE

Thomas Chu / Living in Taipei, Taiwan
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Purpose of Design / Much has become possible with
the advancement of technology. The job of a designer is to
set a new object in the most suitable place possible, taking
both function and exterior appearance into consideration.
In redesigning a watch and ring, I paid attention to the
following two points:
A) As both watches and rings are functionally similar,
likewise their exterior appearances must be comparable.

B) While both watch and ring at first glance can be

recognized as such, they must be able to express new
forms of use and state-of-the-art technology, and a state
of harmony must be maintained between the traditional
and the new, without detracting from each other.
Functionally, the human engineering problem of installing
a dialing function in such a small-scale product was
overcome, with replacement of the dialing key pad by

(Entry No.900652)

sound recognition technology. Radiation power and signal
transmission techniques have made possible a usage
whereby the watch and ring do not place restrictions on
one another.

The Graphical User Interface (GUI) is no more than a
back-up solution in the case of disfunction of the voice
recognition system.

13|22 7uA4#Y Y7 - 4F—F / THE EMBROIDERING WIZARD

Bl{E% / Designer
3432/ 19764 F AT / ] TLERTE(E
Ming Cao / Born in 1976 / Living in Jiang Su, China

AMERR / MR BId e 704870 7 44— T,
FHORBETHL. COBMTIE T 205
RAECDLDTIIZRL ZO/NSLEM THG O 4N
WL TAHLEN)TLICEKRD D Do CORMAAE
STWBHT, - HITEEICR SRR T2
CLEREBR HLIT AR KR Al S Ak
NS %o

Purpose of Design / The design name is THE
EMBROIDERING WIZARD, itis a handoperated
embroidering machine. The meaning of the
machine is not the function of embroidery itself,
but the function mainly for you to cast your own
life by this small machine.

Children, during the course of using it, at one hand
experience their carefulness and patience. At the
other hand, form their abilities of model and
appreciate beauty.

WilARP

vommmmmmmbeenqrmmwmngmuoce
of physical lobour and becomes the stieam of humane

05 @ major por, indicates the odvance
ofhi i

of humane brain makes

activies, even physiclogical functions. Maybe man
should look back
1o what's the nature of humane.

Y 3

To use needie and fhreod is

embroidering
hand. ifs function is for
amusement.

It is suitaible for chiidren fo proctise thell
abilty 1o use hands ond for Gafs 10
elvert themselves. Its pupose

is 10 Grouse the resucitating of some
of peoples primitive

skifls through using a small thing In lfe.

(Entry No.900666)
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|14 B ALE AN R 5T / LETTER CARRIER IS COMING TO OUR TOWN

Bl{E% / Designer
FL-BA-Ta /19684 EFN / HE, IIIVAERE
Tai-Jun Kim / Born in 1968 / Living in Seoul, Korea

Trrealek / wE T VAEE
Hyun-Ho An / Living in Seoul, Korea

BMEER / [T IIRDEELII2=r—vay
DFFETHD LML ZDORIEZDLDIX KL T
BROTIINVEMITTHE RIS TV,
ZFITRHRAFZFNIR DB A7 | ) HT
Lwarte 7 MeRET 5,

Purpose of Design / A 'letters' is the most
important tool to communicate.

But the pure function is contaminated by the
contemporary digital techniques.

So we propose the substitution idea by new concept
of 'mailing’.

(Entry No.900745)

M RS EEE . / Seructural Bicycle

A1k / Designer

A AR/ 19415 ETN / T REAMETIfEE
Gorou Imura / Born in 1941 / Living in Chiba, Japan

R B/ 1971EAEN / TR 1
Tetsuya Watabe / Born in 1971 / Living in Chiba, Japan

BB 2/ 19724 F N / RO Qe
Nozomu Matsushima / Born in 1972 / Living in Ibaragi, Japan

WA 5T/ 19724R A F N / BORAEME
Gen Matsuzaki / Born in 1972 / Living in Tokyo, Japan

A &I/ 19734 F N/ UL /
Takatori Yamamoto / Born in 1973 / Living in Tokyo, Japan

B B/ 19764 AT / T HRTE e
Shigeru Ebina / Born in 1976 / Living in Chiba, Japan

S e/ 19774 FAL / HORKAEAE

Nobuyuki Suzuki / Born in 1977 / Living in Tokyo, Japan
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THY ARIAPIRAIWE Va0 2 PREELZEFE T
bk

G OFERT HIEEZ B MAZGETFBO—FELTT
3 BBO AR THL ANLATHZEDICL, HDO L5 IE
FEATD AN U BUIML 22 AHICBRTE LR
T A THhh SEFETRMT-BAOLE Bz [t ]
ZENH HEE RS, B L O Hin B A O R S0 72
TRHEERO T AV D HETH A AL TIIATRHITR
DLAREEL T AR OM AR A LR P RVTFIR
ZE B 727 A NE BB S RHE R EBIL T b,
F7o M SN Y AT ALK ST T LB~ D
FeD A B S 70 DEERITZIE, S O BUE B
LeEBIL 7z,

Purpose of Design / It is difficult to solve
transportation-related problems by changing just part of
the system. Bicycles, while being five times as energy-
efficient as walking, are also a low-pollution and
economical form of transport, a prefigurement of an

overall vision for the future.

This design considers the bicycle to be not just one single
piece in the puzzle of various forms of transportation, but
as part of a free-choice system for people actually 'on the
move,' in which bicycles can be ridden as far as another
form of transport, stored, rented out, and so on. By
combining together various forms of transport, it is
possible to knit the entire traffic system together. It is
important to design bicycles considering parking and other

(Entry No0.900769)

problems related to them. In this design, creating an easy-
to-fold-away, small, and portable bicycle has been made
possible, without compromising the performance of the
bicycle when in use. Thanks to the universal bicycle
parking system, access to other forms of transport, design
of a bicycle stand to prevent parking on roadsides, and the
provision of a place to park bicycles have been made
systematic, and a reality.



16| AE =+ 4—%— / MEMORY WEAVER

#lfE# / Designer

FvOI-U-Ax / 1967T4EETN /4507357
it

Carol Lynn Yen / Born in 1967 / Living in Milan, Italy
;’\BEJ‘77'C.J.'_;'7]' /19TVEEAENR /A5 T35
(1

Patrick C.J. Liao / Born in 1971 / Living in Milan, Iraly
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Purpose of Design / Since the beginning of man-
kind, we have been employing all sorts of methods
to preserve, recall and pass on our life experiences
our memories. We have gone from tying knots on
a piece of rope to cave painting, writing books and

dairies, taking photographs and recording audio
and video cassettes. Most of these methods record
only certain aspects of an event and leave the rest to
our interpretation and imagination. The most cru-
cial part "the emotion involved" is often left out
and can be recorded only in an indirect way, so far
no one has ever succeeded in recording emotions in
its original and unedited form apart from the
human brain (and even that often fails too!). These
memories, however, can never be completely passed

(Entry N0.900842)

on to another person with the current methods.
The aim of this project is to explore a new way of
preserving memories and to attempt to improve our
communication and understanding of each other
by breaking down our cultural, language, time and
space barries. Other possibilities that the technolo-
gy might bring about can be in the field of research
and medicine where the problem of 'loss of money’
has haunted us for decades.

M A2 7587 ¥ — / Inflatable Pillow

8IfE#& / Designer

VIS ITII DT/ 164ERTN S TV,
ANV R MEE

Edilson Shindi Ueda / Born in 1964 / Living in Capao
Bonito, Brasil

BMERBR / 107557V -¥u— (i $ 540) 1F
KA BE O EE T 270 E 2 1b0T,
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Purpose of Design / The Inflatable Pillow was
designed to immobilize the head of patient in
emergency cases. It is supposed to be placed under
the head, even after the patient is strapped to a
standard  spinal immobilization board.

The Inflatable Pillow is very handy, because it is
small, light and suited for pressed packing.

You can inject air into the pillow in case of
emergency and it can be packed for back for future
It was designed for Adult and Children.
The Inflatable Pillow exploits mass-production
technologies to ensure low cost. It is made of blow-
molder elastomeric PVC nylon mesh, using the
extrusion technologies. It is soft, resilient and head-
insulation, deflated and washable.

re-use.

(Entry N0.900861)
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\EJ amu-A74v7 / amu-sticks

BlfE# / Designer
A—FRbyR—2 /19724 4EFN / AV —F >,
AMy 7RV BFELE

Jonas Topooco / Born in 1972 / Living in Stockholm,
Sweden
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ZLTHEIDBEZ TWAIL AR LD R OB
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Purpose of Design / In these days, when people
cross borders and cultures more often and faster, it
creates a larger room for fellowship and cultural
exchange.

That I want to mediate.

In a simple, primitive but in a modern way, I have
merged different way of sharing a fellowship. The
meal has always been an expression of peoples
fellowship but also an occasion when one can feel
belonging or not.

The amu-sticks don't want to express a feeling of
belonging, nationalism or something that's limited.
Instead, it wants to give a feeling of fellowship,
friendship and limitless in its simplest kind of way.
A simplicity that we all can share whenever we like.

(Entry No.901019)

Mﬂ‘—i‘ﬂ"ﬂ‘ / Parasite

Bl{E# / Designer

MB—BB / 19744 A F . / HE AR
Kouichirou Hayashi / Born in 1974 / Living in Kobe,
Japan

EW R /1975 A Fh / TR (e
Ryouichi Wakabayashi / Born in 1975 / Living in
Hyougo, Japan
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Purpose of Design / When considering the
relationship between objects and humans, creativity
is a vital element. However, with the advancement
of technology, creativity is lost in a world
dominated by reason.

Parasite—its meaning and character is decided by
the actions of humans, forming a close and flexible
relationship with human senses.

Human senses, knitted together in a chain of goals,
actions, and results, are freed from the restraints of
boredom and a new creativity is born.

(Entry N0.900217)




2074 =5 —9F—F T+ TN A / WATER WALKING DEVICE

&l{E% / Designer

LoH-A9FvF / 1968%4FN / Auyz=7 )2
Te—F

Lenka Kavgic / Born in 1968 / Living in Ljubljana, Slov-
BHERBR / vA—F— 7= 7 F A (WWD)
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Purpose of Design / Water walking device
(WWD) has been designed to offer mobility, fun

and recreation on water and in it. The main idea

was to conquer and made use of the basic laws of
physics and to control natural forces related to
water, air and human being.

The intertwining of two basic elements, water and
air, and the man's fatal attachment to them offered
an interesting possibility: a person can walk on an
air cushion that separates him from water and gives
him a new mobility.

The device can be inflated and assembled, which
makes it easy to transport and flexible to use, not
only for individual recreation, but also for groups of
children. It can be produced in three shapes: S, M

(Entry No0.900223)

and L. In the era of increasing alienation of human-
ity and growing individualism, the WWD marks a
new trend in recreation.

Complete individuality on 4 m* of water and a
close connection with primary elements offer the
modern man a possibility of contemplation, redefi-
nition and affirmation of his new position in the
universe.

The WWD is geared not only to sport enthusiasts
with a fit body. Due to the importance of water
also in physiotherapy to improve motoric coordina-
tion in children with developmental disorders.

Mmamu / mamu

#l{E# / Designer

T—=)yrTANYZ / 19765EEFN / 74TV R T
NTALERE

Yeu-Maarit Aspelin / Born in 1976 / Living in Lahti, Finland
FrF QA HR /197644 F / 740 FUF T
NFALELE

Anna Palokangas / Born in 1976 / Living in Lahti, Finland
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Purpose of Design / "mamu" is the result of the
search for new ways and forms of sitting and
relaxing.

The idea was to keep it simple, so low-tech, that it
could be made almost everywhere and it could be
enjoyed by almost everyone. With these demands,
we ended up making a chair by weaving. A plain
chair did not seem to be enough. So we added the
second and at the same time the third element, the
light and its warmth. To get the light visible, we
needed to use transparent materials. In the mock-

up we used PVC-hose and metal string.
"mamu" comes "alive" when the light is on.

You can relax by sitting on it or simply watching it.

(Entry No.900257)
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22141 F27 / 1+ 1 chair

#l4E# / Designer

Da-AK /19754250 / sl N TERE

Yibo Liu / Born in 1975/ Living in Zheng zhou, China
Ya-Fx/ HE, ML

Tie Liu / Living in Zheng zhou, China

ST T /PN

Shan Jiang / Living in Zheng zhou, China

Yz-T7> / hE BINELE

Fang Liu / Living in Zheng zhou, China
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Purpose of Design / People sitting together with
closer distance feel dearer to each other. Bamboo
the Plant with strong life, woven together is very
meaningful. "1 + 1" the everything has to be related
to other things and can't exist by itself.

The first chair has to rely on the second chair......

23 DISC-F7 /"> F)L / 'DISC' DOOR-HANDLE

Bl{E2 / Designer

NITHIRTT /L 19TIEETR / FAY 320
YHEAE

Benjamin Hopf / Born in 1971 / Living in Munchen,
Germany
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Purpose of Design / The recent trends in archi-
tecture and design show a leaning towards generosi-
ty, transparence, clarity lightness and simplicity.
'DISC," a completely new and unique concept, is a
response to these trends. This door-handle under-
stands doors as connecting rather than separating
element. DISC's arms are openness and communi-
cation, both in a modern office environment and in
a private houschold. DISC connects rooms and
spaces in a new way. Unlike all other door-handles,
DISC is positioned flatly in the door as a spacious

and graphic element. The handle is creating an
open segment in the door and can be reached from
both sides of the door. In order to shut the door
completely one has to slide out the translucent
PVC DISC. The translucent PVC gives you a feel-
ing of the space behind the door, even when it's
completely shut.

(Entry No.900371)

(Entry N0.900394)




sz [erFyb] BEORHE TYE-72732% / Hinkit, birch bark bag

#l{E# / Designer

Z—F AR S VITTREEEN ) T4V TR TNT A4
TELE

Niina Kapanen / Born in 1977 / Living in Lahti,
Finland

F=T4-7—<% / 19764 EFN / 740 FUF,
INFATEHE

Outi Kuusimaki / Born in 1976 / Living in Lahti,
Finland
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iz 5,

Purpose of Design / Traditional Finnish inter-
twining method is combined with modern
design.Birch bark method gives product lightness
combined with strengthness and resiliense. It gives
product warm and vivid structure.

Two-part bag 'Hinkit' can be used in different
ways. The bag is conceivable as a piece of clothing
as well as a trinket.

modern

connection to

Ilght but

and

(Entry No.900404)

@ F—F A / Torus

Bl{EZ / Designer

TALIRT7INTLY / 194THEFR / R=FUF,
25— =71k

Wieslaw Michalek / Born in 1947 / Living in Krakow, Poland
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Purpose of Design / A rtorus shaped bracelet worn
on a wrist like a watch registers strands of astral
phenomena. The device uses one linear measuring scale
for all the information paths. It can register time, blood
pressure, air pressure, body temperature, outside
temperature. Moreover, Torus may register bio-
energetic and psycho-physical condition of the person
wearing it. When programmed bracelet can also be
used as a calendar or personal notebook.

Depending on the style, several form mutation can be
obtained, but all of them work on the same basis of

linear data measuring and reading. Torus cross-section
can have several basic shapes: a triangle, rectangle, half-
cylinder, lenticular oval, etc. There are two types of the
Torus, which differ in their inner structure:

1) strands of synchronous conduits, placed one next to
another forming independent paths (e.g. paths of
liquid crystal),

2) strands of concentric, transparent conduits which

(Entry No.900622)

enable reading data regardless of the overlapping
information spectra.

The device, presented here as a piece of personal
jewellery, can be stylized as man's, lady's or unisex. It's
also possible to multiple its size without changing its
operating system.

Material : transparent elastic conduit regaining its
original shape when changed.
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26| % BfiE ¥ v #¥F+ ¥ 2— X / MULTI-FUNCTIONAL CATERPILLAR SHOES (Enty No.900637)

#l{E%& / Designer
INgFxegq / 19TTAEAEN / BIEL 7V
Chan Whee Park / Born in 1977 / Living in Seoul,

Korea

IF-F L/ 19TTREETR / RV VIR
Mina Kim / Born in 1977 / Living in Seoul, Korea
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Purpose of Design / A designer must generally
consider both the artistic and practical aspects of
their creation.

Our submission for the preliminary screening
focussed on the practical side of the design.

Our final submission, however, concentrates more
on the artistic and design aspect.

We believe that nature provides some of the most
important sources for design ideas.

Our design is therefore based on the characteristic
of the caterpillar.

@ Ta—F74Y 7Ryl 727 / Floating pet pucca (Entry No.900741)

Bl{E# / Designer

Bl B— / 19734 AT/ SUR TR

Yuichi Kageyama / Born in 1973 / Living in Kyoto,
Japan
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Purpose of Design / Why are pets so lovable?
Their actions, expressions, cries.

Every move comes from instinct. That could be
why they are so lovable. The toy for you, with just
such instincts and feelings, is Pucca! Pucca - a new
type of pet living in the air. Pucca is sure to capture
your heart and comfort you...




28 NYF+9h-+7 Y2 st / HAND-KNOTTED OBJECTS

Bl{E¥ / Designer

A—FTAYRD=IINTF 1 —5—=Y / 19724 4Fh /

NI = T Y R AMERE
Judit Kérpétiné R&cz / Born in 1972 / Living in Budapest, Hungary
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Purpose of Design / I have been experimenting
with an ancient Hungarian folk technique which
was used for making jewellery pieces of horschair.
This knotting technique is unique: it builds up not
only the structure and shape but the patterning of
the piece as well.While experimenting, I turned to
other materials (nylon or metal wire), creating
bigger objects compared to the horsehair jewellery:
handbags or fruit bowls.

The new three-piece fruit bowl collection broadens
the boundaries of the technique, in metal, further.
These wire bowls have a certain textural and
decorative quality while stay strong and light. They
represent an ancient technique renewed for the
millennium as accessories for the modern home.

(Entry No.900835)

29|Xpan 74 A7V A / Xpan display

#lfE% / Designer

Fr—)—-74bv7 / 1968FEIN / NVF— T
2y VIR

Charly Wittock / Born in 1968 / Living in Brussels, Belgium
TxGILT ) NVF— F a7 VAR

Jan Graef / Living in Duffel, Belgium
FAIY—FTULR /| XVF— T 2V
Thierry Prince / Living in Brussels, Belgium

FAIN - 2=Vt / NVF— T 2 VFEE
Dimitri Jeurissen / Living in Brussels, Belgium

XY= F=FUb /) RXVF— T 20 VB

Marc Largent /Living in Brussels, Belgium
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Purpose of Design / A light, compact, transform-
able, easy to ship display unit which can hold 100 rain-
coats folded in self-contained pockets (35%35%
Scm).Jts weight is merely 42kg and the production
costs are below US$1,000.00. These stands will be
shipped all over the world for use in every airport and
large department store. The solution is simple and ele-
gant and brings about dimensional change. Different
materials (Aluminum, Corrugated Polypropylene
Copollmer, Effipack)are intertwined to create a display
which expands or contracts according to the number of

(Entry No.901012)

. The anodized aluminum structure both supports the folding
shelves made of Corrugated Polypropylene Copolimer &
Effipack and acts as a clothing rod to hang the unfolded
rain-coats. 2. Half-full, the empty shelve space is

'\""":'5 | 8

Srivl  EEAT-Nr

recycled into hanging space.

XPAN. display .

rain-coats on sale. This intertwining of materials
creates a display which is flexible, light and strong.
This display has a properly spaced twist arrangement
and in the future, it will be recycled into new display
SySl'CmS.
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30| AMF&7T—FL—7 / MASTED FLOAT ROOF

RIfEZ / Designer

TFHoY53 /1935450 / AVF F o FATEE
Anantharaman / Born in 1935 / Living in Chennai, India
S92a3F 5% F L /19728 Fh / AV F AR
Lakshminarayanan / Born in 1972 / Living in Chennai, India

STaF5YF/ 19728 FN / AV R F v FALEE
Rajnarayanan / Born in 1972 / Living in Chennai, India

FUZ /19634 EFN / AVF F o FATEME
Nalini / Born in 1963 / Living in Chennai, India

ST /19665 EFN / AVF F = FALEE
Ranjini / Born in 1966 / Living in Chennai, India

HYT—Z/ 1939 EFN / AVF F2rF AT
Kanthamani / Born in 1939 / Living in Chennai, India

TIINIV/ 19594 EEN / AVF F P AL
. Kumaravelu / Born in 1959 / Living in Chennai, India
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ROOF IN CLOSED POSITION

Purpose of Design / The design is a roofing system for
large span Architectural spaces for temporary events.

Light weight materials namely INFLATED PVA/PVC
impregnated fabric tubes, Nylon Ropes, Nylon rods are
intertwined into complex structural forms of Parabolic and
Catenary profiles, to evolve a visually floating roof.

The series of inflated parabolic profiled roof gets
intertwined between the Catenary nylon ropes, rods
network and the grid network of nylon ropes. The entire
structure gets anchored to the ground thro' masts and
ropes, to guard against normal wind forces. The elements
nylon ropes, air, are retwinable, for any loosening. FRP

(Entry No.900077)

PLANTAIN LEAF ANALOGY

transparent modular demountable wall system makes the
building envelope on four sides. The roof is economical,
quickly erectable, portable and recyclable. The exterior
displays visual delight, lightness, strength, frexibility, while
the interior has good acoustics and thermal comfort. Itisa
mixture of ARCHITECTURE, INDUSTRIAL DESIGN
and ENGINEERING to conform to the theme
INTERTEXUALITY, and is of the first kind in design.
The product envisages world wide application for
temporary SPACE needs, during times of PEACE,
CONFLICTS, and NATURAL DISASTERS for
MANKIND. / for refugee camps

317 —h#+7+#-FxY / ART OF THE CHANGEABLE

Bl{E% / Designer

JINK - F o bINGFRY /19734 EFN / 5430
=pgixs

Nophadon Chatpattanaphong / Born in 1973 / Living
in Bangkok, Thailand

97Ah—2-02K /19724 F / 4 Azttt
Kaekarn Rompo / Born in 1972 / Living in Bangkok,
Thailand
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Purpose of Design / This place, the meeting of
time / tide / life / activity, exposes the first route to
explore at sunrise, when the water level lowers from
the previous night flooding. The paths on the water
allows' us deep into the chao phraya river's life.

As the surface of the water level changes, these new

paths are gradually revealed and the variations of
the activities occur.

We become a part of this event when stroll along
the path. The linkage between 2 sides is connected
by boat from the floating plane. On the way, we'll
find the exhibits of nature, and also read and
recognize the river.

The floating park is derived from various types of

(Entry No.900411)

water plants: reeds, mangroves, they flow up and
down together with aquatic animals, following the
pulse of this river.

At night, the water level up, we can see all of the
routes under the water's surface, but cannot go on.
Here - A light place - till next morning. This cycle
enables lives to continue, performing the art of life
on the place that time and tide is changeable.



32|#iBj% 2 —7 / THE FLUID CUBE

RIfE% / Designer
INIVISZ-FTIVE / 19764 EFH / A0 = =7  FAFLEELE
Barbara Ceme / Born in 1976 / Living in Domzale, Slovenia

DN JTPY /19764 EEN / A0 2 =T AL o i
Urban Novak / Born in 1976 / Living in Velenje, Slovenia

AR TUF /19764 EFN / A0 227 ) 2T v —FEE
Meta Gunde / Born in 1976 / Living in Ljubljana, Slovenia
FE=2vHT /19765 EFN / A0V 227 YR-C o fElE
Natasa Gala / Born in 1976 / Living in Trbovlje, Slovenia
FIFaN L)vF /197645 FN / A0y = =7 ar 71
Bostjan Mlja¢ / Born in 1976 / Living in Lokev, Slovenia
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Purpose of Design / We are overoccupied by dynamic
(inter)change and transition in our reality and way of
thinking. In the sense of time design our group created a
fluid space, which represents the following transition:
reality-communication-cube-disconnection-nonreality.
The fluid space arises from intertwining dynamic elements:
solid structure, transparent texture and soft fill. Firmness
is represented by a portable steel frame easily put together
due to connecting elements at the cube corners. Floating
net of ropes forms a gentle texture put in harmony with
the soft woolen non wovens inside the cube. A new process
is introduced: form [rose] = function [transition] = fluid

(Entry No.900450)

[cube]. Interior and exterior are now defined merely by
time (day, evening, present, future), place (library, fair,
waiting room, office, school, home) and activity
(meditation, relaxation, reading, play, sleeping). The cube
was designed as a conceptual functional and formal
prototype of the fluid space. To enable mass production
the design of the entrance, frame materials and overall net
structure should be simplified and furtherly developed.
Changing the technology of design would enable full
realization of the conceptual prototype and thereby
introduce the new (fluid) type of space to a broader public.

’ﬁ IAN-TFIYRH Ty / COIL AROUND THE BRIDGE

Bl{E# / Designer

HR B— / 19744230 / BEThifeq:

Kenichi Izuhara / Born in 1974 / Living in Yokohama,
Japan

KR Fe— / 19754 Fh / FEHEME

Ryoichi Ohtsuka / Born in 1975 / Living in Tokyo, Japan

g 8— / 19744 £ / TREERETEE
Norikazu Kakizaki / Born in 1974 / Living in Chiba,

Japan
FEEE / 19744 EFN / FUAEME
Hidehiko Chiba / Born in 1974 / Living in Tokyo, Japan

HBEE / 1974 ETh MR
Masami Mori / Born in 1974 / Living in Yokohama, Japan
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Purpose of Design / What have we left undone
in the 20th Century? Linking the world. Knitting
it together. Here we have built a bridge to the 21st
Century, and further on into the 22nd Century.
The meaning of this is in bridging the boundaries
existing between various opposing relations
(individuals, ethnic groups and states).

"The construction of a physical network which will

cope with the demands of globalization, brought on
by the extension of the information network.'
Inspired by this bridge, people will gather, and
through being knitted together, a new sense of
community and city, in fact a new landscape, will
be built for the next generation. To knit. To join.
We propose this bridge as a model to be passed on
to the next generation.

(Entry No.900575)
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34747 h A / Fitid

Bl{E#& / Designer

Bl X / 1965443 / HURAEHE:
Takao Nishikawa / Born in 1965 / Living in Tokyo, Japan

8 3/ 19684 /BTN / BURAERE

Yasushi Ito / Born in 1968 / Living in Tokyo, Japan
== B/ 19674FEETN / HAEEME

Kenichi Miyake / Born in 1967 / Living in Tokyo, Japan

AN 28 / 1968443 / HRE(E
Katsuaki Wada / Born in 1968 / Living in Tokyo, Japan
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Yoshito Tsuji / Born in 1969 / Living in Tokyo, Japan
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Just Fit it!

Purpose of Design / Anyone, by pulling out a huge
piece of cloth from a pole and fitting it together with
others, thus creating a free space of their own design,
can stimulate those in that space to voluntarily take
action. The different combinations of cloth, chosen
and joined according to differing ages, cultures, and
sense, give way to coincidental interaction between
people and in time, change the character of the area
involved. The constantly-changing space continues to

bring about new actions and ideas from those who are
part of it, and the same space is never seen twice. By
fitting together such a flexible material as pieces of
cloth, the awareness of those around permeates the
cloth, through fitting together not only the cloth, but
the feelings of people, interactive exchange is born.
Together the wishes and feelings of all are joined.

(Entry No.900730)

neration

Knitting together people, actions, and time, using
cloth, fascinates and excites us all.

"They've just started up a flea market over there!"
"What shall we do today then?"

"I've already decided. Let's fit these two pieces
together!"

Just fit it!

35| —FR—F L — (B£— LML) / CARDBOARD-LOO

Bl{E% / Designer

reJISRLyx7 / 19604E4EFN / A5) 7, W FEE
Tommaso Padolecchia / Born in 1960 / Living in
Bari, Italy

Ja—bHTI=% /1968 AEFN /45T IAELE
Vito Calamita / Born in 1968, Living in Bari, Italy
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Purpose of Design / The competing unit is a
disposable loo conceived for all the emergency
situations which could happen to particular kinds
of users such as tourist, campers, hitchhikers and all
those who have difficulty in using public toilets
because of hygienic reasons.

It was planned to be widely spread and sold in
packets containing 5-10 pieces.

(Entry No0.900022)




36| B M) —H4F-TTT 74 - ¥ AF 2 / COUNTRYSIDE - CITY PROFILE SYSTEM

Bl{E#E / Designer

EFIVa BTV / 19464 EFN / MVva AR
T—VAEE

Segcil Statir / Born in 1946 / Living in Istanbul, Turky
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Purpose of Design / Transformation of snail curves
into an opposite direction symmetry forms the structur-
al property of the main modules. The idea of "flexible
roof profile” was born from the palm-tree leaf concept
and the thought of integration. Snail curve and palm
leaf are corresponding concepts for wall and roof. Cor-
respondence of snail curve is any kind of attachment
module. Correspondence of palm leaf is any kind of
roof cover. Wall profile like a cross section of snail
curve is used as sound blocking wall in shelter, sales
and exhibition systems. Flexible plastic materials as
frame profile will produce shelter roof. A cylindrical or
slightly conical shape can be formed. Noise blocking
wall associates with cupressus trees.

Tiny curves on the sound blocking wall avoid the dis-
persal of sound and as a result the echo. According to

(Entry N0.900157)

extrusion method when the curves are pulled as pro-
files. Thousands of tiny waves form. There is a rubber
gasket in the profile joint and it prevents air permeabili-
ty. This joint is used along all the house profiles. Wall
modules are 28° movable both in left and right sides.
This big movement area is like a cabinet in the smallest
spaces with 125 cm inside diameter. Also, if big shelter
plan is separated by inside walls, rooms and sanitary
places can be formed. There is no need of a mainmast
in circular spaces with small diameters or courtyards.
Mainmast can be without stove. All the lid modules
have a connective property. The concrete base modules
of sound wall and face can be mounted freely if want-
ed. Optionally, they can be fixed to the base. Concrete
modules are in simple tube structure. (Knitted wires
can be put inside them)

37| T3 Y BEALRBIE S 3 / KEEP SOIL, THEN YOUR COUNTRY DOESN'T TURN OUT TO BE A DESERT  (Encry No-900159)

Bl / Designer
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Segcil Statir / Born in 1946 / Living in Istanbul, Turky
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Purpose of Design / Subject is about all the humani-
ty. In this theme, tree, root and soil keeping objects
come together and form a synthesis. This synthesis
forms the shape of the soil-keeping object. These
objects produced from concrete protect the soil to all
its levels. The upper part of the soil will be protected
in two ways.

First one is; frames with organic fibre: Frames consist
of seeds and forest waste products. These frames will
easily decay and transform into fertilisers. Frames with
organic fibres are important for the cultivable lands.
Second one is a synthetic frame in diamond forms or
the ones produced by putting one inside the other.
Soil keeping plants can grow in the holes of these
frames. In addition to this, soil-keeping objects avoid
erosion in mountain cracks and riversides. The most
interesting one in savanna is the protective object iden-
tified itself with root-stem plant. This object, also a soil
protector, has the structural property of the root-stem
plant in its structure.

These soil-keeping objects will be produced from metal
structured concrete material. It will be produced with
pressurized press method. At first, concrete may seem
in contradiction with nature but according to the latest
researches if this concrete is processed with good work-
ing simple technique and its holes are filled with car-
bonate.

It will be denser than normal concrete. As a result,
resistance to pressure will be doubled. Resistance of
pulling is increased by 75%. In normal conditions,
concrete turns into carbon form. But according to the
new researches explained above, if wanted concrete can
be transformed into limestone in a few minutes instead
of million years by pumping SCCO2 through concrete.
According to this knowledge, it is thought that there is
no harm in using concrete in nature.

PRECAUTIONS FOR KEEPING SOIL
(BESIDES PLANTATION)

'BULDING BARKIES 5Y THE SIDES OF NCLINED LANDS
AND MEADOWS.
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Rob Burns / Born in 1967 / Living in Wellington, New
Zealand
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Purpose of Design / Eating is universal, but

cooking is unique. So too are our bodies and our
culture. The Taste Bud is a miniature DNA

scanner for independent travelers and backpackers
or those who for health or holistic reasons may
need to know the nature of their food. Through
travelling we can gain wisdom and knowledge that
we share as we travel and share our stories amongst
our friends and families. Hopefully it is only good
stories that we spread and not common pathogens
such as Giardia or have the journey marred by
illness. The sensor contains a small Surface Plasma
Resonance Scanner and a warning diode that twists

(Entry No0.900521)

into the polypropylene spoon, transforming it from
a fairly simple utensil to an intelligent unit. The
diode subtly illuminates the spoon's handle if a
high level of pathogenic DNA is detected. It does
not bombard the traveler with a breakdown on the
content of the food, but a gentle warning. Once
aware the traveler can decline the food graciously so
as not to cause cultural offence or embarrassment.
The Taste Bud enables us to enjoy the world's foods
safely while enjoying all our senses.



EOEERT A - AL RNF13>

53 2% Al H dn 4K

The 9th International Design Competition,Osaka

Works by Design Field

R BIRBECHIER | 81 AFDEBES | BRBEHAMES
Field Works for Works passing Works for
Preliminary Screening | Preliminary Screening Final Review
RAY— NRIENRIY) AT AN —ar  BEL,
A VRN =G N =Y FIART G TA— 0= 175 6 6
Poster, Small printed materials, Photograph,
Ilustration, Symbol mark, Pattern, Typography, Package
B Fely | G B R ER B 2 E R AR 234 20 19
Vehicle, Lighting, Machinery, Equipment, Tools
FEGE. TV T 757N V2Tl —,
FTFAZAN,AAF 22— A
C Furniture, Toy, Miscellaneous, Table ware, Hand craft S L L
Jewelry, Textile, Costume
HR AT MR TS S AT T R 2R
AN =77 =F % T Ak
D Urban planning, Architecture, Interior, Garden, Park > 9 J
Street furniture, Public facilities
Z A
E Others B4 5 5
s o=
oo 1,069 51/ Works 5143/ Works 5014,/ Works
Total
H Prizes
#4%8 71,000 KK~ )L A total amount of US$71,000 covers the following prizes;
KB (WHRBEREE) 15 30000KkFV Grand Prize (Prime Minister's Prize) (1) US$30,000
B GHEEEFEREE) 14 10,000 RV Gold Prize (Minister of International Trade and Industry Prize) (1)  US$10,000
KBRAFERIEE 14 10,000KKV Governor of Osaka Prefecture Prize (1) US$10,000
KEERHRE 104 10,000k )V Mayor of Osaka Prize (1) US$10,000
BE (MEEER) 104 5,000K KV Silver Prize (Chairman of Japan Design Foundation Prize) (1) US$5,000
HE (HaHERE) 35 2,000K )V Bronze Prize (President of Japan Design Foundation Prize) (3) US$2,000
EmHE 45 RLA&Nh Honorable Mention (4) Commemoration trophy
Big Schedule

19984F12H 1H

B LRAAE A B4R H

Deadline for Preliminary Screening
Preliminary Screening
Results announcement

Deadline for the Final Review

19994 1H21H BIRFBAMEGZARUH 1999 January 21
3H 3H~5H HIK®A March 3-5
3AH4Y S5 1 R ARG Read A0 March
6H16H A AR S AR O June 16
TH14H~16H i July 14-16  Final Review
A TR AT AR August
101 ELNIZN October

Citation Ceremony and Exhibition

1998 December 1 Starting date for accepting entries for the Preliminary Screening

Results of the Final Review announced
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The Activities of JAPAN DESIGN FOUNDATION
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(1)International Design Competition, Osaka

The competition, held every other year and officially sanctioned
by ICOGRADA, ICSID and IFI, is for choosing the best
designs based on a specific theme and is open to designers,
technicians and students, either individually or in a group, from
every field of design.

M 1st International Design Competition, Osaka -~ 1983
Theme:"Shu"(gathering).

Grand Prize/Prime Minister's Prize:

"House of the Future" by Mr. Charles L. Owen, Professor at the
Illinois Institute of Technology, U.S.A., and 28 co-producers.

M 2st International Design Competition, Osaka - 1985
Theme :"Kou"(interaction).

Grand Prize/Prime Minister's Prize:

"Electronic Fertility Controller” by Ms. Angela Knoop,
industrial designer, Germany.

M 3st International Design Competition, Osaka - 1987
Theme:"Water".

Grand Prize/Prime Minister's Prize:

"Aquatecture: Mobile Offshore Industry; Floating Fields;
Patterned Energy; and Crossroads in the Sea" by team of
students at the Illinois Institute of Technology, U.S.A.

H 4st International Design Competition, Osaka - 1989
Theme:"Fire".

Grand Prize/Prime Minister's Prize:

"The Offshore Solar Hydrogen Farm" by Mr. Holger Drees,
architect, Germany and 2 co-producers

M 5st International Design Competition, Osaka - 1991
Theme:"Terra".

Grand Prize/Prime Minister's Prize:

"Roofs for People" by Mr. Yona Friedman, Architect, Frnace and
Ms. Eda Schaur, Architect, Germany.

M 6st International Design Competition, Osaka - 1993
Theme:"Kaze: Wind, Air".

Grand Prize/Prime Minister's Prize:

"Acrostatic  Pavilion" by Mr. Simone Medio, free lance
designer”, Traly

M 7st International Design Competition, Osaka - 1995
Theme:"Shoku: Touch, Feel.".

Grand Prize/Prime Minister's Prize:

"Sopiir Alarm and Reading Light Pillow" by Mr. Howard
Murray Montgomery, Postgraduate in Industrial Design from
Cranbrook Academy of Art, U.S.A.

M 8st International Design Competition, Osaka - 1997
Theme:"YUU".

Grand Prize/Prime Minister's Prize:

"Degital Head Comcoder [WIN CAMJ" by Tamio Fukuda, Japan
and 4 co-producer.

M 9st International Design Competition, Osaka - 1999
Theme:" intertextuality".

Grand Prize/Prime Minister's Prize:

"e+plant=planet” by Itsuro Shibata, Japan and 5 co-producers.
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(2)International Design Award, Osaka

This award is bestowed upon those persons or organizations
that, through design, have made outstanding activities or studies
for the betterment or development of our society and culture. As
the Design Competition is open to competing ideas and
techniques of designers worldwide, the Design Award is meant
to commend contributions to design in all design genres all
around the world.

[ 1st International Design Award, Osaka-—- 1983

Recipients

® Chermayeff & Geismar Associates, U.S.A.

@ Ms. Maria Benktzon and Mr. Sven-Eric Juhlin, Sweden

@ Ms. Paola Navone, Italy

®Pentagram, United Kingdom

Honorary Award

@ Mrs. Margaret Thatcher, former Prime Minister of United
Kingdom

M 2nd International Design Award, Osaka-— 1985

Recipients

®Bang & Olufsen A/S, Denmark

©® M. Philip Johnson, U.S.A.

@ Mr. Bruno Munari, Italy

@ M. Douglas Scott, United Kingdom

Honorary Award

@ M. Tadashi Tsukasa, Japan

M 3rd International Design Award, Osaka~— 1987
Recipients

® M. Kenji Ekuan, Japan

@ Mr. Norman Foster, United Kingdom

®The Dutch Postal, Telegraph and Telephone Services, the Netherlands

M 4th International Design Award, Osaka- 1989
Recipients

@ Mr. Otl Aicher, Germany

@ M. Jens Nielsen, Denmark

@®Dr. Frei Otto, Germany

Honorary Mention for Outstanding Contribution

@®Dr. Juri Borisovitch Soloviev, U.S.S.R.

B 5th International Design Award, Osaka- 1991

Recipients

@ Fritz Hansen Eft. A/S, Denmark

@ Mr. Fumihiko Maki, Japan

®Prof. Antti Nurmesniemi and Mrs. Vuokko Eskolin-
Nurmesniemi, Finland

M 6th International Design Award, Osaka - 1993

Recipients

@ M. Yusaku Kamekura, Japan

@ Department of Architecture and Design of the Museum of
Modern Art, New York, U.S.A.

M 7th International Design Award, Osaka----- 1995

Recipients

@ Mr. Tadao Ando, Japan

@ Dr. Lawrence Halprin, U.S.A.

@ Dr. Arthur J. Pulos, U.S.A.

M 8th International Design Award, Osaka-~- 1997
Recipients
@ Mr. Hans J. Wegner, Denmark

M 9th International Design Award, Osaka - 1999
Recipients

@ M. Pasqual Maragall, Spain

@ Ryohinkeikaku Co., Ltd. Japan
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(3) International Design Exhibition, Osaka

Designs from around the world are displayed with the aim of
deepening the general public's understanding of and interest in
design. Prize-winning works and outstanding works from the
Competition, works by Award-recipients and good design
products from various nations are exhibited along with
introduction of various groups and corporations making an
active contribution to design, in an effort to present an overview
of design in every possible field.

[l 1st International Design Exhibition, Osaka
Duration: October 22 through November 9, 1983
Place: Osaka-jo Hall

Il 2nd International Design Exhibition, Osaka, "Design Circus '85"
Duration: October 17 through November 4, 1985
Place: INTEX Osaka, Pavilion No.1

M International Design Exhibition, Osaka '87
Duration: October 31 through November 15, 1987
Place: INTEX Osaka, Pavilion No.1

M International Design Exhibition, Osaka '89
Duration: November 17 through 26, 1989
Place: INTEX Osaka, Pavilion No.1

M International Design Exhibition, Osaka '91
Duration: October 4 through 13, 1991
Place: Osaka Business Park

M International Design Exhibition, Osaka '93
Duration: October 9 through 17, 1993

Place: International Exhibition Pavilion at the Expo '90
Commemorative Park

M International Design Exhibition, Osaka '95
Duration: October 7 to 15, 1995
Place: Asia Pacific Trade Center, ATC Hall

M International Design Exhibition, Osaka '97
Duration: October 4 to 12, 1997
Place: Asia Pacific Trade Center, ATC Hall

M International Design Exhibition, Osaka '99
Duration: October 9 to 13, 1999
Place: Asia Pacific Trade Center, ATC Hall

(4) Asia Pacific Design Network

Since 1990, the JDF has been promoting the Pan-Pacific Design
Exchange Program, which consists mainly of holding design
conferences and dispatching designer interaction groups to
various Asian nations with which Japan has close geographical
and historical ties in addition to substantial trade and economic
ties. Against this background, the JDF set up the Asia Pacific
Design Network with the aim of further promoting design
exchange activities with various Asian countries in December,
1993, and this organization is currently responsible for
conducting exchanges, studies, cooperative activities regarding
design and exchange project for foreigner design students in

Japan.



19905 ~19Q24F (FFLE) -+ wvvvvreeeoereeosmeeom oo

BWASEANSHE (A RAS T 74V T L= 7 v HR—)L,
AT AL R IvyavikE

WER K EET AR A HEDO MR

W7 V7 KFETHA L% —(Asia Pacific Design Network)
B

W VITR=V RO =Y TIZBWT "Japan Design Foundation
Exhibition & Forum" [ fi

W L B E BEICT ORIy avikiE

W7 V7 KVHET AL 3 930 B i

WA L= TICT A KA R 2 R i

W E FS, BB BEIC T AR HIvya ikl

W7 EY AVRRITICT AR A T R A IR
W7 V7 KT ALK 940 B i
W77 7H A2 =2— A(Design Network Asia) 45175 547
WA L= T 27 A RB 3

WAVFARI T TN T A VRS 5 H %

W E Fi B E], AT AR RIvvavikE

WA FAT T A NEEBICHMRIRE

W77 KFEET A RREHE BORME T —~ [aay—
THAYV | RO [T V7 IS BT BEBRTFTFA TR RO
R |

WAV F AN AT Iy v ar DikiE

W7 V7RV ETHFA R b E LR AL T
JeFCHIfE

WAV FAS TR GG ASEANAS [ TFH A ARB S R H 3

WTEH 7 A2 8 %4815 [ Exchang Activity ] D 8515 384T

WAV R RN LAEAT AR R IV ar OijE
W7 V7 KFET AR H ST DB
F—E [FHA > o [E B & s |
B~ — 7% &L ASEANAA FETF A VIR iR H ¥
BEETFFA L ETRATARTA Y DVER

WAYR AR ANT AL Iy T ar OjRE

W77 KT AR AV RAT T FHFA &
V=L TYY VS THIE

W E YA FE T RE R

W EICBIT 79 A R

(5) Z0fthdEZE

EBRT A - av RF4ay FRETFEAY  TA— PR g
ML THETISMROFT A GBI AL TFHFAVBR
FITPRAE T 572012, = 2— A HEBIFE (Design Scene) %% 56171
TwEg,

1990-1992 (every year) s

M Designer Interaction Group dispatched to the five ASEAN
nations of Indonesia, the Philippines, Malaysia, Singapore,
and Thailand.

Il Pan Pacific Design Forum held.

Ml Asia Pacific Design Network established.

M "Japan Design Foundation Exhibition & Forum" held in
Singapore and Malaysia.

M Designer Interaction Group sent to China, Hong Kong,
Korea, and Taiwan.

Bl Asia Pacific Design Conference '93 held.

B Design Comprehensive Study Mission sent to Thailand and
Malaysia.

.Designer Interaction Group sent to China, Hong Kong,
Taiwan, and Korea.

M Design Comprehensive Study Mission sent to the Philippines
and Indonesia.

Bl Asia Pacific Design Conference '94 held.

M Design Network Asia, premier issue published.

.Design promotion support activities for Thailand and
Malaysia.

M Design promotion support activities for Indonesia and the
Philippines.

.Designcr Interaction Group sent to China, Hong Kong,
Korea, and Taiwan.

Bl Design specialist sent to the Cooperatives and Small Business
Ministry, Indonesia.

Bl Asia Pacific Design Conference '95 held under the themes of
"Ecology and Design" and "The Current State and Future
Prospects of International Design Business in the Asian
Region"

.Designer Interactive Group sent to India and Vietnam.

B Asia Pacific Dessign Conference held in Beijing in
cooperation with China Industrial Design Association.

M Design promotion ssupport activities for 4 ASEAN members
including Indonesia.

Mith issue of Exchange Activity published for foreign design
students studying in Japan.

B Designer Interaction Group sent to India, Vietnam and other
countries.

Bl Asia Pacific Design Conference '97 held under the theme of
"Internationality and Locality of Design"

B Design promotion support activities for 4 ASEAN members
including Malaysia.

Ml Prepares guidelines for international design business.

M Designer Interaction Group sent to India and Vietnam.

M Asia Pacific Design Conference '98 held in Jakarta in
cooperation with Indonesia Design Center.

M Design promotion support activities for China, Thailand and
other countries.

M Survey into design conditions in China.

(5) Other activities

News and bulletins (Design Scene) are published to provide
people in the field of design with information on design from
around the world gathered through the International Design
Competition, International Design Award and various other
activities.
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